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Report Toscanini Taking Powder 


From NBC Symph in Shove-Around 





his scheduled ’50-’51 debut with! 


Arturo Toscanini will not make? | 
| 
| 


the NBC Symphony Orchestra next | 
| 

night (21). Whether or | 
will return at all appeared 
highly problematical yesterday 
iTues.). NBC rushed out a press 
announcement yesterday = saying 
Fritz Reiner would conduct the first 
three Monday night concerts. | 
“Officially” the reason given for 
Toscy’s decision to sit it out three 
weeks is that the famed maestro is 
suffering from an injured knee be- 
cause of a fall. Unofficially, it’s 


Monday 
not he 


know n that the 83-year-old con- 
ductor, considered the web's No. 1 | 
prestige-public relations builder, is 
pretty welt fed up with the way | 
he and the symph have been | 
shoved around in recent weeks, in 
trying to find a new time slot and 
originating point for the weekly 
broadcasts. : 
Should Toscanini decide to scram 
for keeps—and some members of 
the orchestra who have been in 
contact with the maestro fear this 
may be the case—it’s considered a 
certainty that there will be wide- 





Spread repercussions 


from RCA! 
boss man 


David Sarnoff, whose 


Hub Mayor’s Disk Pitch 


Boston, Oct. 17. | 
Hub’s Mayor John B. Hynes took 
over a two-hour disk jockeying 
chore Friday (13) on Carl deSuze’s 
early (7 a.m.) platter show over 
WBZ, to make a pitch for funds 
to send every Bostonian GI now in 
Korea a sizeable Christmas gift. 
In addition to announcing disks, 
the mayor utilized the time to ac- 
quaint the public with his Christ- 
mas Festival plans. 


Religious Music 
Gets Buildup 
As Sales Soa 


Chicago, Oct. 17. | 

Sharp trend toward public de-| 
mand for religious music has been | 
noted in various parts of the coun- | 
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By HOBE MORRISON 





Legit grosses, both on Broadway | 


and the road, are having the live- 
liest boom in several seasons. Led 
y several record-breaking hits, 
attendance is zooming in New 
York and in key locations out of 
town. 

With 52 shows current on Broad- 
way and the road last week, the to- 
tal gross was $1,185,800. 
pared with 42 shows on the boards 
the corresponding week last sea- 
son, with a total gross of $990,800. 
On the road, in particular, this 
season’s figures have been consist- 
ently topping last season’s both in 
number of playing weeks and to- 
tal receipts. The weeks-played 


iand total gross figures for Broad- 


way have been running slightly 
behind last season, but have be- 
gun to improve recently. 
Outstanding grosser anywhere 
last week was the touring “South 
Pacific,’ which amassed a stagger- 
ing $111,200 at the State Fair au- 
ditorium, Dallas. “Kiss Me, Kate” 
also had a bonanza week, getting 
a blazing $54,700 at the Music 
Hall, Cleveland, while the Coast 
edition of “Gentlemen Prefer 


feelings and warm regard for the ‘TY during the past few weeks. AS Biondes” smacked out $41,000 at 


maestro are well known. Particu- 2? Tesult, publishers and record the Curran, San Francisco, where | 


larly at a time when there have | 
been industry-wide queries: “What 
Bives w ith RCA-NBC public rela. | 
lions?” in the wake of the RCA. 
reversal on color television, ete. | 
NBC's permitting Toscy to check | 
oul, it’s feared, will more than de- | 
Stroy all the good the maestro en- 


(Continued on page 54) 


150 Shows Taped For 
Armed Forces Since 
Korea Fighting Started 


; Hollywood, Oct. 17. 
Number of transcribed radio 
programe etched by name talent 
ag armed forces since the start 
rae Korean fighting has reached 
sil Majority of the performers | 
a AFM or AFRA scale for 
'e stint but all top name talent 
Worked for nothing. 
‘ Irving Lande of the Hollywood | 
} cordinating Committee has| 
etic such names as Ann Blyth, | 
c a Ryan, Audrey Totter, Lee | 
5b, Dean Jagger, J. Carroll | 
Jeffrey Lynn, Wayne Mor- | 
er shee Preston, Preston Fos- | 
“ile it Goodwin, George O’Brien, | 
‘chard Conte and Michael O'Shea | 








ris, 


* for “ec a 
‘or the “Adventure is Your Heri- 


ues series being made for the 
the sett’ sane Danzig directs | 
versal Reteelere S taped at Uni- | 
+ the music side, Harry James, | 

jen ~ Dorsey and Sammy Kaye | 
- ave waxed 14 programs with | 

celvine eee orchs, sidemen re- | 
rep & scale and batoneers work-| 
Nich gratis. Les Brown, Red 
ols and Jerry Gray have cut 


26 . : 
’_ shows each for the Marine 
orps, \ 


% 


companies are stepping up a search | 
for promising religious items. | 

Trend hasn’t been confined to. 
one spot. Latest breakthrough of | 
a religioso item occurred last week 
in Chicago over a revivalist-type | 
song called “It’s No Secret.” Num- | 
ber was written, published and re- | 
corded on Columbia by singer | 
Stuart Hamblen. Record broke 
wide open, and a demand for sheet | 
copies stirred a number of publish- | 
ers to bid for the song. Tune was 
purchased by Duchess Music and | 
is set for recording by most of the | 
major diskeries. | 

Current trend was started by 
Robbins Music’s “Our Lady of Fa- 
tima,” tune written by a Cincinnati | 
housewife. Song broke wide open 
in Cincinnati on basis of an ama- 
teur acetate that a disk jockey 
spun one night. Robbins picked 
thé song up, and it got wax treat- | 
ments by Red Foley on Decca, Rich- | 
ard Hayes & Kitty Kallen on Mer- 
cury and a number of other artists. 
Song sold especially well in Bos- | 
ton. 

Couple of other religious songs 
are currently moving well. Broad- 

(Continued on page 22). 
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Sinatra, Benny, Dinah, | 
Kaye for ‘Command’ Show 


London, Oct. 17. 

Frank Sinatra, Jack Benny, Dan- 
ny Kaye and Dinah Shore are 
among the Ameri@an performers 
invited to appear at the annud! | 
Command Performance of the. 
Variety Artists Federation at the 
Palladium, London, Nov. 13. Miss 
Shore’s appearance may coincide 
with a three-week Palladium en- 
gagement around that time, now in 
negotiation. Others have previously 

(Continued on page 53) 


Hayward 's 6 Legit 
Shows Hit $225,400 


Gross in One Week 


Leland Hayward, who recently 
had two failures in a row, made 
a spectacular “comeback” _ last 
week. With the premiere of his 
production of “Call Me Madam,” 
he was sole presenter of two 
Broadway shows and associated in 
the presentation of two others. 





Adding two touring productions, 


there were three shows under his 
sole management and three others 


'in which he is partnered. 
That in itseli is figured to be 


some sort of a record. But when 
the grosses of the various shows 
are considered, the situation is be- 
lieved to be unique in show busi- 
ness history. All six shows last 
week grossed a total of $255,400. 
including the following: “South 
Pacific” in Dallas, $111,200; “South 
Pacific” on Broadway, $50,800: 
“Mister Roberts” on Broadway, 
$24,800; “Mister Roberts” in Phila- 
delphia, $21,000 and “Daphne 
Laureola” o: Broadway, $16,500. 
Incidentally, “Roberts” was the top 
straight-play grosser on Broadway. 
as it nears the three-year mark. 
With “Madam ’ due to hit a ca- 
pacity $51,609 this week, the tour- 
ing “South Pacific” likely to,.reach 
$112,000 in Dallas and the other 
shows expected to gross more or 


less the same as last week, the. 


(Continued on page 54) 





That com- | 





WARING “PARIEIC Black-White Video Has Rosy Future, 


Mfrs. to Tell Public in Bally Pitch 





7 ~ 
el 


Piaf’s Paris Legit Debut 


Paris, Oct. 17. 

Edith Piaf makes her Paris legit 
| bow in a new play, as yet untitled, 
|which Marcel Achard has just 
|completed for her, due to open at 
ithe ABC theatre under Mitty 
|Goldin’s direction Feb. 20. 
Currently clicking at the Club 
| Versailles, N. Y., Miss Piaf closes 
i\there Dec. 19 and flies directly 
'to Paris for the holidays and re- 
|hearsals. She may next play the 
Mocambo, Hollywood nitery, in 
August, before she opens the win- 
ter season at the Versailles in late 
1951. 


Yank Name Acts 


~ Tourist Lure For 
Cuban Casinos 


Cuban niteries are planning to 
capitalize on the Senatorial crime 
| probe. With Florida gambling shut 
down tight, Havana cafes and 
| casinos will attempt to lure the 
smart money crowd to that area 
with U. S. talent. Frequent plane. 
service from Miami Beach to Ha- | 
vana is expected to make it easy 
for Florida vzcationers to visit 
greenfelt casino: in Cuba. 

Mario Medrano, operator of the 
Montmartre, Havana, and_ the 
Copacabana, Camaguey, is current- 
ly in New York setting talent for 
these spots. He has already pacted 
Teddy & Phyllis Rodrigyez, Spaul- 
ding Trio to open Oct. 22; the 
Freshmen for Nov. 9, and is cur- 
rently negotiating for Cab Callo- 
way. 

Bill Lebow who operates the 
International hotel, Panama, and 


(Continued on page 63) 
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An all-out ad-publicity campaign 
to reassure the public that black- 
and-white video will continue for 
years, and that they can continue 
to buy receivers with full confi- 
dence that they’ll continue to re- 
ceive the most popular shows, will 
be launched in the immediate fu- 
ture. Virtually the entire video 
industry, under the leadership of 
the Radio-Television Manufactur- 
ers Assn. is behind the move. 

Campaign, which was decided on 
at a special meeting of the RTMA 
video committee in N. Y. Monday 
(16), called to talk out the con- 
fusion resulting from the FCC’s 
final okay to commercialize the 
CBS color system last week, will 
embrace all possible media of com- 
munication. Steering committee to 
handle the campaign wilt be set up 
this week. It’s to work out ‘‘fac- 
tual information” for presentation 
to the public and the trade, accord- 
ing to RTMA, “‘in an effort to clear 
up the confusion created by a mis- 
understanding of technical issues 
and the circulation of misinforma- 
tion.” 

RTMA members at “Monday’s 
meet also discussed the possibili- 
ties of legal action against CBS 
and the Federal Communications 
Commission but decided against 

(Continued on page 40) 


OK on Video Color 
Stirs Theatres To 
Hesitate on Tele 


Further hesitancy by theatremen 
in the matter of investirg in large- 
screen television equipment is 
likely to result from the Federal 
Communications Commission’s go- 
ahead signal to Columbia Broad- 
casting System for latter’s use of 
color video. Exhibs already 
equipped for theatre TV also might 
be headed for new problems. 

It’s pointed up theatre video in 
black and white could hardly be 
a boxoffice lure if home recéivers 

(Continued on page 53) 
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Male Ballet Cheesecake a ‘Shocker 


Tho Web Self-Policing Is Paying Off 


By BERT BRILLER 


+ 


Public pressure against TV for” 


excessive decolletage and overly- 
gory crime mellers has apparently 
cooled off, primarily because the 
webs themselves have been polic- 
ing stanzas to curb violence and 
the too-plunging neckline. 

In dramatic stanzas where may- 
hem takes place, care is exercised 
that the action is outside the 
camera frame or that the point 
of contact is not seen. As an NBC- 
TV continuity acceptance editor 
wrote in okaying one bit of who- 
dunit slugging, “The  clonker’s 
body covers the clonkee,” thereby 


obscuring the brutal clonk. 
In the sphere of cleavage, 
video’s femmes are showing 


greater moderation, and it appears 
that the public has come to accept 
the current standards for neck- 
lines. However, one recent NBC- 
TV vaudeo 
phone calls from viewers alleging 
that the tights on the male ballet 
dancers were too revealing. 

In his weekly TV report sent 
to the web’s video personnel and 
to its owned-and-operated stations, 
continuity acceptance chief Stock- 
ton Helffrich wrote that the tights 
“in terms of contour revealed were 
strictly average.” One of the calls 
was from a mother who protested 
that the male cheesecake was 
“shocking” to her daughters. Helf- 
frich commented that “either the 
kids involved or the mother must 
be in need of a good lesson in 
anatomy.” 

{In passing on tele material, 
Helffrich is guided by a common 
sense approach that keeps an eye 
on what the viewing public will 

(Continued on page 63) 


RUNYON FUND NETS 1006 
FROM LEGIT TIX SALES 


Novel plan whereby theatregoers 
can buy ducats for Broadway shows 
through the Damon Runyon Fund 
has netted $100,000 for cancer re- 
search. Originally started when 
Richard Rodgers and Oscar Ham- 
merstein, 2d, allocated 14 choice 
seats for each performance of 
“South Pacific” to the fund, the or- 


, 





Zanization’s “boxoffice” now 
handles tickets to nine shows, 
including “Kiss Me, Kate,” 
“Happy Time,” ‘Gentlemen Pre- 


fer Blondes,” “Peep Show,” ‘Call 
Me Madam,” “Affairs of State,” 
“Pardon Our French” and Damon 
Runyon’s own “Guys and Dolls.” 

Fund maintains an office at the 
Park Sheraton hotel, where seats 


tion basis” to playgoers who might 
otherwise pay heavy premiums to 
scalpers. Contributions to the 
fund are tax-deductible. 
Contributions for “South Pacific” 
tickets have ranged from $10 to 
$1,000. One woman whose family 
had been stricken with cancer paid 
$4.000 for four “Pacific” seats. 
Lemuel Ayres and Arnold Saint 
Subber, “Kiss Me. Kate” producers, 
offered their producers’ tickets, as 
did Rodgers and Hammerstein for 
“Happy Time.” Carol Channing 
contributed her two Saturday eve- 
ning tix to “Blondes” and Michael 


resulted in five tele- | 


Todd made the entire first row of | 


“Peep Show” available. 

The Runyon fund, which is spear- 
headed by Walter Winchell, has al- 
ready collected over $3.800,000 and 
expects the ticket-contribution deal 
to help it hit the $490,000 mark 
shortly. 


are allocated on a “best contribu- | ©*!Sting property 





Winchell’s TV Guester 


Walter Winchell is scheduled 


for a TV appearance on the Mil-| 


ton Berle “Texaco Star Theatre.” 


Purpose is to bestow an award on 
Berle for his plugging of charities, | 


notably on behalf of the Cancer 
Fund. 

WW was originally scheduled to 
show 
week, but had to cancel out be- 


cause of a case of the shingles, 


The Scent, Not Shooting, 
Makes Korea a Great 


Place to Come Home From 
By LT.-COL. BARNEY CLDFIELD 


Seoul, Korea, Oct. 13. 

Even James A. FitzPatrick, the 
Traveltalk man, could leave this 
country with no reluctance at all. 

New York Post’s Jimmy Cannon 
says he’s going to quit his news- 
paper stand and Luther-Burbank 
a rose which smells like fertilizer, 
and make a fortune selling them 
in Korea, 

Theatres which used to show 
pictures with a lot of shooting on 
the screen are temporarily out of 
business because of the shooting 
which took place in the lobby and 
environs. 

Seoul City Sue (nee Ann Wal- 
lace, ex-missionary) did not wait 
around to greet her countrymen, 
scrammed north with a big case of 
mike fright, and was at a new stand 
in Pyong-Yang when nearby Kimpo 
airfield was taken. 

AP’s Don Whitehead is fearful 
and self-conscious about being 
seen back in Tokyo’s plush corre- 
spondents’ club (No. 1 





been wounded like the other cor- 
respondents, let alone killed.” 
Whenever a correspondent leaves 
the theatre and his mates behind 
to cover the wavering remnants of 
(Continued on page 61) 


CLAMPDOWN ON BLDG. 
EXPECTED BY GOVT. 


Washingtor Cct. 17. 
The Government i. -xpected to 
issue an order in the next day or 





* } 
two clamping down on construc- | 


tion. Construction of new theatres 
and other amusements will be 
brought to a complete halt, except 
that maintenance and repairs of 
will be per- 
mitted. 


The order, it is understood, will Suit does not mention Johnson's 
place controls over critical build- | speeches in the Senate last spring | 


ing materials for new construction 
above $1,000. 
order the Government would be 
permitted to give the green light 
for a theatre or other recreational 
establishment in a community 
which is growing rapidly due to 
defense production. In such cases, 
the work would be called essential 
to national defense. Otherwise, the 
bars would be down completely. 





Mencken Condition Critical 
e Baltimore, Oct. 17. 
Following a heart attack last 
Thursday (12), H. L. Mencken, 
author and critic, is still in critical 
condition in Johns Hopkins hospi- 


, tal here. 


Mencken, 70, suffered a stroke 
in 1948. 
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up on the Berle stanza last | 


Shimbun | 
Alley), because, he says, “I haven't | 


Under the pending | 
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MAHONEY 


THE INIMITABLE 


Currently 
Great Britaining 

The Nottingham 
Says: 

“WILL MAHONEY is something 
refreshingly new in comedians—even 
his jokes are original.” 

Represented by 

ASSOCIATED BOOKING CORP. 


Evening News, 








Sen. Johnson Scored 
By Italo Pic Industry 
For Rossellini Attacks 


Rome, Oct. 17. 
Italian film industry, no lover 
of producer Roberto Rossellini, 


nevertheless last 
a solid front in snubbing U. S. 
Senator Edwin C. Johnson, who 
has repeatedly attacked Rossellini. 
Italian producers and actors ap- 
peared at a hurriedly organized 


week presented 


“protest party” given at the same | 


time as Trans-World Airilnes’ big 
reception for Johnson. 

Johnson was on a TWA-spon- 
sored trip of Europe, along with 
47 American newspapermen, as a 
member of the Senate Foreign 
Commerce committee. On the 
same night that TWA gave a big 
reception at the Excelsior hotel, 
with most of the American colony 
present, the Italian Film Club, 
| headed by director Vittorio DeSica, 
the Government heads of the film 
business and the producers hosted 
a party in Rossellini’s honor two 
blocks away at the Bernini hotel. 
Everyone buried the hatchet for 
the night in a united protest. 

In another development, Rossel- 
lini announced he had filed suit 
against Johnson in Rome for al- 
leged derogatory remarks made at 
‘the reception in the presence of 
‘Italian newsmen. He said the 
| Senator had called him a scoundrel. 


‘attacking Rossellini. 

Johnson said he was concerned 
in Italy with “matters much 
‘greater than Rossellini.” He said 
he was interested in the state of 
| Italian recovery, and he met with 
retiring ECA chief Paul Hoffman 
land Ambassador James C. Dunn 
before leaving for Paris. 


Good Samaritan Kossellini 


Rome, Oct. 17. 
Driving to their beach home last 
| week, director Roberto Rossellini 





|and his wife, Ingrid Bergman, saw 


an overturned car and three bloody 


people lying unconscious in the, 


road. 
pital, where their 


pronounced serious. His wife rode 


‘home in a truck from scene of the. 


accident. 


Morton Downey’s 2d Bride 
White Sulphur Sprgs, Oct. 17. 
Morton Downey and Peggv 

Hohenlohe, sotialite, were married 





at the Greenbrier here’ today 
(Tues.). Both the bride, whose 
mother is Margaret Thompson 
Biddle, European representative 
for Cowles magazines, and the 


, tenor have been married once pre- 
viously. 


' Only attendants were Mr. and 
Mrs. Robert W. Woodruff (he’s 
‘board chairman of Coca-Cola, 
Downhey’s radio sponsor), who 
marked their own 37th wedding 
anni today with the Downey 
nuptials, 
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and these things get around. 


Turtle.” 





Rossellini took them to a hos-| 
condition was) 


two, one of which he steals from 


A Horse on Me 


By ELLIOT NUGENT 





Mexico City, 


We were trying to keep the whole thing quiet (my difecting a picture 
in Mexico) until we see if we’ve got our horses straight. 
Rooney will talk even if few people down here can understand him, 


But Mickey 


You see it isn’t exactly a horse opera but it has more horses than I 
| was accustomed to dealing with in, let us say, “The Voice of the 
Rooney rides a horse, or tries to. That’s an understatement; 
he rides three different horses, and drives one more pulling a buckboard. 
Bob Preston also rides three (not all at once, however), Wanda Hendrix 
rides one, but on a side-saddle, just to be fancy, and Bob Stack rides 


Bob Preston. Im addition to the 


|above named gringos we have a number of excellent Mexican actors 


who ride horses even better than they speak English. 


| group of bandidos (bandits to you, 


Then there is a 
you ignoramus) who are either on 


horseback or clanking spurs all over the sound stage while we are 


trying to record dialog. 


around taping down the spurs so they won’t rattle. 


This keeps two men busy following them 


Our bandidos are 


|a fine cheerful lot of muchachos but they become a bit depressed when 


| they can't clank. 


I have promised to dub in some fine clanks later, 


| and even made soundtracks but they don’t completely trust me. 


Now, just to let you in early on 


some of the plot, providing I have 


your promise not to tell anyone around Broadway, this horse that Stack 


steals from Preston is a pretty hep 


kind of a nag. He comes when he 


is called, goes away when the boss says so, drinks beer, jumps over 


fences, and is more beautiful than 
if you'll pardon the-expression. 


a May morning. Also he is white, 


Now to get such an animal we inter- 


viewed most of the white horses in Mexico, let them read the script 


and conducted a few auditions. 


a good part around they all raised their salaries. 


Well, when the horses heard there was 


We finally got an 


agent who said he could introduce us to the most expensive, handsome 


and talented horse 


between Yucatan 
| wouldn’t come to see us; we had to go to see him. 


but the horse 
He wanted star 


and Mazatlan, 


| billing, a percentage of the profits, and a portable dressing stall, but 


we finally made a deal. 


He carries his own trainer with him who is a 
major in the Mexican army, and occasionally allows his owner, 


a fore 


mer president of Mexico, to drop into the stable for a short call. Nat- 
urally, a horse like that has to have a stand-in or double, for the rough 


stuff. We found one. 


Pretty good too. 


Now since our two business 


managers (one of whom represents Benedict Bogeaus, the Hollywood 
producer, and the other Oscar Dancigers, his Mexican partner) do not 
like to spend a star horse’s salary on scenes which his understudy can 
do, they are always ringing in Horse No. 2 on me when I’m not looking. 
I go over and start to pick up a conversation with Sonny where I left 


off the day before and find I’m talking to the wrong horse. 


The other 


day Sonny No. 2 got sick and he had an understudy. 


speak Spanish. 


Even the boys who handle the horses get mixed up and they can 


Changing Horses Amid Scenes 


We were riding Preston into a scene on a horse which he had stolen 


from Stack, just to get even. 


(I hope you’re following this closely.) 


Well, when he stole the horse last week it was a roan with a white face. 
When he rode in yesterday the horse was roan all over—if that is 


correcto. 


It got by me, but not Preston, an old horse man. 


We remon- 


strated with Victor Gonzalez, our horse manager, giving him a pretty 


sharp tut-tut. 


a face on his understudy. 


He got this translated, explained that White-Face had a 
better offer that day and didn’t like pictures anyhow. 
By that time the sun was gone. 


So we painted 


Aside from the difficulties of keeping my horses straight, this is a 


pretty pleasant experience. 


The crews down here are wonderful, and 


we have what is considered the best in Mexico. It’s called Staff-Estrella, 


these 


boys have been together for years. 


Everything is union—or 


Sindicato—here but the various departments help each other and trade 


jobs, which is not done in the States. 
derstands lighting; a grip can follow focus; the property man dresses 
period decoration. 


the sets and knows his 


The boy who follows focus un- 


Because of the rules of 


the Mexican Directors Guild I have a “stand-by,” or co-director, a 
/charming and most cooperative gentleman named Rolando Aguilar, 


| who is well known here in his own right. 


| zling situations. 


} 


we needed a horse to play dead. 


down and sat on his head. 
| Well, tomorrow comes “Sonny’s” 


| But he doesn’t know the horses any better than I do. 


He speaks fluent English 


and is invaluable in relaying my instructions and arranging many puz- 


The other day 
During the horse-casting he and I 


|had picked a talented young grey fresh out ot dramatic school who 
could roll over and lie doggo*just dandy. But when our cast assembled 
do you think we had the right grey? 
about as relaxed as Mickey Rooney. 


No sirree! The grey we had was 
So they trussed him up, threw him 


(The horse, not Rooney that is.) 


big scene. I’ve got to stop writing 


now, call him up and send him some oats. 


| Hasta la vista—you all. 





CANTOR’S CONCERTS 
“A L-MAN ‘SO. PACIFIC’ 


| New Orleans, Oct. 17. 
| Eddie Cantor, who’s been play- 
‘ing solo concerts recalling his 41 


years in show business, indicates | 


that he’s becoming the ‘one-man 
‘South Pacific’’’ with SRO houses 
at all his stops. In four perform- 
ances last week comic scored $45,- 
| 000. Gross of $28,000 was picked 
up in two nights, one each in Lon- 
don, Ontario, and Buffalo. Two 
nights at Massey Hall, Toronto, re- 
sulted in a capacity crowd with 300 
|; seats on stage and $17,000 in the 
till, an all-time record here. 

Cantor resumes his performance 
| here tonight (Tues.), and he’ll re- 
, turn to New York Oct. 26 to pre- 
pare for his third video show on 
NBC. 





H’wood Stars to London 
For Command Show 


' With Britain’s Royal Command 
Film Performance soon coming up, 
a vanguard of Hollywood stars is 
now heading toward London for 
the event. Gloria Swanson and her 


/daughter, Michelle Farmer, sailed | 


‘yesterday (Tuesday) on the Amer- 
ica. Claudette Colbert sails to- 
| morrow (Thursday) on the Caro- 
nia, ile Trene Dunne and Mont- 


! 


j ontinued on page 53) 


Nellie Lutcher Follows 


_ Lena Horne, Rose Murphy 
As a Big Click in England 


London, Oct. 6. 
| Colored songstresses with an 
original style are the current vogue 
in England. First came Lena 
| Horne, and more recently Rose 
Murphy and now, latest to hit 
these shores, is Nellie Lutcher. 
| Opening this week for Bernard 
| Delfont, who brought her over 
| through Charles Munyard, Miss 


(Continued on page 54) 











Hope’s Korean Jaunt 


Delays Sunday TV Bow 


| Bob Hope’s preem on the NBC 
| Sunday night “Comedy Hour” se- 
|ries, originally scheduled for Oct. 
29, has been postponed to Nov. 
26. Hope will be in Korea on the 
Original date entertaining troops. 
| Bobby Clark, who is to alternate 
‘with Hope as the star of each 
| fourth stanza in the NBC lineup of 
comedians, as a result will take 
| over again on that last Sunday this 
| month. 


| Hope, incidentally, will escape 
|the competition anticipated from 
_Margaret Truman’s video debut on 
|Ed Sullivan's “Toast of the Town” 
| on the rival CBS wep. President s 
, daughter is scheduled to guest on 
\ Sullivan’s show Oct. 29. 
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USING PACTEE 


Mankiewicz Seen Retaining SDG Post 


Vs. Opposition in 


4 





Hollywood, Oct. 17. + 


Efforts of right-wingers to oust 
Joseph Mankiewicz as Screen 
Directors Guild prez because of his 
opposition to an SDG anti-com- 
munist loyalty oath appeared 
doomed to failure today (Tuesday). 
Combination of Guild sentiment 
and legal maneuvers by Man- 
kiewicz supporters made it seem 
unlikely his recall could’ be 
effected. 

Issue is expected to be settled 
via a general membership meeting, | 
for which the SDG prexy’s back- 
ers have petitioned. Bylaws pro- 
vide that any 25 members in good 
standing can ask such a session be} 
held within 10 days. Such a peti-| 
tion was dropped in the mail slot 
of the strangely-closed SDG of- 
fices Saturday (14) morning. Meet-,| 
ing has been called for Sunday | 


99) | 


Meantime, counting of recall bal- | 
lots previously sent out .by the| 
right-wingers or announcing of | 
results of the count was halted by} 
a restraining order yesterday 
(Monday) morning from Judge | 
Turney W. Fox. That followed} 
appearance in court of attorney | 
Martin Gang, representing the 25 
directors who are actively backing 
Mankiewicz and who _ petitioned 
for the general membership meet- 
ing 

Board of the Screen Writers 
Guild met Monday night (16) but! 
adjourned after several hours de- 
bate without taking action on the 
lovaity oath question. Committee 


Loyalty Oath Row 


'Giudice Due in Friday 
With 2 Italian Films 


| Filippo Del Giudice, former head 
of J. Arthur Rank’s Two Cities 
Films, is scheduled to arrive in 
New York Friday (20), accom- 
panied by Rene Clair, French film 
director, and Salvo D’Angelo, prez 
of Universalia Films of Italy. 

Del Giudice is bringing prints of 
two Universalia films witlt him. 
They are “The First Communion.” 
and Clair’s “Beauty of the Devil.” 
Del Giudice holds the American 
distribution rights to both pix. 


2th Abandons 
Plan for Skedded 


Shows on ‘Eve 





Twentieth-Fox, after a four-day | 


trial of its “All About Eve” sched- 
uled performances policy at the 
Broadway Roxy, decided yesterday 


'(Tues.) to abandon the plan. While 


the Roxy will probably gross a big 


'$91,000 on the initial week ending 
,;tomorrow (Thur.), a combination 


of favorable word-of-mouth and 


|unanimous rave reviews indicated 
‘the figure would have gone much 


higher had “Eve” been playing on 


AIGGEST MID-OCT. 


Hollywood, Oct. 17. 
More concentrated use of con- 
tract personnnel, permitting re- 





duced overhead on individual pic- | 


tures, has given Hollywood its 
greatest mid-October production 
| Splurge since the end of the war. 
Total of 53 pictures are in produc- 
tion today (17), topping by six the 
| previous mid-October high of 47 
set in 1946. At least 10 more films 
are scheduled to go before the 
/cameras by the end of the month 
as studios head for a high level of 
production which is expected to be 
/maintained for some time. 
| Mid-October marks in other post- 
| war years were 45 in 1945, 47 in 
| 1946, 44 in 1947, 37 in 1948, and 
'41 in 1949. Busiest studio in town 
jis 20th-Fox, with 10 films on th 
list. Next heaviest activity is in 
|the ranks of the independents with 
|eight pictures shooting. Warners 
‘and Metro each have six pictures 
shooting, Columbia and U-I have 
five each, and Republic and RKO 
have four apiece, Paramount and 
| pert has one before the cameras. 
Increased activity is attributed to 
the desire by studios to keep con- 
tract personnel working steadily. 
Talent formerly used on only two 
or three pictures a year now is 
employed on four or five—or more. 
As a result, producers have 
discovered that they can turn 


| 
| 
| 
| 





| 


| 
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3-Way Development in Colored Pix, 
CINGE WAR'S EN() With 20th-Fox and Eastman Partnered; 
Opens Way.for H’'wood's All-Tinters 





British Censor’s First 
U.S. Trip; Hollywood 0.0. 


W. T. L. Watkins, general sec- 
retary of the British Board of 
Film Censors, arrived in N. Y. 
from London last Saturday (15) 
and left immediately for the Coast. 
It’s his first U. S. trip and under 


auspices of the Motion Picture) 


Assn. of America. 


Although concerned with U. S. 
product, for the obvious reason of 
its extensive playing time in Eng- 
land, Watkins’ Hollywood onceover 
represents his first visit at the 
studios. 


Brandt Seeks To 
Insure Financing 


Of Hughes Deal 


Harry Brandt’s negotiations for 





| 


| Monogram each list a pair and Lip- | 


out more films per year, at a low-, Purchase from Howard Hughes of 
ered cost per film. Trend has been | control of the RKO theatre circuit 
| growing steadily since it developed | Were_ marking time this week as 
over a year ago and is now regard- | the Brandt syndicate made efforts 





will attend the MPIC meeting's straight exhibition policy 
Wednesday night to hear further | handtoer factor leading A 20th’s 
discussion. Monday night talk  qgecision to give up on the skedded 
centered around the wording and; performance setup was the num- 
intent of the proposed oath which | per of demands from circuits and 
(Continued on page 22) | individual exhibitors in various 
| parts of the country that they be 
assured they could play “Eve” any 


STROMBOLD SOCKO wry. Spe Me me 2, 
IN DRIVEN THEATRE 3 


‘has not been able to insert more 
ithan a request” clause in its con- 

“Stromboli,” which proved to be tracts that exhibs playing “Eve” 
a flop in standard theatres, has follow the skedded performance 
suddenly turned out to be a bo-|plan, these theatre operators 
nanza in the drive-ins. RKO, the! wanted a definite okay that they 
distribs, unfortunately didn’t dis-!could play the picture on a stand- 
cover the mysterious open-air draw | ard exhibition basis. Balaban & 
of the Ingrid Bergman-Roberto | Katz circuit in Chicago, moreover, 
Rossellini project until too late in| had decided by Monday (16) 
the season to take full advantage of | against the special policy, just be- 
it. It is planning, however, to make | fore its tub-thumpoing campaign 
a full-scale offensive for ozoner| was scheduled ‘o tee off for the 
dates as soon as the weather warms opening Nov. 2 at the State-Lake 
up next year. theatre. 

RKO has succeeded in getting} RKO circuit also objected to the 
only slightly over 3,000 contracts (Continued on page 16) 
on Ramone and expects few 
more from indoor theatres. Since 
the distrib has racked up as high FILM WORKERS MERGE 
as 16,000 contracts on a film (“She 
Wore a Yellow Ribbon”), exhib re- 
Sistance to the Bergman-starrer is 
evident. Film has grossed about 
$600,000 to date, which promises a homeoffice employees last week | 
Considerable loss for RKO. found themselves in the organized 

According to reports from the Company of food and tobacco 
field to sales chief Robert Mochrie, | workers. New association came 
failure of “Stromboli” was due| When the United Office and Pro- 
more to theatremen’s refusal to fessional Workers of America, of 
book it than customer resistance. | Which the Screen Employees Guild 
It has reportedly done moderately iS @ part, became affiliated with 
Well in a large number of theatres, | the Distributor, Processing and 
but exhibs were afraid of it be. Office Workers of America. Latter 
cause of the critical lambasting it O'8anization claims a membership 
took and the opprobrium which of 45,000 persons in New York | 

‘Continued on page 20) he: oe. 











In the new shuffle, Jack Ryan 
|left the employ of SEG, where he 
had been serving as business rep- 
resentative. Sig Matles continues 
as SEG president. | 





David Loew Easing 
Out of Film Biz? 


Film vet David L. Loew said in ° e 
N v York this week that he antici- Newsreel Cos. In Joint 
pated having no further active in- | 
terest in the film industry. He’s | 


currently working, he said, on| ; a heeee 
3 . — outside the industry. wn Pera he ies ex- 
.. sociated with him in the new pense is involved, was employed 
‘ure is Carl Leserman, with! again by the newsreel companies 
oe he was partnered, along with| on President Truman’s trip to 
: aoe ‘y Heller & Co. of Chicago,’ Wake Island for his conference 
nited Asie = of two films for with General Douglas MacArthur. | 

rtists release. TV news outfits, which also did 





Coverage of Truman-Mac. 


~~ ae at 


Loew declared the time unpropi- similar coverage, went it alone, | 
“US for going into any further film Telenews sending its crew and 
terest j He still retains his in- NBC employing its own men. 
ic.) it the Enterprise unit, which 
* Dow being liquidated. 


~ 


fin 


incing, 
The five newsreels sent a single | 
crew. 


Major company publicists and | 


/ed as common practice, particular-|t® insure its financing. Deal has | 
| been stymied by Hughes’ insistence 


ly among the majors. 
Increase in production has been 


|matched by a general employment | 


increase around town. 





Joe Schenck Sits In | 


On UA Theatres In 
Refinancing Talks 


that the entire purchase price of 
about $6,500,000, or clear evidence 
of it, be made available to him 
before he’ll turn over the stock. 


Brandt group has been balking | 


at tieing up the large amount of 
coin until it has assurances from 
Hughes that he’ll actually make 


| the deal once the funds are in 


evidence. Result has been a hurdle 
that Brandt, Sam Dembow, Jr., his 


+ Three-way development in the 
color motion picture field that will 
|vastly improve the film industry’s 
competitive position in regard to 
TV is expected to be announced 
shortly. It will permit the produc- 
tion of films in color at little more 
than the present cost of black-and- 
white, opening the way for Holly- 
rwood to turn out virtually its entire 
product in tints. 


Project is a joint venture of 20th- 
Fox, Eastman Kodak and the Kel- 
ler-Dorian Colorfilm Corp., of 
which George’ J. Schaefer is a “con- 
trolling stockholder and_ board 
chairman. The $300,000,000 anti- 
trust suit brought by Keller-Dorian 
|against Eastman ana Technicolor 
|two years ago is in process of set- 
|tlement and Eastman will turn out 
| rawstock for the production of 
color films under the K-D single- 
strip lenticular process. 


20th-Fox’s research department 
|has played an important role with 
|Eastman and K-D in ironing out 
kinks in the process. Even more 
important, 20th prexy Spyros Skou- 
ras and exec v.p. William Michel 
were instrumental in arranging 
| peaceful settlement of K-D’s tre- 
(Continued on page 18) 


YATES TO COAST AFTER 
~ 6-WEEK EUROPEAN 0.0. 


Herbert J. Yates, Republic 
president, will leave N. Y. tomor- 
‘row (Thurs.) by plane for a three- 
week Coast visit to catch up on 
| studio matters. 

Yates and William Saal, his ex- 
ecutive assistant, returned last 
week after a six-week tour of Eng- 
|land, the provinces, Ireland, Scot- 
|land, Norway and France. They 
studied conditions abroad and 
i visited affiliated firms, including 
| British Lion which distributes Re- 





Joseph M. Schenck, who re- chief negotiator, and Milton C.| public product in Great Britain. 





| United Artists Theatre Circuit and | 


_trusteed his stock, is nevertheless | 


| playing an important advisory role | squared away in the next 48 hours. | 
_this week in discussions on re-|In that event, possibility is that li 


‘ture. Schenck, 20th-Fox studio. 
| exec, arrived in New York from) 
'the Coast last week and will re-| 
'main for a few more days. | 
| UATC recently took over Mike, 
Naify’s Golden State chain in Cali- | 

(Continued on page 54) 





National Boxoffice Survey 
WITH INDIE FOOD UNION “ey City Business Spotty 


attempting to clear away. 


They hope to get the issue 


financing of the chain’s debt struc-; Dembow will return to the Coast | 
for further talks with Hughes and | 
his advisers in an effort to sew up. 


the deal. 


If Dembow mission to the Coast | 
is successful, he will be followed | 
later by Brandt and Weisman for | 


the signing. 





; ‘Mister 880’ Still Tops, 


‘Toast,’ ‘Mountain,’ ‘Walk’ Next Strongest 


Business at principal deluxers in 
key cities covered by VARIETY this 
session is extremely spotty. Where 
new strong fare is being launched, | 
trade generally is satisfactory to 
big, but elsewhere boxoffice take | 
is inclined to lag. Interest in TV, 
heavier federal taxes, higher 
prices for goods and upped cost 
of living all are contributing to 
offish tone in many spots. 

“Mister 880" (20th), champ last | 
week, again is leading the field 
this stanza, being okay to great in 
some 11 keys. Second place is be- 
ing captured by “Toast of New 
Orleans” (M-G), with many satis- 
factory sessions and some big to 
smash. “Rocky Mountain” (WB), 
although inclined to be somewhat | 
uneven, is racking up enough coin 
to finish third. 

“Walk Softly, Stranger’? (RKO), 
just starting out, is taking fourth 
money. “Union Station” (Par) is 
winding up fifth while “Copper 
Canyon, another Paramount pic, is 
finishing sixth. “No Way Out” 
(20th) and “Three Secrets” (WB) 
round out the Big Eight list. 

Runnerup pix are “‘Devil’s Door- 
way” (M-G) “Right Cross’ (M-G), 
“Destination Moon” (EL) and 
“Edge of Doom” (RKO) in that or- 
der. 

“All About Eve” (20th) shapes— 
up as one of outstanding new films, | 


based on high crix appraisal in 
N. Y., and big trade done despite 
use of scheduled-performance pol- 
icy at Roxy. “Dark City” (Par), 
which opens at N. Y. Paramount 


today, is great in Philly. “Tripoli” | 


(Par) also is doing nicely in Philly 
and good in Cincy. “Woman on 


Run” (U) looms fine on teeoff in. 


Boston. “Two Flags West” (20th) 


shapes up solidly on N. Y. opening. | 


Indicative of the juggling of 
bookings is revealed by some 45 


different films currently playing 
key cities. 
“Destination Moon” (EL), on 


some added playdates, is big to 
smash currently. “Sunset Boule- 
vard” (Par) looms fast in Chi. 
“State Secret” (Col) is holding very 
strongly in second N. Y. week. 

“Sleeping City” (U) is doing okay 
in Pitt and Philly. “The Outlaw” 
(RKO) is sock in Toronto. “Fancy 
Pants” (Par), nice in L.A., looks 
big in Montreal. 


“Glass Menagerie” (WB) teed off , 


fine in Toronto and continues stout 
in third Music Hall round. “Des- 
ert Hawk” (U), okay in Cincy, 
shapes smash in Montreal. 


“Surrender” (Rep) is doing nice- | 


ly in Buffalo. “Speedway” (M-G) 

looms fine in second Indianapolis 

stanza. 

(Comptete Boxoffice Reports on 
Pages 8-9) 


signed recently as prexy of the Weisman, his attorney, have been | Yates found biz “pretty good” and 


| “like in America they buy the 
| good ones and bypass the stinkers.” 
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Hollywood as Dream Factory’ Just 
Nightmare to Femme Anthropologist 


4 





By HERB GOLDEN 


The film industry has its ex- 
ploitation type pix and the pub- 
lishing industry obviously has its 
exploitation type books. That 
seems to be the most logical ex- 
planation for Dr. Hortense Powder- 
maker’s “Hollywood, The Dream 
Factory,” which was_ published 
this week by Little, Brown (342 
p., $3.50). 

Dr. Powdermaker is an asso- 
ciate professor of anthropology at 
Queens College, a school for girls 
in Charlotte, N. C. Her pervious 
claim to fame is that she spent 
a year in a thatched hut on a 
South Pacific island studying the 
culture of the Melanesians. About 
this she wrote a book, “Life in 
Lesu,” published in 1933. 

That provides the “gimmick” 
for the new book, which is sub- 
billed “An Anthropologist Looks | 
at the Movie-Makers.” Suggestion | 
obviously is that the cultures of | 
Melanesia and Celluloidia bear 
some affinity which justifies com- 
parison. They probably do—in lots } 
of ways that would be good for| 
yocks in the hands of a light-| 
fingered satirist. Dr. Powdermaker | 
drags her anthropology in by the} 
scruff whenever she thinks of it, 
but it does nothing to relieve an 
otherwise dull and tedious tome. 

Viking Fund Sponsors 

The lady doctor went to Holly- 
wood on a grant from the Viking 
Fund, a trust established by in- 
ternational cartelist Axel Wenner- 
Gren in 1941. She spent from 
July, 1946, to August, 1947, on 
her study. In 13 months she ap- 
pears to have picked up little more 
than anti-Hollywood, anti-Produc- 
tion Code arguments, rumored in- 
cidentia on sex habits of pretty 
young hopefuls and some terrible 
tales of front-office pressure on 
filmmakers to produce _ pictures 
that make money. Most of it could 
have been put together by any 
hep Hollywood correspondent in 
two weeks. 

Dr. Powdermaker obviously did 
not go to the Coast as an objec- 
tive scientist. She appears to have 





had some pretty definite ideas 
about the film colony and _ its 
mores, and she has found what 


she undoubtedly feels is evidence 
for justification of her opinions. 
Variety As Source 
Much of -her material 1s culled 
from the pages of Vartety. Of 
VarIETY, Dr. Powdermaker says 


- 


“Treasury Enlists Pix 
Industry in Bond Drive 


Treasury Department is enlisting 
the support of the film industry in 
inaugurating a U.S. Savings Bond 
drive early in November. Treasury 
Secretary Snyder has contacted 
Sam Pinanski, Boston circuit op- 
erator and head of Theatre Owners 
of America, with the view to lining 
up the trade’s cooperation. 

Pinanski, who was the key in- 
dustry representative in the rece... 
Independence Bond Drive, now is 
forming a committee to work with 
him in the new campaign. 


ELC’s $450,000 
On FC Product 
In Ist 2 Months 


Although formal answers to the 
$526,000 suit brought by Film 
Classics assignee Irving 
Kaufman against Eagle Lion Clas- 
sics are not expected to be filed 
in N. Y¥. supreme court until to- 
morrow (Thursday), the action, in 
effect, was answered last week by 





creditor 


an affidavit submitted by ELC 
treasurer David Melamed. Dis- 
closing that ELC has collected 


close to $450,000 in rentals on FC 
product from June 12 to Aug. 5, 


the Melamed papers maintain that | 
FC is not entitled to either distri- | 
bution fees or producers’ shares on | 


the.450G rental income. 
Melamed’s affidavit accompanied 
a supreme court motion made Fri- 
day (13) by ELC attorney Robert 
L. Augenblick making Discovery 
Pictures, Discovery Pictures Corp., 
Associated Artists Productions 
Hecuba Holding Corp., Albert J. 
Cohen Productions and the Chemi- 
cal Bank & Trust Co., co-defend- 
ants in Kaufman’s suit. Augen- 
blick’s legal maneuver sought to 
place $10,992 to the credit of four 
of the above firms as producers’ 
shares due them. 
| ELC motion also asked the court 


Gary Cooper, Lippert Set 
Moderate-Budget Indie 


Hollywood, Oct. 17. 

Gary Cooper and Robert L. Lip- 
pert set up Mayflower Productions 
| for making a series of moderate- 
| budget films in which Cooper will 
| concentrate on production end and 
| will not appear. They'll be re- 
‘leased through Lippert Pictures. 
'Each is half-partner in Mayflower, 
‘which has already set a pair of 
| westerns for production. 





| The number of films on slate will | 


' depend upon reception to the first, 


which rolls in five or six weeks. 


Pix Still Cool To 


| 


- Hemingway Book 


Although Ernest 
“Across the River and Into 
Trees” 
seller list, it still has steamed up 
no bidding from film studios for 





Hemingway's 





| screen rights. While it has gen-| 
|erally been expected that there 


would eventually be a Hollywood 
sale, there’s no sign of active in- 
terest at the moment from either 
majors or independents. 

No price tag has been set, but 
studios fear - fee that would be 
prohibitive. Actually, according to 
Alfred Rice, the author’s attor- 
ney, he is more interested in terms 
of a deal which would permit Hem- 
ingway to keep a maximum amount 
of coin after taxes than in the 
actual price. 

Hemingway, incidentally, has 
been kept from working on his 
new novel by the pain resulting 
| from a recent leg injury. He is at 
his home in Cuba. He 
| leg when he fell on a boat. Blood 
| clot developed, which Hemingway 
reported “We row have licked.” 

Meantime, Metro is reportedly 
| interested in another new novel, 
'“Jubel’s Children,” by Leonard 
Kaufman. Twentieth-Fox was in- 
terested but has bowed out. It’s 
the story 
children don’t want to board him 
until they discover he’s worth con- 
siderable coin. Then he visits all 
of them in turn for three months 
to test them. 

Book was published by Random 
House and has been selected 
Doubleday Dollar Book Club is- 
suance in March. Kaufman's pre- 
| vious novel, “Tender Mercy,” is 
held for pix by Charles Feldman, 





in her introduction: “During the that it be discharged from liability | 


year in Hollywood, I read most 
all of the tradepapers. But long 
before that, I had become ac- 
quainted with the weekly VARIETY, 
which was the most important 
Single sc oi printed informa- 
tion. Its :ank, detailed news was 
and continues to be an invaluable 
source of data.” 
Naive 

Unfortunately, Dr. Powdermaker 
has scooped up quantities of iso- 
lated data without appreciation of 
its significance or the background 
to place it in its larger context. 
Sometimes she gets to the down- 
right silly. For instance, after com- 
ing to the conclusion that bedroom 

(Continued on page 18) 





Jolson Getting Fee 
Plus 50%, Split For 
Wald-Krasna ‘Stars’ 


Hollywood, Oct. 17. 

Al Jolson is reported drawing 
50% of the profits, plus a cash fee, 
for starring in “Stars and Stripes 
Forever,” forthcoming Technicolor 
tunefilm to be produced by the 
Wald-Krasna unit for RKO release. 
Understood W-K and RKO, sharing 
equally in the profits of the pic- 
ture, are giving equal parts of their 
shares to get Jolson. 

This will be Jolson’s first screen 
appearance since he did a specialty 
for “Rhapsody in Blue” at Warners 
in 1945. Since that time, however, 
he has dubbed in vocal nuinbers 
for “The Jolson Story” and “Jolson 
Sings ..zain” at Columbia. 

Wald-Krasna are pitching a deal 


to Ginger Rogers and Fred Astaire | 


for a re-teaming in a dancing pic- 
ture. Producers already have the 
property and are now awaiting 
Miss Rogers’ return from mM. 
later in the week. 

Astaire-Rogers pix were among 
RKO top grossers when they were 
paired at Gower street lot years 
ago. 


insofar as the $10,992 is concerned. 
| Of this amount, $6,000 is due He- 
, cuba; $141 goes to Discovery; $433 
'to Associated Artists and $3,921 to 
‘Cohen. Each producer claims that 
| provisions of individual distribu- 
ition agreements with the defunct 
FC guarantee them a collection 
| Priority on their share of gross 
rentals. 

| ELC, according to Melamed’s af- 
| fidavit, admits its indebtedaess on 
, all producers’ shares collected by 
it. But the company, the papers 


| add, is entitled to all distribution | 


‘coin received on FC product dur- 
ing the period in question. 


| ing claims of various producers as 


well as the Chemical Bank, which | 
contends it has first crack on earn- | 


ings of several films financed by it. 

Original FC-Kaufman action 
| charged that between June 9 and 
! Aug. 10 ELC collected $122,917 
which rightfully is for the benefit 
of FC. Second cause of action in- 
‘volves a claim for $4,382 worth of 
_ office equipment for which the 
| plaintiff allegedly was never reim- 
| bursed. Lastly, the suit seeks re- 
covery of $400,000 in gross rentals 
(on films belonging to FC or in 
| Which FC had a financial interest. 


Screen 2 UN Films 


| Two films produced by the 

United Nations Dept. of Public In- 
formation are being screened this 
week at the RCA Exhibition Hall 
_in Radio City, N. Y. Admission is 
free at the screenings, which tie in 
with United Nations Week, Oct. 
16-24. 

First film is “Earthquake in 
Ecuador.” Narrated by Sam Wana- 
maker, it’s a documentary of the 
rehabilitation steps taken in Ecua- 
dor following the 1949 earthquake 
in that country. Second short, “Of 
Human Rights,’ dramatizes the 
universal declaration of human 





rights in terms of a smalltown in- | 


i cident. 


Docu- | 
/ment also took note of the conflict- | 


CARNEGIE HALL ART 
THEATRE FALLS THRU 


| Ilya Lopert, prez of Lopert Films, 
has given up the idea of carving a 
‘few art theatre out of the base- 
| ment of Carnegie Hall, N. Y. Ne- 

gotiations and plans for the project 
| were well under way early this 
| year, 

Lopert. whose associates include 
| Robert W. Dowling, prez of City 
| Investing Co., and New York realty 
tycoon Robert W. Goelet, Sr., is 
| now hunting for a site farther east 
on 57th street, or the vicinity, than 
the Seventh avenue location of 
Carnegie Aall. Plan is either to 
| build or to remodel some present 
| Structure if a satisfactory site can 
| be found. 


Thinking of the Lopert group is 
in line with that of most art house 
| Operators that the hottest spot for 
| art b.o. is Manhattan’s 57th street 
east side. Top biz done by Rugoff 
| & Becker’s Sutton in that area dur- 
ing the past few years has greatly 
colored their thinking. 


Lopert group takes over man- 
agement and half-interest in the 
lease on the Bijou in the Broadway 
sector from City Investing when 
“Cyrano” goes into the house Nov. 
16. House will be kept on two-a- 
day policy that has prevailed dur- 
_ing the current two-year-old run of 
|“Red Shoes.” Sir Alexander Kor- 
| da’s “Tales of Hoffman,” combin- 
ing music and ballet, will follow 
“Cyrano.” The two of them, it is 
hoped, will take care of bookings 
for several years. 


Arent Heads Laurel 


John Arent, former production 
| Supervisor and veepee of Laurel 
| Films, was named prexy of the 
| firm this week. 

| Arent will serve as executive 
producer. He joined Laurel three 
years ago as treasurer, 
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continues to top the best- | 
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of an old man whose | 
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New Batch of Foreign Pix Set For 
U.S. Gives Art Houses Enough Product 


+ 





600G Windsor Suit 


Opens in Baltimore 
Baltimore, Oct. 17. 

The $600,000 treble damage suit 
' brought by the Windsor Theatre in 
1948 against the Hilton and Wal- 
brook theatres has opened in Fed- 
eral district court before Judge 
Calvin Chesnut and is expected to 
‘last through this week. 
The Windsor action originally 
| included the eight major distribu- 
|tors but these companies settled 
with the Indie theatre in Washing- 
ton last spring by agreeing to give 
the Windsor a fair share of thelr 
product. The distributors agreed 
to an injuncti6n and so escaped 
suit for money damages. 


Windsor is represented in court 
by Harold Schilz, D. C. attorney, 
and Paul Due, of Baltimore, while 
Walbrook and Hilton are defended 
by Robert Sher, of Washington. 
Both Sher and Schilz are former 
attorneys in the U. S. Justice De- 
partment Anti-Trust Division, 





Split Col Board 


Cues 25¢ Divvy 
In Policy Switch 


| Decision by Columbia to hand its 
stockholders an extra 25c cash div- 
idend came only after a lively dis- 
| cussion by the company’s board of 
directors in Chicago last week. 
Prexy Harry Cohn went east from 
the studio to Chi for the session, 
where previous Col policy of issu- 
ing extra dividends in stock was 
called “‘meaningless” and reversed. 

Part of the directorate favored 
handing out the extra cash in ad- 
| dition to a regular 50¢ yearly divi- 
dend as warranted by Col’s earning 
record for the year ending last July 
1. Company earned $2.58 per 
share on its common. 

Another segment of the board 
favored husbanding the cash— 
| which would amount to about 
$165,000 on the 654,000 shares out- 
| Standing-—against future contin- 
i gencies. Some of these directors, 
it is-understood, advocated invest- 
ment of part of Col's $6,000,000 
| cash reserve in television and other 
industries as a hedge against future 
| deflation of film earnings. It was 
held that this might be more ad- 
,vantageous to Col stockholders 
| than the relatively minor 25c per 
|share, part of which would go in 
| taxes, 
| Col paid 50c per share on the 
;common last year and $1 during 
each of the three previous years. 
Its highest dividend was $1.50, in 
1937. Many times in the past—the 
latest was 1947 and 1948—it gave 
|extra dividends in stock. These 
generally amounted to 212 shares 

(Continued on page 16) 
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Europe to N. Y. 
Irving Asher 
Rene Clair 
Salvo D’Angelo 
Filippo del Giudice 
Toby Howland 
Eustace Holy 
Renee Jeanmaire 
Angela Lansbury 
Christopher Lynch 
Vanya Manley 
Erica Morini 
Harry Morris 
Milton R. Rackmil 
Sy Rady 
Norton V. Ritchey 
George J. Schaefer 
St. John Terrell 


N. Y. to L. A. 


Martin Broones 
Howard Dietz 
Mel Ferrer 

John Garfield 
Edmund Goulding 
Van Heflin 

Ben Henry 
Edward Heyman 
Dr. Harry. Martin 
Agnes Moorehead 
Mary Pickford 
Henry Rogers 
Milt Samuel 
Joseph M. Schenck 
Roger L. Stevens 
W. T. L. Watkins 
Herbert J. Yates 
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Possibility of a product shortage 
| for art houses in the U. S. appears 
remote on the basis of a flock of 
‘new imports disclosed by foreign 
| film distributors in New York last 
| week. A number of Italian pix are 
| scheduled io come from Scalera 
|Film Distributing Corp., newly 
jlaunched by Pietro Bullio and 
Ralph B. Serpe, prez and veepee of 
Italy’s Scalera Studios, and the 
Danches_ Bros., Hollywood indie 
| producers. 

| SFDC will handle films turned 
|out by the parent Scalera firm in 
iItaly. First on the company’s re- 


lease slate is “The Mulatto.” Sub- 
sequent features are to include 
“Carmen,” “Tosca,” “S.O.S. Sub- 


marine,” ‘““‘La Boheme” and “Shadow 
of Eagle.” Lux Film Distributing 
| Corp. is also unveiling two fresh 
Italian imports next week. They 
are “Flesh Will Surrender” and 
“Bullet for Stefano.” Both open at 
| the City theatre, N. Y., Oct. 25. 
Robert J. Flaherty, noted docu- 
mentary producer-director, is cur- 
|rently editing “St. Matthew Pas- 
|sion” for Academy Productions, 
| Lensed and recorded in Vienna, the 
| film features the Vienna Philhar- 
;monie Orchestra which plays the 
| Bach score. Academy, incidentally, 
}secured the U. S._ distribution 
rights through assistance of the 
| Foreign Films Advisory Unit of the 
| Motion Picture Assn. of America. 

1 In a deal recently set by Bran- 
| don Films, Inc., Swedish product 
'of Scandia Pictures Co. will be dis- 
| tributed in the U. S. by Brandon. 
Slated for release on Nov. 1 are 
| “The Children,” based on the novel 
by Laura Fitinghoff, and “Road to 
| Heaven” (Hima!spet). Transaction 
; was closed by Thomas J. Brandon 
and Ernest Mattson, who repped 
Scandia. 





| 


20th-Fox Mans Concert 
Films for Art Houses; 
Artist Series Planned 


| Twentieth-Fox plans to channel 
its upcoming series of concert films 
into specialty and art houses for 
single-feature engagements, where 
it will seek top terms for them. 
| Pictures will then be put into gen- 
eral release, where they may run 
on double bills. Even in general 
situations, however, 20th hopes to 
, get the same terms it gets from 
| its usual “A” features. 

With several of the original se- 
|ries now in the can and awaiting 
release, 20th this week began lay- 

(Continued on page 16) 


L. A. to N. Y. 


Judith Anderson 
Lauren Bacall 
Maurice Binder 
Al Bloomingdale 
Humphrey Bogart 
Johnny Burke 
Ludwig Donath 
Morton Downey 
Margaret Ettinger 
Joan Fontaine 
Bill Guthrie 
Cedric Hardwicke 
Gabby Hayes 
Paul Henreid 
Karl Herzog 
Joseph Kane 
Evelyn Keyes 
Perry Lieber 
Dick Pitts 
Rudolph Polk 
Vincent Price 
Claude Rains 
Vera Ralston 
Frank Rosenberg 
Robert J. Rubin 
Zachary Scott 
Lionel Shapiro 
Phil Silvers 
George Simon 
Jule Styne 

Lewis Titterton 
Terry Turner 
Marta Toren 
Jimmy Van Heusen 


N. Y. to Europe 
Montgomery Clift 
Claudette Colbert 
Irene Dunne 
Michelle Farmer 
Libby Holman 
Frederick Lonsdale 
Steve Miller 
Gabriel Pascal 
Phil Reisman 
Dr. Artur Rodzinski 
Lew Schreiber 
Arthur Sircom 
Gloria Swanson 








Jack Wrather 
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BIDDING SUB AS 


COMPO, TOA Execs in Understanding, 


But Problems Loom on Local Levels 


Despite the amiable session in+ 
New York two weeks ago of execs 
of the Council of Motion Picture 


. ? 
Organizations and Theatre Owners Lieber 5) Bally Trek East 


‘rica, neither group fully|_, Perry Lieber, RKO studio pub- 
fis ta the problem of their| licity director, arrived in N. Y. 
‘elationshi has been nie ; het 
sone Gane understanding and | Rutgers Nielson, eastern publicity 
cvenmetien between COMPO and/|™anager, and S. Barret McCormick, 
TOA at top echelon levels, lack of | advertising chief, on campaigns 
full cooperation by some TOA con- | for upcoming product. Lieber 
stituent groups in various parts makes the trek east every three 


; ; : being | Months, eliminating need for 
i the country is already g | McCormick, Nielson and latter’ 
e | 


Toppers of the exhib organiza- | 
tion frankly admit that they ex-| 








ordinate promotion programs. 
Terry Turner, company’s ex- 


settled, | Yesterday (Tues.) to sit in with| 


staff to travel to the studios to co- | 


WO SOLUTION FOR 


Problem of finding a substitute 


how eliminating the shortcomings 
and irritants of the licensing sys- 
tem, has been placed squarely in 
the laps of exhibitors, and they 
don’t have the solution. Mean- 
while, the selling procedure is a 
continually intensifying headache 
| for hundreds of theatremen, some 
of whom say they actually would 





| petitor rather than continue with 
| the injustices which they claim 
| bidding entails. 


| The subject was spotlighted at 


EXHIB HEA 





DACHE 





for competitive bidding, or some- | 


pect the difficulties of getting local 
TOA organizations to work wit 
COMPO committees in their areas 


ploitation head, also pulled into the recent convention of Allied 


N. Y. yesterday and went to his te ted ; 
| home immediately to complete re- | States in Pittsburgh and will oc- 


—and, even more important, to | cuperation from a nose hemor-|CUPY,@ prominent spot on the 


kick in with coin to support the 
all-industry public relations body 
__will inerease as time goes on. 
They lay the basic cause ta lack 


of prover geographic representa- | 
tion of local exhib groups on OW oll OW 
COMPO’: exec. board. 


Founders of the exhib organiza- 
tion admit that they struggled with 
the very same problem in setting 
up TOA itself. First two years, it 
is said, saw a constant battle to 


gain cooperation from various con- 


stituent groups. Solution finally 
came in greatly enlarging the 


board to give geographic repre- | 
sentation to every part of the coun- | 


try. 

hus, TOA execs are privately 
suggesting the same for COMPO. 
As a matter of fact, it is reported 
that some effort has been made 
to give TOA and Allied, the two 
major exhib organizations’ in 
COMPO, four more members each 
on the exee board. So far, how- 
ever, this has failed to work out. 
Each of COMPO’s 10 constituent 
groups has two members on the 
board. That ineludes two local New 
York exhib organizations, which is 
a source of burn to some big and 
powerful TOA units, 

(Actually, some TOA _ toppers 
with the best interests of COMPO 
at heart are suggesting that the 

(Continued on page 20) 


WALLIS PROFITS FROM 
SCOTT PA. PUBLICITY 


Hal Wallis is profiting consider- 
abiv from bookings in Pennsyl- 
vania on the Lizabeth Scott-starrer, 
“Dark City,” despite his recent bat- 
tle with exhib Jay Emanuel over 
last-minute withdrawal of Miss 
Scott from a “Pennsylvania Week” 
tour. Paramount, which distributes 
the Wallis product, put on a drive 
for the pic as soon as word went 
bul that the star would tour the 


» od 





{rhage which had him hospitalized | agenda for the Theatre Owners of 
| during a recent L. A. visit. America conclave in Houston Oct. 
| 30-Nov. 2, but to date there has 
been no definitive action in the 
way of finding the right answers. 
Attitude of M-G sales chieftain 
William F. Rodgers, which he ex- 
pressed at the Allied session, and 


| Which is typical of a majority of 
| P K the distribs, was that he would 
ll 0 eys _regard with an open mind any 


substitute for the competitive sell- 
ing. Rodgers called upon the thea- 


tre men for suggestions but latter 
ergency ee S were silent. He said in N. Y. last 
| Friday (13) he has yet to hear 
| Impracticability of present bill- fm any exhibs who have any pro- 
ing procedures for the 1/10th of posed substitute which would com- 
|1% dues assessment for the Coun-| Ply with court decrees. Avowed 
cil of Motion Picture Organiza- Teasoning of the film companies, 
‘tions is a prime problem up for of course, is that bids represent 
discussion at the forthcoming ex- | the only means of averting legal 
‘ecutive committee meeting. Ses- entanglements in problem situa- 
‘sion of the 20-man COMPO steer- | #ons. ms : 
ing body has been called by prexy | One Last Effort , 
|Ned E. Depinet for Nov. 16 and! One prominent operator of a cir- 
117 in New York | cuit in the midwest stated in N. Y. 
| Billing problem came up with’ be nie his last effort to get 
' the issuance Sept. 15 of the initial together! with his rival = prod- 
| assessments. It was soon discovered | UCt split and if the latter refuses 
‘that some of the bills issued by, to cooperate he will dispose of the 
distribs to exhibs were for such| (Continued on page 20) 
| amounts as 5c. or 7c. Cost of the 


| 
' accounting and letter-writing was | 6 . ‘a 
far beyond the amount collectible. 
As a result, the board will «: Brit. Film Council 
asked to revise the monthly collec- | 
Vs. Govt. Report 


tion system, perhaps instituting a 
London, Oct. 17. 


quarterly or semi-annual billing 
period in the case of small houses. 

Cinematograph Films Council 
yesterday (Tuesday) took a dim 


Distribs have collected some 
coin as a result of the billings 
from Sept. 1, when COMPO offi- 

view of the government-sponsored 
| Plant Report, which last year 
‘probed the distribution and exhi- 


cially became operative, but none | 

has actually been turned over to 
| bition branches of the British film 
jindustry. Composed of some 20, 


(Continued on page 18) 
Magnani Set to Star 
° Te members who represent all phases 
In Italo Techni Film of the industry, the panei made 


recommendations to Board of Trade | 
Rome, Oct. 3. (prez Harold Wilson which were | 
| Panaria Films of Rome and mainly of a negative character. 
| BritisIP/ Technicolor of London will 








| 
j 
| 
| 
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| 








| 
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\s a result, some 87 bookings , jointly produce a film’ starring 
Were obtained in Pennsylvania, | Italy's Anna Magnani. Cost of film 
plus 40 in territories in neighbor- | will be carried by Technicolor 
ing states, which is understood to| (represented by Kay Harrison), 
be a single-week record for Par. By | one half; Panaria Films, one 
tile time Miss Scott’s withdrawal | fourth, and an Italian bank, the 
Was announced, it was too late to | other fourth. The latter will fur- 
shift dates. Thus there are few | nish cash while the others will put 
engagements this week for “Wyom-| up some money and their serv-, 
ing Mail,” Universal pic starring | ices. The pic will be made here 
Alexis Smith, who subbed for! at Cine-Citta Studios, with the 
Miss Seott on the “Pennsy Week” | Technicolor film to be flown to 
train. Emanuel, however, ‘did man-| the laboratories in England for 
aze to book the film in his houses | developing since there are no such 
in Harrisburg and Reading. laboratories in Italy. 

Yarn has been adapted from a 
one-act play of the 18th Century 





Council opposes the introduction | 
/of competitive bidding and a break- 


up of monopoly in theatre situa- 


'tions, but advocates a revision of 


the London release system. This 


method grooves all films into pre-. 
release bookings in three London, 
‘areas following firstrun preems in 


the West End. After three weeks 


in London, product then moves, 
‘into general distribution through- | 


out the rest of the country. 
Plant Committee’s outright re- 


jection of divorcement is supported 
by the Council, but it turns down | 
'a proposal for an independent ar- 


bitration tribunal, claiming that 


| sufficient machinery already exists 











Aboaf, Baronat Also 


On U’s S. American Tour 
\merico Aboaf, 
Po nted vicepresident of Univer- 
Sails foreign department, and 
Fortunat Baronat, department’s 
ad-pub head, will accompany U 
President Nate J. Blumberg and 
A! Daff, head of foreign opera- 
tions, in their tour of South Amer- 
'ca next month. Group will leave 


Y. on Nov. 11 for Rio de Janeiro. 


John Davis, managing direc- 


tor ot the J Arthur Rank organi- | 
Z4\lon, will arrive in N. Y. on Nov. | 
‘tom his London headquarters to. 


6 


Jol the group. S. A. trip is said 
to be part of Blumberg’s plan to. 
Make regular visits ‘to firm's global 
bi inches to discuss sales and show- 
‘ship. He visited England and 
France last summer. 


™ 


recently ap-| 


| #rencn playwright, Prosper Meri- to handle cases of unfilled quotas | 
mee, with screenplay to be done and other grievances. When hand- 
by Renzo Avanz0, , Antonio ed down in 1949, the Plant Report 
| Pietrangeli, Pierro Tellini, and) jo1q that divorcement of the major 
| Cecchi D'Amico. Tentative title iS British circuits from their pro- 
|“General Sacramento's Carriage.” | qucer-owners would offer no solu- 


|__ Panaria hopes to get started bY tion to getting the industry back on 
| Dec. 1, with the film to be directed its Aor . : 


[oe oe So Although the Council is Sealy 
. . im) sed to the Plant Report’s find- 
‘Shoes’ in N.Y. Shift poy a minority report submitted 
“Red Shoes,” now in its 104th | by George Elvin, executive secre- 
week at N. Y. Bijou, will move! tary of the Assn. of Cine & Allied | 
to the Victoria, another City In-| Technicians, urges increased gov- 
vesting house, for popular-price ernment participation in industry 
run after “State Secret” finishes | affairs. Elvin document repeats | 
‘its engagement at the latter spot. ACAT’s much-publicized formula 
“Shoes” will be supplanted atj|for industry ills. These include 
Bijou by “Cyrano de Bergerac” on requisitioning idle studio. space, 
Nov. 16, playing on reserved-seat, | establishment of siate distribution, 
upped scale policy like current creation of a ‘ourth major ¢ ‘cuit 
‘ film, ‘and a return to a higher quota. 








McNutt Reported Issuing Ultimatum 
THEATREMEN To Pickford, Chaplin on UA Situation 


+ 





é ? e 

U Eyes ‘Norway’ Pic 
Universal finally is considering 
production of “Song of Nor- 
way,” which Edwin Lester pro- 
duced on Broadway and in 
London with marked success in 


1945. Film firm acquired the | 


screen rights a few years ago and 
did some background shooting in 


| prefer to sell a theatre to a com-| Norway in color, but never fol-! 


lowed through with the production. 

U toppers are now discussing 
filmization of the play in England 
in association with J. Arthur Rank. 


Last Nail’ Seals 


Distrib Fate In — 
High Court Nix 


U. S. Supreme Court’s final “no” 
to the remaining defendants in the 
industry anti-trust suit came as a 
“disappointment but not a sur- 
prise” to many film company law- 
yers. There always had been some 
hope that the highest tribunal 
might reverse itself, the attorneys 
said, but it was admitted the like- 
lihood of such a move wasn’t too 
strong. Decision simply means the 
“last nail in the coffin,” one le- 
galite said. 

The Supreme Court’s decision 
last Monday (16), denying for the 
second and final time a_ hearing 
on the appeals petitions of the 
Department of Justice, Warner 
Bros., 20th-Fox and Loew’s. left 
only one of the four parties— 





| Loew’s — in a position where it 


must map new strategy. WB and 
20th, it was stated yesterday, will 
continue efforts to work out a 
consent decree with the Depart- 
ment. High Court’s refusal to act 
was a matter of little importance 
to the Government. Faet is that the 
plaintiff actually would not have 
filed an appeal from the three- 
year divorcement order of the 
statutory court in N. Y. if the de- 
fendants also refrained from do- 


ing so. 

Nevwcourse: of action by Loew’s 
has been awaiting the new verdict. | 
The negative decision sent attor- 

(Continued on page 22) 





Italo Film Buyer Sues 
Leo Cohen for $10,000 


Angelo De Vito, a film buyer for 
several Italian distribution com- 
panies, last week secured a war- 
rant of attachment in Brooklyn 
supreme court against Leo Cohen, 
a foreign film distributor. During 
the preceding week, De _ Vito 
brought a $10,000 suit against the 
distrib claiming that the defend- 
ant concealed rental income on the 
Italian pic, “Non Ti Scordar Di 
Me” (Forget Me Not). 

Asserting that he entered into 
an agreement with Cohen in Feb- 
ruary, 1949, whereby the latter 
would distribute the film in the 
U. S., De Vito charges that from 
May, 1949, he never received state- 
ments as to the pic’s earnings. 


Plaintiff acquired American dis- 


tribution rights to the 13-year-old 
feature from Otto Marbach. Origi- : 
nally it was released in the U. S. 
by the defunct Grand National Pic- | 
tures. Cohen is now in Europe. 


Pitts Back From H’wood 


Richard Pitts, editorial director 
for the Council of Motion Picture 
Organizations, returned to New 
York yesterday ‘Tuesday’ from 
the Coast. He’ll take up headquar-. 
ters in the east to prepare favor- 
able material on the _ industry 
which will be planted by COMPO. 

Pitts, former Charlotte, N. C., 
newspaperman, was in Hollywood 
about three weeks gathering his 
material. 





* Hints were heard this week of 
|another deadline in the critical 
| affairs of United Artists. It was 
| reported authoritatively that board 


chairman Paul V. MeNutt had 
given an ultimatum that owners 
Charles Chaplin and Mary Pick- 
ford come to agreement with each 
other and with him by next 
Wednesday (25) if they desire him 
to continue efforts to resuscitate 
the company. 

McNutt, it was authoritatively 
stated, has available coin for 
both operation and _ production 
financing, but is unwilling to ad- 
vance it on terms of the option 
on the company he now holds. His 
option on the Pickford-Chaplin 
stock is at $5.4€0,000. He has con- 
cluded as a result of audits since 
the deal was made last July that 
the shares are not worth that 
much and he will not go ahead 
unless there is a substantial down- 
ward revision of the figure. 

He is reported to have tried to 
make that clear in the one short 
meeting he held with Chaplin and 
Miss. Pickford in New York a 
month ago. Chaplin is reported to 
have shown no interest, remark- 
ing: “You made a deal, now per- 
form.” 

Since then McNutt has been in 
repeated powwows with Miss Pick- 
ford and laid down the ultimatum 
to her that a downward revision 
must be made or he would drop 
his option—which has until Dec. 
31, 1951, to run—and the owners 
could flounder for other money if 
they desired to keep UA operative. 

Miss Pickford returned to the 
Coast from New York over the 
weekend, reportedly to attempt to 
arrange a ccnfab with Chaplin. 

(Continued on page 20) 


DIPSON SAUELCHED ON 
BUFFALO CLEARANCE 


Buffalo, Oct. 17. 

Dipson Theatres, Inc., bid for 
clearance reduction via court ac- 
tion was squelched in state su- 
preme cour: here when Judge 
Alger Williams on Friday (13) 
threw out of court case brought by 
Dipson’s new Abbott, southside 
nabe theatre prior to opening. 

Dipson claimed refusal of dis- 
tributors to offer him a run im- 
mediately following Paramount’s 
z2,100-seat Seneca was result of il- 
legal combination in violation of 
state Donnelly anti-trust act. Dis- 
tribs showed some had offered 
Abbott competitive bidding with 
Seneca, others four days after and 
others seven days. Judge Williams 
at the close of plaintiff’s case held 
Dipson had failed to prove a case 
and that there was no evidence 
of monopoly, illegal combination 
or restraint of trade. 

Ruling is cousidered important 
by distribs because judgment for 
plaintiff might have opened door 
to scores of dissatisfied exhibitors 
seeking improvement on clearances 
and runs. 


Dorothy Gish Stars 


In de Rochemont Pic 


Dorothy Gish has been inked by 
Louis de Rochemont for the lead 
in “The Whistle at Eaton Falls,” 
indie production which he sent be- 
fore the cameras at Portsmouth, 
N. H., this week. Pic, to be re- 
leased by Columbia under a new 
deal with that company, is De 
Rochemont’s first since “Lost Boun- 
daries.” 

Based on actual incidents, en- 
tire film will be lensed in Ports- 
mouth and vicinity. Script by 
Lemist Esler and Virginia Shaler 
concerns a young idealist who dedi- 
cates himself to preventing Eaton 








‘Falls from becoming a ghost town 
by the removal of its only industry. 


Aside from Miss Gish, cast will 
be made up mostly of local people. 
Robert Siodmak is directing. Bor- 
den Mace is associate producer and 
Thomas Whitesell unit manager. 
Irving Drutman is handling unit 
publicity. Shooting is expected to 
be completed by first week of De- 
cember. 


rr? Aces 


Livin 
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Harvey 
Hollywood, Oct. 13. 
Universal release of John Beck pro- 
duction. Stars James Stewart; features 
Josephine Hull, Peggy Dow, Charles 
Prake, Cecil Kellaway. Jesse White, Vic- 
toria Horne, Wallace Ford. Directed by 
Henry Koster. Screenplay, Mary Chase 
and Oscar Brodney from the Mary Chase 
play; camera, William Daniels; editor, 
Ralph Dawsen; music, 
Previewed Oct. 10, 


Frank Skinner. | 
50. Running time, | 


Miniature Reviews 


“Harvey” (U), Highly amus- 
ing screen adaptation of the 
hit play. Big for keys, good 
elsewhere. 

“Last of the Buccaneers” 


(Color) ‘Col). Costume ac- 
tioner as bill-topper for 
smaller situation or good sup- 
porter. 


“Deported” (U). Good crime 





103 MINS. 

‘iwood P. Dowd ...eeee James Stewart 
‘eta Louise Simmons..... Josephine Hull 
Miss Bey ...sves000% » be egey Dow 
Dr. Sanderson.......ceors Charles Drake 
a OT er ree ee Cecil Kellaway , 
Myrtle Mae... sees .-+..Victoria Horne 
DRAMA... an.- ca dee ade sete btes Jesse White 
Judge Gaffney...... ces <b oh William Lynn 
LOLETOR . .. ovr ccccccdocadves Wallace Ford 
Mrs. Chumley ...cccccseces Nana Bryant 
Rirs. Chauvenet...cccecseess Grace Mills 
Dee | sete eden eanees Clem Bevans 
ie DEORE... i cac00eeteaesos Ida Moore 


“Harvey,” Mary Chase’s Pulitzer 
priz: play. loses little of its whim- 
sical comedy charm in the screen 
translation. The warmth and hu- 
mor involved in this fable of an in- 
visible, pixie rabbit, plus the al- 
ready - established entertainmert 
reputation, would seem to guaran- 
t-e voor returns in the key situa- 
tions. Elsewhere, grosses should be 
in propor? on. 

A number of factors combine to 


insure the film treatment. Mary | 
Chase cid the ccript in co!- 
laboration with Oscar Brodney. 
Three of the principals, James 


Stewart, Josephine Hull and Jesse 
White. were seasoned in the wacky 
characters by playing them on 
stage. And, not least, Henry Kos- 
ter did the direction with a sympa- 
thetic approach that brings the fey 
humer to life. Also, and important- 
lv, no single cast member steals 
all of the honors. All troupe to- 
gether as an enormously effective 
whole. 

The humor of the original was 
ex:iremely fragile and the film 
adaptation has lost little of it by 
treating the mythical rabbit more 
as a literal entity than as a sym- 
bol of man’s desire for escape. 
Such gags as doors opening for the 
invisible rabbit to pass through 
(the play broke down to that only 
once) are good for laughs. 

The exploits of Elwood P. Dowd, 
a man who successfully escaped 
from trving reality when his six- 
foot rabbit pal came into his life, 
continually spring chuckles, often 
hilarity, as the footage unfo!ds. 
Stewart would seem the perfect 
casting for the character so well 


does he convey the idea that es- 
cape from life into a_ pleasant 
half-world existence has many 


points in its favor. Josephine Hull, 
the slightly balmy aunt who wants 


to have Elwood commited, is im- 
mense, socking the comedy for 


every bit of its worth. 

Film gets off t. a happy start 
with Elwood venturing forth to his 
favorite bar to imbibe with the in- 
visible Harvey and more visible 
barflies who put up with the rabbit 
because of free drinks. First spar- 
kling bit of fun comes in the mu- 
sicale the aunt is giving, hilari- 
ously broken up by Elwood’s unex- 
pected return, and her subsequent 
determination to have her nephew 
put away. . 

Elwood’s visit to a private asy- 
Jum has dire results for all con- 
cerned. The aunt is committed and 
when that error is rectified. Cecil 
Kellaway, the top medico, takes up 
the pursuit of Elwood, only to wind 
up a firm believer in Harvey and 
all he stands for. Realizing treat- 
ment may change Elwood back into 
a hard-headed business man, the 
aunt decides she prefers him pleas- 
ant, even with Harvey. 

There are innumerable little 
scenes spoited by Koster’s know- 
ing direction to continually bright- 
en the unfoldment. Some add a 
gentle touch of pathos to the hu- 
nor, most effective in the overall 
entertainment. E:wood’s alley ex- 
planation of how he first met Har- 
vey a solid scene among the 
meny that spark the whimsy. 

Producer John Beck sets the 
fi'in up with a physical supervi- 
sion that is just as strong as the 
easting. Among the players who 


is 


sine can be counted Jesse White, | 
tie asylum attenaarnt who becomes } 


the willing romentic target of Vic- 
toria Horne, the frustrated daugh- 
ter of Miss Hull. Peggy Dow, 
nurse, and Char'es Drake, young 
psychiatrist. are effective in their 
ro'es and Wallace Ford spots his 
cab-driver sequence expertly. 
Others are equaily good. 

William Danie!s’ photography is 
excellent in eriching the storv’s 
mood and moving it through the 
163 minutes. The Frank Skinner 
score treats the fey quality just 
right. Other technical credits figure 
Strongly in the production. Brog, 

19 RKO SCRIBES BUSY 
Llollywood, Oct. 17. 

“RKO has a teial of 19 writers 
working on 15 seripis, indicating 
the busiest production activity o1 
that lot <‘nce Howard Hughes took 
command, : 


melodrama, filmed on Italian 
location. Average b.o. 

“The Texan Meets Calamity 
Jane” (Col). Mild entry even 
for a low-budgeter. 

“Bomba and the Hidden 
City’ ‘Mono). Jungle pic 
should be safe bet to pad out 
a double bill in smaller general 
situations. 

“Law of Panhandle” (Mono). 
Okay Johnny Mack Brown 
western. 

“Woman in Question” (Brit- 
ish) «GFD). 3ritish whodunit 
that peters out to be a mild 
murder meller; not so good tor 
1 oa 








Last of the Bueeanecrs 
(ONE SONG) 
(COLOR) 

Hollywood, Oct. 13. 


Columbia release of Sam Katzman pro- 


duction. Stars Paul Henreid; features 
tock Ookie. Karin Booth,. Mary Anderson, 
Edgar Barrier. Jobn Dehner. Harry Cord- 
ing, Eugene Borden. Directed by Lew 
Landers. Screenplay, Robert E. Kent; 
camera (Technicolor), Vincent Farrar; 
editor, Henry Batista. Previewed Oct. 2, 
50. Running time, 78 MINS. 

Jeen Lafitte weseeeee-Paul Henreid 
Sergeant Dominick........... Jack Oakie 
belle Summers.......e+> Karin Booth 
rT eee Mary Anderson 
George Mareval.....cecee Edgar Barrier 
Sergeant Beluche........ John Dehner 
Cragg Brew. .s.é cevscties Herry Cording 
Captain Perez ..Eugene Borden 
TT eerste res © Jean Del Val 
Governor Claiborne Pierre Watkin 
Paul DeLorie ; .. Sumner Getchell 
Jose Cabrillo : ‘ Paul Marion 
Colonel Parnell......... Rusty Westcoatt 


Lafitte, the pirate who sailed the 
waters of the Gulf of Mexico, is 
back again with cutlass and cut- 
throats to add some swagger to 
“Rast of the Buccaneers.” It’s a 
good program entry, capable of go- 
ing top or bottom of the bill, ac- 
cording to the situation booking it, 
because of the color dressing and 
general production mounting. 

“Time of the action costumer is 
just after the British have been 
chased away from New Orleans 
with the aid of the buccaneer and 
his freebooters. When the governor 
of Louisiana fails to return his 


ships, Paul Henreid, as Lafitte, cap- | 


tures one and establishes 
and crew on the island of Galves- 
ton to prey on Spanish shipping. 
Merchants to whom Spanish goods 
are assigned scream but as long as 
Lefitte lavs off American ships he 
is safe trom government action. 

Plot boils up towards its climax 
when one of Lafitte’s pirate cap- 
tains raids an American ship. Ka- 
rin Booth, beloved of Lafitte, comes 
to the island to marry him, finds 
the American goods. Government 
forces are tipped off before Lafitte 
cin clear himself and the island 
is raided, but the master buccaneer 
and his lady love escape to start 
lite anew in other climes. 

The Robert E. Kent story tosses 
in every standard action § ingre- 
dient, including Indian fighting and 
the cavalry, and Lew Landers’ di- 
rection does a lot with the familiar 
material. Mass clashes are excel- 
Jent, and footage moves continu- 
a‘lv under his guidance. Cusiing is 
particularly good for the moderate 
budget, from Henreid in the title 
ro'e through Jack Oakie and John 
Dehner as his chief henchmen: 
Miss Booth as the love interest and 
hiary Anderson as a femme free- 
beoter with her eve on Lafilte. 
Principals and the others measure 
up to all demands. 

Productionwise, budget coin has 
been spent smartly by Sam Katz- 
tian. Use of Technicolor for Vin- 
cent Farrar’s lensing adds value, 
seascapes and land sequences come 
across for release intentions, and 
editing keeps footage to 78 min- 


utes. There’s a comedy tune tagged | 
“Pirate from Kentucky” that Oakie | 


docs for a light sequence. Brog. 





Deported 
Hoilywood, Oct. 16. 
Universal release of Kobert Buckner 


production, Stars Marta Toren, Jef Chan- 





eler: features Claude Dauphin. Marina 
Rerti. Directed by Robert Siodmak. 
Screenplay. Rebert Buckner: from story 
Ly Lionel Shapiro: camera, Willism 
" rieve; editor, Ralph Dawson; music, 
Vealter Scharf. Previewed Oct. 16, °59. 
Lurning t'me. 88 MINS, 
Covetess di Lorenzi........ Marta Toren 
Vie Smith oes e@beces...aeee Chandler 
\ ito Buceli........ eeee.. Claude Daunhin 
Gina Carapia o90s0080006e0,, ARTI Bere 
P-~nardo Gervaso.......> Richard Rober 
‘menco Sparducei...... Silvio Minciotti 
Ko gS er Carlo Rizzo 
eX. a Swarducel.......:. Mimi Avuglia 
Father Cenaro ....... Adriano Ambregi 
“"ouo Pampigliono...... Michael Tor | 
‘amino Barda....... Erminio Spalla 
So ae esccces Dipo Nardi | 
| Aldo Brescit....<ccccTbeces Guide Celano 
pe a, ey aera Tito Vuolo 





Universal sent cast and cameras 
‘fo lialy for on-the-spot filming of 
this melodrama about a siz‘eside 
cominal deported to his native 
jland. Plot doesn’t deal specifically 


himself | 


' 


; who heads 


with any known deportee but it’s 
out-of-the-crime headlines implica- 
tions are obvious. It is well 
presented and can expect about 
average returns in most general 
situations. 
The Lionel Shapiro story, script- 
ed by Robert Buckner, who also 
produced, concerns an Italian-born 
gangster who is deported after 
serving a five-year term for steal- 
ing $100,000. Jeff Chandler plays 
the role and, although back in 
Italy, is still under police surveil- 
lance because the loot has never 
been recovered. Also watching is 
|Chandler’s former partner in 
|} crime, who wants his cut. 
Chandler becomes idolized in his 
native village because of his kindly 





deeds as he plots to get the swag | 


by romancing Marta 
widowed Italian countess 
distribution of Ameri- 
can foodstuffs to the poor. He has 
a New York pal spend the money 
for food to be sent to the village, 
planning to hijack the 


into Italy 
Toren, 


and thus recover his coin. Scheme 
is progressing nicely until Chand- 
ler falls in love with Miss Toren. 
He confesses to her, tries to stop 
the hijacking but is caught by po- 
lice. However, it is indicated au- 
thorities are sympathetic because 
of his obvious reformation and will 
let him off lightly. 

Robert Siodmak carefully keeps 
the script playing at an interesting 
pace and, wherever possible, he in- 
jects an excellent feeling of sus- 
pense. Neither the direction nor 
the playing goes in for flamboyant 
histrionies. This handling, plus 
authenticity of the local color, 
gives a good air of reality to the 
footage. 

Chandler and Miss Toren capa- 
bly sell the star roles, the former 
with a brusk virility and Miss 
Toren with her considerable Nor- 
dic charm. With the exception of 
Richard Rober, the ex-partner. cast 
is made up of foreign players. Two 
of the many who sharpen their as- 
signments are Marina Berti, femme 
who plavs Rober’s girlfriend, and 
Claude Dauphin, the 
Italian detective. 
as Chandler’s uncle, and Carlo 
Rizzo, village blackmarket dealer, 
are among the others standing out. 

Production values are excellently 
framed by the location lensing of 


merchan- | 
dise, peddle it in the black market | 





| Guilfoyle. 


intelligent , 
Silvio Minciotti, | 


William Daniels. plus special pho- | 


tography by David S. Horsley. 
Editing is crisp. refiected in the 88 
minutes’ running time. Brug. 


The Texan Meets 


. o 
Calamity Jane 
(COLOR) 

Columbia release ef Andre Lamb pro- 
duction, Direeted and written by Lamb. 
Features Evelyn Ankers, James Ellison, 
Lee ‘“‘Lasses” White. Crmera (Cinecolor). 
Karl Siuss: editor, George McGuire; 
music. Rudy de Saxe. Tradeshown N. Y., 
Oct. 13, "50. Running time, 71 MINS. 
Calamity Jane P Evelyn Ankers 
Gordon Hastings. James Ellison 
Colorado Charlies Lee “‘Lasses”’’ White 
Cecelia Mullen...... ..e. Ruth Whitney 
oe ae . Jack Ingram 
Sheriff Aiwood.,.... Covce Frank Pharr 
Emmy Stokes.. .. Sallv Weidman 
Sg ere ee Rudy de Saxe 
ED ic46440% 60 05.000 . Ferrejl Lester 
LM See eee Paul Barney 
i SEELCOL Cee eee ee Ronald Marriott , 
DP OOR. 6si666% 0408080060000 RE ree 
Sam Ri saresimielcan gels eal Hugh Hooker 
Shotgun Messenger. ....... Sill Orisman 
Elmer and the Horse Lou W. Pierce 
Henry the Whistler Eimer Herzberg 


“The Texan Meets Calamity Jane” 
should have trouble pleasing even 
the Jeast demanding customers. 
Pie is generaliy bad in all respects, 
even for a low-budgeter, 


Pic has Calamity Jane (Evelyn 


Ankers) faced with a dispossess 
from her legally operated gam- 


bling hall in South Dakota through 
the connivance of some crooked 
opposition. James Ellison, as a 
lawyer from Yexas, helps the gal 
retain her operation. Poor dialog, 
stereotyped characters and a few 
badly staged fighis, likewise for 
some gun duels, keep things at a 
dull pace. 

Of the cast Miss Ankers, Ellison 


and Jack Ingram, as the No. 1 
heavy, come oft best. Gros. 
Bomba ard the Hidden 
City 
Monogrem release of Walter Mirisch 
production. Festures Johnny Sheffield, 


Sue England. Directed by Ford Beebe. 
Sereenplay, Corroll Young, based en cher- 
acters ecrezeted bs Roy Roct:woud in the 
“Bomba” books; camera, William Sick- 
| Der; editor. Roy Livingsten: musie, Ozzie 
Caswell. At New York : { 


' okay 


theatre. N, ¥., | 


duoter. week of Oct. 10, °59. Running time, | 
77 MINS, . 
CC ORe Te eee Johnny Sheffield 
eS eer 0600 Sve Envland 
Terra Paul Gui'fovle 
Dennis Johnson......... Demicn OVivnn 
ae Teon Belasco | 
err ee Cherles La Torre 
BOWGEE occece Smokl Whitfield 

{ 

| A flimsy sory with a jungle 


setting fails to give vent to any 


really exciting moments in this 
latest addition to the “Bomba”! 


the numerous 
Heavy play is 


{made familiat via 
Tarzan pictures. 

given to the jungle hov’s tree- 
swinging, but there's little else, 
excent for ove vneonvincing tussle 
with a supnne 
to prove the prowess at 
, Self-survival amid wild life. NMow- 


Te 
vonihve 


series. Entry follows a pat formula | 


| Dickinson: editor, John D. Guthridge. 


ody untamed animal, | 


How to Beat the A-Bomb 


nner 


Timed with current civilian defense programs being set up all 
over the nation, a number of documentaries for theatre showing 
have been prepared on how the public may protect itself against 


the dangers and effects of an atom bomb explosion. 


First of these 


in release, and currently at the Rivoli, N. Y., “You Can Beat the 
A-Bomb,” presents a lucid picture of how an atomic attack affects 
the ordinary civilian and the elementary methods by which the 


civilian can protect himself. 


Produced jointly by Emerson Productions and Crystal Produc. 
tions and released through RKO, the 20-minute short is chiefly 
effective in that it presents the problems from the individual and 


personal viewpoint rather than the mass. 


That is, instead of 


picturing the overall effect of an atomic attack on a city, it por- 
trays individual family situations and their preparations and reac- 


tions to an attack. 


Moreover, it is effective in that it presents 


different situations and the means of coping with them—a surprise 
attack, an attack with warning, an “air shock” explosion and a 


“water shock” detonation. 


Film tells the civilian how to protect himself in the street, at 


home and at work. 
tions. 


It describes the bomb’s powers and its limita- 
While no one can expect to learn the techniques of self- 


preservation from the film alone, it is a good starting point in de- 


fense education. 


Despite a couple of far-fetched scenes which show 


the head of a household instructing his family on defense methods 
in a manner which would seem to indicate he had practically in- 
vented the bomb, the production is realistic, straightforward, and 
should prove of immense value both to the general public and to 


civilian defense groups. 


Chan. 








ever, nature of pic, in addition to 
its various exploitation § angles, 
should make it a safe bet to pad 
out a double bill in smaller general 
situations, 

A tribal chieftain (Paul Guil- 
foyle), who gained his status via 
unscrupulous methods, serves as 
Bomba’s (Johnny Sheffield) antag- 
onist in this episode. After 71 
minutes of running time, wherein 
Sheffield is knifed, imprisoned and 
whipped, Guilfoyvle is brought 
justice through the cunning of his 
adversary. A touch of femininity 
is brought into the proceedings 
via Bomba’s aid to a gal ‘Sue Eng- 
land), who is the rightful heir to 
the throne, held unjustly by 
Latter murdered her 
parents to get into the driver's 
seat. 

Acting by all members of the 
cast is average. Ford Beebe’s direc- 
tion could have been tighter, while 
camerawork by William Sickner is 
routine. Gros, 


Law of the Panhandle 
Hollywood, Oct. 13. 


Monogram release ef Jerry Thomas pro- 


to } 


| tune-teller 


showed promise in its early stages 
of being a bright, intelligent 
thriller. But the novelty of treat- 
ment which wears well for the first 
two or three reels soon disappears, 
and the pic deteriorates into a 
conventional murder meller with 
a climax that contains little sur- 
prise. A strong cast should make 
it fairly attractive here, but it is 
not strong enough to make a great 
impact on American audiences. 
The film opens after the murder 
has been committed. A young for- 
of qucstionable virtue 
is found strangled in her bedroom. 


| Starting without a clue, the police 


establish her character through 
the eves of the people who knew 
her, some of whom are suspects. 
To the next-door neighbor who did 
some cleaning for her, she was a 
kind woman, to the storekeeper 
across the street who offered his 
hand in marriage, she was a sym- 
pathetic creature; to her sister and 
boyfriend, she was a drink-sodden 
slut, while to an Irish sailor who 
saw her at rare intervals, she was 


everything a woman should be— 


duction. Stars Johnny Mack Brown; fea- 
tures Jane Adams, Riley Hill, Marshall 
Reed, Myron Healey. Directed by Lewis 
Collins. Screenplay, Joseph Poland; cam- 
era. Harry Neumann; editor, William 
Austin. Reviewed Oct. 13, ‘50. Running 
time. 55 MINS, 
Johnny Mack ...... Johnny Mack Brown 
Margie Kendal......... : Jane Adams 
mk CORN 6s ica ceuteses Riley Hill 
ESP erie. eee ee Marshall Reed 
Henry Faulkner ...eceess: Myron Healey 
Pred KReEnNGal...ccccccseve Ted Adams , 
Judd VERT TT TOT Tt Lee Roberts 
ME FOPROS s o.0s008eesees Carol Henry 
oy errr Milburn Morante 
Luke Winslow.....ccces Kermit Maynard 
Evans... Terre rrr Bob Duncan 
Format of this latest Johnny 
Mack Brown entry from Monogram 
follows the usual pattern, which 


means it’s okay oater material for 
the Saturday matinee trade. Action 
pace and production framing are 
suitable. 

Brown, U. S. marshall, is called 
in by.Rilev Hill, sheriff, to aid in 
breaking up a gang of outlaws ter- 
rorizing ranchers. Direction by 
Lewis Collins starts the action 
early and keeps it going with 
chases, fisticuffs and gunplay, as 
Brown goes about his heroies in 
bringing to light the heavy who is 
masterminding the plot. Motivation 
for the skuliduggery is fact the 
railroad coming through and 
Myron Healey wants to acquire all 
of the land. 

There’s a tricky windup in the 
Joseph Poland seript. As yarn 
reaches climax, Healey guns Brown 
down with six shots from his pistol. 
Next scene is Brown stopping 
Healey'’s flight, hero having taken 
the precaution to load the gun of 
the man he suspected with blanks. 

Brown has nice support from 
Hill and Jane Adams, latter twe 
spotting a light romance. Healey 


is 


until he found she 
around with other men. 
As each of the witnesses 
terrogated by the police, their 
story is told in flashbacks, with 
the dead woman brought to life in 
half a dozen guises. The flashback 


Was going 


is in- 


technique, satisfactory enough to 
begin with, soon becomes tire- 
some. 


The role of the strangled woman 
gives Jean Kent one of her best 
opportunities to date—and = she 
grasps it. Either as the demure 
little widow, or the coarse, vulgar 
slut, she does equally’ well. 
Thesping generally is on a good 
level. Hermione Baddeley con- 
tributes a gem as the garrulous 
next-door neighbor. Susan Shaw 
as the sister and Dirk Bogarde as 
her boyfriend also do nicely as 
does John McCallum as the quick- 
tempered Irish © sailor. Charles 
Victor as the sirangler is not too 
well camouflaged. Duncan Macrae 


‘is an unusually calm detective and 


|! Angelika 


is particularly good as the chief | 


heavy. 
standard 


Others are acceptable 
characters. There’s an 
technical dress to Jerry 
Thomas’ production supervision for 
the jight budget expenditure, tn- 
cluding lensing and editing. 
Brog. 


in 


Woman in Quest ion 


(BRITISH) 
London, Oct. 3. 
_GFD release of Anihony Asquith-Javelin 
Film: produetion. Stars Jean Kent, Dirt 
Bogarde, John MeCallum. Susan Shaw. 
Directed by Aniheny Asquith. Screen- 
play, John Cresewell; camere, Desmond 


Odecn, London. Running time, 68 MINS. 





At | 


Joe Linnane as his chief inspector 
keeps up the atmosphere of im- 
perturbability. There are also two 
scene-stealing bits done by Lana 


Morris and Vida Hope as volun- 
teer witnesses. 
Anthony Asquith’s direction ex- 


cels in the earlier part of the film, 
but in the long run is handicapped 
by the limitations of the script. 
Desmond Dickinson’s camera work 
is expert. Muyro. 





@Qur Daily Bread 
(GERMAN-MADE) 


Central Cinema release of Deutsche 
Film Studio production. Stars Paul Bilt 
and Harry Hindemith; features Paul E:i- 
win Koth. Victoria von Ballasko, In;e 
Landgut; Helmut Helsig, Ina Halley and 
Hurwiez. Directed by Slaten 
Dudow. Screenplay, Dudow, Hans Jon- 
chim-Beyver and Ludwig Turek; camera, 
Robert Baberak?: music, Hans Eisler: 
English titles, Charles Clement. At Stan- 
ley thestre, N. Y., Oct. & Running tine, 





110 MINS. 

Her Webers, the father . Paul Bildt 
4 eee oe Harry Uindeini. 
eae ee Paul Edwin Roi! 
The mother....... Victoria von Ballas!.o 
DE i <ws & tke Sirens Inge Landeet 
| POE ccctewentboesecvees Helmut Hel ¢ 
Serre ee eee Ina Holley 
«bas nk tien mie Angelika Hurwie4 


(In German; English Titles) 


Although it waves the red fis¢ 
of Stalinism from opening frame 
to final fade, “Daily Bread” scores 
as competent filmmaking. Props- 


ganda pic, despite its subject, flows 


Sg OC EN Se rer Jean Kent 
aaa Dirk Bogarde 
| RRNEOO TINO s 6.5.63:050666.06 008 Susan Shaw 
MIOEEOY. . ds ves Séeen John MeCathim 
ge eee Hermione Bodee'tey | 
> , ~; ae .... Charles Victor 
| Suwerinienuent Lodge... Duncan Macrae 
hs cu SM ener Lana “Terris 
Chief Insp. Butler........ . Joe Linnane 
Shivley_ rere e Vida Hope 
ree Wien... 0555 peas Bobbie Scroggins 
A whodunit with a _ different 
slant, “Woman in Question” 


in smooth and rather absorbing 
fashion, as a result of the skillful 
handling by all coneerned. 
While the plot leads to an ob- 
vious conclusion, i.e., conquest over 
“reactionary forces” as symbolized 
in the film by one individual, € 
velopment of the story and the 
work of director and performe's 
must be recognized as skillful o” 
(Continued on page 18) 
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NO SAD SONGS 


Gains of $117,510,030 Registered 
In Sept. Amus. Stock Upswing 


Tremendous upswing in the 
composite value of amusement 
shares during September was dis- 
closed in figures released by the 
New 
week. The shares increased in 
value during the 30-day period by 
$117,510,030. Their average price 
went up $2.09, from $18.50 at the 
end of August to $20.59 as of the 
last day of September. 

Even a greater upsurge in values 
is evidenced in comparisons of 
closing prices at the end of Sep- 
tember, 1950, with those of the 
same date a year ago. Composite 
values of all shares listed on the 
Big Board went up $275,458,059. 
Average per share shot skyward 
by more than $5, going from 
$15.35 to $20.59. 

Total value of all amusement 
shares listed was $1,158,215,692 at 


the end of September; $1,040,705,- | 


662 at the end of August and $882,- 
757.633 at the end of September, 
1949. 

Amusement industry bonds also 
showed a hefty increase in values 
during September. They went up 
$177,475, from $6,550,838 at the 
end of August to $6,730,313 at the 
end of September. Average price 
increase was $2.50, marking an in- 
crease from $91.25 to $93.75. 

Most of the increase is be- 
lieved to be represented by tele- 
vision stocks, although films aiso 
experienced a good upturn. 

\gainst the background of the 
film industry’s new operating ef- 
ficiencies (widely publicized in 
financial circles) and continually 
improving business 
major company securities 
moved generally upward on the 
N. Y. Stock Exchange. Observers 
say the upswing has been notable 
for its steadiness with little of the 
erratic’ fluctuations which have 
historically marked the issues. 

That the shares are gaining 


(Continued on page 22) 


30 Minutes Cut From 
‘Joan’ in Gen’! Release; 
Stress Action, Spectacle 





York Stock Exchange this | 


prospects, | 
have | 


% 
. 





2 Pix Lensing in N.Y. 


Quiet in recent weeks, New York 
film production is picking up, with 
,one location unit lensing at the 
| Metropolitan Museum of Art this 
| week and a full-length feature 
| scheduled to roll Nov. 27. Loca- 
| tion crew, headed by Fred Press- 
| burger, is shooting opening scenes 
|and backgrounds for the English 
|version of the Roman spectacle, 
| “Fabiola.” Pic stars Michele 
| Morgan and is being distributed in 
| the U. S. by Jules Leroy. 
| Feature due to get underway in 
| November is Laurel Films’ “Double 
| for Della.” Yarn was previously 
titled ‘“‘Two of a Kind.” Story is 
based upon a Milton Berle stage 
comedy, “Same Time Same Place,” 
authored by Searle Kramer. Casting 
| starts Oct. 23. 


Goldwyn, FWC 


~ Attorneys Clash 


| 
| 


On Depositions 


San Francisco, Oct. 17. 

| Samuel Goldwyn’s anti-trust suit 
against Fox-West Coast took a 
new twist this week when the two 
side? clashed on appearances at 
deposition proceedings: Goldwyn 
attorney Joseph L. Alioto filed a 
motion in Federal court here seek- 
ing to compel Charles P. Skouras, 
‘John B. Bertero and Ed Zabel to 


appear for questioning because 
depositions already have been 
given by Goldwyn and James A. 
Mulvey, president of the Goldwyn 
firm. Alioto claims the three were 
required to testify last week. but 
failed to do so. 


Skouras, Bertero and Zabel 
| stated they will give depositions 


j 











HEADACHES CONE 
TILL NEXT YEAR 


By ARTHUR KNIGHT 


Antibes, Oct. 4. 
With the shuttering of the tiny 





iFrance recently, Europe draws 
| the curtain on its busiest film sum- 
|mer of all time. 


'don, Berne, Scheveningen, San 
| Remo—all have had some sort of 
|film presentation this summer, 
| and the list is not exhausted. But 
| the film distributors are. Now at 
| least they can tell themselves, with 
|a sigh of relief, (no more festivals 
—until Cannes again, March, 1951. 
| There is no question about these 
| festivals being a minor headache 
|for most of the majors. To them, 
they represent simply another free 
| Show, a giveaway, with the possi- 
| bility of a little good publicity for 
the winner and a good black eye 
for the losers. It’s an open secret 
now that the American companies 
no longer offer what they consider 
their best pictures to the European 
festivals. The risk 


a “festival picture,” one that might 
have more appeal for a_ special 
group of highbrow critics than for 
the open market. 
| Also, the amount of backstage 
| politicking that governs prize dis- 
tribution at some of the bigger 
| shows has given rise to a certain 
amount of discontent. ‘Panic in 
ithe Streets” (20th) was a pretty 
sure thing for Venice even before 
| the festival got under way, while 
'the conventional “well informed 
circles” have said that America 
| could have had the International 
{Prize at Venice (awarded _ to 
France’s “Orphee’’) by signing a 
certain film trade agreement. All 
|of this makes the producing com- 
| panies look at the festival business 
| with a little alarm. 
| On the other hand, it is pretty 
| difficult to ignore a festival. Pic- 
| tures are shown and discussed and 
| written about. 
| box-office publicity, but the bad 
| publicity resulting from non-par- 





| 
| 


ticipation of the American indus- | 


| try could mean a black eye in film- 
| conscious Europe. 


It will be a new “Joan of Arc’| only after Mulvey and Goldwyn | Works both ways, too. With three 


that the public sees when RKO 
sends the Ingrid Bergman-starrer 
into general release Nov. i. Thirty 
minutes have been cut from the 
original 214-hour running time, and 
emphasis has been thrown on ac- 
tion and spectacle. 

Cuts and changes are the same 
as RKO wanted to make when the 
film went into roadshow release 
last year. Director Victor Fleming, 
who owned a piece of “Joan,” re- 
fused permission, however, for any 
changes in his finished version. 
Fleming has died in the interim, 
and producer Walter Wanger has 
given RKO the green light for 
making 
thinks will add to the commercial 
quality of the classic story. 

Pie played approximately 3,500 
roadshow engagements, and has in 
the till now a little over $2,000,000. 
RKO hopes to add perhaps another 
$2.500.000 in regular release. Even 


any changes the distrib} 


|have completed their statements, 
which may be next year, they said. 


Last week’s proceedings in the 
case led to an outburst by Gold- 
wyn. After two days of testimony 
he leveled an avalanche of vitriol 
against FWC in general and the 
Skouras brothers in particular, 
ysing such terms as “greedy,” “mo- 
nopolists,” “collusionists” and 
“conspirators.” He charged the 
circuit “has a stranglehold on the 
market throughout the west which 
'puts motion picture producers at 
\its mercy and threatens the whole 
‘free enterprise system in the mo- 
tion picture industry.” 

Examination of Goldwyn and 
“Mulvey was conducted by FWC at- 
‘torney Arthur B. Dunne, who 
charged that the Goldwyn action 
'“comes under the general heading 
of a shotgun complaint.” 
| Goldwyn identified himself as 


| 


the first producer to come out fight- 





'of the six American entries in 
| Venice of the crime-and-violence 


school, there was a good deal of. 


| critical muttering about the kind 
of films that Hollywood turns out. 
(Continued on page 16) 


Entire Day to Be Devoted 
To Distributors by TOA At 
Oct. 30-Nov. 2 Convention 


Theatre Owners of America will 
give an entire day to the distribu 








'tors when the exhibitor organiza- | 


'tion convenes in Houston, Oct. 30- 
| Nov. 2, exec-director Gael Sullivan 
‘reported in N. Y. Monday (16). He 
‘said all the companies will have 
special booths on the convention 
/grounds and all have been invited 
to discuss their upcoming product. 
‘Present indications are that a ma- 
jority of distrib sales chiefs and a 


With the tremendous biz the film |ing against the alleged theatre mo- few company presidents will be on 


has done abroad, that still, how- 
ever. won’t serve to get the Wan- 
8er-Bergman-Fleming unit off the 
hook. Negative cost about $4,250.- 
000. and it is figured the pie will 
have to gross almost twice that to 
come out. Bankers Trust. N. Y., 
advareed more than $3,000,000 of 
the — dget and will undoubtedly 
8et its coin back without difficulty. 

‘mong changes that have been 
made in the film is the dubbing in 
of the “voices” that “Joan” hears 
So that they can actually be heard 
by the audience, which is figured 
to give the film more substance. 


Cuts include much of the court- 
room scenes and long marches. 
Overland. 

New 


d campaign has been set 
ra too. t is completely away from 
nt religious angle, with all em- 
Reo eee on spectacle and action. 
aca Is going to ask 50% terms 
did not play 


a roadshow ge- 
Ment. dshow engage 


exhibs in areas where the pic ; ) ; 
. ‘House will be reopened when ship; E. D. Martin, maintenance | Clubs. 


‘nopolies. “I have a little money 
ileft,” he said, “and I am going to 
|use it up in this fight if I have to. 


|There can be no compromise on a 
thing of this sort. I owe this fight | 
to the business and to the young, 


producers.” 


Product Lack Forces 


| Closing of L.A. Forum 
Los Angeles, Oct. 17. 


' Lack of first-run product caused 
shuttering of the Forum theatre, a 
'1,766-seater operated by Sherrill 
Corwin. More than $100,000 was 
spent recently to refurbish the 
house, acquired about a year ago 
‘from Warners. 





Theatre had been playing on a 


21-day break and discovered that 


the boxoffice is stretched pretty |M. A. Lightman, concessions; Emil | National 


thin by the time the _ picture 
reaches that availability bracket. 


istrong pictures show up. 


hand. The distribs will take over 
on the second day of the conven- 
tion. 

Conclave will begin with reports 
by the various TOA committees on 
their findings and conclusions re- 
| garding subjects they were charged 
iwith investigating. Membership 
'shortly after will weigh the com- 
|mittees’ recommendations for pos- 
sible adoption as national TOA pol- 
‘icy. Open forum will take place on 
‘the fourth and concluding day of 
|the meeting. 
| Committee chairmen slated to 
‘submit reports follow: \itchell 
| Wolfson, television; Claude Ezell, 
'driveins;-Myron Blank, 16m. films; 
' Walter Reade, Jr., exhibitor-distrib- 
|utor relations; 
national legislation; Morris Loew- 
'enstein, state and local legislation; 


Bernstecker, public relations; S. F. 
Fabian, organization and member- 


and operation. 


Antibes film festival in southern | 


Venice, Biarritz, | 
| Cannes, Prague, Edinburgh, Lon- | 


It may not mean |} 


Of course, this | 


Julian Brylawski, | 


AT FILM FETE 
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Fulltime Prexy for 
Necessity, On 


TOA Looms As 
Non-Salaried Basis 


-% 





Toumey Quits Goldwyn 


William Toumey resigned this 
week as eastern pub-ad chief for 
| Samuel Goldwyn Productions in 
| order to open his own public re- 
lations and merchandising outfit. 

He’ll start at once on special pre- 
release promotion of J. Arthur 
| Rank’s “They Were Not Divided” 
/and will also handle other non-in- 
| dustry accounts. He was eastern 
| aide to Goldwyn’s top flack, Jock 
| Lawrence. 


Upped Sked of 3 
Films Reported 
By Par for 1951 


Cued by increasing competition 
from other majors, divorcement 
new market conditions and the 
prospect of general improvement 
in trade operations, Paramount 
will increase its production output 
from the current annual total of 20 








is too great. | 
What they send is a second best, or | 


films to a 1951 sked of 30, report- | 


edly representing an added invest- 
' ment in negatives of close to $10,- 
000,000 for the year. 

Announcement of the 50° nu- 
| merical increase at the company’s 
‘divisional sales meeting in N. Y. 
last Saturday (14) was not alto- 
gether a surprise, however. Major, 
over a period of recent months, has 
been adding to its producers’ sta- 
ble, obviously with an elaborate 
plan in mind. Among the additions 
are William Perlberg and George 
Seaton, from 20th-Fox; independ- 
ent George Pal: Everett Riskin. 
from Metro; Claude Binyon, from 
20th, and Harry Tugend, who re- 
turned to the company after a two- 
year absence. . 

It was made clear at the N. Y. 
meeting that the stepped-up pro- 
duction activity will be accom- 


| push. 
and branch chiefs that the addi- 


matched by the sales and advertis- 
| ing departments. It was Zukor 
who cited divorcement as one of 
the reasons demanding greater sell- 
ing effort. He said Par has made 


| Significant changes in its 


| talent and trained personnel. In 
| looking to increased competition 
from other forms of entertainment, 
| Zukor declared: “We must have 
| outstanding pictures to exist.” 

| Company recognized the changes 
in market conditions, including 
| shorter runs and quicker playoffs, 


and concluded this situation point- | 


ed up the advisability of the heav- 


,ier production program. .Good re-.| 
‘turn on the substantial upping of | 


(Continued on page 18) 


Indiana Allied In 
Indpls. Meet Novy. 13-14 


Indianapolis, Oct. 17. 
Two-day annual convention of 
‘the Allied Theatre Owners of In- 
‘diana gets underway here Nov. 13 
'at the Hotel Lincoln. Among those 
| scheduled_to attend the conclave 
|are Abram F. Myers, National Al- 
/lied’s general counse!; Col. H. A. 
'Cole, chairman of Allied’s “must 
| percentage” committee, and Arthur 
| Mayer, exec veepee of the Council 
‘of Motion Picture Organizations. 

Meet’s program slate calls for 
sessions to start Monday, Nov. 13, 








| with closed group gatherings of ex- | 


|hibitors classified according to 
‘their type of theatre operation. 
| Convention winds up Tuesday at 
5 p. m., due to the fact that ATOI 
‘and the Indianapolis Variety Tent 
| are jointly sponsoring a dinner for 
Allied prez Trueman 
|Rembusch and Mare Wolf, chief 
| barker of the International Variety 
Both are ATOI officers as 
well as COMPO directors. 


panied by a fully sustained sales | 
Board chairman Adolph | 
Zukor told the group of division | 


tional effort at the studio must be) 


studio | 
| operations in order to utilize its | 


+ Presidency of the Theatre Own- 


ers of America is looming as a full- 
time job. The post will be con- 
| tinued on a non-salaried basis, but 
TOA principals are expected to 
insist that the successor to Sam 
Pinanski, incumbent, must give “at 
| least 95% of his time” to the af- 
|fairs of the exhibitor organization. 
Election of new officers will take 
place at the Houston convention 
| of TOA Oct. 30-Nov. 2. 

Feeling is said to be that, while 
Gael Sullivan has been doing a 
| competent job in the capacity of 
executive director, very often he 
has had no immediate leadership 
to lean to in matters of strong con- 
cern to the entire organization. 
Additionally, the job asked of the 
president, as apart from the exec 
| director’s duties, reportedly has 





not been given all the attention 
desired. 

Competence of Pinanski or his 
predecessor, Arthur Lockwood, is 
not questioned, or even hinted at, 
but the thought in top TOA circles, 
privately expressed, is that neither 
of the two was at the helm with 
any great deal of consistency. It 
is said the situation was further 
aggravated with the rising tide of 
problems facing exhibitors 
throughout the country, and the 
occurrence of other industry de- 
velopments which should have been 
given on-the-scene attention by the 
prexy. 

One important business matter 
which has been neglected, accord- 
ing to some highly-placed TOAers, 
is the organization of a regional 
unit in Michigan. It’s said the na- 
tional group has 200 individual 
members in that state, including 
the Butterfield and United Par- 
amount situations, but they are 
without a local organization which 
they can call their own. Addi- 
tionally, the question of member- 
ship has been considered in the 
i thinking, which inclines to desir- 
ability of a fulltime president. Al- 
though the exhib outfit claims 
never to have lost even ‘a single 
member, the fact remains there 
hasn’t been a full, nation-wide 
drive for new recruits. Both the 
| setting of a Michigan affiliated or- 


(Continued on page 16) 


Johnston Pledges Fight 
To Finish, Despite Court 


Nix on ‘Boundaries’ Suit 


Washington, Oct. 17. 

For the second time in recent 
months the Supreme Court yester- 
| day (16) refused to rule on the con- 
stitutionality of local and state cen- 
sorship of motion pictures. On the 
heels of the high tribunal’s stand, 
film industry officials indicated 
that the issue will be pressed re- 
gardless. 

Attitude of film circles was gen- 
erally refiécted by a siatement 
from Eric Johnston, prez of the 
Motion Picture Assn. of Ameri- 
‘ea. “The fight will continue,” he 
| declared, “until. political censor- 
ship is forever rooted out and 
‘full freedom of the screen is 
achieved under the constitution.” 

The test case was the action of 
the Atlanta board of film censors 
in refusing to license ‘Lost 
Boundaries.” Only member of the 
court in favor of. taking jurisdic- 
tion and hearing the appeal was 
Justice William O. Douglas. 

Case was brought by the RD-DR 
Corp. of New York, which owns 
the film. The Atlanta board con- 
tended that the film would ad- 
versely affect “the peace, morals 
|and good order” of the city be- 
cause it might create race strife in 
the community. 

The RD-DR Corp. claimed that 
motion pictures were covered by 
the First Amendment to the Con- 
stitution, which provides for free 
'speech and free press, and that, 
' therefore, the picture could not be 
censored. 
| “The mere existence of such leg- 
,islation as the Atlanta ordinance,’ 
‘said the film company brief, “is a 
deterrent to the production of pic- 
; (Continued on page 18) 
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LA Continues Mild But ‘Toast 
OK $28,000; ‘Mountain’ NSG 306, «| 


7 


‘ 





‘Walk’ 216, ‘No Way’ Sluggish 366 


Los Angeles, Oct. 17. 
Despite six new bills, first-run 
pace locally still is lagging with 
most new entries not doing better 
than moderately. ‘“‘No Way Out” 
expects only medium $36,000 in five 


theatres, and stays only one week. | 
“Rocky Mountain” is heading for } 


mild $30,000 in three houses. How- 
ever. “Toast of New Orleans” looks 
likely to hit okay $28,000 in two 
spots. Slow $21,000 is shaping up 
for “Walk Softly, Stranger” in two 
locations. “Return of Jesse James” 
looks mild $15,000 in two sites, with 
Cab Calloway on stage at Orpheum, 
one of two theatres. 
Estimates for This Week 

Los Angeles, ‘Chinese, Uptown, 

Loyola, Wilshire (FWC) (2.097; 2.- 


048; 1,719; 1.248; 2.296; 60-$1)— 
“No Way Out” (20th). Medium 
$36,000. Last week, “MfSter 880 


(20th) (9 days), good $47,600. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2.344; 60-$1)— 
“Rocky Mountain” (WB). Mild 
$30,000. Last week. “Three Se- 
crets” (WB) (2d wk), $20,000. 

Loew's State, Egyptian (UA) 
(2.404: 1.538: 60-$1) — “Toast of 
New Orleans” (M-G) and “Law of 
Panhandle” (Mono) (Loew’s only). 
Just okay $28,000. Last week, 
“The Men” (UA) and “Redwood 
Forest Trail” (Rep) (Loew's only) 
(2d wk), thin $15,200. 

Hillstreet, Paniages (RKO) (2.- 
$90; 2,812; 50-$1)—‘Walk Softly, 


Stranger” (RKO) and “Border 
Treasure” (RKO). Mild $21,000. 
Last week, “Gilda” (Col) and 


“Platinum Blonde” (Col) ‘reissues), 
$20,600. 

Hollywood Paramount (F&M) 
(1.451; 50-$1)—“‘‘Fancy Pants” (Par) | 
(m.o.) (2d wk). Nice $8,500. Last | 
week, nifty $11.600. 

Orpheum, Hawaii (Metropolitan) 
(2.210; 1,106; 50-$1) “Return 
Jesse James” (Lip) with Cab Cal-| 
loway heading stage bill at Orph 
only. Light $17,000. Last week, 
“San Quentin” (WB) and “Alca- 
traz’ (WB) (reissues), $11,900. 

United Artists, Ritz, Vogue, 
Studio City, Culver ‘UA-FWC) 
(2.100; 1.370; 885; 880; 1.145; 60- 
$1) “Surrender” (Rep) and 
“Showdown” ‘Rep). Slim 
Last week. “Fireball” (20th) and 
“Farewell Yesterday” (20th) $19,- 
000. 

Four 


Star (UA) (900: 60-$1) — 
“Next Voice” (M-G) (5th). Near 
$2.500. Last week, nice $2,800. 
Fine Arts (FWC) (679; 60-$1)— 
“Macbeth” (Rep) (3d wk). Okay 
$2,200. Last week, $3,000. 


Seattle Up; ‘Toast’ Tall 
$14,000, ‘Way Out’ Big 
96, ‘Mister’ Fast 116 


Seattle, Oct. 17. 

Batch of new fare is giving first- 
runs a brighter picture here this 
stanza. ‘Toast of New Orleans” is 
heading for great total at Music 
Hall. “No Way Our” at Coliseum 
and “Mister 880” at Fifth Avenue 
both shape big. “Breaking Point” 
is light in Liberty. 

Estimates for This Week 

Coliseum (Evergreen) (1.877; 59- 
84) — “No Way Out” (20th) and 
“West of Brazos” (Lip). Big $9,000. 
Last week, “Dark City” ‘Par) and 





“Border Rangers” (Mono), floppo— 


$4,300. 


Fifth Avenue (Evergreen) (2.349: 


D.C. Improves; ‘Mister’ Staunch 206, 
‘Walk’ Brisk $11,000, ‘Mountain’ 126 


59-84) — “Mister 880” (20th) and 
“County Fair’ (Mono). Big $11,000. 
Last week, “Petty Girl” (Col) and 
“Farewell Yesterday” (20th). Big 
$10,700 in 9 days. 

Liberty (Hamrick) (1,650; 59-84) 
—‘Breaking Point’ (WB) and 
“Kangaroo Kid” (EL). Light $6,500. 
Last week, “Born to Be Bad” 
(RKO) and “Holiday Rhythm” 
(Lip), $6,400. 

Music Box (Hamrick) 
84) “Faust and Devil” (Col). 
Swell $6.000. Last week, ““Macbeth” 
(Rep), nice $4.800. 

Music Hall (Hamrick) (2.200: 59- 
84) “Toast of New 
(M-G) and “Madness of 
(U). Great $14,000 or near. Last 
week, “3 Secrets” (WB), $8.700. 

Orpheum (Hamrick) (2,800; 59- 
841\—"“Rocky Mountain” (WB) and 


“Pioneers in Petiicoats” (Rep) (2¢, 


wk.) 
week, big $10,700. 

Palomar (Sterling) (1.350: 50-84) 
——Black Rose” (20th) (2d run) plus 


Thin $4.500 in 5 days. Last 


stageshow. Good $6,500. Last week, | 


“Union Station” (Par) and vaude 
£00d $5,900. 

Paramount ‘Evergreen) (3,039; 
59-84) — “Copper Canyon” (Par), 
Nice $10,000. Last week, “Destina- 
tion Moon” ‘EL) and “Eye Wit- 
hess” (EL) (2d wk), $7,800. 


$15,000. | 


(850: 59- 


Orleans” | 
Heart” | 


| Broadway Grosses 





Estimated Total Gross 


This Week .. $539,700 
} (Based on 18 theatres.) 
Last Year .... $555,300 

(Based on 18 theatres) 








‘Mister’ Stout 
$16,000, Cleve. 


Cleveland, Oct. 17. 

With all the rain storms this 
week, a steady pick-up is evident 
in first-run takes, led by “Mister 
880,” pulling stoutly at Allen. 
“Union Station” also is showing 
well. ‘Born to Be Bad” looks near- 
lv as good at Palace. ‘‘No Way 
Out” spurted so unexpectedly that 
Hipp held it over four extra days. 

Estimates for This Week 

Allen (Warner's) (3.000; 55-75)— 
“Mister 880” (20th). High-stepping 
$16,000. Last week, “Wyoming 
Mail” (U), nice $11.000. 

Esquire (Community) (704; 55-75 
—‘‘Fuller Brush Girl’ (Col). OK 
$3.500. Last week, “City Lights 
(UA) (reissue) (3d wk), $3,000. 

Hipp (Warners) (3,700; 55-75)— 
“No Way Out” (20th) (2d wk). 
Lively $6,500 for 4 days stayover 
following nice $18,000 last week. 

Palace (RKO) (3,300; 55-75)— 
“Born to Be Bad” (RKO). Mid- 
dling $11,000 or near. Last week, 


) 
e 
” 


“Sleeping City” (U), satisfactory 
$15,000. 

State ‘(Loew’s) (3,450: 55-75)— 
“Union Station” (Par). Bright $13,- 
000 or close. Last week, “To 
Please a Lady” ‘(M-G), excellent 
$17,500. 

Stillman ‘Loew’s) (2.700; 55-75) 


—‘Devil’s Doorway” (M-G). Mod- 
erate $7,500. Last week, “Hamlet” 
(U) (revival), mild $6,000. 





Cincy Continues to Lag: 
‘Walk’ Smooth $11,000, 
‘Tripoli’ $106, ‘D.0.A.’ 76 


Cincinnati, Oct. 17. 
Biz generally at major stands is 
continuing moderately for a sec- 
; ond week. Of five new bills cur- 





i rently, ‘Walk Softly, Stranger” at | 


‘the Palace is in the lead “‘Rocky 
' Mountain” at Albee and “Tripoli” 
in the Capitol loom good. “D.O.A.” 
at Grand and “Desert Hawk” at 
Keith’s round out okay lineup. 
Estimates for This Week 
Albee (RKO) (3.100; 
“Rocky Mountain” (WB). Oke $10,- 


' 500. Last week, “The Men” (UA), | 


mild $9,000. 


Capitol (Mid-States) (2.000: 55- 


75)—“Tripoli” (Par). Good $10,000. | 


Last week. “No Way Out” (20th) 
_ (2d wk), okay $6,500. 
| Grand (RKO) (1,400; 
“D.0.A.” (UA). Satisfactory $7,000. 
Last week, “Toast New Orleans” 
(M-G), pleasing $10,500. 

Keith’s (Mid-States) (1,542; 55- 


(Continued on page 20) 


55-75) — | 


55-75)— 


75)—‘Desert Hawk” (U). All right’ 


‘Outlaw’ Smash $15,000, 
Toronto; ‘Menagerie’ 136 


Toronto, Oct. 17. 


Flock of filmusicals, such as 
“Toast of New Orleans,” “Blue | 
Heaven” and “Three Little 


Words,” are jamming them in here 
for top returns and best business 
in several weeks. The real sock- 
eroo newcomer is “The Outlaw,” 
playing in two houses. 

Estimates for This Week 


i Downtown, Glendale, Scarboro, 
| State (Taylor) (1,059; 955; 698; 
| 694; 35-57)—“‘County Fair” (Mono) 
‘and “Triple Trouble” ‘Mono). 
Satisfactory $12.000. Last week, 
“Frightened City” (Col) and 
“Motor Patrol” (Int), ditto. 

Eglinton, Victoria ‘FP) (1,180; 
1.140; 38-67) — “The Outlaw” 
(RKO), Smash $15,000. Last 
week, “Treasure Island’ (RKO) 
(4th wk), $7,500 in 4 days. 

Imperial (FP) (3,373; 37-59) — 
“Blue Heaven” (20th) (2d wk). 
Swell $15,000 after last week’s 
$18,000. 

Loew’s (Loew) (2.096; 38-67) — 
“Three Litthe Words” ‘M-G) (2d 


wk). Big $10,500 after last week's 
excellent $15,000. 7 


Nortown, Unive?Psity (959; 


1.556; 38-67)—‘“Glass Menagerie” 
(WB). Nice $13,000. Last week, 
“No Way Out” (20th) (2d wk), 


$11.000. 

Odeon (Rank) (2.390; 48-$1.15)— 
“Petty Girl’ (Col). Lusty $12,000. 
Last week, “They Were Not 
Divided” (EL) (2d wk), neat $9,000. 

Shea’s (FP) (2,386; 38-67) — 
“Union Station” (Par). Big $13,- 
500. Last week, “Tea for Two” 
(WB) (3d wk), fine $11,000. 

Uptown (Loew) (2,743; 42-75) — 
“Toast New Orleans’ (M-G) (2d 
wk). Fine $7,500 after last week's 
big $12,500. 


‘Walk’ Robust At 
$10,000 in Mpls. 


Minneapolis, Oct. 17. 








With only a trio of holdovers in | 
is no! 


current loop lineup, there 
dearth of fresh fare. However, 
public response stili is below par. 
Best money is going to “No Way 
Out” and “Walk Softly, Stranger.’ 
“Hamlet” on regular admission 
date is not so good. Cold weather 
is a boxoffice help. 
Estimates for This Week 

Century (Par) (1,600; 
;“Hamlet” (U) (2d run). First show- 
ling at gegular scale. Mild $4,500. 

sast week, “Tea for Two” (WB) 

(2d wk), fair $4,500. 
|, Lyric (Par) (1,000; 
'“Copper Canyon” (Par) 
Mild $4,000. Last week, ‘Fire- 
ball” (20th) and “Avengers” (Rep), 
slow $4,200. 

Radio City (Par) (4.000; 50-70)— 
'“Three Secrets” (WB). Light $9.- 

500. Last week, ‘Copper Canyon” 
(Par), slow $10,000. 

* RKO-Orpheum (RKO) (2,800; 35- 
(70) — “Walk Softly, Stranger” 
(RKO). Robust $10,000. Last 
week, “In Lonely Place” (Col) and 
vaude, good $18,000 at 50-85c scale. 

RKO-Pan ‘RKO) (1,800; 35-70)— 
“Saddle Tramp” (U) and “Bunco 
Squad” (RKO), Fair $6,500, Last 
week, “Faust and Devil” (Col), 
fair $5,000. 

State (Par) (2,300; 50-70)—‘“No 
Way Out” (20th). Highly praised 
picture climbing to nice $10,000. 
Last week, “Peggy” (U), fair 
$7,500. 

World (Mann) +400; 50-85)— 
, “Gigi” (Indie) (2d wk). Okay 
' $2,400 after nice $2,800 first canto. 





Washington, Oct. 17. 
Slight uptrend in midtown box- 


come doldrums of recent weeks. 
“Mr. 880” at Loew’s Patace, spurt- 
ed after press reports came out 
and shapes big. “Rocky Mountain” 
at the Warner, though not sock, 


And “Walk Softly, Stranger,” at 
RKO Keith’s, hypoed by a sneak 
preview, looms nice. 
Estimates for This Week 

Capitol (Loew's) (2,434; 44-85)— 
“Right Cross” (M-G) plus vaude. 
Okay $19,000. Last week, “Life of 
Her Own” (M-G) plus’ vaude, 
strong $25,000. 

Dupont (Lopert) (378; 50-85) — 


“Walls of Malapaga” (Indie) (2d- 


| wk). Steady $3,000 after good 
| $4,500 last week. 

| Keith’s (RKO) (1,939: 44-80) — 
“Walk Sofily, Stranger” (RKO). 
| Nice $11,000. Last week, “Born to 
i Be Bad” (RKO), $9,000, 


office this session is helping over-| (Indie) and “Fury of Sky” (Indie) | $16,000. 


betters the average of recent pix., town with big $20,000, and build-' day 


sand “Rider Tucson 


50-70) —! 


(50-70)— | 
(m.0o.). | 


Toast’ Tasty $30,000 in Slow Hub; 


‘Mister’ 186, On Run’ Robust 176 





Key City Grosses 


Estimated Total Gross 

This Week....... $2,339,000 
| (Based on 25 cities, 200 the- 
| 





atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year.......$2,642,000 
(Based on 24 cities and 208 
theatres. ) 








‘Walk Lively In : 
K.C. at $10,500 


Kansas City, Oct. 17. 
of activity this week 
with the American Royal Live 
Stock and Horse Show, street 
parade, Coronation Ball and flock 
of other activities. ‘Mr. 880” in 
three Fox Midwest houses looms 
nice, but “The Men” at Midland is 
dull. Missouri and Paramount are 
both topping average takes, respec- 
tively playing “Walk 
Stranger’ and “Rocky Mountain,” 
Fstinates for This Week 
| Esquire ‘(Fox Midwest) (820; 45- 
65)—“‘Ox-Bow Incident” (20th) and 
“Man Hunt” (20th) (reissues). 
Pleasant $3,800. Last week, 
“Broken Arrow” (20th) (n.0.), 
$4,000. 

Kimo (Dickinson) (550; 50-75)— 
“Royal Affair’ (Indie) (reissue). 
Slow $1,200. Last week, “Run for 


Plenty 





Money” (Indie), same. ; 

Midland (Loew’s) (3,500; 45-65)— 
“The Men” (UA) and ‘‘The Happy 
Years” (M-G). Dull $11,000. Last 
week, “Life of Own” (M-G) and 
i“‘Mystery Street’ (M-G) okay 
$14,000. 


Missouri (RKO) (2.650; 45-65)— 
“Walk Softly, Stranger” (RKO) and 
“Tyrant of Sea” (Col). Nice $19.500. 
| Last week, “‘Breaking Point” (WB) | 
(RKO), same. 

Paramount (UP) (1,900; 45-65)— 
“Rocky Mountain” (WB). Satisfac- 
tory $10,000. Last week, “Dark 
City” (Par) and “The Lawless” 
| (Par), $9,000. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100; 2,043; 700; 45-65)— 


Softly, | 


+ Boston, Oct. 17, 


Biz continues spotty hereabouts 
with holiday some help to boxof- 
fice although not enough to coun- 
teract general public apathy, 
“Toast of New Orleans” at Ore 
pheum and State opered strong to 
lead town with “Woman on Run.” 
hypoed by opening day personal of 
Ann Sheridan in fine runner-up 
position. “Copper Canyon” at Para- 
and Fenway is fair, with “Mr. 880" 
good at Met.’ “Wyoming Mail” at 
Boston shapes slow. 

Estimates for This Week 

Astor (Jaycox) (1,200; 50-95) — 
“Edge of Doom” (RKO) (2d wk), 
Holding well at $10,000. Last week, 
fancy $12,500. 
| Boston (RKO) (3,200; 40-85) — 
“Wyoming Mail” (U) and “Farewell 
to Yesterday” (20th). Slow $10,000. 
Last week, “Saddle Tramp” (U) 
and “Bunco Squad” (RKO), $9,500, 

Fenway (NET) (1,373; 40-85) — 
“Copper Canyon” (Par) and “Hid- 
den City” (Indie), Fair $5,500. Last 
week, “The Fireball” (20th) and 
|“Eve Witness” (EL), $4,000. 
| Memorial (RKO) (3,500; 40-85)— 
i“Woman on Run” (U). Nice $17,- 
000. Last week, “Sleeping City” 
(U), $14,000. 

Metropolitan (NET) (4,367: 40-85) 
'—"“Mr. 880” (20th) and “County 
Fair” (Mono). Good $18,000 shapes. 
Last week, “No Way Out” (20th) 





and “Holiday Rhythm” (Lip), 
$17,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Toast of New Orleans” ‘(M-G), 


Heavy opening day traffic, should 
bring solid $19,000. Last week, 
| “Stars in Crown” (M-G) and “Lady 
Without Passport” (M-G), tepid 
$13,000. 

Paramount (NET) (1,700; 40-85) 
— “Copper Canyon” (Par) and 
“Hidden City” (Indie). Oke $13,- 
000. Last week, “Fireball” (20th) 
and “Eye Witness” (EL), lizht 
$9.000. 

State (Loew) (3,500; 40-85) — 
“Toast of New Orleans” ‘(M-G)., 
Oke $11,000. Last week, “Stars 
in Crown” (M-G) and “Lady With- 
out Passport” (M-G), $9,000, 


Strike Still Slovghing 
Pitt; ‘Toast’ Warmisii 
$11,500, ‘City’ Oke 7G 


Pittsburgh, Oct. 17. 








“Mr. 880” (20th). Pleasing $15,000. 
Last week, “The Fireball” (20th) 
and “Farewell Yesterday” (20th), 
slow $11,000 in 6 days. 








‘Life’ Fine $16,000 In | 
Prov.; ‘Walk’ Trim 136, 
‘Mountain’ Solid 1336 


Providence, Oct. 17. | 
The State is the town topper this , 
week with “A Life of Her Own,” 
, doing nice biz. Others also in the | 
healthy vein are Majestic’s “Rocky | 
| Mountain” and RKO Albee’s “Walk | 
| Softly Stranger,’ “Copper Can-| 
| yon” did little at Strand. 
Estimates for This Week 
| Albee (RKO) (2,200: 44-65)—. 
_ “Walk Softly Stranger” (RKO) and 
| “Snow Dog” (Mono). Hotsy $13,000 





or near. Last week, “Outrage” 
;\(RKO) and “Indian Territory” | 
, (Col), $12,000. 

| Fay’s (Fay) (1,400: 44-65)—“I 


| Killed Geronimo” (Rep) and vaude, | 
| with Saturday showing of Notre | 
}Dame game on TV. Good $7,000. | 
Last week, “Surrender” (Rep) and 
vaude with ND game, $7,500. 
Majestic (Fay) (2,200: 44-65)—. 
“Rocky Mountain” (WB) and “Holi- | 
day Rhythm” (Lip), Very steady | 
$13,500. Last week, “Mister 880” | 
(20th) and “Farewell Yesterday” | 
(20th), solid $16,000. 


| State (Loew) (3.200; 44-65)—| 
|} Metropolitan (Warner) (1,163; | “Life Of Own” (M-G) and “Texan 
44-74) — “Fighting Command” | Meets Calamity Jane” (Rep). Nice 
Last week, “Stars In 
| (reissues). So-so $4,500, Last | Crown” (M-G) and “Happy Years” 
week, “Iroquois Trail” (UA), (M-G), fair $14,000. 
$5,500. | Strand (Silverman) (2.200: 44-65) 
| Palace (Loew's) (2,370: 44-74)\—)—"“Ball of Fire” (UA) and “Holy 
i“Mister 880" (20th). Tops the} Year 1950” (20th). Opened Mon- 
it ith bi ),000. lild- | di (16), Last week, “Copper 
ing. Last week, “Union Station , Canyon (Par), just so-so $8,500, 


(Par), slim $11,000. 
| Playhouse (Lopert) (485; 50-85)— 
i“*No Way 








6 


Copper’ Bright $11,000, | 


No Way On (20th) (5th-final 

'wk) Ns * ‘Walk’ Li 
= $ after $3,800 last; Omaha; ‘Walk Light 6G 
|. Warner (WB) (2,164; 44-74)—| ap Omaha, Oct.17. | 
“Rocky Mountain” (WB). Firm'.. ©OPper Canyon” at Paramount | 
' $12,000 or over. Last week, !8 Oly picture doing anything like | 
'“Breaking Point’ (WB), poor! Ormal gross, with good session | 
, $9,500. on tap. Orpheum has “Stella” and | 


| Trans-Lux (T-L) (654; 44-80).— 
| “Eye Witness” ‘EL). Unusually 
‘Slow opening for this house, with 
‘dull $5,500 likely. Last week, 

“Destination Moon” (EL) (8th wk), 
i $2,600 in final 4 days, 


|“Great Jewel Robber,” and slim! 
total for week. The Brandeis, with | 


a strong bally on its “Walk Softly | 
Stranger,” will not be exciting. | 


|State’s “Summer Stock” was sock 


(Continued on page 20) i 


| “No Way Out” (20th) (2d wk), Sat- 
| isfactory $8,500. Last week, solid 


, “Rocky 


“Destination Moon” 


Downtown biz continues in dol- 
drums with newspaper strike going 
into third week although with pub- 
lic apparently is settling down to 
the situation, with a slight pick-up 
in sight. 
at Penn and “Sleeping City” at 
Fulton both started off fairly well 
under the circumstances. “No Way 
Out” is holding up nicely in second 
stanza at Harris. 


Fulton (Shea) (1,700; 45-80)— 
“Sleeping City” (U). Caught good 
opening day Saturday (14) and 
looks okay $7,000 or near. Last 
week, “Blue Heaven” (20th) (2d 


wk), $6,500. 
Harris (Harris) (2,200; 45-80)— 


$10,200. 

Penn (Loew’s (3,300: 45-80)— 
“Toast New Orleans” (M-G). Fair 
$11,500. Last week, “Devil's Door- 
way” (M-G), $10,500. 

Stanley (WB) (3,860; 45-80)— i 
“Rocky Mountain” (WB). Errol 





“Toast of New Orleans” 


Estimates for This Week 4 





2 sable ON BAA ase 





Flynn starrer getting a bad break 
from newspaper _ strike. Light 
$10,500 looks about all. Last week, 
“Breaking Point” (WB), $8,500. 


Warner (WB) (2,000; 45-8))— 
“Breaking Point” (WB) ‘m.o.). 
Fair $5,000. Last week, “Good 


Humor Man” (Col) and “Convicted” 
(Col), $4,000. 


‘MOUNTAIN’ DOMINATES 
DENVER, HIGH $18,500 


Denver, Oct. 17. 
Biz looms good this round, with 
Mountain” showing the 
way with big session at two houses. 
? shapes lofty 
in three spots. “Toast of New Or- 
leans” is strong enough in second 
Broadway week to win a third. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— , 
“Destination Moon” (£L) and 
“Shakedown” (U), day-date with 
Tabor, Webber. Big $4,000. Last 
week, “Where Sidewalk Ends” 
(20th) and “Reach for Star” ‘Rep’, 
good $3,500. 

Broadway (Wolfberg) (1,500; 35- 
74)—“Toast of New Orleans” (M-G) 
(2d wk). Fine $9,000. Holds 
again. Last week, $15,000. a 
Denham (Cockrill) (1,750; 35-74) 
“Copper Canyon” (Par) and “Cas- 

(Continued on page 20) 
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PICTURE GROSSES 9 





(hi Better; Baker Plus Smith-Dale 


Tilt Fuller’ Fast 


$18,000, ‘Walk’ 


| Indpls, Blames Autumn 
_ Weather; ‘Secrets’ $9,000 


Indianapolis, Oct. 17. 


Ideal weather drew crowd of 20,- 
0 to one state park last Sunday, 


é ? 6 ‘ which is why first-run biz isn’t so 
, good here this stanza. “Speed- 
’ é $ ; oon , way,” a holdover, still looks tops 





Chicago, Oct. 17. + 


Loop business was helped only 
slightly by Columbus Day, then 
dropping back over the weekend 
with little help from new entries. 
“ryller Brush Girl” with Palace 
vaude unit led by Belle Baker, 
Smith and Dale onstage has fast 
$18,000 in sight. 

Coming in for heavy radio plug- 
ging, “Walk Softly, Stranger” 
looms good $14,000 at United Art- 
ists. Personals of stars in “Edge 
of Doom” failed to stir up biz, with 
oka $12,000 likely at Grand. 
Roosevelt newcomer, “Destination 
Moon.” is socko $23,000. 


Pacing the holdovers, “Sunset 


eats and DeMarco sisters leading 
stave lineup is good $31,000 in sec- 
ond round. “Copper Canyon” and 
Georgia Gibbs onstage is poor 
$22,000 in second session at Chi- 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
nee the U. S. amusement 
ax. 








In Spotty Frisco 





Cad State-Lake’s second stanza 
oi “Breaking Point,” is bogged | 
down to mere $10,000. 

Estimates for This Week 


Chicago (B&K) (3,000; 50-98)— 
“Copper Canyon” (Par) with Geor- 
Gibbs, Phil Foster topping 
singe (2d wk). Poor $22,000. Last 
week, $30,000. 
Grand (RKO) (1,200; 50-98)— 
“Edge of Doom” (RKO). Okay 
$12.000. Last week, “No Way Out” 


(20th) (3d wk), $13,000. 

Oriental (Indie) (3,400; 50-98)— | 
‘\ister 880" (20th) plus Harmoni- 
eats and DeMarco Sisters onstage 
2d wk), Good $31,000. Last week, 
$40 .000 


Palace (RKO) (2,500; 50-98)— | 
“Fuller Brush Girl’ (Col) with 
Belle Baker and Smith and Dale 
topping Palace vaude unit. Neat 
$185,006. Last week, “Born to Be 
Bad” (RKO) and “When Smiling” 


(Col! (2d wk), $11,000. 
Roosevelt (B&K) (1,500; 50-98)— 


“Destination Moon” (EL). Sock 
$23,000. Last week, “Devil’s Door- 
\ M-G) and “Happy Years” 


G) ‘2d wk), $9,000. | 

State-Lake (B&K) (2,700; 50-98)— 
“Breaking Point’ (WB) (2d wk). 
Liszit $10,000. Last week, $14,000. | 

United Artists (B&K) (1.700; 50- 
98) — “Walk Softly, Stranger” 
(RKO). Good $14,000. Last week, 
“High Lonesome” (EL) and “Killed 
Geronimo” (EL), $7,500. 

Woods (Essaness) (1,073: 98)—/' 
"Sunset Boulevard” (Par) (2d wk), | 
Fast $22,000. Last week, $28,000. | 

World (Indie) (587; 80)\—‘Devil 
In Flesh” (Indie) (5th wk). Very | 
gv0d $5,000. Last week, $6,000. 


New Films Boost Det.; 
‘Heaven’ Nice $27,000, 
‘Men’ Rugged $15,000 


Detroit, Oct. 17. 








New product in all except one 
house is expected will hypo_ biz | 
Slightly this stanza. “My Blue 


Heaven” is shaping good $27,000 | 
a “Three Secrets” may hit 


al Fox 
O<ay $18,000 at Michigan. “The, 


Men’ looks strong $15,000 at 
Palms. “Right Cross” is landing | 
a teeble $7,000 at Downtown. | 
loast of New Orleans” shapes 


fine at Madison. 
_ Estimates for This Week | 
fox (Fox-Detroit) (5,000; 70-95) 
— Blue Heaven” (20th) and 
Shakedown” (U). Good $27,000. 
Last week, “No Way Out” (20th) 
‘4 wk), $19,000, steady rain late 
in week hurting. 
_ Michigan (United Detroit) (4,000; | 
7-95'—“Three Secrets” (WB) and | 
Surrender” (Rep). Oke $18,000. | 
Last week, “Petty Girl’ (Col), 
S| ‘000 rain washing out early) 
eRe rad | 
,,* alms (UD) (2,900; 70-95)-—“‘The 
Men” (UA) and “Kiss for Corliss” | 
\\ \\. Strong $15,000. Last week, 
_Oreaking Point” (WB) and “Chain | 
Gang" (Cob, $10,000. | 
‘ nited Artists (UD) (2,000; 70-95) 
-‘osed for alterations. Will re-' 
®pen in six weeks. Last week, | 
 oavicted” (Col) and “When Smil- | 
i (Col) Bd wk), $6,000. 
me ladison (UD) (1,800; 70-95)—! 
giana New Orleans” (M-G). Fancy | 
. 7000. Last week, “Life of Own” | 
‘\t-C) (2d wk), $8,000. } 
., ams (Balaban) (1,700: 70-95)—_ 
jo ((Y Without Passport” (M-G) | 
— Wk. Down to $5,000. Last 
eck, oke $7,000. 
, Wntown (Balaban) (2,900: 70- 
a ‘Right Cross” (M-G). Weak 


— 


° 900. Nast week, “Devi"'s Door- 
OL-G) (2d wk), $4.000. 


|"The Children” 


San Francisco, Oct. 17. 
With holdovers slipping off bad- 
ly, the overall boxoffice here this 
session shapes spotty. 


Both the) 


with satisfactory session at Loew’s. 
“Rocky Mountain,” at Indiana, and 
“Three Secrets,” at Circle, are only 
| moderate. “Shakedown,” with Roy 
' Acuff unit onstage is doing fair 
biz at Lyric. 
Estimates for This Week 

| Circle (Gamble-Dolle) (2,800; 44- 
:65)—“Three Secrets” (WB) and 
i*Bunco Squad” (RKO). Modest 
| $9,000. Last week, “Peggy” (U) 
| with Mills Bros., Elliot Lawrence 
;orch others, onstage, solid $21,000 
lat 50-90¢ scale. 

Indiana (G-D) (3,300; 44-65)— 


| “Rocky Mountain” (WB) and “Trial | 


| Without Jury” (Rep). Light $9, 
500. Last week, “Breaking Point” 
(WB) and “Avengers” (Rep), $8,000. 


Loew’s (Loew’s) (2,427; 44-65)—| 


Boulverad” should rene? —— ‘W | 9 F DG | 
or second week at Woods. Orien- “ cay (RAC?) ; 
ro “Mister 880” with Harmoni- alicy $10,000" gt Aggy Fo! 


after sock $18,000 first 
Stanza for picture filmed in part 
| here. 
| Lyrie (G-D) (1,600; 50-85)— 
| “Shakedown” (U) with Roy Acuff 
| Hillbilly show onstage. Fair $11,- 
;000. Last week, “Saddle Tramp” 
(U) and “Little Rascals” (Indie), 
modest $5,000 at 44-65c scale. 





Golden Gate and Fox will furnish | 


'the most cheers at the wickets. 


“Walk Softly, Stranger” looms fine 
at the former while “Mister 880” 
is okay.at the Fox. “Deported” is 


/only passable at the United Artists. 


Though all h.o.’s are off sharply, 
“Toast of New Orleans” looms sat- 
isfactory in five 


| Warfield round. 


Estimates for This Week 


Golden Gate (RKO) (2,859; 60-85) | 


—“‘Walk Softly, Stranger’ (RKO) 
and “Square Dance Katy” (Mono), 
Fine $20,000. Last week, “Mr. 
Lucky” (RKO) and “Lady Takes 
Chance” (RKO) (reissues), $10,500. 


Fox (FWC) (4,651; 60-95)—“Mis- | 


ter 880” (20th) and ‘“‘Lost Volcano” 
(Mono), Oke $20,000. 
“Rocky Mountain” 


(WB), tepid 


/ $15,000. 


Warfield (Loew’s) 
—‘Toast of New Orleans” (M-G) 
(2d wk). Oke $12,500 in 5 days. 
Last week, sock $21,200. 

Paramount (Par) (2,646; 60-85)— 
“Union Station” (Par) (2d wk). Off 
to $7,500 in 4 days. Last week, me- 
diocre $14,000. 

St. Francis (Par) (1,400; 60-85)— 
“Copper Canyon” (Par) (2d wk), 
Oke $7,500 in 8 days. Last week, 
fair $12,500. 


Orpheum (No. Coast) (2,472: 55- | 


85)—"“Gilda” (Coil) and “Platinum 
Blonde” (Col) (reissues). Okay $12,- 


000. Last week, “Wyoming Mail” | 
(U) and “Shakedown” (U), $13,500. | 


United Artists (No. Coast) (1,208; 
55-85) —"‘Deported” (U). Oke $7,- 


oo Last week, “Hamlet” (U), $7,- | Girl” (Col) (2d wk), $11,000 
00. 


Stagedoor (Ackerman-Rosener) 
(370; 85-$1) — “Mrs, 
(U). Good $3,000. 
“Woman of Dolwyn” 
wk), $2,600. 


Last week, 


Clay (Rosener) 
“Woman Dolwyn” (Indie) (m.o.). | 
Neat $2,200. Last week, “Bond | 


Street” (Indie) (3d wk), solid $2,200. ' 
Larkin (Rosener) (400; 65-85)— 
(Indie) (2d wk). 


Off to $2,300. Last week, fine $2,-, 


900. , 
United Nations (1,150; 85-$1)— 


“No Way Out” (20th) (4th wk). 
Only $2,500. Last week, trim 
$4,500. 





Toast’ Trim $14,000 In ~ 
Buff.; ‘Mister’ Fat 12¢ 


Buffalo, Oct. 17. 
Biz is levelling off currently, 
with few big draws. Topping list 
are “Toast of New Orleans” and 
“Mister 880.” “Surrender” with 
stageshow looks fine at Century. 
Estimates for This Week 


Buffalo (Loews) (3,500; 40-70)— | 


“Toast of New Orleans” (M-G). 
Good $14,000. Last week, “No 
Way Out” (20th) and “West otf 
Wyoming” (Mono), $12,000. 

Paramount (Par) (3,000; 40-70)— 
“Mister 880" (20th). Nice $12,000. 
Last week, “Breaking Point” (WB) 
and “Savage Horde” (Rep), same. 

Center (Par) (2,100; 40-70) — 
“Panic in Streets” (20th). Okay 
$10,000. Last week, “Copper Can- 
yon” (Par) (2d wk-5 days), $6,500. 

Lafayette (Basil) (3,000; 40-70) 
—"Gilda” (Col) and “Platinum 
Blonde” (Col) (reissues). Oke 
$9,000 or near. Last 
“Sleeping City” (U) and “Mystery 
Burlesque” (U), $10,500. 

Century (20th Cent.) (3,000; 40- 
70\—"‘Surrender” (Rep) and stage- 
show. Fine $11.500. Last week. 
“House by River” (Rep) and stage- 


~ . 
Zs és% ea as - 


days of second ~ 


Last week, | 


(2,656; 60-85) | 


week, | 


‘Tripoli Preem In 
Philly Nice 256 


| Philadelphia, Oct. 17. 
Television is taking rap for 
slump in Sunday trade at first- 
runs here. New fare is attracting 
the main attention. “Dark City” 
looms great at Goldman. 
preem of “Tripoli” at Mastbaum 
appears headed for. nice session. 
Outstanding is “Mister 880” with 
sock total likely at the Fox. “Rocky 
Mountain” is on disappointing side 
at Stanley. “Toast of New Orleans,” 


at Randolph, looks best holdover. 


Estimates for -This Week 
Aldine (WB) (1,303; 50-99) 
“City Lights’ (UA) (reissue) (2d 
wk). Holding at good $11,500 after 
bright $14,000_ opening. 


Boyd (WB) (2,360; 50-99)— 
“Louisa” (U) (2d wk). Down to 
| $8,000. Last week, only $9,500, 
light. 

Earle (WB) (2,700; 50-99)— 


“Sleeping City” (U) (2d wk). Off to) 


| $12,000. Last week, okay $15,000. 
Fox (20th) (2,25C; 50-99)—‘*‘Mister 
880” (20th). Sock $25,000. Last 
week, “No Way Out” (20th) (2d 
wk), neat $19,000. 
Goldman (Goldman) 
99)—“‘Dark City” (Par). Great 
$17,000 or near. Last week, “ f. 


99) 
“Platinum 


Karlion (Goldman) (1,000; 5 
— “Gilda” 
Blonde” 


(Col) and 
(Col) (reissues) 


, nice $8,000. 
(Indie) (2d | ““Mastbaum (WB) (4,360; 50-99)— | 
(400: 65-85)—| Tripoli” (Par). Fine $25,000. Last | 


week, “Breaking Point’ (WB) (2d 
wk), $16,000. 

Randolph (Goldman) (2,500; 50- 
99\—"‘Toast of New Orleans” 
(M-G) (4th wk), Fime $15,000. Last 
week, $17,000. & 

Stanley (WB) (2,950: 

'“Rocky Mountain” (WB). Disap- 
pointing at $15,500. Last week, 
“The Men” (UA) (4th wk), $10,400. 

Stanton, (WB) (1,475; 
“Right Cross” (M-G) (2d wk). Nice 
$9,500 after solid $15,000 opening 


| week. 

| Trans-Lux (T-L) (500; 50-99)— 
“Faust and Devil” (Col). Okay 
$5,500. Last week, “Destination 


| Moon” (EL) (8th wk-6 days), $2,000. 


‘MAIL’ FAIR $10,500, 


! 








Louisville, Oct. 17. 
Biz at downtown houses is slow 


this week, slow pace being blamed | 


on warm weather. This is unusual 
for October, 
ordinarily gives local wickets a 
shot in the arm. “Union Station” 
looks best currently at Rialto. 
“Rocky Mountain” at the Mary 
Anderson is modest, while “Wyo- 
ming Mail” at the State as just 
fair. 
Estimates for This Week 
Mary Anderson (People’s) (1,200; 
45-65) — “Rocky Mountain” (WB). 
| Errol Flynn opus meeting some op- 
position from the hot weather. 
Looks medium $6,500. Last week, 
“Breaking Point” (WB), same. 
Rialto (Fourth Avenue) (3,000; 
45-65'—“Union Station” (Par) and 
“The Showdown" (Par). Modest 
$10,099. ‘ast week. “Our Very 
‘den v.ge 20) 


Nice | 


World , 


(1,200; 50-_ 


—~s . apt’? (2d wk). 
Fitzherbert” | Off to $3,500 in 5 days. Last week, 


50-99 )— | 


50-99 )— | 


L’VILLE; ‘STATION’ 106 


when cool weather . 


‘9 New Bills Up Bway; ‘Eve -Vaude 


~ Soar to $91,000, ‘Life of Own’ Plus 
Colonna-Russell-Himber Sock 646 


Start of real fall weather mixed 
with rain, plus nme new bills, will 
boost Broadway first-run business 
this week. Crowds in the city for 
the Army-Michigan and other grid 
‘games gave Saturday (14) trade a 
real hypo while Sunday, too, was 
stronger than usual on that day at 
many houses. Scheduled perform- 
ances policy at the Roxy appar- 
ently swelled the take at the near- 
by Capitol, Music Hall and Rivoli 
since many refused to wait for the 
next show. 

“All About Eve,” plus 30-minute 
stageshow headed by Martha 
Stewart and Blackburn Twins, also 
iceshow, is heading for big $91,000 
at the Roxy, with great boost from 
almost 100° rave reviews. «The 


5,886-seat house obviously was un- | 


able to cash in fully on this high 
|erix appraisal because nobody was 
‘admitted to the theatre while the 
film was on the screen. Aware- 
‘ness of this situation is shown by 


helping to solid $125,000, which is 
surprisingly near last week’s nice 
$127,000. Holds a fourth. ‘“Mini- 
ver Story” (M-G) opens next. 


Rialto (Mage) (594; 44-98) — 
“Next of Kin” (U) (reissue) and 
“Last Bomb” (Indie). Looks to 
wind up near $6,000, so-so, and 
won't hold. Last week, “The 
Cheat” (Indie) {2d wk), $4,500. 

Rivoli (UAT-Par) (2,092: 90- 


$1.25.—“Two Flags West” (20th). 
First week ending today (Wed.) 
lovks to hit rousing $30,000, and 
naturally is holding. This house, 
too, got its share of theatregoers 
who could not get into Roxy. In 
|; ahead, “No Way Out” (20th) (8th 
_wk) hit $10,500 in final 8 days to 
| round out successful run. 

| Roxy (20th) (5,886; 80-$2) —“All 
|About Eve” (20th) plus Martha 
| Stewart and Blackburn Twins, ice- 
{Show onstage. Using scheduled- 
| performance policy, looks to reach 
| big $91,000, with house admittedly 


the fact that the Roxy returns to | held down because of not permit- 


its usual policy this week, starting 
| week of run. 
way opinion 
theatre policy there might have 
{spelled upwards of $20,000 addi- 
|tional at the boxoffice. 

| “Life of Own,” with Richard 
Himber band, 3 Suns, Jerry 
Colonna, Andy Russell with his 
wife Della onstage, shapes very 
strong $64,000 at the Capitol. 
i“Two Flags West” at Rivoli is 
heading for rousing $30,900. : 
| “Walk Softly, Stranger’ also is 
giving the Globe a creditabie week 
at $16,000. “Outrage’’ is limping 
to thin $7,500 at the Criterion. 

“Trio” wound up its first week 
at the smal! Sutton with huge $19,- 
600. record for house. It was 
helped by terrific notices. “Mad- 
ness of Heart” is moderate $6,500 
at the Park Ave. New bill at the 
Palace and the Rialto, also new, 
are not getting far. ; 

“Glass Menageric,” with stage- 
‘show. is holding near the second- 
week figure with solid $125,000 for 
third session at the Music Hall. 


Concensus of Broad- 


/ Will hold a fourth week. “Union 
Station,” with Duke iilington 
pand, Sarah Vaughan heading 


stageshow, is holding neer $69,000 

‘on second Paramount week. 

Estimates for This Week 
Astor (City Inv.) (1,300; 55-$1.50) 
—“‘Edge of Doom” (RKO) (11th 
wk). Still around recent level, with 
$5,400 likely this stanza after 
$5,600 last week. “American 
| Guerilla in Philippines” (20th) set 

to open Nov. 7. 
Bijou. (City Inv.) 
$2.40)—"Red Shoes” (EL) (104th 
'wk). Continues around recent 
weeks with $5,500 probable after 
$5,200 last week. “Cyrano” (UA) 
16 on reserved-seat 


opens ov. 
policy 

Capitol (Loew's) (4,820; 55-$1.50) 
—“Life of Own” (M-G) plus Rich- 


ard Himber orch, 3 Suns, Andy 
Russell with Della, Jerry Colonna 
onstage (2d wk). First week ended 
last night (Tues.) pushed up to 
very strong $64,000. Holds. In 
ahead, “Born to Be Bad” (RKO) 
' with Phil Spitalny all-girl orch on- 
stage (2d wk), $23,000 in final 6 
days. 

Criterion (Moss) (1,700; 50-$1.75) 
—“‘Outrage” (RKO). Heading for 
light $7,500. Last week, “Midnight 
-and Dawn” (Col) (2d wk), $7,000. 

Globe (Brandt) (1,500; 50-$1.20) 
—“Walk Softly, Stranger” (RKO) 
| Reaching fine $16,000 or near. 

Holding. In ahead, “Surrender” 
(Rep) stayed only one week for 
| $7,500. 

Mayfair (Brandt) (1,736; 50-$1.20) 
| __“"Preasure Island” (RKO) 
'wk). Ninth stanza ended Monday 
(16) held to $7,500 after $8,000 las 
round, “Louisa” (U) opens Oct. 2 

Palace (RKO) (1,700; 55-$1.20)— 
“Admiral Was a Lady” (UA) with 
vaude, Modest $18,500 or close. 
Last week, “Fuller Brush Girl” 
(Col) and vaude, good $20,000. 

Paramount (Par) (3,664; 55-$1.50) 
—“Dark City’ (Par) with Morey 
Amsterdam, Janis Paige, Charles 
Ventura orch topping stage bill. 
Opens today (Wed.). Last week, 
“Union Station” (Par) plus Duke 
Ellington orch, Sarah Vaughan 
heading stageshow (2¢1 wk), held 
surprisingly well at $60,000 after 
fine $72,000 opening round. 

Park Avenue (U) (583;;90-$1.50) 
—‘‘Madness of Heart” (U) (2d wk). 
First week ended last night (Tues.) 
was moderate $6,500. In ahead, 
“Madeleine” Xx (6th wk), $2,800 


in 6'2 days. 
Radio Cit¥ usie Hall (Rocke- 


(589; $1.20- 


feller) (5,045; 80-$2.40) — “Glass . Oke 
siascthow Quentin” 


Menageric’” (‘WB with 


next Friday, beginning of second is showing. 


is that the normal (20), start of second week. 


(10th | 


ting anybody inside while picture 
Abandons this policy 
for usual house schedule on Friday 
Last 
week, “Mister 880" (20th) with 
Dick Haymes, Ben Wrigley and the 
Asia Boys, iceshow onstage (2né 
wk), fine $78,000. 

State (Lowe's) (3,450; 55-$1.50° 
—‘“Toast of New Orleans” (M-G) 
(3d wk). Holding nicely with about 
| $20,500 after very good $25,000 
last session, over hopes. Stays on. 

Strand (WB) (2,756; 55-$2) — 
| “Breaking Point’ (WB) with Lisa 
Kirk, Borrah Minevitch Harmonica 
Rascals, Georgie Tapps onstage 
| (2d-final wk). Off to $30,000 after 
| good $43,000 opening stanza albeit 
_below hopes. “Three Secrets” 
(WB) and Ella Logan, Gil Lamb 
“gg stageshow open Friday 
(20). 

Sutton (R&B) (561; 90-$1.50) — 
“Trio” (Par) (2d wk). First week 
|ended Monday (16) soared to ter- 
_rific $19,600, new high for this 
| bandbox house. This tops the old 
mark held by ‘Fallen Idol” (SRO). 
Got in extra show each day. In 
'for run. Last week, “Winslow 
Boy” (EL) (19th wk), $3,900 in 6 
days. 

Trans-Lux 60th St. (T-L) 
' 74-$1.50) — “Kind Hearts” 
(19th wk). 


(453; 
(EL) 
Winding up at $6,200, 
nearly same as last week’s nice 
$6,300. Stays on. 

| Wictoria (City Inv.) (1,060; 95- 
$1.50) — “State Secret” (Col) (3d 
wk). Second frame ended last 
night (Tues.) held to big $21,000, 
| with boost from Columbus Day 
holiday. First week was stout $22,- 
500 but bit below hopes. Stays on 
| indef. 


‘Doorway Strong 
$19,000, St. Loo 


St. Louis, Oct. 17. 
| Midsummer temperature over 
_the weekend is slowing trade here 
this round with a single exception. 
| “Devil’s Doorway” is going against 
i trend with hefty total at Loew’s. 
|“Union Station” looms good at 
| Ambassador after okays from all 
| crix. The St. Louis, relighted for 
“Hamlet” at pop scale, is in for 
trim week. : 
Estimates for This Week 

| Ambassador (F&M) (3,000; 60- 
75)—“Union Station” (Par) and 
|“‘House by River” (Rep). Fine 
| $14,000. Last week, “Secret Fury” 

(RKO) and “Woman on Pier 13” 
(RKO), $11,000. 

Fox (F&M) (5,000; 60-75) — 
“Sleeping City” (U) and ‘“‘Shake- 
down” (U). Opened today (Tues.). 
Last week, “Rocky Mountain” 
| (WB) and “Ichabod and Mr. Toad” 
| (RKO), oke $14,000. 
| Loew’s (Loew! (3,172; 50-75: — 
“Devil's Doorway” (M-G) and 
| “Stars in Crown” (M-G). Tall 
| $19,000. Last week, “The Men” 
(UA) and “Happy Years” (M-G), 
| $13,009. m 
| Missouri (F&M) (3,500; 60-75'— 
“Our Very Own” (RKO) and “The 

Desert Hawk” (U). Nicé $10,000. 
‘Last week, “Blue Heaven” (20th) 
and “Tea for Two” (WB) (2d wk’, 

7,500. - 
* St. Louis (F&M) (4.000; 60-75'— 
“Hamlet” (U). Shapes trim $8.000. 

Shuttered last week. a 

Shubert (Ind) (1.500; 60-79' — 

“Mr. Lucky” (RKO! and “Lady 

Takes Chance” (RKO) ‘reissues’. 
$4500. Last week. San 
‘WB and “Alcatraz 

















.(3d wk). Big Columbus Day trade i island” (WB) weissues), $5,000. 
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German Film Biz Topper Quits In 
Protest Vs. Plan to Curb U.S. Pi 


Frankfurt, Oct. 
Dr. Curt Oertel, active chairmani | 








of the leading German picture in- | 
dustry association, Spitzenorganiza- | 
tion der Filmwirtschaft (SPIO) has | 
resigned in protest against German | 
producers’ and government at- 
tempts to curtail American film im- 
ports into Western Germany. Ac- 
cording to Oertel, who will con- 
tinue to work for a solution pri- 
vately, he resigned the post be- 
cause he does not want to share 
the responsibility for what is being 
done now. 

Oertel’s resignation came only 
three days after a joint meeting 
of ihe representatives of the U. S. 
High Commission, the Bonn gov- 
erament. Motion Picture Associa- 
tion America (MPAA), SPIO, 
along with reps of German pro- 
ducers, exhibitors and distributors 
hit a complete impasse on trying 
to agree on the number of Yank} 
pix to be imported in 1950-51. _ 


ol 


climaxed the six-week open war be- 
tween the German producers and 
Hollywood, which was. strength- } 
ened by an unprecedented national- | 
isiic press campaign against the 
U. S. films. 

Both Oertel and U. S. High Com- 
mission spokesmen, as well as Mare 
M. Spiegel, MPAA rep here, admit- 
ted that the over-nationalistic cam- 
paign is backed by former Nazi; 
elements and Ruhr _ industrialists, 
who played a major role in UFA, 
the Nazi state’s film monopoly. 

Last year the Yank major com- | 
panies plus Republic and Mono- 
gram agreed on a self-limitation of | 
importing 15 pix each per year. | 
Selznick, Goldwyn and = Small} 
brought in an additional 10 films. 
This vear MPAA and SPIO agreed 
to raise the majors’ contingent to 
a total of 180, plus 20 for the in- 
dies. Exhib and distribs especially 
favored tie plan. 

Vogel Asks Slash 
However, at the joint 
Dr. Rudolf Vogel, rightist deputy 
and chairman of the Bundestag’s 
(lower chamber) committee for 
press, radio and films said a drastic 
cut in U. S. pix imports, to 110 pix 
per vear, is necessary. Vogel and 
the Ministry of Economics repre- 
sentative further stated that Ger- 
many has trade agreement commit- 
ments to import some 145 foreign 
pix in 1950-51, including many Brit- | 
ish, French, Austrian, Swedish and | 
South American products. Vogel | 
further claimed that 40 pre-1945 | 
made German films ‘former UFA | 
makes) must be screened in first- | 
runs. With an addition of 60 new | 
German films and a market capac- 
itv of 350 per year, this would al- 
low only about 100 U. S. films into 

the country. 

While distributors and exhibitors 
argued that the public wants U. S. 
films since other foreign pix could 
not be screened without a huge 
financial loss, Vogel finally re- 
versed to allow not more than 150 | 
U. S. films imported in 1950-51 
‘both MPAA and indies) or still | 
less than last year. | 

U. S. High Commission officials, | 
sitiing in as observers, did not im- | 


meeting, 


= 


| this month. 


mediately protest the German ac- | 


tion. Later, however, they ac-| 
knowledged that Mare Spiegel, | 
MPAA rep here, to be right in 


claiming films cannot be handled 
as just another commodity of ex- 
change and that Yank pix are an 
important media in the reeducation 
and democratization of Germans. 
The meeting ended in impasse and 
it was decided that, with negotia- 
tions between Bonn and MPAA 
continuing, the market needs will 
be gone over again within six 
months. 7 

Spiegel stated that MPAA did 
no. agree to imports reduction. It 
will go ahead in conjunction with 
its SPIO accord and _ will not 
accept any government-dictated 
quota of imports, or the 150 films 
suggestion for all of the U. S. mo- 
tion picture industry. 
Independent Motion Picture Pro- 
ducers has also instructed its rep 
here to turn down the suggestion. 





Hollywood Help on Trick Shots | 


Rome, Oct. 3. 
Ned Mann is here from Holly- 


wood to do some trick shots on| 
the Vittorio DeSica pic, “Miracle | 


of Milan,” currently being finished 
up at the Titanus Studios. DeSica 
shot the film in Milan last winter. 
Mann, who has specialized in 
such work for years in Holiywood, 
is here with his wife, who has 
been a film cutter-in Hollywood. 


| 
} 
| 


Fullers Seek Buchanan 
For ‘Castles’ in Aussie 
Sydney, Oct. 10. 
Jack Buchanan is being sought 
by the Fullers for an Aussie run 
next year in “Casties in the Aiz.” 


Buchanan would come here for 
about six months, if deal is set. 
Clifford Mollison in the British; 


farce, “Don’t Listen Ladies,” opens 
in Melbourne this month. He will 
do the show in Sydney later. 
“Madame Louise,” with Arthur 
Rigby. folds soon after a lukewarm 


' Ballet. 


Markova, Dolin Score In 
Edinburgh With New Co. 


Edinburgh, Oct. 17. 
| Alicia Markova, making her first 
ballet appearance since her recent 
illness, got an ovation at the Em- 
‘pire here last Monday (9) at the 
‘opening of the new Markova-Dolin 
'dance company called The Festival 
Anton Dolin and John Gil- 
pin also drew favorable notices. 
The company, playing Glasgow 
this week, opens at the Stoll the- | 
atre, London, for an eight-week | 
season next Tuesday (24). 





Dent Envisions British 
Film Policies Hurting 
Real Industry Growth 


London, Oct. 17, 


reception. “Dark of the Moon” The assertion that the individual- 
comes into the Palace here this ist, the man with ideas, and new 
week. talent, was being washed out by the 





selective policy of the National 


| Film Finance Corp., was made by 


Ban on Manners’ 
Up in Parliament. 


London, Oct. 10. 

The ban on the repeat perform- | 
ance of Val Gielgud’s political 
comedy, “Party Manners,” has led 
to the biggest political rumpus in 
some vears. Press protests have 
been universal, with the exception 
of Labor’s Daily Herald, which 
originally demanded the ban. Poli- 
ticians of the Right are accusing 
the British Broadcasting Corp. of 
“a climb down,” and Members of 
Parliament are to ask questions 
when the House reassembles later 
Through this barrage, 
the BBC itself has remained silent, 
offering no explanation of its un- 
precedented action. 

The ban having lifted Val Giel- 
gud’s play out of comparative ob- 
scurity and made it an issue of 
national importance, has resulted 
in a West End engagement later | 
jin the month. The original TV cast, | 
headed by Raymond Lovell, will 
open at the Princess’ theatre 
Oct. 31. 

This will represent the second 
London run of the play, since re- 
cently it had a short season at the 
Embassy in Hampstead. It also has 


when he hosted a 
London crix last 


Arthur Dent 
luncheon to the 
Wednesday (11). 

There was plenty of floor space 
at present in the studios and much 
of it was being used for American 
financed production. Both the 


|Board of Trade and Tom O’Brien, 


U. &. 


M. P., wanted to see more 
pictures made in Britain, but this 
could lead to an ironical situation, 
said Dent. The Films Act, designed 
to encourage British production, 
could lead to a state of affairs in 
which exhibitors, forced to comply | 
with quota, would have to show a 
preponderance of American-made 
British pix. 

Dent alco criticized the present 
circuit release system. He pointed 
out that the loss of a group deal 
for London also robbed the distrib- | 
utor and producer of bookings in} 
theatres who have a split commit- , 
ment with the circuits, and play | 
concurrently with them. 





French Harass Yanks 
Via Theatre Schedules 


Paris, Oct. 17. 
French government is adopting 
new tactics to harass American film 
companies. Exhibitors were re- 
cently compelled to extend the 
length of their programs which 
necessitated the use of shorts. 


b In order to prevent U. S. dis- 
been broadcast on radio by the tributors from cashing in on the 
BBC to a much larger audience situation, the administration re- 
than TV without protest. ‘portedly is refusing to grant | 





London Legit Bits 9 yb 


| censor. 


London, Oct. 10. 

After the Markova-Dolin ballet | 
season at the Stoll’s, Kingsway, | 
which opens Oct. 24 for eight 
weeks, Anton Dolin will star in 
“Where the Rainbow Ends,” a 
Christmas seasonal show which is 
revived annually. Stoll’s theatre 
expects to run an Italian opera 
season after run of “Rainbow 


Ends” ... Norman Ginsbury’s 
“Portrait By Lawrence” goes on 
the air for the BBC on one of their 


| Saturday night programs. 


Lillian Hellman’s “Children’s 
Hour,” done here at membership 
theatre three years ago, and refus- 
ed a license by the Lord Chamber- 
lain for general consumption, is 
being revived again by Peter Cotes 
at the private Bolton’s theatre in 
mid-November with hope that veto 
might be released Wallace 


| Douglas, who staged H. M. Tennent 


and George & Alfred Black’s West 
End hit, “Seagulls Over Sorrento,” 
and Lee Ephraim’s “Music At 


| Midnight,” will stage “Party Man- 


| 


' Having made his 


Society of | 


ners,” which opens a six-week run 
at the Princes. 

money by 
presenting French touring revues, 
Donald Roche is going in for 
| straight plays. His first is ‘Desire 
Shall Die,” in which he = stars 
Hermione Baddeley, Edith Sharpe 
and Norman Shelley, which opens 
at the Wimbledon theatre Nov. 27 
tor a tryout. Unlike most of his 
previous plays, Stenley French’s 
“Mrs. Inspector General” opens 
cold at the Savoy Nov. 7. Most of 
his other shows have had provin- 
cial tryouts before coming to the 
West End. 


Arvid Englind is bidding for the 
Scandinavian rights of Philip 
' Weathers and Flakland Carey’s 
“Madame _ Tie-Tac,” which was 
produced at the Winter Garden 
theatre in June, with Francoise 
Rosay starred ... Mario da Silva, 
representing the International 
Society of Dramatic Authors in 
Brazil, is in town looking over the 
West End plays suitable for Latin- 
America, and is off to Amsterdam, 
Paris and Rome Oct. 20, 








| Special promotion stunts were em.- | 


| 
| 
' 


! 
| 
‘ 


} 
| 
| 
| 
| 
| 
| 


i““Cheaper by Dozen.” 


, screening permits for their shorts | 


that the briefies 
approved by the’ 


the fact 
were 


despite 





India Exhibs Go for Bally 


Madras, Oct. 3. 
Indian filmites are becoming in- 
creasingly showmanship minded. 


ploved recently for Metro’s “Yel- 
low Cab Man” and =  20th-Fox’'s 
The Metro, 
Bombay, last month publicized the 
former pic via a lineup of taxi cabs 
along Marine Drive. 

Hindi film producers are also 
taking to the medium of radio for 
advertising their product. Radio 
Goa is increasingly being used by 
Bombay film producers. First to 
start the trend was Sohrab Modi 
nr his Hindi film, “Sheesh Ma- 
hal.” 








Current London Shows 


(Figures show weeks of run)” 


London, Oct. 17. 

“Accolade,” Aldwych (6). 
“Ace of Clubs,” Cambridge (15). 
“Brigadoon,” Majesty’s (77). 
“Capt. Carvallo,” Garrick (10). 
“Carousel,” Drury Lane (19). 
“Cocktail Party,” New (24) 
“Dear Miss Phoebe,” Phoenix (1). 
“Dish Ran Away,” Vaude (16). 
“Folies Bergere,” Hipp. (54). 
“Fourposter,” Ambassador's (1). 
“His Excellency,” Princes (2)). 
“Holly and Ivy,” Duchess (23). 
“Home & Beauty,” St. Mart. (3). 
“Home at Seven,” Wyndh'm (32). 
“Journey’s End,” W’stm’nst’r (2). 
“King Rhapsody,” Palace (56). 
“Knight’s Madn’ss,” Vic. Pal. (31) 
“Latin Quarter,” Casino (31). 
“Little Hut,” Lyric (8). cs 
“Mister Roberts,” Coliseum (13). 
“Oklahoma,” Stoll (176). 
“Reluctant Heroes,” W'tehall (5). 
“Ring Round Moon,” Gl'be (38). 
“Seagulls Sorrento,” Apollo (18). 
“2d Tanqueray,” Haymarket (7). 
“Top of Ladder,” St. Jas. (1), 
“Touch & Go,” Wales (21). 
“Will Any Gent,” Strand (6). 
“Worm’s View,” Comedy ‘182), 

CLOSED LAST WEEK 





“Goiden City,” Adelphi (17). 


} 


‘Arg. Producers Told to Improve 


Product or Lose Govt. Protection 





British Exhibs Irked 


Over Free Govt. Films 


London, Oct. 17. 
The need for unanimity between 
circuits and independents before 


'further discussions take place with 
| Herbert 


Lord 
on the 


Morrison, M.P., 


President of the Council 


. . . { 
free showing of government propa- ! 
| ganda 
| week’s 


pix was stressed at last 
meeting of the Cinemato- 
graph Exhibitors Assn. 

Present agreement between the 
government and the. CEA expires 
at the end of 1950, and for some 
time there have been increasing 
complaints among theatre exhibs 


about the policy which led to tree | 


time being given the government. 
It is now being emphasized that 


the government pays for its adver- | 


tisements in newspapers, but gives 
nothing to cinemas. 


Finnish Prod. 
To 10-Yr. Hig 


Helsinki, Oct. 3. 
Around 18 Finnish films will be 
released here this year. Suomen 
Filmiteollisuus (SF) tops the 





with about six more set to be re- 


| leased. “Amor Hoi,’ produced by 


Suomi-Filmi, is a Musical starring 
Tauno Palo and Birgit Kronstrom, 
the latter a popular actress in the 
Swedish theatre. 


Actually, it seems as that 


difficulties and_ also 


has moved into high Year’s 


gear. 


list | 
with seven films shown already and | 


pro- | 
duction in Finland, which only a} 
| year ago was reported having such 
| economic 
i trouble obtaining raw stock, again | 


€ Buenos Aires, Oct. 10. 


In a recent interview with Raul 
Apold, now virtually in full control 
| of all Argentine film matters, pix 
| people here were told they could 
}count on all-out protection from 
| the government for their product, 
provided the pictures turned out 
| are of prestige calibre. Apoid, un- 
|der secretary of information, at- 
tached to the national presidency, 
made it rather clear that recent 
releases have been rated very dis- 
appointing and that the aim of 
| having Argentine pix help the cur- 
rency setup is not being realized. 
Incidentally, with Apold in top 
spot, Entertainment Board direc- 
tor Dr. Claudio Martinez Pavyva is 
relegated to a secondary position. 

The industry also was reminded 
that under protectionist law the 
government can decide whether 
films are deserving of protection, 
which means that unless the pix 
‘are thought noteworthy the _ pro- 
‘tection law assuring best playing 
| time tor the national product will 
'not be enforced. During the cur- 
rent vear, thgough September, lo- 
| cal studios have put out 45 full- 
length features, with a total of 60 
in view by the end of 1950, thus 
beating the 194. record of 56 films 
released. Although grosses on the 
whole have been exceptional, from 
a prestige point only about 10 of 
these 45 have been outstanding. 


Govt. Aid To Film Producers 


Government assistance to film 
producers is also being speeded 
up with the Argentine Industrial 
Credit Bank announcing it will 
extend two types of ‘credit to local 
| filmmakers. The first, in a special 
category, grants up to 70° of the 
cost of each picture to major stu- 
dios having their own lots. equip- 
ment, ete, and who actually have 
produced at least three pix in the 
|country during the year preceding 
the loan. 


total of released pix will be big-| 


gest in 10 years. Chances of Fin-| 


not bright 
their 
to other 


abroad are 
and more of 
their ways 


films 
but more 
are finding 
countries. 

Two Finnish films have been 
| preemed in Stockholm already this 
year and several others have been 
shown in northern territories of 
Sweden where people are more 
or less Finnish-speaking. 

Of foreign produce shown in 
Finland, American pictures. still 
lead both, in number and popu- 
| larity. Russian films still are in 
| this market and offer competition 


nish 


‘to product from Sweden. England 


and France. In popularity the 
Russo pix have little chance. This 
year’s big event is the Finnish 
| preem of “Gone With Wind,” a 
| film that got more publicity than 
any other pie shown in Finland. 
| Another production awaited with 


| great interest is Rosselini-Berg- | 
man’s “Stromboli.” Ingrid love 
story. 





London Film Notes 


London, Oct. 10. 

Film producers Jack Raymond 
and Maurice Elvey dickering for 
rights of “Reluctant Heroes,” 
surprise hit at the Whitehall thea- 
itre ... Desert Rats annual ball, at 
'the Albert Hall, Oct. 20, which is 
always attended by Churchill and 
Montgomery, this year will feature 
newcomer Lisa Daniely, who 
clicked in Monarch Films latest pic 
“Lilli Marlene.” . . . George 
Brown’s picture “Hotel Sahara,” 
for J. Arthur Rank organization, 
due for shooting in November, has 
been postponed till early next year 
because of script troubles, 





Fly,” which is to be filmed in Ken- 
ya for Michael Balcon, starts shoot- 
ing in November, with Anthony 
Steele and Beatrice Campbell al- 
ready signed up . Maurice J. 
Wilson is getting ready a new pic- 
ture, which Erie Maschwitz is 
scripting, with the Salzburg Festi- 
val as the background 





Scot Comic, Tenor on U.S, Tour 


Glasgow, Oct. 10. 

Alec Finlay, Scot comic, and 
Robert Wilson, tenor, planed from 
here on first stage of Canadian and 
American tour. They open in 
Toronto this week. 

Their itinerary includes 
couver, Victoria, Winnipeg, 
York, Hartford, Pittsburgh 


Van- 
New 


Manhattan Center Novy. 4. 

Singer Frances Derry 
pianivt Tammas Fisher are touring 
With the pair, 





pix | 


the | 


Harry Watts pic “No Vuitures | 


. and|which comes up. 
Detroit. Their N. Y. date is at|ceived letters from members, par- 


The majors also have to be pre- 
pared to roll at least three pix a 
year. Loans may be paid off within 
two years. The second type of loan 
'also grants up to 70° of the pro- 
duction outlay, this time to indie 
producers of reputable standing, 
who must lease’ studios from 
others. Interest on the indie loans 
will be 4°, and will be granted 
for a six-month period with op- 
tions for renewal. 

Producers Set Distrib Dea!s 
| Urged by the government, local 
| producers are going all out to 
| strengthen distribution arrange- 
i|ments abroad, In this vein, Cinema- 
| tografica Interamericana ‘Guth- 
/mann interests) is especially ae- 
| tive, now distributing for Emelco 
|.and for Argentine Sono Film. Out- 
| fit has arranged to open offices 
|in Chile and Peru and has also 
| made a deal with the Luis Reveire 
| circuit for exhibition of its product 
in Brazil. Brazilian distribution 
will be handled by the Union Cine- 
matografica Brasilena. 

“Danza de Fuego,” “La Barea 
' sin Pescador,” “Avivato,” “Apenas 
un Delincuente,” “El Seductor” 
and “Juan Globo” will be among 
| the first Argentine films exhibited 
in Brazil under this deal, while 
the Brazilian-made “Carnaval de 
Fuego” is slated for distribution 
in Argentina. 

Artistas Argentinos Asociados 
also has inked a deal for the inter- 
change of Argentine and Mexican 
films. Deal was worked out be- 
tween Ernesto Parentini for the 
Argentine side, and Gabriel Alar- 
con of the Mexican Cadena de 
Ore circuit. 





Foreign Actor Permits 


In Brit. Back to Life 


London, Oct. 10. 





British Actors Equity, which 
j earlier in the year launched a 
campaign against the wholesale 


granting of labor permits to for- 
|eign artists, has brought the con- 
|troversy back to life in a report 
on its executive activities. The 
| Subject, it reveals, is a regular 
|weekly item on the agenda, since 
| the Ministry of Labor seeks their 
| views an each individual applica- 
tion. 

This executive feels it is the 
most difficult of all questions 
They have re- 


ticularly on the musical side, urg- 


and /ing stricter control over the grant- 


‘ing of permits to artists appear- 
‘ing in musical plays. 
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brai’s Film Prod. Upbeat to Pu 
That Country in Latin-Am. ‘Pig 3 


+ 
i 





, Washington, Oct. 17. 


¢ 
Saree “Big Three” in film pro- 
duction with Mexico and Argen- 
tina. Brazil has lagged behind the 
other two in quantity and quality 
than D. Golden, Commerce De- 
nent film expert, indicates that 


output but the latest.report by) 


-azil looms increasingly as a’ ° 
a ‘member of an informal Latin | Quit H’wood for London, 


' 





London, Oct. 10. 


London from Hollywood three 
| years ago, has formed her own 
film company, Conquest Produc- 


part # Rime tions. Her associates the board 
peice 2 . ing for the better. | , on the boar 

sin “0 oe cae produced | are Val Guest and Reginald Beck- 
T! “ il during the first half of | with. Three stories are ready for 
te - Pin of them, “Carnaval no lensing and work will start when 
bt » te pon i already have Guest finishes _his present con- 
og sa $1,500,000 in that country, tract with Daniel M. Angel. The 
: time high for any film ex- first is The Lampidorra Story” 
an al — Rrasil. }in which Miss Donlan plans to 
« Pe perth a new production Share the lead with a Hollywood 

irre ’ ‘ . Cc star. 
unit got under way this year, Com- Next subject slated is “Second 


panhia Cinematografica Vera Cruz. 
Well-capitalized and with top tech- 
nical men, “it is generally believed 
that the quality of the films to be 
produced by this company will sur- 
pass anything thus far done by a 
n company,” says Golden. 


Best Bed.” and this will be 
followed by “World Citizen No. 
2.” Guest is acting as scripter, 
producer and director on all 
three pix, which will be lensed at 
Walton-on-Thames. 





Sraziia 

aie has completed ‘one feature 

and is working on a second, with 

seven more lined up for future pro- Mex Cub M k 

duction including one tinter. 5 a a @ 
Eeuadoran picture production | 

has been hypoed by a revision of . 

the country’s foreign exchange Sh B p 

laws last January. Imported films OW 1Z eace 


were changed from “B” or useful 
list to the “C” or luxury list. Thus, 
less foreign exchange will be avail- 
able to pay for imported pictures. 

In Chile, two proposed censor- 
ship laws have been drafted which 


would be rough on American pix. | 


One would set up more detailed 
standards of suitability for the cen- 
sors. Specific requirements would 
be so rigid that few U. S. films 


Mexico City, Oct. 17. 
Showbiz peace was made _ be- 
tween Mexico and Cuba in a phone 
powwow held by Rodolfo Landa, 
secretary general of the Mexican 
actors union here, with Eddie 


| Lopez, leader of Cuban players in 


Havana, 
Organized Cuban players had 
moved to ban Mexican performers 


would be listed as suitable for : . } 

' rom working - isl 
children under 14. A second bill ne on their island 
would limit imported pictures to bition simmas Deaee hat 
a small percentage of crime and 7.04, ang ; waa 

et 7 - anda and Lopez simultaneously 
social situation films and restrict sp a : riganlheg 96 
the remainder to pictures of edu- explained was the Cubans‘ misin- 
i ibaa terpretation of the ministry 
cational and cultural value. thes ministry of the 





Mono, ABP Set Joint 
Preduction Deal For 
2-Pix Yearly in Brit. 


London, Oct. 17. 

\ 
tion deal between Monogram Pic- 
tures and Associated British-Pathe 
have been coneluded by Mono In- 
ternational prez Norton V. Ritchey. | 
Arrangement calls for the compa- 


ong turn out two films annually | Allied Commission Puts 


ngland over a four-year pe- 
riod. Inilial picture may start this 
year with British stars and Ameri- 
can technicians participating in 
the venture. 


| third-class 


(interior’s ban on performers in 


cabarets in Mexico. 


| Cudans considered that a direct 
Slap at them. 


Negotiations for a joint produc- | 


Barring vaude _ people from 
third-rate spots here is intended 
to restrict the talent to the better 
class niteries, Landa explained. He 
pointed out that the rule affects 
many Mexicans as_ well as 
foreigners, but that the actors 
union has accepted this ruling be- 
cause it considers it good for all 
showbiz. 





Damper on German Try 
For Anti-American Tax 





Now Has Own Film Unit. of Vienna Music 


| Yolande Donlan, who came to Close his oboe class. 


Oboe music lessons are on the 
way out here. 

The last.oboe shop was destroyed | 
by fire here in 19453. Since then | 
no one has shown any inclination | 
towards taking up the manufacture 
of these musical instruments. 

Now Professor Karl Kammesch, | 
Academy, has | 
| announced that he is obliged to 
Import of 
French-made oboes appears as no' 
relief, the professor saying “they 
are not so good.” 


Miles Scores In 
Olivier's ‘Ladder’ 


London, Oct. 17. 

Three plays, all with doubtful 
boxoffice prospects, had their West 
End debuts last week. First to 
open was Laurence Olivier’s pro- 
duction of Tyrone Guthrie's “Top 
of the Ladder,” which bowed at 
the St. James last Wednesday (11). 
| Directed by the author, play is put 
/on in true expressionist style via 
| all the known tricks of symbolism 
;plus a few additional ones. It 
| should draw favor with the intel- 
| ligensia, but will leave the average 
| theatregoer puzzled and disturbed. 
Play marks the return of film star 
John Miles to the legit scene in a 
remarkable performance that keeps 
him on stage almost throughout. | 
Rachel Kempson, Mary Kerridge, | 
Miles Malleson and Alison Leggatt 
contribute noteworthy characteri- 
zations. 

Jan de Hartog’s 
poster,” 








“The 
presented by 
French, opened at Ambassador's 
Thursday (12). With film stars 
Dulcie Gray and Michael Denison | 
playing the sole characters in this 
domestic panorama of the past 50 
years in a solitary bedroom set, 
play’s chances will depend largely 
on the couple’s drawing power. 
_Story is slight, but delicately han- | 
dled and nimbly directed by Peter | 
Ashmore. Audience reception was 
warm, but the press lacked en- 
thusiasm. 

“Dear Miss Phoebe,” a musical 
adaptation .of James _ Barrie’s 
“Quality Street,” preemed at the 
Phoenix Friday (13). Produced 
by Emile Littler, play comes off 
as a tuneful featherweight adapta- 
tion that is likely to attract the 
older generation but is too unso- 
phisticated for modern tastes. In 
his handling of the adaptation and | 
lyrics, Christopher Hassall has re- | 
tained much of the original Barrie | 
charm, while Harry Parr Davies! 
has composed an attractive score. | 

Production stars Carol Raye, | 
Peter Graves and Olga Linda, with > 
the first named receiving an ova- 
tion for her characterization of. 


Four- 
Stanley 


Ando Ko Oboes Fear British Inflation May Hurt 


Show Biz But See Longrun Beneh 


London, Oct. 10. 





U-Rank to Do ‘Norway’ 


In England Next Spring 


London, Oct. 10. 

“Song of Norway” is to be 
lensed in Technicolor at Pinewood 
next spring as a_ co-production 
effort by J. Arthur Rank and Uni- 
versal-International. Earl St. John 
has been named exec producer 
and Anthony Darnborough pro- 
ducer. 

Apart from the script by Holly 
wood writer Harry Tugend, the 
entire production will be British. 
No casting has been made for the 
five principal roles, but John Mills 
has been suggested as the com- 
poser and Petula Clark for the 
Main singing role. 


VAF Threat To 
Bar Foreign Acts 


London, Oct. 10. 

The first stage in the negotia- 
téons between the Variety Artists’ 
Federation and West End cafe 
men for an agreement to limit 
the number of foreign artists ap- 
pearing in cabaret has been con- 
cluded. A preliminary meeting be- 
tween both sides was friendly but 





| inconclusive. It is to be followed 
| by further talks in the near future. 


The British vauders have been 


intimating, informally, that unless | 


they can negotiate an amicable 


| arrangement, they will put up a 


complete bar on all foreigners 
playing night spots. The threat is 
not being taken sesiously and is 
regarded as being no more than 
the clumsy use of a big stick dur- 
ing negotiations. 

It is believed that the VAF is 
pressing for a 70-30°> quota in 
favor of British artists. But given 
an opportunity, they may settle 
on a 50-50 basis. The attitude of 
the nitery managements, however, 
is against any arbitrary quota as 
they are insisting on having a 
free hand in booking the best 
available acts. 





U’s Henry Sees Britain’s 


Film Theatre Biz On 


Way Up; Heavy Pix NSG 


An enthusiastic report on condi- 
tions in England was made in N. Y. 
last Friday (13) by Ben Henry Uni- 


ay * 


The mounting cost of living has 
not yet been refiected in boxoffice 
receipts, but there are indications 
‘that if the upward trend continues, 


entertainment may be among the 
first to feel the pinch. This will be 
particularly the case of the greater 
London area, where the purchasing 
power of the pound sterling has al- 
ways been below that of the Pro- 
vincial areas. ; 

In the last few weeks, controlled 
prices of essential consumer goods 
have been skyrocketing. Much of 
this is attributed, somewhat be- 
latedly, to the effects of sterling de- 
valuation. Higher prices now be- 
ing paid for imports on wool and 
non-ferrous metals are being re- 
flected in inereased costs for 
iclothes and household utensils. At 
|the same time, higher bus fares 
| have been authorized, food is show- 
|ing a seasonal rise and the overall 
| affect has been to restrict the 
amount of luxury spending avail- 
able to the average family man. 

Living Costs Up, Wages Static 
| While the cost-of-living graph is 
steadily moving upward, the stand- 
still policy on wages and salaries 
continues to operate. The wage 
freeze is still government policy, al- 
though rejected at the recent 
Trades Union Congeess at Brigh- 
ton. 

Up to the present, the effect of 
rising costs has made little or no 
impression on film boxoffice re- 
ceipts. On a picture for picture 
basis, takings now compare favor- 
ably with the figures of a year ago. 
| Nor is there any indication that the 
additional penny per seat necessi- 
tated by the recent tax adjustment 
has aggravated the situation. 

Economists who are watching the 
situation closely, lean to the view 
that the effect will not be felt for 
at least some weeks. But as the 
prices of essential commodities con- 
tinue to mount, the margin avail- 
able for spending on éntertainment 
must necessarily diminish, they ar- 
gue. 

London Hit First 

The experts, although divided as 
to the likely outcome of the pres- 
ent economic situation, agree that 
if show biz is to be hit, London will 
feel the pinch first. With weekly 
take-home pay of the average su- 
burban Londoner ranking equally 
with that of his Provincial counter- 
part, the difference in living costs 
here and outside might well repre- 
sent the margin available for fam- 
ily entertainment. A recent break- 
down of entertainment tax receipts 
indicated that a trend in this direc- 
tion was already developing. 





versal homeoffice rep in London. | 


Budget for the production pro- 
gram was eaiiaenial but sree _ Hamburg, Oct. 10. 
gram is getting western hemi- The Allied High : Commission 
sphere distribution of the eight | SQuelched the first official German 
films in return for a 50% invest- | attempt to introduce discriminatory | 
ment in the project. Ritchey made |™easures against foreign films, | 
London his final stop in a two-| @Specially American, by vetoing a, 
month tour of the world market.| Hamburg city council resolution 





| Miss Phoebe. 


in 








He is scheduled to plane to N. Y. | cutting 


today (Wed.). | 
_ Dates Back to 47 | 
Joint production agreement be- | 


tween Monogram and AB-Pathe | 


Was originally annorvnced in 1947. | 
Delay in launching { e: filmmaking | 
Program is said to hive stemmed 
from the companies’ inability to | 
Bet together on. suitable stories | 
for the international market. How- | 
ever. several months ago Mono) 


Prexy Steve Broidy stated that first | 


| 


Pie in the series would start some- | 


taxes on German pix. | 
Council had passed and amended | 
a resolution lowering taxes when | 
superior films of German origin | 
were shown. The resolution pro-| 
vided for a cut from the usual 30% | 
to 20% in taxes of German shorts. | 

High Commission argued that the | 
resolution contradicted the federal | 
constitution which reserves legis- | 
lation in foreign trade and ex- 


change matters to the federal gov-| here is becoming intense. Dispute | and Costello in Foreign Legion.” | Jast Friday (5). 
' ernment. 


High Commission still retains con-. 
trol powers assuring non-discrim- | 


time this fall. It is to star Merle ‘ation in trade matters. | 


Oberon and Richard Todd in an/| 
untitled yarn 
Re-Dubbing Started On 


Wilder’s ‘Steps North’ 
Rome, Oct. 10. 





na Sed this year by W. Lee Wilder, | tion. 
\ ' have to be entirely redubbed. 
Pia who directed and co-pro- 

4 MW 


ith Union Films of Rome, 
pic in Amalfi, Naples and | 
iene mostly all exteriors. He | 
mid to do it the Italian way, | 
“ye the only the guide track on | 
a and then dubbing the. 
on ‘hing at the sound studios 
aa Everything went fine with 


Shot his 
Anzio. 


the film makers, but the local lab- 


pin ory Which developed the sound, 
my tently missed out. 

‘NY rate, Wilder plans a re- 
Lloyd 
plane this 


Y 

414 ‘ 

Bey... Many sequences. 
Week arrived — by 

S* lor retakes, 


|organizinzg the present anti-Ameri- 


Walter Koppel, general manager 
of the Real Film, western Ger-| 
many’s biggest postwar production 
outfit and a prominent figure in 


can campaign told a press confer-| 
ence here that the German film 


tp na s ‘biz is hampered by foreign—pri- 
‘ree Steps North,” film made marily American— mass _ produc- 





Yank Pix Outlay Equal 
To German Film Prod. 


Frankfurt, Oct. 10. 


Official estimates reveal that the 
American picture ‘industry has 
spent nearly as much money in 
Germany since the end of the war 
as the cost of the entire postwar 
German film production. 

The U. S. companies’ total ex- 
penditures amounied to $26,413,- 
000. The avers te production cost 
of a German filn is $166,000 and 


‘ever 100 pix wete made since 1945. 


‘which forbade cafcellation of con- | 
!and made higher charges impos- 


| newsreéls 


| convenienced.” 


An excellent opera- 
tic chorus and orchestra were di- 
rected by Philip Martell while 
Freddie Carpenter arranged the 
musical numbers. Charles Hick- 
man directed the cast which also 
includes Bernard Clifton, Gretch- 
en Franklin, Moya Nugent, Ber-| 
ard Hunter, Noel Dyson, Betty | 
England, Jean Telfer, George 
Bradford and John Crocker. 


EXHIBS FIGHT HIGHER 
BRIT, NEWSREEL RENT 


London, Oct. 17, 
The battle over newsreel prices 








exhibtiors was brought to a head | 
after an announcement of an all- | 
round increase following removal 
of newsreel control order. This 
was a wartime emergency measure 


tracts, limited the length of reels 


sible. Since the freeing order, the 
have intimated that 
prices must go up by as much as 
25° to compensate for the in- 
crease in overhead and raw stock. | 

When the dispute was considered | 
by the general council of the Cine- | 
matographic Exhibitors Assn. last 
Wednesday (11), theatre operators | 





' who were unable to negotiate vea- 


sonable terms were advised “that | 
experience shows that no dissatis- 


faction is shown by the public if) 


newsreels are dropped and. ex- 
hibitors themselves will not be in- 


monopolistic and discriminatory 
manner in which the 


Assn. was dealing with the posi ion 


of news and specialized theatres. | dollar area to the ster.ing area.” 
, js . P . 4 ' * 


|He said general conditions have | 


_improved so much in the last 12 
; months that there few unhappy 
\individuals in the country. Eco- 
‘nomic advances made by Britain 
jin the past year have been re- 
flected in the continuing removal 


(of restrictions on consumer buy- 


To offset the dange”s of a dimin- 
|ishing spending power, there is the 
| growing likelihood of a scarcity in 
} consumer goods. The rearmament 
| program, announced recently, will 
re-create the situation of shortages 
prevalent during the wartime and 
| postwar periods. 





\ 


The countil also | 
expressed dissatisfaction at the 


Newsree!l | 


ing, he stated. Consequently, na- 


entertaimente | HL BERNSTEIN’S ‘VICTOR’ 


Theatre business has been climb- 


ing consistently, Henry said, oo LOOKS NEW PARIS CLICK 


Britishers showing a marked pre- 
Paris, Oct. 10. 


ference for straight entertainment | 
rather than heavyweight themes. | Henri Bernstein’s new play, “Vice 

He said U has done especially tor,” which he produced at his 
well with such pictures as “Win-| Theatre des Ambassadeurs, teed 
chester ’73” “Bagdad” and “Abbott off to an enthusiastie reception 
Advance sale is 


They added that the petween the five British reels and , Henry will leave N. Y. for the Coast | strong with house sold out for over 


this weekend. He will spend seven |g week the day after the show 
days at the studios to be followed | opened, and a long run is seeme- 
by another week's visit at the home- | ingly assured. 


office before returning. 
the wife of a weéakling friend. 


e 
Dollar Scarcity Cuts 
. | 
Conscensus here is that it’s one of 
US. Equipment Sales Bernstein's best. It is beautifully 
Washington, Oct. 17. | produced, and a local smash hit. 
Scarcity of dollars around the Jame Martel, teen-age ingenue, 
world is cutting deeply into sales | looks like a discovery and a screen 
of American rawstock, film cam- bet. 
eras, projectors and other equip- “Victor” does not shape as likely 
ment. Latest two examples of this for Hollywood, because all prin- 
are reported today by Nathan D. ¢ipais are weaklings or crooks. 
Golden, film expert of U. S. Com- 
merce Dept. In Switzerland, de- | 


Three-acter stars Bernard Blier, 
Simone Renant and Castelot. Plot 
concerns a crook who tries to steal 








arte tne She film theatres having | Jack Connolly to Korea 


pre-war projection 
equipment, there will be little re-| Jack S. Connolly, chiet of the 
placement business for the U. S. | newsreel and special coverage staff 
Speaking of India, Golden in the State Deparltment’s inter- 
States: “Devaluation of the Indian national film division, left for 
rupee in 1949 has meant higher Tokyo and Korea Sunda) (15). 
prices for U. S. equipment and A veteran in the newsreel field, 
rawstock, and has resulted in a Connolly will supervive prepara 
shift of emvhasis in imports from tion of special newsreel shots dur 
‘ing the next month. 
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FACTS ABOUT 








Paramount Product 





How 


THE -BOXOFFICE SCORE STANDS: Since early summer, Paramount has been 
hitting with a succession of outstanding attractions. First 
Hal Wallis’ “My Friend Irma Goes West,” then “Sunset 
Boulevard.” This pace has been maintained with Bob Hope's 
“Fancy Pants,” Hal Wallis’ “The Furies,” “Union Station,” 
Hal Wallis’ “Dark City” and now with “Copper Canyon.” 





OMi ~ } MONTHS WILL SHOW: Paramount es the hits chead, io . 
: ‘Armistice Day, the U. S. Marines’ story, “Tripell - Thanks- 
giving, Betty Hutton and Fred Astaire in “Let's Dance’; 
_ Christmas, Bing Crosby in “Mr. Music’; and early in the New. - 

Year, Alan Ladd in “Branded.” From there on in, it's a fact: 


Paramount an Be The. e big Cun i ‘SHS 





IF IT’S A PARAMOUNT PICTURE, IT’S THE BEST SHOW IN TOWN 
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.  Kter 


FACT: One of the most discussed, praised 
and best performing pictures of the year. At 
Radio City Music Hall, it established the long- 
est run since 1947—7 smash weeks. 


Union Station 


FACT: This thriller, from the Saturday 
Evening Post, is doing thrilling business every- 
where. A plus to its name stars are 3 new stars 
furnishing fresh talent exhibitors are asking for. 


Copper Canyon 


COLOR BY TECHNICOLOR 


FACT: The cast is big and the color spec- 
tacular in Paramount's western patterned after 
the famed boxoffice hit “California.” It's now 
playing to the same handsome grosses. 


COLOR BY TECHNICOLOR 


Tripoli 


FACT: This robust tribute to the United 
States Marines is set to thrill the nation Armistice 
Day. First of 180 pre-release dates in four 
exchange areas are reporting fine results. 


Mr. Music 


FACT: This is Bing Crosby's show of shows 
and it’s yours for the Christmas holidays... with 
more hit songs and more big-name stars than 
any Crosby picture you've played in years. 


The Goldbergs 


FACT: Radio’s favorite family for 20 
years (favorites now on TV, too) will make their 
first screen appearance early in '51, with the 
famous radio cast, headed by Gertrude Berg. 
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Let’s Dance 


Fancy Pants 


COLOR BY TECHNICOLOR 


FACT: Bob Hope is in the west again in 
his hilarious successor to “The Paleface” which 
has bettered both that hit and ‘Sorrowful Jones” 
in a majority of its engagements to date. 


FACT: Boxoffice Magazine predicted: 
“Runs of this Hal Wallis picture should be mod- 
ern El Dorado” —and actual key city results now 
show it at levels comparable to top 1949 figures. 


Dark City 


FACT: First engagements fine! Fans are 


| acclaiming the new Hal Wallis discovery, 


Charlton Heston, and a cast of important mar- 
quee stars in suspenseful 3-man manhunt. 


COLOR BY TECHNICOLOR 


FACT: “Let's Dance” are the two little 
words Fred Astaire says to that “Annie” gal, 
Betty Hutton. They're the most exciting star 
team in a long time. Play them Thanksgiving! 


FACT: Here's the Alan Ladd western in 
color by Technicolor that you have been waiting 


4 for ever since “Whispering Smith”! It’s the hit 


Paramount has for you for early in the New Year. 


September Afttair 


FACT: Hal Wallis stars Joan Fontaine 


“and Joseph Cotten in an ecstatic love story 


filmed on the spot in romantic places like Capri, 
Rome and Florence. Other big-name stars, too! 


PLAY RIGHT AWAY,.. CASSINO TO KOREA... Full-length feature of America's fighting men 
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Cold Weather Hits Midwest Ozoners; 
Many Folding; Other Drive-In News 


Chicago, Oct. 17. = 





Cold weather, the only apparent 
thorn in the side of the ozoner, 1S 
gradually taking hold in the mid- 
west area. Essaness circuit, which 
two weeks ago shuttered its least 
profitable theatre, the Four Screen, 
has announced that the North Ave. 
outdoor theatre will fold Nov. 5, 
with the Harlem Ave. outdoor due 
to go under at the first snow. 

Alliance theatre circuit reports 
five of its seven Indiana ozoners 
have already folded. The drive-ins 
are located in Frankfort, Logans- 
port, Kokomo, Marion, and Ander- 
Theatres in Vincennes and 
another in Anderson will remain 
open until Oct. 29, the date Alli- 
termed the “saturation 


son. 


ance has 
point” for outdoor business. 
Ralph Smitha, veepee and gen- 


eral manager of Essaness, termed 
business “merely good” for the 
year and not as phenomenal as rep- 


utation had it. Mushrooming of 
ozone~s throughout the country 
this year, particularly in larger 


cities where they're in thick num- 
ber around the suburbs, is felt to 
be a factor toward the moderation 


of their success. Peter Penagos, 
Alliance topper, echoed the Ess- 
aness contention, also claiming that 
biz has been only mild for the 


vear, and only equal to last year. 
He also said the keen competition 
now has offset the increase in out- 
door trade. 

Refusing to heed lower tempera- 
tures, however, is Chi’s Double 
Drive-In, which now functions un- 
der a temporary injunction within 
the city limits after a superior 
court decision remanded the ban 
on ozoners in city boundaries. This 
unquestionably has been the most 
notable headache for the 2,200 car 
theatre. But from a location stand- 
point and because of its vast pa- 
trons’ lure it is in a position to 
scoff at climatic factors. Its prox- 
imity to southside residential areas 
has reportedly been the key factor 
toward the embarrassment of 
southside nabe houses since its 
opening in July. Ozoner is cur- 
rently showing twin-bills on each 
side of its $35,000 two-faced screen, 
with patrons given the choice of at- 
tending either of .the simultaneous 
double showings. Drive-in will re- | 


main open probably until it’s frozen | publicity 


out. 


Concerted efforts on the part | 


suburban municipalities to keep 
the ozoners out has been to little 
avail. Key action toward this end, 
the Village of Skokie vs. Skokir 
Amuse. Corp.. is winding up after a 
jong battle, which has now reached 
illinois supreme court. Village had 
earlier lost a lower court struggle 
to curb construction of the drive-in. 
In appealihg the decision village 
officials base their claim on safety 
factors, asserting the ozoner would 
create a health menace to the com- 
munity, since Skokie is a heavy in- 
dusirial, heavily trafficked area. 
Philip Toomin, attorney represent- 
ing the drive-in, counter-filed a 78- 
page brief to the state body last 
week, the core of which was a claim 
that the village’s request tran- 
scends the power granted to anv 
municipality, i.e., that a lawful 
business cannot be prevented from 
operating. 

What may alter matters before 
the supreme court is the purchase 
of part of the land tract on which 
the ozoner hopes to uile by the 
Socony Vacuum Co. An ozoner 
and a gasoline storage plant are 
two inharmonious enterprises, the 
village points out, especially right 
alongside each other. 

Meanwhile, this vear’s first-run 


| performance policy 


| Acetate-Based Stock 








TOA Prexy 


| 
| 
Continued from page 7 =— 
! 


| ganization and the membership 
|campaign promise to be the re- 
| sponsibility of the new president. 
Actually, the job never was rep- 
resented as a fulltime operation, 
but, rather, something of an’ extra- 
' curricular activity for a theatreman. 


Also Sought at TOA Meet For this reason, too, the feeling of 


| Total and exclusive use of 


acetate-based stock by the film in- 
dustry 


likely to be slated by the Theatre | 


Owners of America at its Houston 
convention Oct. 30-Nov. 2. The 
exhib organization will press for 
its full adoption, in lieu of the 
nitrate film, for an assortment of 
reasons all centered on economy of 
operations. 

Gael Sullivan, TOA exec-direc- 
tor, reported in N. Y. on Monday 
(9) he intends to urge upon the 
membership the appointment of a 
“strong” committee whose duiy 
would be to press for the earliest 
conversion to the acetate. Latter 
non-inflammable and_ conse- 
quently means no fire hazard. 

Exhib savings come in the form 
of less demanding building codes. 
substantial reductions in transpor- 
tation costs and lower insurance 
premiums. 


is 


Actually all the major companies 
use the acetate at the studios but 
some releases to exhibs are nitrate. 
Newsreels also are nitrate. East- 
man Kodak adopted a program of 
switching to acetate two years ago 
and completed the full conversion 
several months ago. 


20th Abandons 


Continued from page 3 

















new plan, demanding it be per- 
mitted to play “Eve” as usual. 

For the Roxy preem, 20th had 
¢helled out a hefty budget to bally- 
hoo the plan in advance but it still 
could not clarify the apparent con- 
fusion in the minds of potential 
ticket-buyers which resulted in 
the below-hopes business. Roxy 
will switch back to a continuous 
Friday (20), 
which means 20th will have to re- 
peat the heavy barrage of ad- 
to inform the _ public 
about the change. 

Both exhibs and _ distrtbution 
execs of rival companies have com- 
mended 20th for its attempt to in- 
ject something new into a business 
which can use new ideas at this 
time. But 20th, operating under 
the plan, could offer no satisfac- 
tory solution to the paradoxical 
,situation of having empty seats in- 
side and a line of standees outside 
the house. Original plan, with the 
switch that is now to be effected, 
is expected. of course, to draw 
even more word-of-mouth so that 
‘the entire venture might be 
icharged off to a favorable pub- 
licity buildup for “Eve.” 
| Greatest confusion apparent 
from several checks of the Roxy 
over the weekend arose from two 
factors: 20th’s extended buildup 
on the advance ticket sale and the 
fact that customers, unable to en- 
ter the theatre once the feature 
had started, queued up outside to 
await the next break. Number of 
potential payees apparently did 
not realize they could buy tickets 








immediately preceding each per- 
instead they | 


formance, thinking 
had to order them in advance. As 
a result, they stayed away from 


the Roxy. As for the lineups out- 


is among the objectives | 


innovation by the drive-ins is slated side. many of the transient cus-| 
tomers who generally frequent the | 


to be carried over to next season. 
Power of the ozoner in this area Broadway deluxers on weekends 


dissatisfaction with Pinanski and 
| Lockwood is not marked with any 
| bitterness. 

| Posing a prob\em Is the selection 
of a highly-regarded exhib for the 
prexy’s post who would be willing 


to devote virtually his entire time week, and the boys shoulda stood’in bed. 


to it. No help either is that a 
New Yorker is not likely to be the 
choice of the membership, although 
N. Y. mostly would have to be his 
operational _ base. This means 
spending much time away from 
home. Probably the biggest factor 
of all will be the candidate’s ability 
to chuck responsibility in the oper- 
ation of his own theatre proper- 
ties. 


20th’s Concert Pix | 


Continued from page 4 jaa 

















ing plans for a second series which 
would be based on the works of 
famous artists. While a 20th spokes- 
man said these plans still 
highly nebulous, the company has 
registered with the Title Registra- 
tion Bureau of the Motion Picture 
Assn. of America such tags as “The 
Challenge of El Greco,” “The Ge- 
nius of Leorardo,” ‘The Mystery 
of Degas,” etc. Most of those in 


were 


the concert series were produced ; 


Inside Stuff—Pictures 


if the exhibs couldn’t come to the screenings, Metro sales. veepee 
William F. Rodgers disclosed this week that “King Solomon’s Mines’ 
will be shown to a number of exhibs in various cities throughout the 
country in addition to the regular theatre screenings held in exchange 


Following up on his promise to bring trade screenings to exhibitors : 


cities. 


to hold screenings wherever they 


“closer-to-home” technique, Louis 
manager, was the first to set such 
atre in Eugene, Ore. 





co-producer Bill Pine and his sta 


ences of not more than half-a-dozen if necessary. 


Following complaints from exhibs at the Allied States convention 
two weeks ago in Pittsburgh, Rodgers instructed his branch managers 


believed them justified, for audi- 
Illustrating the 
Amacher, Portland, Ore., bran¢h 
a showing, scheduling it for a the- 


On their barnstorming tour of the country in behalf of “Tripoli,” 


r, John Payne, hit Pittsburgh last 
By the time they learned 


of the general newspaper strike which has had that city newspaperless 


for the last two weeks, it was too 
they came in virtually in darkness. 
age, they got nothing at all, so 

couple of radio interviews for Pay 
total loss. Par and Penn theatre, 
luncheon for Pine and Payne, for 
the newspaper bunch were scatte 
their plants are shut down. 


' 


late to change their itinerary and 

Expecting the usual press cover- 
Par exchange hurriedly scared up 
ne just so the thing wouldn’t be a 
where “Tripoli” will play, tossed a 
press and radio gang, but most of 
red and couldn’t be located since 





| Hedy Lamarr last week acquired 


to the Antoine de Saint Exupery novel, “The Little Prince.” 


an option on the world film rights 
At 


one time Orson Welles and Walt Disney are said to have held options 


on the same work. 
who represents both the actress an 
the late author. Miss Lamarr’s opt 


Deal was set by Robert Lantz of the Gale Agency, 


d the successors to the property of 
ion, according to Lantz, is merely a 


| preliminary formality since she’s expected to buy the film rights to 


“Prince” outright within a short time. 


are undecided at the moment. 


Her plans foreuse of the tome 





Council of Motion Picture Organizations is appealing to exhibitors for 


clippings of newspaper comment on film activities. 


COMPO exec veepee Arthur L. M 
week, 


Through this info, 
ayer explained to theatre men last 


the reorganization can answer Hollywood criticism or aid local 


industry reps with data for rebuttal. 























Not Sad at Film Fete Fade 


Continued from page 7 











for 20th by World Artists, Inc., in At any rate, the new formula of| Peru to the Polynesian Islands. 


association with concert impresario 
Sol Husok, but no production tie- 
ups have yet been made for the 
artist series, 

Definite release plans for the 
first in the concert series, titled 
“Of Men and Music,” will be made 
later this week. Twentieth plans 
to give the series the full ad-pub- 
licity treatment, ‘including special 


American participation on any full- 
dress scale at only one big show- 
ing per year seems the best way 
out of a painful necessity. Now 


the only real laments come from) 
the hotel owners in resort towns | 


that have no film manifestations. 

But it would be wrong to con- 
sider film festivals exclusively in 
terms of tourism—or too. ex- 





trailers, exploitation campaigns, | 
accessories, etc. Each of the films | 
will be of feature length, with} 
Deems Taylor, as narrator, intro- | 
ducing each subfect and bridging 
them. Sales are being handled by 
20th’s shorts department, under 
the supervision of department man- 
ager Peter Levathes. 

First package comprises two 
| three-reelers, one featuring pianist 
Artur Rubinstein and the other 
violinist Jascha Heifetz; an 18- 
minute film spotlighting Metopera 
Singers Jan Peerce and Nadine 
Conner, and an 11-minute short 
with Dimitri Mitropoulos conduct- 
ing the N. Y. Philharcmonic-Sym- 
phony. 


Split Col Board 


Continued from page 4 
for each 100 held. Similar melon 
was suggested at last week’s board 
session in place of cash, but nixed 
on the protest of some directors 
, that it was pointless. It merely 
divided the stockholders’ interests 
without giving them any more 
equity in assets. In other words, 
anyone who already owned 1% of 
the shares of the company, for in- 
stance, would still go on owning 
only 1% if all shareholders were 
given a stock dividend, it was 
pointed out. The only time that 
a real purpose was served by this 
process was in getting broader 
ownership of Col in 1935, when 
there was a 55% stock dividend. 











| 











| Meeting was held in Chicago be- 


clusively. Tourism may be the 
determining factor, the thing that 
makes them financially possible. 
Tourism may be the beginning and 
end of such festivals as the one} 
that just closed the Biarritz sea- 
son, or the one at Scheveningen, 
Holland, at the beginning of the 
summer. Even so, these could not 
exist were it not for the tremen- | 
dous interest and enthusiasm for | 
pix that exists in Europe today. 
It is like a fever, something com- 
pletely without parallel here in the 
States. Cannes, for example, 


which shares the big film festival | 


business with Venice, has an off- 
year this year. But rather than 


let the summer go by with no pic- | 


tures at all, they scheduled a series 
of amateur 16m and 8m showings 
for the height of the tourist sea- 
son. 
would prove in Atlantic City! In 
Cannes, it was completely success- 
ful—and highly social. 


Edinburgh Another Case 


Edinburgh is another case in 
point. The film section of the an- 
nual Edinburgh Festival is not 
formally a part of the big show. 
Organized by the Edinburgh Film 
Guild, the presentations are car- 
ried through by interested individ- | 
uals who work, for the most part, | 
on a volunteer basis. Their in- 
terest is in fact films. Most of. 
the people there are either docu- 
mentary filmmakers or writers. | 
The time they spend in selection | 
and preparation of programs is | 
incredible. But nowhere in! 
Europe is there a better, more | 
purposeful film festival. Nowhere. 
is the quality of the _ pictures’ 
chosen and shown so consistently | 


Imagine what a draw thate¢ 


| of local hotel owners. 
| dismay of local theatre owners, the 
| Antibes festival proved to be a 


| The films, it would seem, also have 
| their own following. 

For the first time at Edinburgh, 
this year the U. S. State Dept. was 
officially represented. It seemed 
just as right that the State Dept. 
be represented at Edinburgh as 
there be MPAA representation at 
the Venice festival. 

Press, of course, is one of the 
determining factors in the success 
of any film festival. A good press 
coverage is at least as important 
as paid admissions. The Venice 
authorities, perhaps more than any 
others, treat with respect this an- 
gle. Important journalists are in- 


| vited and housed for the duration 


of the festivities. A well-organized 
press department turns out daily 
reams of material in all languages 
to feed to the more than 200 
writers who turned up in Venice 
this past summr. Whatever may 
be its other shortcomings, the 
Venice people do manage to get 
attention for the ‘films they offer 
there. 

| In amusing — and somewhat 
| pathetic—contrast was the festival 
at Antibes, bravely titled the ‘‘fes- 
tival of the film of tomorrow.” De- 
liberately highbrow and recherche, 
its organizers expected word to 
trickle around through the intel- 
lectual circles of Europe, with 
nothing so “vulgar” as_ press 
publicity to bring in an audience. 
The plan worked—almost too well. 
The festival attracted in all about 
25 visitors, much to the disgust 
And, to the 


free show. French and American 
distributors in France withdrew 
their support. Even the film-hun- 
gry tourist was in for a disappoint- 


/ment, for it soon appeared that this 


“festival of the film of temorrow” 
was going to consist largely of old 
pictures shown regularly in the 
Paris Cinematheque Francaise or 
New York’s Museum of Modern Art. 
The exceptions, it would seem, 
were pictures chosen deliberately 


over the nabes has rested for the 
most part on its playing of pix 
directly from the Loup. 





Scranton Judge Denies 


Seranton, Oct. 17. 
Federal Judge Murphy ha: 
denied the motion of the Rowland 


theatre. Philipsburg, Pa., to dis- 
miss the percentage actions filed 


against it by five distributors. The 
motion was based on alleged legal 
insufficiency, lack of jurisdiction 
and other grounds. 


were reportedly averse to waiting. 


as long as two hours for the next 


break in the performance, and so 


| took their business elsewhere. 
| Proof of the latter 


boring Broadway filmeries, evi- 
dently based on the “indirect” 
overflow from the Roxy. Rivoli 


pulled an unexpectedly fine $30,- 


000 for its initial stanza of 20th’s 


“Two Flags West,” while the Capi- 
“Life of Her 
Own” and Andy and Della Rus- 


tol. with Metro’s 


sell headlining the  stageshow, 


factor was 
: : 4 , furnished by the surprisingly good 
Dismissal of % Actions grosses racked up by the neigh- 


cause it was desired to have the | high. Through the efforts of such | 
presence of Henry Crown, midwest | people as critic Forsyth Hardy and| 
industrialist, who joined the board | filmwriter Norman Wilson, in four | 
about two years ago. He was un-' years the Edinburgh Film Festival | 
able to get to New York. Cohn | has become the center for the best 
brought with him a print of “Born ,in documentary-type productions. 
Yesterday,” which was sneaked for | What ail‘this has meant in terms 
the board members in a theatre in| of tourism for Edinburgh itself is 
Evanston, Crown’s home neighbor- | difficult to assess. Most of the 
hood. showings are held at off-hours, at 

On the directorate are Harry times when the big festival events 
Cohn, Jack Cohn, Abe Schneider,! are shut down. Certainly, such 
Abe Montague, Nate Spingold,| pictures as “The Titan,” “Bal- 
J. M. Blancke, Donald S. Stralem,! lerina” and “La Vie Commence 
Arnold Grant and Crown. They! Demain” (with Picasso, Gide, Le 


| 
| 


for their lack of popular interest. 
But film festivals will go on. 
The Europeans demand them, love 
them, attend them. Some cities 
have valuable property tied up and 
held exclusively for festival pres- 
entations. As long as that«situe- 
tion obtains, it seems both impos- 
sible and pointless to ignore them. 





Hutton on a Limb 


Hollywood, Oct. 17. 
_ Betty Hutton will play the dar- 
ing young gal on the flying trapeze 





looks to gross a great $65,000. | 





Warner Bros.. United Artists. 
RKO. 20th-Fox and Paramount are 
the plaintiffs in the complaint, 
which names Austin Interrante in 
addition to the theatre. 


(“Life’” is doing only spotty busi- 
ness elsewhere.) Third frame for 
“Glass Menagerie” at Radio City 
Music Hall will better the pre- 
i vious round with about $132,000. 


common dividend, payable Nov. 9 
, to stockholders of record Oct. 26. 
They also declared the regular div- 
idend of $1.0614 on the $4.25 cumu- 
lative preferred, payable Nov. 15 
; to stockholders of record Nov. 1, 


declared the regular and extra| Corbusier, etc.) are perfect to|in Cecil B. DeMille’s circus pic- 


catch the regular festival crowd 
Yet their biggest film houses were 


an 


for the two showings of “Kon-| 
Tiki,” a Swedish-made straight doc- 
umentary about an archeologist’s 


;trip on a home-made raft from 


i 


ture, “The Greatest Show on 
Earth.” 
Miss Hutton will accompany 


DeMille early in January to Sara- 
sota, Fla., where the Ringling show 
maintains winter quarters. 
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FRANK BOUCHER ELMER RHODEN, Jr. AL REYNOLDS GEORGE MANN HARRY DEMBOW OSCAR HANSON 
K-B Circuit, Washington, D.C. Commonwealth Amuse, Corp, Kansas City Claude Ezell Circuit, Texas Theatre Service Agency, San Francisco Prominent Pennsylvania Exhibitor Buying and Booking Agency, Omaha 


MoRT LEWIS LOU RIBNITZKI 

Wielland & Lewis Circuit, New Jersey Warner Theatres, Washington, D. C. 
7 HUGH W. BRUEN 

Bruen Theatres Co., Whittier, Cal., 


Just a few of the hundreds of alert show- 
men who pick, M-G-M’s Giant Adventure 
Romance as the Box-Office Gold Mine of 
the Year! The first of its kind filmed 
entirely in Africa in Technicolor it’s the 


: BIGGEST SHOW FOR THANKSGIVING! hb 


Western Amuse. So., Portland, Ore, Warner Circuit, Connecticut 
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Phil Isley Circuit, Texas 
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STANLEY DURWOOD 
Durwood Theatres Circuit, Kansas City 


WILL J. CONNER 
Hamvick's Theatres, Inc., Seattle 
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| JOHNNIE HARRELL JACK MATLACK B. F. SHEARER MAX CONNETT | DAVID J. BOLTON . TOM J. WALSH 
Martin Theatres, Columbus, Ga. J.J. Parker Theatres, Portland, Ore.  B. F. Shearer Theatres, Seattle, Wash, Pres. Tri-State Theatre Owners Ass'n Roxy Theatre, Santa Rosa, Calif. Comerford Circuit, Binghamton, N.Y, 
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Our Daily Bread 


technical grounds. The play is 
peopled by a sympathetic famiiy 
group in the unhappy circum- 
stances of facing the problems of 
survival in devastated Germany 
after the Jast war. The tone of 
the drama which they enact is al- 
most disarmingly quiet. There are 
no violent outbursts, nor is there 
any heavy-handed treatment of the 
“message.” 

English titles by Charles Clement 
appear to offer a wholly adequate 
interpretation of the scenario which 
Slaton Dudow, who also directed, 
put together in collaboration with 
Hans Joachim-Beyer and Ludwig 
Turek. The basic concern of their 
work is socialized economy, depict- 
ed in the form of the “peoplc’s 
cooperative management” of a lo- 
cal factory. Music by “Hans Eisler 
is a strong asset. Gene. 





Hoboes i: Paradise 
OnoOees £2  "Aradisée 
(FRENCH) 
Distinguished Fiim release of Gaumont 
oc Stars Raimu and Fernande!. 
Jirected by 


Rene Le Henaff. Story. G. 
M. Maertens: adapted by Andre Obev; 
Fneglish titles, Herman Weinberg At 
55th Street Playhouse, N.Y., starting 
Oct. 12, °50. Running time, 83 MINS. 
Boule nile aim aie eae eater Raimu 
BORN i<'L tins se x kavlkes saab cela Fernandel 
JS. eee eee Alerm< 


MINGOROSEEE .6ccceccseas 
af re 


Armand Bernard 
Gaby Andreu 


SUMO 8. AGivaeekapecbice Michele Philippe 
eT ae rece errr ee Maupi 
Ee OED Sek ben aceGiseeet Gerlatta 
heeper Felix Oudart 


(In French; English Titles) 

It hardly seems possible for a 
French comedy with Raimu and 
Fernandel co-starred to miss. But 
this does. Plot fails to measure up 
to its possibilities. Direction is 
lightweight and meandering. Pro- 
duction probably cost considerable, 
based o1 ucuai Frenca costs, bui 
the producers failed to cash in on 
stronger phases of yarn. “Hoboes 
in Paradise’ may suffice as pass- 
able fare in some arty houses 
largely because of the co-starring 
team. 

Yarn deals with two fun-loving, 
wine-drinking town characters who 
always carried gifts to village chil- 
dren on St. Nicholas’ day. But the 
authors and director have becom« 
obsessed with the idea that the sec- 
quences in Hades and Heaven 
should be highlights of the produc- 
tion. These take up too much foot- 
age whereas more stress on szvenes 
where Raimu and Fernandel are 
Jaid out in bed, supposedly dead, 
would undoubtedly have made a 
stronger, funnier film. The latter 
episodes are, for the most part, 
very funny. 

Yarn has Raimu and Fernande}, 
the two village characters, being 
struck by a horse-drawn carriage 
while on their annual parade to 
bestow gifts. They are knocked un- 
conscious and while in this state of 
mind imagine they are nearing 
death. Their visit to the lower re- 
Zions (while in this condition) is 
mostly wasted effort at trying to 
be hilarious. The episode where 
they reverse their tracks and man- 
age to get just inside the Pearly 
Gates (they are shown there) is far 
niore effective, but here, too, there 
is too much time wasted on hokey 
lines. 

Raimu is excellent when given 
half a chance. In fact, his mimicry 
helps carry several inane episodes. 
Fernandel, his drinking pal, sel- 
dom manages to surmount his m2- 
terial. Alerme suffices in the role 
of St. Peter while Gaby Andreu, ::s 
the virgin saint, contributes a wcell- 
rounded lesser characterization. 
Michele Philippe, Gertatta and Ar- 
mand Bernard head a capable sup- 
porting cast. 

Rene Le Henaff’s direction is 
sub-standard most of the wav. G. 
M. Maerten’s story and Andre 
Obey’s adaptation are undistin- 
guished. Herman Weinberg’s Env- 
lish titles go far in making the dia- 
log palatable. Wear. 





Sylvie and the Phantom 
(FRENCH-MADE) 


Discinia International Films release of 
Andre Paulve (Ecran Francois) produc- 
tion. Stars Odette Joyeux: features Fr-n- 
cois Perier. Julien Carette. Jean Desaillv, 
Jacques Tati. Directed by Claude Atitant- 


-ara. Screenvlay. Jean Aurenche. hased 
on. plav by Alfred? Adam: camera A‘tos- 
tini: music. Cleric. Tradechown Ms Ba 
©-t. 11, "50. Running time, $0 MINS. 
Svivie hed ote a 6A xs Odette) Joveux 
R MUTE cee eccence Francois Perieér 
hee ed eTTCT TC Te TTT Tre : Louis Salou 

Sue MEER CTT er eee Julien Carett 
Zee MOTOR ... «seb csace«s Pierre Lereunr 
eee Fe ORe Jean Mare ity 


Eee Teale .isscches cc. 
Alain de Francigny...... 
Counsellor Ace 

C countess 
Mariette 
Marthe 


- Rognoni 
.. Jacaues Tati 
yee ye Psul Demane 

Claude “I: 

Gabrielle 

. Marguerite 


eres rev 
Fontan 
Cassan 


iin French: English Titles) 

; Sylvie and the Phantom” is a 
nice mixture of humor and fantasv 
replete with the charm usuallv as- 
sociated With French film imports. 
n addition. the names of Odette 
Joyeux, who starred in the recent 








“Passionnelle,” and director Ciaude 
Autant-Lara, who also 


“Devil in the Flesh,” should give) ner honoring Cedric Gibbons. 
'least, he was invisible as far as 


the more enterprising sureseater 
exhibs a couple of potent exploita- 
tion pegs to boost biz. Despite 
these credits, however, the picture 
moves at such a plodding pace that 


it can’t be considered more than} 


okay for the art-house sweepstakes, 


For the more ardent Gallic film | 


fans, among whom it will probably 
do. most of its business, there is 
sufficient to recommend it. Story, 
adapted by Jean Aurenche from a 
play by Alfred Adam, is an intri- 
cate affair but has a number of 
poignant moments to make the in- 
evitable happy ending pay off. Miss 
Joyeux, as a 16-year-old innocent 
in love with the ghost of a noble- 
man who died in a duel over her 
serandmother some 80 years pre- 
viously,*tops a fine cast of support- 
ing players who are deftly put 
through their paces by Autant- 
Lara. Director, though, sacrficed 
too much movement in building 





the mood of the story, and therein | 


lies its chief fault. 

Yarn takes place in an old castle, 
where Miss Joyeux, as the daughter 
of an impoverished baron, builds 
her dreams around the portrait of 
the dashing nobleman who died 
ihree generations before. She’s 
heartbroken when her father is 
forced to hock the portrait to round 


up enough cash to toss her a, 16th | 


birthday party. In an effort to ap- 
ease her, the baron hires an actor 


iG appear at the party as a ghost. | 
Ywo young men also get into the| 


ghost-playing act and, meanwhile, 
the real phantom of the guy in the 
portrait appears (but only to the 
audience) and falls in love with 
Miss Joyeux. With three phonies 
and a real ghost running around in 
white sheets, the tale gets as com- 
plicated as it sounds but it all 
winds well. . 

Film has its share of outstand- 
ing character parts, including the 
excitable steward of the castle who 
helps line up the ghosts,to appear 
in their correct sequence; the in- 
credulous wife who refuses to be- 
lieve in the phantoms, and the 
neighboring nobleman, who’s for- 
ever trying to tell about the ghosts 
in his family. Miss Joyeux both 
looks and acts the role of the naive 
but intense young girl, making 
each scene pay off. Special-effects 
sequences with the real ghost are 
handled neatly, and there’s a fine 
score, with a solo played by an, in- 
strument sounding like a kazoo, all 
helping pitch up the moods to the 
audience. 

English subtitles, whose writer 
is unidentified, are adequate but, 
as usual, the French-speaking cus- 
tomers will enjoy the film much 
more. Stal. 


| Par’s Upped Sked | 
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investment also was said to be 
promising in light of the upward 
trend in grosses. Important fac- 


tor, too, was that Par was running | 


behind most other majors in num- 
ber of pictures, 

Actually, the firm’s releasing 
schedule stands to increase 
one-third in 1951, although 
production boost is one-half, be- 
cause part of the additionai pvro- 
duction program will not be com- 
pleted before near the end of the 
vear and will not be ready for dis- 
tribution before 1952. 

A. W. Schwalberg, v.p. in charge 
of sales, said on Monday (16) both 
his department and advertising- 
publicity under Max E. Youngstein 
are fully equipped to handle the 
added merchandise. Reportedly, 
he told the sales conclave earlier 
that every picture must be sold 
individually, with sales 
made at every possible situation. 
He told the meeting he wanted the 
values in each film pointed up to 
the exhibitor, that each production 


the 


is an investment in itself and there | 


must be a full return on it. 


The sales topper also declared 
that Par is hitting new highs in 
exhib relations as‘a result of what 
he termed the company’s sales 
ony “tailored to fit every situa- 
ion.” 


of 20° for exhibs has had a maxi- 
mum of favorable results, he said. 


Group at the N. Y. 


about | 


efforts | 


‘ Major’s group-selling of of 
films with a cancellation privilege | and 


‘Keenan Wynn Balked 
By M-G as TV Emcee 


Hollywood, Oct. 17. 
Keenan* Wynn functioned as an 


‘invisible emcee at the Motion Pic- 
megged ture Art Directors’ testimonial din- Eastman and the latter’s agreement | 


At 


television was concerned, on or- 


ders from Metro. His studio does | 
not permit its contract players to 
be televised. 

Wynn started his emcee chores 
but was whisked out of sight when 
the telecasting started. He re- 
sumed his job later, when the video 
boys departed. 








‘Dream Factory’ 


Continued from page 4 











—— 
technique is a very uncertain road 
to success for a femme starlet, 
she asks: “Can the handsome 
young men, the masculine equiva- 
lent of starlets, use their sex ap- 
peal to get ahead?” After pointing 
out that there are few femme 
execs, she asserts: “Of course, an 
occasional homosexual actor can 
exploit this situation if he finds 
a producer with similar interests.” 

More importantly, Dr. Powder- 
maker takes a myriad of points that 
apply equally to any business or 
institution in the world and makes 


them sound sinister and as if they | 
were invented in Hollywood, which 
continues to hold the sole patent on 
them. Perhaps the anthropologist 
ought to do some studying of her 
own campus or U. S. Steel or of 
any place there is a relationship 
between people or a tug-of-war be- | 
tween the “artists” and the profit-| 
makers. 

Dr. Powdermaker starts right, 
off with the dubious premise that 
the 1946-47 period she spent in 
Hollywood was a “normal year.” 
Aside from that. it is unfortunate 
that she took so long in getting the 
book out, because a reading of it 
now points up the surprising 
changes that have taken place in 
the three vears since 1947. A great 
many of the points on which she 
carps, such as certain taboos, have 
virtually disappeared completely in 
that time. A good case could be 
made out by one far enough off to 
view the industry objectively that 
it has done considerable “growing 
up” in the past three years. 

Dr. Powdermaker started off on | 
a perfectly sound thesis, of course, | 
that films are a tremendous cul- | 
tural influence and that the social 
system in which they are made sig- 
nificantly influences their content 
and meaning. In her quest she 
looks at actors (chapter is called 


i “Actors Are People” and she dis- 


covers Hollywood's popular cliche: 
“There are three kinds of people— 
men, women and actors’), direc- 
tors, the front office, taboos, “Men 
Who Play God,” ‘‘Lesser Gods, But 
Colossal,’ writers, and the rela- 


‘tionship of Hollywood to the rest 
‘of the country. 


Dore Schary’s Contrast 


Unfortunately. Dr. Powdermaker 
did not have available to her an- 
other book which was _ published 
this week, “Case History of a 
Movie,” as told by Metro studio 
topper Dore Schary to flack 
| Charles A. Palmer (242 p., Random 
House, $3). It’s the play-by-play 
on the making of “Next Voice You . 
Hear” from its very inception un- | 
til its preview. Frankly designed 
as a plug for the film—which is 
about to go into general release— 
the volume is partially financed by 
|M-G’s commitment to buy 1,000 
copies. | 


| teresting yarn, skillfully written, 
| that will prove entertaining to the 
/casual film fan and invaluable as’) 
a text for students. To Dr. Pow- 
dermaker its chief fascination 
| Should lie in its revelation of the | 
, complexity of filmmaking—the vast 
,number of people who are called | 
upon to make a contribution in a/| 
|major studio. If everything 
| Hollywood isn’t the perfect blend | 
art and big business, Schary | 
Palmer make the reasons clear. | 

And while Dr. Powdermaker | 
‘makes “overhead” sound like a| 


sales meeting dirty word, Schary at least pre-| 
included a homeoffice contingent | sents evidence that a lot ital | 
and representatives of the eastern, functions are hidden in that cate- 
southern and mideastern divisions. | gory. 


of vital 


It’s more of this “reason 


Other regional sessions slated are: | why” that Schary has learned in a 


Dallas, Oct. 27-28, central, south- 
central and western divisions: 
Winnipeg, Oct. 
districts, 


good many years in Hollywood that fractionally higher than those for | 
g ! and might have made Dr. Powdermak- _ ordinary black-and-white — film.” 
27-28, Canadian er’s treatise a valued contribution 
jrather than a “gimmick” book, \ 


| ler-Dorian 


Nevertheless, it is a highly in-| 








il 











mendous anti-trust. suit against 


to enter into a royalty deal for | 
manufacture of the raw stock. 


| Being worked out at the moment 


is what, if any, financial interest in | 
the process will be turned over to, 
20th for the contributions of its re- 
search department and for its good | 
offices. It is understood to be un- 
determined as yet whether 20th 
will actually profit via a share of 
royalties, but it will undoubtedly 


'have first crack at turning out fea- 


tures in the K-D process. 

System Developed 30 Years Ago 

K-D is a French system devel- 
oped almost 30 years ago. Its sin- 
gle-negative film—as contrasted to 
Technicolor’s three matrices—looks 
exactly like black-and-white, with 
the beauty part being that any lab 
can process it exactly as it does 
b-and-w. Lighting requirements are 
also considerably less than those 
needed for Technicolor in the past. 
The only important increase in 
cost, therefore, is in the rawstock 
itself, which is slightly more ex- 
pensive than ordinary b-and-w. 

Standard camera and _ standard 
projector are used. They merely 
require a filter slipped over their 
lenses. The K-D trick is in its 
“lenticular” process, which means 
that the film is actually a mass of 
tiny prisms that breaks light into 
color as it passes through. 

While the intercession of Skou- 
ras between Schaefer and Thomas 
J. Hargrave, prez of Eastman, has 
resulted in discontinuance of exam- 
ination before trial and other legal 
maneuvers leading up to formal 
termination of American K-D’s suit, 
there’s still one fly in the porridge. 
That's the threat of the French Kel- 
people, from whom 
Schaefer’s group obtained patent 
rights, to come in with a suit of 
its own against EK and American 
K-D. 

Fearful that such action might |! 
jeopardize amicable settlement of 
the whole thing, Schaefer was in 
Paris last week to explain develop- 
ments and convince the K-D patent- 
holders there of the lack of wisdom 
in their threats. 

Although Technicolor has no part 
in the new developments, American | 
K-D is dropping its suit against it 
when it calls off proceedings | 
against Techni’s co-defendant, East- ! 
man. The action was filed in Fed- 
eral district court in New York 
Nov. 19, 1948. 

Charges 


Complaint at that time identified 
plaintiff K-D as the American suc- 
cessor to the Societe du Film en) 
Couleurs Keller-Dorian. Its con- 
trolling stockholders were desig- 
nated as Schaefer, former prez of | 
United Artists and RKO, and now | 





distribution chief for Stanley, 
Kramer Productions; Henry A, ! 
Colgate, president of K-D; Her- 


mann A. Place, former v.p. of the 
Chase National Bank and now prez 
of General Precision Equipment 
Co., manufacturers of theatre and. 


‘laboratory equipment, and S. Bay- 


ard Colgate. General Precision 
owns 53,000 shares of 20th-Fox 
stock, which explains part of the 
tie-up. 

It was alleged in the complaint 
that Eastman and Techni “con-: 
spired to control and monopolize 
color photography and cinematog- 
raphy” by unlawfully and fraudu- 
lently agreeing to manufacture, , 
sell and process only the so-called | 
“three-strip” color film controlled | 
by Techni, and by suppressing and | 
“sabotaging” all monop-ck color | 
cinematography, including that of | 
Keller-Dorian. 

Complaint also charged that, 
Eastman and Techni entered into | 
their arrangement after Eastman) 
had agreed, in 1925, 1926 and 1927, | 
to manufacture, sell and process | 
color film based on patents held 
by Keller-Dorian. Vast sums of | 
money were said to have been) 
spent both in the U. S. and France | 
on development of these patents. | 

Eastman was charged with with- | 


K-D film after its agreement with 
K-D was made and with long and 
deliberate delays in filling orders 
by producers, while at the same 
time making Technicolor film read- 
ily available. Complaint algo al- 
leged that EK quoted exorbitant 
prices for rawstock and processing, 
“although these costs for the 
Keller-Dorian product are but | 


EK, it was 
deliberately 





charged, delivered 
defective Keller-' 


Colored Pix Development ‘| 


Continued from page 3 








Dorian film and withheld the show- 
ing of test pictures utilizing the 
process. There were four causes 
of action stated in the complaint, 
each asking for recovery of $50,- 
000,000 in damages. On the first 
of these, K-D asked triple damages 


as provided under anti-trust laws. 

Availability of a low-cost color 
process is deemed particularly sig- 
nificant now as a result of the cur- 
rent hullabaloo over pastelized TV, 
It is felt by many industryites 
more than ever necessary under 
such circumstances to give films 
the added competitive hypo of 
freely-used color. 











| ‘Boundaries’ Suit | 
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tures on any controversial or, in- 
deed, on any thoughtful ‘subject.” 

The U. S. district court in Ate 
lanta claimed that motion pictures 
were not covered under the First 
Amendment. This stand was af- 
firmed by the fifth circuit court of 
appeals. Supreme Court did not 
rule on the point, except by side- 
stepping the case. 

The Supreme Court’s 1948 de- 
cision in the Big Five motion pic- 
ture anti-trust case commented in 
passing that motion pictures ap- 
peared to be covered-by the First 


Amendment. This was the key- 
stone of the “Lost Boundaries” 
appeal. 


Last May, United Artists and the 
Hal Roach studios unsuccessfully 
sought a Supreme Court review of 
the ban of “Curley,” issued by the 
Memphis board of censors. That 
time the case was taken up through 
the Tennessee courts to the state 
supreme court, and then appealed 
directly to the U. S. Supreme 
Court. 

At present seven states—Massa- 
chusetts, New York, Pennsylvania, 
Maryland, Virginia, Ohio and Kan- 





ses—have censorship boards. In 
addition, many cities have such 
bodies. 





‘No Way’ Steers Clear 
Of Atlanta Territory 


Twentieth-Fox is steering clear of 
the Atlanta territory for the time 
being in lining up the first south- 
ern playdates for its controversial 
“No Way Out,” which deals with 
anti-Negro discrimination. It was 
the local censor board in Atlanta 
which banned Louis de_ Roche- 
mont’s “Lost Boundaries” and so 
precipitated the test case on cen- 
sorship which De Rochemont is 
fighting to the Supreme Court. 

Bookings have been set so far on 
“No Way” in the south in the Dal- 
las, Oklahoma City, New Orleans 
and Miami areas. Film has had no 
openings yet below the Mason- 
Dixon line, but is scheduled to 
preem soon in Miami. To date, the 
only bluenose problem arose in 
Chicago, where the city council 
overruled a ban levied originally 
by the police officer in -eharge of 
the censor office, following 20th’s 
agreement to delete several scenes. 











Slow Dough 
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the organization as yet. It has 
been running on financing ad- 
vanced by the majors. 

Under the bylaws, distribs send 
out bills once a month to their 
exhib customers. These are for the 
1/10th of 1% of their film ren- 
tals. When the money is received, 
it is matched by the distribs. 


Number of other subjects are 
also on the COMPO agenda. They 
include a proposal now before the 
board from a university to do a 
research project on the industry. 
Leonard Goldenson’s proposal for 


in holding manufacture and release of | a “Starmaker Contest” as a nation- 


wide business promption scheme 
is likewise to be considered. 


Other projects to be considered 
by the board are to be culled the 
day before its meeting by the Com- 
mittee on Projects and Plans, 
chairmanned by Nathan Yamins. 
Group has gone through only 
about one-half of the proposals 
that have been thrown at COMPO. 
It will go through the other half 
at a session in New York preced- 
ing the board meet and make 
recommendations. 


—e 
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Own” (RKO) and “Big Timber” 

(Mono), fair $11,000. - 
State (Loew's) (3,000; 45-65) — 

“Wyoming Mail” (U) and “Happy 


Years” (M-G). Fair $10,500. Last 
week, “Petty Girl’ (Col) and 
“When Smiling” (Col), brisk $12,- 
000. 

Strand (FA) (1,200; 45-65) — 
“Our Very Own” (RKO) and “Big 
Timber” (Mono) (m.o.). Set for 
four-day run here. House taken 
over by Masonic Grand Lodge for 
three-day convention opening to-| 
day (Tues.). Modest $2,500 in view 
for four days. Last week, “Panic 
in Streets” (20th) and “Trial With- 


out Jury” (Rep), normal $5,500. | 





‘Fireball’-Vaude Forte 
$14,000 in Blah Balto 


Baltimore, Oct. 17. 
It’s rather unexciting here this 
week with the best action reported 
for ‘‘The Fireball,” coupled to nice 


Grosses 


‘HAWK’ WHAM $15,000, 
MONT’L; ‘CRISIS’ 196 


Montreal, Oct. 17. 
Better than average returns 
‘loom at all deluxers here despite 
' three holdovers and only two new 


| entries. Best newcomer is “Desert | announced by Rodgers at the Allied 
| Hawk,” great at Imperial. “Crisis” | States convention two weeks ago in 
“Fancy | Pittsburgh, the company will re- | 


at Loew’s shapes okay. 
Pants,” “Tea For Two” and “711 


‘Next Voice’ Slated 


Metro’s “Next Voice You Hear,” 
which had been on the company’s 
“special handling” distribution 
roster until now, has been set for 
general release Oct. 27 by sales 
veepee William F. Rodgers. Move 
brings to 22 the number of films to 
be distributed by M-G for the seven 
months ending April 30. 


Under the new schedule, which 
has been slightly revised from that 





For Oct. 27 Release 





lease three films a month until 





| COMPO-TOA 
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latter’s exec board be increased 
from its present 20 members to 40. 
They see nothing to lose and every- 
thing to gain by providing this 
increase if ‘t is going to serve 
to make grass-roots exhibs happy 


‘and earn their support for COMPO. 


It is believed it won’t make any 
difference to the other member 
organizations. 

The situation is at its stickiest in 
the Los Angeles area, where 
TOA’s affiliate, Southern Califor- 





Variety Int T's 4th 
Annual Confab 
In Pitt. Oct. 20 


Pittsburgh, Oct. 17. 
Fourth annual mid-year confer- 
| ence of the Variety Clubs Interna- 
| tional opens Friday (20) here at 
|the William Penn Hotel. Chief 


j 





Ocean Drive” all are big on their) April, with the exception of the! nia Theatre Owners Assn., is spark- | Barker Marc Wolf will preside over 


second weeks. 
Estimates for This Week 
Palace (C.T.) (2,625; 
“Tea for Two” (WB) (2d wk). Still | 
big at $16,000 after solid opener | 


at $20,000. 

Capitol (C.T.) (2,412; 34-60)— 
|“Fancy Pants” (Par) (2d wk). 
| Strong $14,000 after getting sock | 
$19,500 first week. 

Princess (C.T.) (2,131; 
“711 Ocean Drive” (Col) (2d wk). | 
Big $12,000 after smash $14,000 


Loew’s (C.T.) (2,855; 40-65)— 
“Crisis” (M-G). Okay $19,000. Last 
week, “Black Rose” (20th) (2d wk), 
nice $14,000. 


| for first. 


stage layout headed up by Don 2 . ; -§0)— | 
Cornell and Al Morgan at the an es, Cm Tce | 
combo Hippodrome. ‘Copper Can- Jacked” (U) Wow $15,000. Last 
yon’ is also good at the. Mayfair week, “Cariboo Trail” (20th) and | 
— — City” Bi “ot = “Bunco Sauad” (20th) (2d wk),! 
ate nee , “average $7,000. 


Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
60)—“Bight Cross” (M-G). Mild | 
$8,000 or over. Last week, ‘Toast | 
New Orleans” (M-G), bright $12,-| 
800. 
Hippodrome (Rappaport) (2,240; 





‘Mister’ Mighty $15,000, 
Port.; ‘Mountain’ 1114G 
Portland, Ore., Oct. 17. 


The Oregon State-University of | 
Washington grid game is helping 


20-80) — “Fireball” (20th) plus to swell the take at all first-runs | 
yaues wae Al perenne see — this week as thousands of visitors | 
Cornell. Stageshow . ye poured into city over weekend. | 
ward strong $14,000. Cal) 1 i “Rocky Mountain” at Broadway | 
Fuller Brush Gil a *2° looks big while “Mister $00” st] 
vaude, all right $11,90 (9 460: 20-| Paramount and __ Oriental looks | 

Keith’s (Schanberger) (2.460; 20° | preat. “Three Secrets” also is'| 


60)—‘“‘Dark City” (Par). Well sold 
but only $8,000 looms. Last week, 
“Wyoming Mail” (U), $4,400. | 


fancy at United Artists. 
Estimates for This Week 
Broadway (Parker) (1,850; 50-85) 


Mayfair (Hicks) (980; 20-70) —| _ “Rocky Mountain” (WB) and| 
“Copper Canyon” (Par) (2d wk). | «w oman From Headquarters” | 
Starts second sesh tomorrow (Rep). Big $11,500. Last week, | 
(Wed.) after fine opener at $7,500. | “Desert Hawk” (U) and “Adam | 


New (Mechanic) (1,800; 20-60) — 
“Mister 880” (20th) (2d wk). Hold- 
ing well at $7,000 after fine $9,900 
last week. 

Stanley (WB) (3.280; 25-75) — 
“Three Secrets” (WB). Dull $9,000. 
Last week, “Tea for Two” (WB) 
(2d wk), $5,900. 

Town (Rappaport) (1,500; 35-65) 
—“‘Walk Softly, Stranger’ (RKO). 
Opens tomorrow (Wed.) after “Eye 
Witness” (EL) failed to catch on 
at $5,000. 





OMAHA 


Continued from page 8) 


in first week, with second round 
just starting. 
Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
65)—“‘Copper Canyon” (Par). Good 
$11,000. Last week, “Life of Own” 
(M-G), fair $9,500. 

Orpheum (Tristates) (3,000; 16- 
65)\—“Stella” (20th) and “Great 
Jewel Robber” (WB). Light $9,000. 
Last week, “The Lawless” (Par) 
and Blue Barron band onstage, 
slow $14,500. 

Brandeis (RKO) (1,500; 16-65) — 
“Walk Softly, Stranger’ (RKO). 
Fair $6,000 or near. Last week, 
“Edge of Doom” (RKO), same. 

Omaha (Tristates) (2,100; 16-65) 


—‘“‘Johnny Holiday” (UA) and} 
“INivy Crockett” (UA). Slow) 
$7,000. Last week, “Panic in 


Streets” (20th) and “Farewell Yes- 
terday” (20th), $7,500. 

State (Goldberg) (865; 20-75) — 
“Summer Stock” (M-G) (2d wk). 
This week started Sunday (15). 
¥irst week was sock $7,000. 


CINCINNATI 


(Continued from page 8) 








$5,000. Last week, “Stars In- 
Crown” (M-G), $6,590. | 
Lyric (RKO) (1,500; 55-75)—| 


“Copper Canyon” (Par) (m.o.) split | 
with “Leathernecks Have Landed” | 
(Indie) and ‘Join Marines” (Indie) 
{reissues). So-so $4,500. Last week, 
“Petty Girl’ (Col) (m.o.) split with 
“Freaks” (Indie) 
East” (Indie) (reissues), nice $5,-| 


| 


500. 

Palace (RKO) (2,600; 55-75)—) 
“Walk Softly, Stranger’ (RKO). 
Smooth $11,000. Last week, 
“Copper Canyon” (Par), sturdy 
$12,000. 





CRACK PITT GANG 


Pittsburgh, Oct. 17. 

With the arrest of three suspects | 
in the robbery of the Park theatre | 
in Homestead Park, Pittsburgh and | 
Allegheny County police believe 
they have smashed two safecrack- | 





and Evalyn” (U), $11,800. 
Mayfair (Parker) (1,500; 50-85)— | 
“The Fireball” (20th) and ‘Desti- 
nation Murder” (RKO). Sad $800 in 
2 days. Last week, “Sunset Boule- 
vard” (Par) and “Woman On Pier 
13” (RKO) (m.o.), solid $6,000. 
Oriental (Evergreen) (2,000; 50- 
85) — “Mister 880” (20th) and 
“County Fair’ (Mono), day-date 
with Paramount. Fine $5,500. Last | 
week, “Born to Be Bad” (RKO) and 
“When Smiling” (Col), $4,700. 
Orpheum (Evergreen) (1,750; 50- 
85)—“Convicted” (Col) and ‘‘High- 
Jacked” (Indie). Good $6,500. Last 
week, “Born to Be Bad” (RKO) 
and “When Smiling” (Col), $7,200. 
Paramount (Evergreen) (3,400; 
50-85) — “Mister 880” (20th) and 
“County Fair” (Mono), also Orien- 
‘tal. Terrific $9,500. Last week, 
“Union Station’ (Par) and 
Billy Kid” (Indie), $7,700. 





| United Artists (Parker) (890; 50- | 
'85)—“Three Secrets” (WB). Fancy | 


| $8,000. Last week, “Summer Stock” 
(M-G) (2d wk), great $8,800. 


DENVER 
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|sino Korea” (Par). Lofty $13,000. 
Last week, “Sunset 





Stays over. 


|“Three Guys Named 
34-60)—/| February, and “The Painted Hills” 


current month, which now has four 


include the switching of “Cause for | 
Alarm” from December to Febru- | 


lary, with “Mrs. O’Malley and Mr. | 
| Malone”: brought forward to De- 
|cember; the scheduling of oe | 


nificent Yankee” for January; 


Mike” for | 





for March. 














McNutt Ultimatum | 


plugged by Charles P. Skouras. 


34.60)-—| pictures earmarked. Other changes | Skouras himself is said to be sym- 


pathetic to the aims of COMPO, 
but to be finding insurgence among 
his membership. 
Feels Inadequately Repped 

With 350 members, SCTOA is 
said to feel inadequately represent- 
ed in COMPO either geographi- 
cally or organization-wise. It is not 
pleased that the only west coast 


|exhib rep on the entire COMPO 


board is H V. (Rotus) Harvey, 
president of the Pacific Coast Con- 
ference of Independent Theatre 

















Continued from page 5 | Owners, a group which is competi- 
Latter is said to have indicated a} tive to SCTOA and considerably 
desire not to see her or to discuss less powerful. Likewise, it does not 
any further the affairs of the com- | feel adequately represented by the 


| the industry and in financial cir- 


| high has been a general trade 


pany. 

There were further reports this | 
week—with no confirmation what- | 
soever obtainable — that McNutt 
was flirting with James A. Mul- 
vey, prez of Samuel Goldwyn Pro- | 
ductions, to take over as prexy in|} 


| place of Frank L. McNamee, who | 


came in with the McNutt regime | 
in July. Whether Mulvey would 
consider such a move is highly 
problematical, but it was agreed 
in the trade that his acceptance 
of the post might make a life-or- 
death difference in the future of 
UA. His acumen and business abil- 
ity are highly respected both in 


cles. 

That the $2,700,000 price Mc- 
Nutt agreed to give to each, Miss 
Pickford and Chaplin, for their 
100% ownership of UA was too 





thesis ever since the deal was 
made. McNutt was foreign to the | 
business, however, and a stranger | 
to the affairs of UA. He has since 
had a much move intimate look 
into its operation. 

Meantime, company eased one} 
of its immediate financial burdens | 
by obtaining a renewal of its) 
$400,000 loan on the $1,000,000 pol- | 
icy it holds on Joseph M. Schenck’s | 
life. Original loan, which is from | 
Bankers Trust Co., N. Y., was ne- | 
gotiated abou‘ two years ago. Pol-| 
icy dates back to about 1926, when 
Schenck was UA prexy. 

UA’s income is currently show- | 


presence on the COMPO board of 
TOA prez Sam Pinanski, New Eng- 
land circuit owner, or TOA exec 
director Gael Sullivan, who head- 
quarters in New York. 

Other sore spots for exactly the 
Same reasons are the California 
Theatres Assn., TOA’s affiliate in 
the San Francico territory, and the 


Theatre Owners of North and! 


South Carolina, Inc., affiliate in 
the Charlotte exchange territory. 

Initial intimation of trouble 
came during the process of organ- 
izing COMPO when the TOA par- 


ent organization was accused by 


the rest of the industry of “‘drag- 
ging its feet.” Actually, TOA’s top 
officials, who are considerably 
more subject to the will of the 
constituent groups than are execs 
of Allied, which is pretty much 
led from the top, were in a series 
of battles with their local organi- 
zations. 


Many of the latter, fearful of 
being shaded by the brighter light 
of COMPO, still think TOA’s big- 


| gies were slightly mad for ever 
' going along with COMPO at all. 


Actually, the TOA toppers had lit- 
tle choice when at a final show- 
down meeting in New York several 
months ago reps of the other 
COMPO organizations put thir 
finger on TOA as the only one 


that was sabotaging industry unity. | 


Allied No Happier 


Most of the TOAers figure that 
Allied is no happier than they are 


“Shot | 


ing some improvement over the | With the situation, but that since 
low of $240,000 weekly hit about | TOA is already functioning in the 
a month ago. Current rentals are Tole of ag’iner, Allied execs are 
| running about $275,000 a week, Smart enough to keep quiet and 
which would give UA as its dis-| take bows for their cooperative 
tribution fee a net of around spirit. Plenty of potential trouble 
$70,000. Its operating costs run| is seen ahead for Allied, however, 
about $80,000 requiring gross film | 0n the same basis that TOA is now 
rentals of approximately $320,000 | 80ing through. What would hap- 
to bring the company up to the! pen, it is asked, if, for instance, 
black. theo en _* prexy a 
Kramer’s ‘Men’ Supplying Coin | 2:.French were to become prez o 

Most of the Pe sh Bit is; TOA and thus its rep on the 
coming at the moment from Stan-| COMPO. board? 





French and AIl-! 


| less. 


| Boulevard” (Par) (2d wk-5 days), 


$7,000. . 


Denver (Pox) (2,525; 35-74)— 
“Rocky Mountain” (WB) and “Cus- 
toms Agent” (Col), day-date with 
Esquire. Fine $15,000. Last 
week, “Louisa” (U) and “Federal 
Agents” (Rep), $14,000. 

Esquire (Fox) (742; 35-74)— 
“Rocky Mountain” ( ) and “Cus- 
toms Agent” (Col), *also Denver. 
Big $3,500. Last week, “Louisa” 
(U) and “Federal Agents at Large” 
(Rep), $3,000. 

Orpheum (RKO) (2,600; 35-74)— 
“Devil’s Doorway” (M-G) and 
“Lady Without Passport” (M-G). 
Good $13,500. Last week, “Edge 
of Doom” (RKO) and “Border 


Treasure” (RKO) (2d wk), $9,000. 
Paramount (Fox) (2,200; 35-74)— | 
and “Beasts of|“D.O.A.” (UA) and “Lonely Hearts | 
Fair $7,000 or! 
Last week, “Peggy” (U) and /® 


Bandits” (Rep). 
“Timber Fury” (EL), same. 

Tabor (Fox) (1,967; 35-74) —“Des- 
tination Moon” (EL) and ‘“Shake- 
down” (U), also Aladdin, Webber. 
Big $5,000. Last week, “Where 
Sidewalk Ends” (20th) and “Reach 
for Star” (Rep), $4,000. 

Vogue (Pike) (600; 60-74)—“Les 
Miserables” (Indie). Good $2,500. 
Last week, “Faust and Devil” (In- 
die) (2d wk), $2.500. 

Webber (Fox) (750; 35-74)— 
Destination Moon” (EL) 


«e 


ziger brothers’ “So Young, So Bad” | 
and the reissue of Chaplin’s “City | 
Lights.” “Lights,” incidentally, has | 
proved a surprisingly good gross- 
er in the re-run. In only 90 en- 
gagements su far, it has earned 
$140,000 in rentals. 
Company’s major hurdle in duck- 
ing disaster is that it has only. 
six new pix on its immediate agen- | 
da. They could possibly carry it 
to next February if they all come 
through as expected. Sales force 
has started tc accept dates on I. G. | 
Goldsmith’s “Three Husbands,” 
which will be first to go out. 


‘Stromboli’ Socko 


Continued from page 3 
|attached to it via the Bergman- 
Rossellini publicity. 

Why it proved so much superior 
a draw in drive-ins than conven- 
tional houses is a complete mystery 
to Mochrie and his staffers. Only 
thing they opine is that while peo- 
ple might feel self-conscious at 
being seen in or near a regular. 
theatre playing the film because of 


the connotation given it by the re- 


} 
































lationship of star and director, pub- | 


“Shakedown” (U), also Aladdin, | li¢ still retains a curiosity about | 


| area COMPO committee. 


| ae. a9, : : 
ley Kramer's ‘The Men,” the Dan- | lied’s chief curmudgeon in the 


Minneapolis area, Bennie Berger, 
are virtually at constant dagger’s 
points. Would Berger sit by and 
watch geographic representation of 
the area go to his rival? TOAers 
are rhetorically querying. There 
has already been a blowup by 
Berger because French took the 
lead in calling a meeting to set 
up a COMPO territorial commit- 
tee. 

Lack of adequate geographic rep- 
resentation for TOA’s more pow- 
erful affiliates is said to be behind 


' the first overt act of non-coopera- 


tion. That was the refusal of Roy 
Cooper, prez of TOA’s California 
Theatres Assn., to serve on the 
Such ac- 
tion is only the beginning, accord- 
ing to TOA insiders. It will be 
followed by refusal of a number 
of TOA units to pay dues. 

Session in New York two weeks 
ago of COMPO prez Ned E. Depi- 
net, exec v.p. Arthur Mayer and 
special counsel Robert W. Coyne, 
with Pinanski and Sullivan was 
for the purpose of getting at the 
base of some of the difficulties. 
Key man in the situation, upon 
whom both COMPO and TOA top- 


| pers are pinning their hopes for a 


permanent and amicable settle- 
ment, is Coyne. He’s former exec 


i meet’s four business sessions 


which representatives of some 37 
| tents as well as international offi- 
| cers are expected to attend. 


Top items on the agenda include 
| further ratification of Variety Club 
| participation in the Council of Mo- 
| tion Picture Organizations, VC sup- 
port of the industry’s war activi- 
ties program as well as sponsor- 
ship of brotherhood luncheons in 
cooperation with the National Con- 
ference of Christians and Jews. 


The 23d annual banquet of Tent 
No. 1 will be held Oct. 22 in con- 
junction with midwinter meeting 
of Variety Clubs International. It 
will have an international flavor, 
with delegates coming from Mexico 
and Canada as well as the U. S. 

Peter J. Dana, Universal district 
i'sales manager, named chief barker 
of Tent No. 1 of Variety Club here, 
at annual election held here over 
weekend. John Walsh, of Shea’s 
Fulton, was made first assistant 
and Bill Finkel, indie exhib, sec- 
|ond assistant. Norman Mervis and 
Al Weiblinger were reelected treas- 
urer and secretary, respectively. 








N. Y. Tent Elects Oct. 27 


Tent No. 35, Variety Club of 
New York, will hold its annual 


election meeting Oct. 27 at the 
Hotel Astor. Officers placed in 
nomination by the nominating 
committee include Fred Je 





Schwartz, chief, barker; Ira Mein- 
| hardt, first assistant; George P. 
| Skouras, second assistant; Ed 
| Lachman, proverty master, and 
Saul Trauner, Dough Guy. 


Nominated for the crew are 
| Maurice Bergman, Harry Brandt, 
|Ted Gamble, William German, 
|Harold Klein, Charles “Chick” 
| Lewis, Robert Mochrie, Abe Mon- 
| tague, Walter Reade, Jr., Charles 
| Reagan, Herman _ Robbins, 
Rosen, Morris Sanders, Cy Sey- 
mour, Richard Walsh, Robert Weit- 
man and Max Wolff. 


Bidding Sub 
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house involved in the bidding. He 
said there is no alternative for 
the reason he is presently operat- 
ing at a loss, having in one recent 
instance payed $1,300 in rental for 
a feature when the total gross 
was slightly over $1,100. 


The circuit owner pointed out 
that in such a case competitive 
licensing will defeat its own pur- 
pose, i.e., opening the market. He 
said that if forced to sell his prop- 
ierty his competitor will have the 
only two theatres in the one town, 
| a Situation which additionally will 
| mean far less revenue for the dis- 
| tribs who no longer will have two 
| houses vying with each other €or 
| product and run, and consequently 
boosting the rental. 


Though helpful, division of prod- 
uct between competitors clearly 
'is not the cure-all, and in some 
cases is impossible. It is pointed 
out that distribs handling the prod- 
uct of independent producers are 
not free to decide on where the 
indie’s picture will be played in 
any split arrangement. It is hinted 
further that the companies are not 
too satisfied with splits because it 
weakens their bargaining position. 
However, while the theatre men, 
who are faced with the job of eas- 
ing the condition, have it within 
'their power to split product, the 
operator of one house on demand 
for a desirable run can force the 
entire competitive area into bid- 
ding. 

With one theatre man insisting 
on bids, his competitors and the 
distribs must go along. Thus, with 
the companies claiming bids are 
necessary under law because they 
see no other way out of the difficult 
licensing spots, it is up to the thea- 
tre ops to agree among themselves 
on who is to obtain which film, 
and on what run. The alternative 








Sam .- 


ing gangs responsible for burglar- Tabor. Big $3,000. Last week.| “Stromboli” and has no compunc- 
ies here in last couple of months “Sidewalk Ends” (20th) and “Reach | tions about seeing it in the anony- 
amounting to $106,000. \for Star” (Rep), $2,500. | mity of a car. 


director of TOA and is said to hold is to nail down the elusive overall 


‘the confidence of its units in the | substitute for the licensing proce- 
| field. dure, 
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Clips from Film Row 


44444444 
NEW YORK 


Albert V. Steinhardt, associated 
with the film industry since 1933, 


named United Artists manager in 
Trinidad; replaces Charles 
Tebay, resigned. 

Meirah Holding Corp., 
by Harry Brock, took over 1,800- 
seat Howard theatre in the East 
New York section of Brooklyn. 
Previously owned by Sadie Needle 
and Elsie Karesh, the house has 
been closed since July, 1949. 

Archie Mayers, formerly with 
Guild Producers. joined Irvin Sha- 
piro’s Films International of Amer- 
ica as general sales manager. 


PHILADELPHIA 


John Payne and producer Bill 
Pine guested at the City Hope 
dinner. 

RKO to sneak preview Harold 
Lloyd's “Mad Wednesday” at Tow- 
er theatre. Upper Darby, Pa. 

Motion Picture Associates set an- 
nual dinner meeting and election 
for Oct. 30. 

Melvin Fox and 
sold their interest in 
Drive-In, near Trenton, N. J., 
Walter Reade Theatres. 

Universal Film Exchange Bldg., 
sold last week by a= syndicate 
headed by Joseph M. Berne. of 
Cleveland, to David Schmuckler, of 
Philly. Property is subject to a 
mortgage of $247,596. 

William Goldman’s Karltton the- 
atre shuttered Sunday (16) nicht 
for complete remodeling. The 
1,000-seat house will reopen as the 
Midtown Christmas week, operat- 
ing as a deluxe bandbox using 
class films. 

Pix theatre here reopens in the 
next two weeks with a firstrun 
foreign film policy, under manage- 
ment of John A. Lorenz. who for- 
merly was in charge of the house. 


headed 


Wallis Smith 
Lawrence 
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CHICAGO 


Alliance theatre circuit toppers 
James Gregory, John Doerr and 
Pete Penagos plane to Richland, 
Wash.. this week to start seventh 
annual managers drive for mid- 
states circuit. They will be on hand 
to dedicate recently constructed 
1,100-seat Uptown theatre. 

Vet theatre operator, Moe Wells. 
returned to St. Luke’s hospital for 
surgery. 

Theatre Equipment and Supply 


Mitrs. Assn. passed resolution to 
hold 1951 conclave jointly with 
both National Allied and Theatre 
Owners of America. 


Temporary injunction permitting 
Double Drive-In to operate in Chi 
city limits has been transferred 
from federal to local jurisdiction. 


Case is being heard before Master 


Philip Mitchell. 


Palace celebrating 25th anni 
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this week, house bringing in vaude 
unit for week. 


James Hendel, West Coast divi- 
sion manager for Eagle Lion Clas- 
sics, moving his headquarters from 
Los Angeles to San Francisco. 

Robert Peters bought U. S. dis- 
tribution rights to “Out of Storm,” 
Italian film starring Constance 
Dowling and dubbed in English. 2 

Howard Hughes’ “Vendetta 
made three years ago, goes into na- 
tional release Christmas week, via 
RKO. . 

Bill Scholl appointed ad-public- 
ity director for five theatres, the 
Esquire, Laurel, Vagabond, Sunset 
and Studio, all operated by Herbert 
Rosener. 


PITTSBURGH 


Blatt Bros. circuit took over 
operation of West Newton, Pa., 
theatre which has been owned for 
long time by Parker family. Blatts 
obtained 20-vear lease on property 
via straight annual rental basis. 

Mather, Pa., Family Theatre 
leased to Camillo Cionni. House 
was formerly operated by John and 
Werner Lund. 

Harvey Kocher, of WB circuit 
poster department, was called to 
service with 28th Division; Louis 
Mauro, formerly employed at War- 
ners’ Arsenal theatre, succeeded 
him. 

Tom Cappuzzi, of the Princess, 
Republic, Pa., reopened the Roose- 
velt there for Saturday-Sunday 
operation. He acquired the Roose- 
velt last spring from the Laskey 
Bros. 

Charlie Kosco, former 20th-Fox 
salesman in Pittsburgh and now 
manager of company’s exchange in 
Buffalo, and his wife are in Rome 
on Holy Year pilgrimage. 

Al Norquist, Jr., manager of the 
Main Street at Galeton and an of- 
ficer in the naval reserve, was 
called up for his physical. 


MEMPHIS 


Malcolm Stuart Bovlan, writer of 
many screenplays, picked to write 
screenplay, “Delinquent Angels,” 
depicting the life of Judge Camille 





Kelly, noted juvenile jurist of 
Memphis. Producer Kroger Babb 
was here to confer with Judge 


Kelly on the forthcoming pic, and 
made the Boylan selection with 
the help of the Memphis Judge. 

Metro’s location company will 
move into the region near Natchez. 
Miss., next week to shoot local 
scenes for new Technicolor version 
of “Showboat.” Director George 
Sidney will use about 190 natives 
in shooting about a third of scenes 
in this area. 


MINNEAPOLIS 


Hy Chapman, Columbia branch 
manager, in Kansas City for sales 
conference. 

Back from national Allied States 
convention, Bennie Berger, North 
Central Allied president, says de- 
velopments at meeting convince 
him industry now is on road to 
unity, with producers-distributors 
apparently ready to eliminate in- 
dependent exhibitors’ grievances. 

Weegee, former New York PM 
photographer whose photos were 
published in book ‘Naked City,” 
here in interest of “Sleeping City,” 
opening at RKO-Orpheum this 
week. 

North Central 
directors meets this week to debate 
ways to force down film rentals 
,| First recent Twin City down- 
town admission hike made by the 
, Tower, a St. Paul “B” house of the 
Twin City Theatre Corp. Jump 
was from 44c. to 60c. 

The 900-seat Aster, loop theatre 
acquired by Don Swartz from 
Minnesota Amus. Co. last June, 
shuttered this week by its new 
owner because of unprofitable 
operations. Swartz, who is an in- 
dependent film distributor and 
owner of a poster company, is re- 
ported to have paid $50,000 
MAC for leasé which has nearly 
five vears to run. He may try to 
sell the property. 


WASHINGTON 


Sam Cummins reopened his re- 
furbished Pix theatre here on a 
first-run foreign film policy. 

Joseph Gins, Universal branch 
manager in Cincinnati, promoted 
to take over company’s exchange 
in Washington. He has been suc- 
ceeded ‘n the Cincinnati post by 
William Blum, who moved up from 
salesman, 
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‘Tab Giveaway Carries 


Bookings to Public As 
Pitt News Strike Goes On 


Pittsburgh, Oct. 17. 
Theatre Managers 





Downtown 


| Assn., panicky at declining grosses | 


| both in first-run houses and nabor- 
‘hoods as local newspaper strike 
went into third week 
'(Mon.), with still no sign of a 
break, went into action over week- 
end and came up with a four-page 


tabloid giveaway as a means of 
carrving their bookings to the 
public. Sheet is to be a once- 


weekly affair and will use display 
ads for the big spots and week-long 
directory listings for the suburban 
spots. 

Plan is to turn out around 200,- 


vesterday | 


\ ficers. 


000 copies with distribution in the | 


houses themselves and either door- 
to-door or mail delivery. In addi- 
tion, paper will carry editorial mat- 
ter, too, and is being edited by two 
of the currently unemployed drama 
editors, Karl Krug of Sun-‘rele- 
graph and Kap Monahan of the 
Press. They'll turn out columns, 
condensed reviews of new pix and 
handle makeup and art work. 

Giveaway, of course, is intended 
only for the length of the strike. 
Week before Harris circuit had 
mailed out its own tab of listings 
but decided to go along with other 
theatres ‘in the overall publication. 
Involved are WB, Harris, Loew's 
and Shea's. 
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neys for the company into home- 
office huddles yesterday but as yet 
there has been no new plan de- 
cided upon. Company has its 
choice of complying with the di- 
vestiture and divorce schedule set 
down by the lower court or enter- 
ing the settlement ring with the 


Government, Of the trio of remain- 
ing defendants, Loew’s is the only 
firm which has not sought a con- 
sent decree exit from the case. 

The “disappointing but unsur- 
prising” decision of the Supreme 
Court was its refusal to reconsider 
its decision of June 5, which 
upheld the divorcement decree of 
the N. Y. court. Mandate to this 
effect reached the lower court on 
July 10, at whieh date the schedule 
tor divorce and divestiture became 
operative. Although the Depart- 
ment has stated the decree should 
become effective as of June 5, date 
of the decision, there is not likely 
to be any contest over the July 10 
date, which the companies are in- 
sisting upon. Department lawyers 
have hinted they will not press for 
the earlier date. 

Decreed sked gives the majors 
six months in which to file divorce- 
ment plans, or up to Jan. 10, 1951, 
and a total of three vears for com- 
pletion of the divorce. Thus the 
deadline is July 10, 1953. Com- 
panies are given to July 10, 1951 
(one year), in which to submit 
plans for divestiture. Latter will 
be the subject of further court 
hearings. 

There were no appeals from the 
lower court’s restraints on trade 
practices, the petitions to the 
Supreme Court having involved 
only divorce and divestiture. 











Religious Music — 





Continued from page 1 jee 
way Music's “I’m Praying to Saint 
Christopher,” written by Albert 
Von Tilzer, is selling strongly, 
mainly on the basis of a Tommy 
Tucker M-G-M recording. Decca 
got on the revivalist bandwagon a 
couple of weeks ago with “Stranger 
in the City,” waxed by Bill Kenny, 
tenor of the Ink Spots, backed by 
: Gordon Jenkins. 


eries puzzled is fact that two of the 














has been submitted to industry | 
groups. } 

Mankiewicz took a further sting | 
out of the opposition efforts to 
ditch him by signing the loyalty. 
oath. He had previously signed a 
similar oath as required by the. 
Taft-Hartley act of all union of-| 
All 25 signers of the mem- 
bership meeting petition also 
signed the Guild’s oath to prove 
their backing of Mankiewicz was a 
matter of principal, rather than 
political tinge. 

Mankiewicz had not received his 
copy of the oath at the time of his 
signing. He borrowed George 
Seaton’s copy. 

Although the 
petition, sent anonymously 
blank stationery, but with an 
SDG return envelope, failed to 
give reasons for asking the recall. A 
650-word telegram to each mem- 
ber subsequently said the prexy’s 
ouster was being asked because he 
was flying in the face of decisions 
of the board of directors. It ac- 
cused him of being ‘‘dictatorial’” 
to the extent of rendering impos- 
sible “the democratic procedure of 
the board.” 

Wire was signed by Clarence 
Brown, David Butler, Frank Capra, 
Cecil B. DeMille, Tay Garnett, 
Henry King, George Marshall, Leo 
McCarey, Frank McDonald, Albert 
Rogell, William Seiter, Lesley 
Selander, Andrew Stone, Richard 
Wallace and John Waters. All are 


recall 
on 


original 


i} officers or board members. 


Mankiewicz and DeMille will ap- 


| pear Wednesday night at a Motion 


Picture Industry Council meeting 
at which loyalty oath will be dis- 


cussed. SDG, and the Screen 
Actors Guild have already re- 


jected MPIC formula since each 
has its own plan. Screen producers 
Guild and the Screen Writers 
Guild are expected follow suit. 
Sentiment is growing for an 
SAG plan, which calls for a volun- 
tary rather than mandatory oath, 
with industry-wide machinery to 
permit those accused of subversiye 
affiliations to explain their connec- 


tion with such groups’ and 
repudiate those connections. It 
also cals for nationwide pub- 


licity for statements of those tak- 


ing oaths and disclaiming leftist 
or communist sympathies or af- 
filiations. 


A factor in obvious failure of the 
recali move was action of the group 
of directors supporting Mankiewicz | 
in calling on every senior member 
of SDG over the weekend. They 


got 106 to pledge they would not 
sign the petition. All the Man- 


kiewicz faction needs is a total of, 
110 pledges and the petition could 
not pass. 

Even if the recall faction, headed 
by DeMille and Marshall, were to 
gain the votes of the rest of SDG’s 


268 members, they would fall short | 


of needed 60°%. 

The Mankiewicz movement was 
sparked by a dramatic meeting at 
Chasen's restaurant Friday (13) 
night, attended by more than 25 
directors, including all of the last 
five Academy award winners and 
Mankiewicz. Meeting was a spon- 
taneous gesture achieved by phone 
calls inspired by circulation of the 
recall petition. 

Mankiewicz, invited to attend, 
was questioned as to events lead- 


ing up to the present SDG crisis. | 


After hearing him, the directors 
decided he had acted in good faith 
and gave testimony of their lovalty | 
to the Guild prexy by signing the 
petition for the membership meet- 
ing and authorizing attorney Gang 
to seek an injunction against the 
proposed recall. 

Petition for the meeting was 
signed by John Huston, H. C. Pot- 
ter, Edward L. Cahn, Michael Gor- | 
don, Andrew Martin, George Sea- | 
ton, Maxwell Shane, Mark Robson, | 


Richard Brooks, John Sturgis, 
Felix Feist, Robert Wise, Robert | 
Parrish, Otto Land, Richard 


Fleisher, Fred Zinnemann, Joe 


_Losey, William Wylei, Jean Negu- 
What has publishers and disk- | 


songs are associated with specific | 


sees, but seem to be selling uni- 
versally. These are “Lady of Fa- 
tima” and “St. Christopher,” both 
of whose lyrics have a definite 
Catholic association. 
ing is that with current taut inter- 
national situation, the publie is ex- 
periencing a genuine religious 
feeling that overrides differences 
in religions but is a desire for 
}peace and security. 


not present 


Current feel- | 


| 


lesco, Nicholas Ray and Billy Wil-| 
der. 

Don Hartman, Charles 
John Farrow, Walter Reisch, Eliza ! 
Kazan and George Sievens were | 
but gave proxies in 
support of the group. 

The two factions are in sharp 
contrast in relation to age. DeMille * 
group is representative of the Old- | 
Guard directors. Mankiewiez fae- 
tion is made up of younger blood 
of the industry. 

At the Chasen's meeting, Man-! 


- Mankiewicz-SDG Post 
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kiewicz reiterated his objections to 
SDG board action on the loyalty 
oath issue. He told the group he 
is unalterably opposed to such un- 
American practices as the open bal- 
lot used in voting on the loyalty 
oath, and is just as vigorously op- 
posed to the “blacklist” rider which 
the SDG board hung onto it. Man- 
kiewicz was in Europe when the 
Guild voted favorably to adopt the 
oath. He protested vehemently on 
his return. 








Stock Upswing 


Continued from page 7 





strength is acknowledged by some 
Wall Streeters but they still insist 
that securities in the field are 
speculative, subject to rise and fall 
with changes in general business, 
political and international condi- 
tions. In any case the listings 
appear finally to be making a real 
comeback from the depressed 


' prices of 1947 through early 1950, 


observers believe. 

Columbia Pictures closed at 1378 
last Monday (16), well up from its 
10°s low for the year. Loew’s 
ended the day at 17%8s, compared 
with the year’s low of 1412. RKO, 
which has been down to 6's, 
closed at 77s. 20th-Fox closed at 
2312, against a low of 1818. Uni- 
versal closed at 1058, up from a 


low of 718. Warners closed at 
13°38, up from 1142. United Para- 
mount, which has been down to 


1512, was at 2018 on Monday. Para- 
mount Pictures closed at 20!2, up 
from 1712. 

While the closing prices in all 
cases are short of the highs 
reached by the issues so far this 
vear, it is pointed out that profit- 
taking by investors has looped off 
one to three points in some cases. 
The important factor, it is pointed 
out, is that all issues have gained 
relatively substantial advances over 
the 1950 low marks and apparently 
are headed for higher levels. 

Helping the issues along are 
some brokerage firms which have 
been indicating to investor clients 
that some of the stocks promise a 
dividend yield from seven to 10°%. 
Other firms, without going into 
such specific possibilities, generally 
have been boosting the majority of 
film companies from the standpoint 
of financial status. 
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Era of Mass Hysteria’ 


The TV ascendancy and panic buying among clients who are 
saying “count me out” to the AM program sales boys, adds up to 
the greatest exhibition of ‘‘mass hysteria” in show biz annals. 
Around the agencies the word “radio” is spoken in hushed tones 
when confronting clients. The networks, it’s argued, are compet- 
ing with themselves in projecting video as the glamour medium at 


the expense of radio sales. 


On the statistical side, the circulation scorecard for 1950 still 
reads: 40,000,000 radio homes, with 80,000,000 radio sets, spreading 
coast-to-coast in every big and small market in the U. S.; for tele- 
vision, approximately 7,000,000 sets confined to the major markets 
with only a two-third of the nation spread. Yet the $40,000-$50,000 
TV productions are circuiting the channels at an accelerated pace. 
In contrast, trying to peddle an AM Qacrage for $7,500, with a 
guaranteed audience-rating payoff, has become next to impossible. 

Meanwhile, a bewildered AM industry is looking for the answer 
to a return to sanity—to the initiation of a campaign which will 
convince the sponsor that, far from being dead, radio is as potent 
a medium in 1950 as it was in 1946. 








NBC Affiliates Mull Liaison Headman 
At Network for Day-By-Day Contacts 


White Sulphur Spgs., Oct. 17. 

A far-reaching development was 
seen shaping up here today (Tues.) 
as NBC affiliate station operators 
began assembling for the network’s 
annual convention, which officially 
opens tomorrow (Wed.). 


A group of the more influential | 


affiliate managers have been talk- 
ing up the idea of creating a new 
office—somewhat comparable to 
Commissioner ‘“‘Happy” Chandler’s 
position in baseball—which will 
permit for a day-in-day-out contact 
in NBC-station relationship. These 
station operators feel that the time 
has come, particularly in view of 
the added burdens and complica- 
tions of TV along with radio prob- 
lems, for a more realistic day-to- 
day relationship between the net- 
work and the stations. 

While it’s all very well, they con- 
tend, for the affiliate managers to 
assemble in annual conclave, or to 
have their problems pitched up for 
them by the affiliate - comprised 
Station Planning Advisory Commit- 
tee (SPAC) at their three-times-a- 
year meetings with the network 
brass, they now take the view 
that far more could be accom- 
plished through the offices of a 
special representative for the sta- 
tions, who would establish head- 
quarters at the network. 

Not infrequently in the past 
some of the more prominent affili- 
ate station broadcasters have 
Squawked over the fact that they’ve 
been left out in the cold on vital 
matters concerning network poli- 


(Continued on page 36) 


Chrysler Won't 
Tell on ‘Dream’ 


Although Chrysler has manifest- 
ed some interest in bankrolling 
the projected 90-minute NBC Sun- 
day night “Dream Show,” the auto 
company execs wouldn’t say yes or 
no on a definite commitment when 
NBC board chairman Niles Tram- 
mell and program veepee Bud 
Barry flew out to-Detroit last week 
to make an elaborate presentation. 

NBC had been hopeful of signa- 
turing a contract, representing the 
first major radio buy in some 
months. in time to wave it before 
the affiliates at this week's net- 
Work convention in White Sulphur 
Springs. 

NBC has offered the show to 
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NBC Timing 
White Sulphur Spgs., Oct. 17. 

NBC press chief Syd Eiges’ 
spotting of two of the year’s 
top mass circulation mag lay- 
outs to correspond with net- 
work affiliate assemblage here 
adds up to one of the “expert 
timing” feats of the year. On 
top of that, the web is still 
basking in the year’s top Page 
1 payoff stemming from a 
videocast—Governor Dewey's 
sounding off on “Meet the 
Press” last Sunday (15). 

Life mag this week breaks a 
four-page layout, with Ed 
Wynn on the cover, on the 
Wednesday -Sunday night TV 
comedy parlay, with Look mag 
doing a five-page spread on 
Max Liebman’s “Saturday 
Night Revue.” 


NBC's Spot Sales 


Invasion Plan 
May Stir Rumpus 


White Sulphur Spgs., Oct. 17. 

Charles R. Denny, NBC’s exec 
_veepee, will be carrying the AM 
torch for the web at its annual 


jeonvention in White Sulphur 
Springs, W. Va., this week. Pre- 
convention reports have it that 
Denny may toss a veritable bomb- 











through a proposal that NBC move 
‘into spot sales on programming. 

| If, as is reported, Denny intends 
'to reveal a plan whereby half-hour 
inetwork shows will be punctuated 
by spots, the repercussions from 
the affiliates (not to mention sta- 
‘tion reps) are expected to be loud 
'and numerous. Spot sales are the 
| mainstay of the affiliate stations 
‘and any such move-in by the net- 
| works would probably lead to cries 
,of “encroachment.” 

Even on the more modified “Op- 
|erations Tandem” plan evolved by 
‘Denny, whereby participating 
|sponsors would share five-nights-a- 

week programming, some affiliates 
‘are reported to have raised objec- 
itions on the grounds that “Tan- 
'dem” too closely encroaches on 
‘spot business. (As of this week 


shell into the laps of the affiliates | 


AFFILIATES MAY 


By GEORGE ROSEN 


White Sulphur Spgs., Oct. 17. 
While all appeared to be serene 
on the surface as the NBC top brass 
went through a “rehearsal” of their 


agenda for tomorrow's (Wed.) 
opening session of the network con- 
vention here, it is generally antici- 
pated that before the week is out, 
the affiliate delegation may invite 
a showdown on the RCA-inspired 
operational concept of the network. 

Some of the more influential sta- 
tion operators, who for years have 
thrown in their lot with NBC in 
radio and have now broadened 
their affiliation for the TV ride, as 
well, have already done some off- 
|the-record pre-convention sounding 
off on certain aspects of the Joe 
| McConnell-Frank Folsom-RCA re- 
| Sime which has moved in since last 
| year’s conclave. 

Not since the memorable Chi 
convention in the spring of ’48, 








|S. Royal to weld together the al- 
|most rebellious affiliate ranks in 
|the wake of the wholesale desertion 
|of top programs and personalities 
ito CBS, has there threatened such 
| NBC-affiliate variances. Whether 
ithe need for another “pep talk” 
| will exist is something the next 48 
| hours will bear out. Who, in the 
|event it’s necessary for someone to 
| step into the breach, will be desig- 


nated for the delicate job, may also | 


prove a strong factor toward bring- 
ing everybody into line. At last 
| year’s Greenbrier convention, the 
| then prexy Niles Trammell was the 
|unquestioned “hero” and “charm- 
|er’”’ among the affiliate boys. They 


| know Trammell, like him and re- | 


|spect him for the dominant role 
| he’s played in past years. But this 
| year he’s playing a secondary role 
as the web’s super-salesman, while 
McConnell, with whom they are 
less familiar, moves into the No. 1 
convention spot and keynotes the 
assembly. 


Two D. C. Headaches 


Among other things the affiliates 
are disturbed over are two major 
Washington decisions since the ad- 
vent of the RCA-controlled hier- 
archy—decisions which the affili- 
ates feel have a great bearing on 
them. In essence, some have been 
asking: “Are we tied up with an 
organization that’s obviously in hot 
‘water with the FCC?” They’re dis- 
‘'turbed over the Governmental 
agency’s virtual repudiation of 
RCA chairman David Sarnoff in 
giving CBS the nod on color tele- 
vision. And they’re equally alarmed 
over the proposed FCC ruling on 
TV program “monopoly” which, if 





the hardest blow in its aspirations 
‘for the “biggest and the best net- 
| work.” Some are inclined to blame 
‘it on a lack of proper NBC public 
| relations in Washington. 

Whatever the 


(Continued on page 36) 


BALK AT NET MEET 


| when it remained for veepee John | 


SHOWDOWN LOOMS ON NBC SETU 








RCA in Surprise Move Signs 
Carl Byoir for Public Relations 


+ 





Kersta Exits Weintraub 


Noran E. Kersta resigned this 
| week as radio-television veepee 
|for the Weintraub agency. Harry 
| Trenner, another veepee in the 
| organization, will assume his du- 
ties temporarily. 

Kersta has announced no future 
plans. Prior to joining Weintraub 
| last year he was director of the 
| NBC vid@o network. 


Gardner Getting 
$750,000 as He 
Sits Radio Out 


Because NBC has been unable 
to sell Ed Gardner’s ‘‘Duffy’s Tav- 
ern,” even though the network is 
willing to peddle it for $7,500, half 
the $15,000 weekly it was fetching 
last season, the show will not be on 
the air this season. Nonetheless 
Gardner will be receiving an ap- 
proximate $250,000 from the net- 
| work under terms of the contract 
{he signed which bound him to 
| NBC—work or no work. _ 

Since the days of heavy-budg- 
eted sustainers are over, NBC fig- 
ures it’ll be cheaper to put an in- 
|expensive package on the air and 
‘take the rap for “thé coin that’s 
|coming to Gardner. 

Only possibility of Gardner re- 
turning with his show, is if NBC 
/succeeds in wrapping up sponsors 
‘for its proposed “Operation Tan- 
dem” (which involves five-nights- 
a-week programming by partici- 
pating clients), in which case it'll 
get a Friday night berth. In any 
eventuality Gardner, currently in 
|New York, will return to Puerto 
'Rico to make films. He taped his 
last season’s radio show from 
there. 


RHODES’ $1,000,000 
‘KILDARE’ PICKUP 


Sale by M-G-M Radio Attrac- 
tions of its “Story of Dr. Kildare” 
series to Rhodes Pharmacal, in- 
volving an expenditure of over $1,- 
/000,000, points up a new selling 
pattern which the Loew’s-owned 
transcription outfit is pushing. Ra- 
dio Attractions director, Bertram 
Lebhar, Jr., is aiming to peddle 
other stanzas in his stable of eight 





| 














carried through, would deal NBC | waxed shows on the mass basis. 


Rhodes will back “Kildare,” 


‘which stars Lew Ayres and Lionel 
| Barrymore, on 150 stations start- 


ing the last week in October. By 


| year’s end the manufacturer of Im- 
contributing qdrim is expected to up the num- 
causes, it poses a couple of tough-| ber of outlets to 300. 


| O'Neill, Larson & McMahon. 


Agency is 








White Sulphur Spgs., Oct. 17. 
Who will succeed William F. 
Brooks as NBC’s_ news-special 


Another ‘Outsider’ May Join NBC Bras 
As McConnell Mulls News Berth Exec 


i that the web prexy may again go 
‘outside the NBC organization in 
‘finding someone for the news 


v 


phrysler for $22,500 (or $7,500 per \““Tandem” looked set to ride, with 
mer i segment), which would likelihood of American Home Prod- 
‘ae the total for time and talent | ucts, Mars Candy and Toni com- 
Npl:000 per week. In return, | ing ‘in as the initial bankrollers). 
‘BC has offered to pitch in about | 
$5,000 extra, when necessary, t 


"Spehhgnars aw’ wre Cae: SEGAL FOOT INJURY 
DELAYS” CBS SERI 


Ghaex: onthe Chrysler talks before }~ -- 
Recent accident in which singer 


the show preems Nov. 5. 

Tinney’s Midwest Sponsor | Vivienne Segal broke a bone in her 

General Mills is backing a 15-, foot has temporarily delayed CBS 
Minute eross-the-board stanza with. plans to build a new radio series 
: ul Tinney on a midwest ABC) around her and Glenda Farrell. 
Neary Airer will be transcribed, Web would have the two play a 
“Re beaming on other selected out- couple of ex-chorus gals in the 
“2 | package. 

Miss Segal fractured the foot at 
ja N. Y. eatery. 








‘Sency — ig 


‘ Dancer-Fitzgerald- 
Simple, 


| events boss, or whether prexy Jo-| berth. New appointee will report 
seph H. McConnell will go outside | to Brooks, under the new execu- 
the organizatior for a successor tive realignment. 

are a couple of the $64 questions| Practically all the echelon at 
scheduled to get an airing at this NBC today are “outsiders” brought 
week’s convertion of the network | into the organization as part of 
here. Designation of Brooks as_| the “new thinking,” many of them 





of news, publicity; promotion, ad-| Connell himself hails from the 
| vertising and continuity accept- | parent RCA company. Exec veepee 
| ance, will be officially “sprung” at | Charles H. Denny is the ex-PCC 
the convention, despite being re- chairman. TY administrator Sy!- 
_vealed last week. vester L. (Pat) Weaver came over 

Although there had been some | from Young & Rubicam. AM _ pro- 


| previous expectation that the Mc- | gramming chief Charles H. (Bud) | 


| Connell regime had brought in its| Barry was brought in from the 

last “outside” man with the recent! ABC network. Such key execs as 
|appointment of Hearst-man John’ Victor H. Norton and Edward Mad- 
K. Herbert (who’s slated for the den had their roots in non-net- 
{top spot in AM sales), it’s reported| work circles. 


| public relations veepee, in charge | from nor-broadcasting ranks. Me-: 


| the year, RCA is naming Carl 
| Byoir Associates as successor to 
| John K. West on the public rela- 
| tions front. West is being shifted 
| to the Coast as NBC’s top operator 
there to replace Sid Strotz. West, 
an RCA Victor veepee in charge of 
advertising, becomes an NBC 
veep. 

Significantly, the move broadens 
the whole pattern of the NBC- 
RCA “going outside the organiza- 
tion” formula in filling key posts 
under the Frank Folsom-Joe Mc- 
Connell operational pattern, (In 
only one major instance was this 
bypassed, in the case of Bill Brooks 
getting the nod as NBC’s newly- 
created public relations director- 
ship). 

Naming of the influential Byoir 


| public relations outfit, which num- 


bers some of the major corporate 
setups among its clientele, is seen 
as a bid to “get off the D. C. hook” 
in the wake of the FCC’s anti-RCA 
ruling last week giving the color 
television nod to CBS. (It’s re- 
called that some time back CBS 
chief Bill Paley, in a move to 
strengthen his Washington rela- 
tions on the color video issue, took 
on public relations counsellor Ben 
Sonnenberg). 





Even ‘Crime’ Not 


Paying for CBS 


Although CBS figured it would 
be a cinch to land a new client 
for its high-rated, moderately- 
budgeted “Crime Photographer” 
show, following cancellation by 
Philip Morris. the web is now con- 
cerned over its inability to latch 
on to a new bankroller. “Crime” 
has long been considered one of 
the top AM buys in view of its per 
point payoff, but the current 
“freeze” on radio program buying 
even affects what the trade regards 
as a sure thing. 

Present situation is also accented 
by the general lack of enthusiasm 
to grab up the Cary Grant “Mr. 
Blandings” radio package in view 
of the $9500 price tag. In pre- 
vious years the thougnt of inviting 
-a star of Grant’s calibre to the 
network would have occasioned 
some fast action But the networks 
are all too awar: today that clients 
aren’t interested in lavishing that 
kind of coin or an AM property, 
Grant or no Grant. 


WNBC’S ‘ANSWER MAN’ 
FOR FIVE-YEAR PACT 


Ted Cott, manager of WNBC, 
N. Y., has negotiated a five-year 
pact with Bruce Chapman, owner 
of the “Answer Man” package, 
whereby the station inherits the 





| program from WOR, the Mutual 
‘key outlet in N. Y. 


It’s been_a 
fixture on WOR for the past 
years. . 

Program will be a _ twice-daily 
showcasing, on a cross-the-board 
basis. For daytime listeners it’ll 
be heard 1:30 to 1:45, and in the 
evening from 6:15 to 6:30. This 
means yanking the Bill Stern sports 
commentary from the latter spot. 


‘However, station has other plans 


for Stern. 

Program tees off Oct. 30, with the 
first show devoted to answering 
questions about the “Answer Man” 
show itself. 


WJR’s 3636 Net 


Detroit, Oct. 17. 

Sales of $2,526,653.75 for the 
nine months ended Sept. 30 by 
WJR, the Goodwill Station, Inc., 
‘were reported by John F. Patt, 
president. These sales refiect an 
increase of $165,179.47 over, 1949 
‘for the same period. ' 

Net profit for the period was 
$363,401.12, or 72 cents per share, 
compared to the 1949 perioc of 
$415,468.33, or 82 cents per share. 





In one of the surprise moves of 
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Miller 


Albany. Oct. 17. 
Justin Miller, National 
Broadcasters prez. has 


Judge 
Assn. of 


found a healthy spirit of optimism | 
among radio broadcasters at 14 of | 


the 17 NAB district meetings so far 
held. “They report the present 
picture bright and the outlook ex- 
cellent,” he said here last 
week (12). 

“More radio than television sels 
are being sold today,” Judge Miller 
added, “despite the understand- 
able publicity given to television's 
exvansion. The radio audience 1s 
extremely large; it includes a great 
many people whom television does 
not Advertisers, recogniz- 
ing purchasing 
time. naturally benefit.” 

Indicating strong disbelief that 
AM has been kayoed by video, 
Judge Miller opined radio would 
remain strong and healthy tor a 
long time. He described television 
radio, not dis- 


reach. 
this, are 


Stations 


freely 


as “supplementing” 
placing it. He pointed out the 
“natural tendency” of many peo- 


ple is to think a new medium will 
supplant an established one. Radio 
did not kill newspapers, as numer- 
ous observers predicted, Judge Mil- 
ler observed. Television, he said, 
will not destroy radio. 
Budget Problems 

The necessity for use of a budget 
flexible but anchoring, by every 
small station, was stressed (12) at 


Sees Radio Future Bright 
With Tele as Adjunct, Not Threat 





| 


a “small station seminar” held as } 


part of the two-day meeting of} 
Region 2, NAB, in the Tén Eyck 
Hotel here. Simon Goldman, of 


WJTN, Jamestown, N. Y., presided. 

Accurate cost and expense figures 

not only enable a small station 
‘Continued on page 49) 


‘Hooperecorder 
Bow Due Soon 


C. E. Hooper's new instantaneous 
audience measurement system can 
be put into operation in four to six 
months after he gives the go-ahead 
signal, Hooper told VARIETY yes- 
terday ‘(Tues.). Greenlight de- 
pends on inking subscriptions from 
the industry, after which it will 
take some four months for the 
telephone company to produce the 
equipment. 

New system, called ‘‘Hoopere- 
corder,” uses telephone lines and 
permits a central office to send an 
impulse to the home AM and TV 
sets to determine which programs 
are being dialed. It doesn’t re- 
quire sctowners to have telephones, 
however, which may eliminate one 
criticism frequently leveled at ihe 
present Hooperating method. 

Since it requires less than two 
seconds for the device to identify 
the program being tuned in, 
Hooper says, complete records of 
the previous day’s broadcasting will 
be available at 11 a.m. the day 
afterwards. Individual program 
ratings can be furnished to sub- 
scribers during the show or im- 
mediately after the broadeast. 

Hooper envisages that the first 
three cities to get the service will 
be N. Y., L. A. and Chi. He's 
heading for the Coast next week 
to wina up negotiations with L. A. 
tele station owners and the TV 
committee of the L. A. Chamber 
of Commerce, both of which are 
interested in using Hooperecorder 
to cover video dialing only. How- 
ever, he added, if AM stations want 
the system too it can be broadened 
to include them. 

System was given a demonstra- 
tion for web execs in Gotham last 
Friday (13). 


EUROPE-TO-FRISCO 
SHIFT FOR MUELLER 


Merle Mueller, until now head 
of NBC’s news and special events 
bureau in London, has been re- 
turned to this country by the web. 
Mueller arrived in N. Y. from Eng- 
land over the weekend and flew 
out to San Francisco yesterday 
(Tues.), where he’s to do a 7 a.m. 
cross-the-board news show for the 
Pacific regional net. 

No reason for Mueller’s move 
was furnished by NBC. He's to be 
replaced in London by E. Romney 
Wheeler, who was an NBC siringer 
during the war and later worked 
with the American military govern- 
ment in Japan, 





” 





» 
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SRO IN 16 DAYS 
ON MRS. FDR’S SHOW 


Only 16 days after her contract 


with WNBC, N. Y., was signed, 
Eleanor Roosevelt has hung the 
“SRO” sign on her cross-the-board 
chatter show. Stanza, which 
kicked off Wednesday (11), has 
been bought by 12 participating | 
sponsors — all she can handle in 
the 45-minute daily stint — and 


there is a waiting list of four pros- 
pective backers 





The  bankrollers, representing 
weekly billings of $6,000, are: 


Youngstown kitchens, Mgnishewitz | 
soups, Sitroux tissues, Acousticon, 
Broadcast foods, 1890 Beverages, | 
Realemon, Bobbi home wave, Soy | 
foods, Emerson radio, Flamingo | 
orange concentrate and McKet- | 
trick-Williams dresses. Commer- | 
cials are delivered Elliott | 
Roosevelt. 


by 





Progressive As 


Fifth Network? 


Progressive Broadcasting System, 
which incepts network operations 
on Nov. shaping up 
fifth web with the inking of the 
Palmetto Network's 24 Georgia and 
South Carolina stations and the 
signing of Kolin Hagar as PBS dis- 


26, is as a 


trict manager headquartering in 
Gotham. 
Hagar, former director of the 


War Advertising Council, general 
manager of WGY, Schenectady, 
and District 2 director of NAB, is 
latest addition to PBS personnel 
which already includes Dr. Miller 
McClintock, ex-MBS prexy; Donald 
Withyvcomb, former NBC topper: 
Edgar Twamley, quondam manager 
of WBEN, Buffalo; Elmer Pedersoa, 
onetime CBS Coast exec: Forrest 
Wallace, ex-manager of WWJ, De- 
troit; and Robert B. White, whilom 
ABC Chi exec. 

Pacting of Palmetto was effected 
by PBS prexy Larry Finley and 
Palmetto g.m. Glenn Warnock. Key 
outlet for Palmetto will be WCAC, } 
Anderson, S. C. PBS will also 
service WESC, replacing the Mu- 
tual affiliation. Among other sta- 
tions signed by the new chain is | 
KVSM, San Mateo-San Francisco, | 
which is applying for the KPBS | 
call-letters and opening new stu- | 
dios in Frisco. 

PBS will air 12 hours daily, start- 
ing with a 105-minute musical | 
clock show in the morning. A block | 
of four 15-minute soapers will be 
beamed in the 9 a.m. hour, fol- 
lowed by women’s interest shows. | 
Other features will be ‘Mel Torme | 
Time,” audience  participationers | 
with Tom Hanlon, Maurice Hart 
and Joan Leslie, and a Hollywood 
chatter series with Charlotte | 
Rogers. Lou Nova will do a daily | 
sports stint. | 

Sunday offerings will include. 
Alan Mowbray in “Musical | 
Stories,” “Page Cavanaugh Show,” | 
Hugh Herbert in “Hugh Said It,” | 
the Stan Kenton orch, a Connie | 
Haines starrer and programs with | 
Mel Torme and Frankie Laine, 





Si Stehauser Goes | 


Comm’! With WPIT Client 


Pittsburgh, Oct. 17. 

Si Steinhauser, radio editor of 
Pittsburgh Press, Scripps-Howard 
daily, for more than 20 vears, has 
landed his first broadcasting stint, 
a commercial on WPIT. It’s being 
bankrolled by Hamburg Bros.. local | 
distributors for RCA, and Stein-| 
hauser calls it “The Radio and TV 
Column of the Air.” Show's a 
once-weekly shot, every Sunday 
afternoon at 1:15 for quarter of an 
hour. 

Understood that RCA is sharing 
the cost of air time and editor’s 
salary with Hamburgs. Steinhauser 
refused to sign a contract at the 
outset, suggesting that his spon- 
sors listen to first few shows first 
to see if they were satisfied. When 
they put their okay on it, he sig- 
natured for 26 weeks, with options. 





| 
| 
| 
{ 











HARRY SALTER 
MUSICAL DIRECTOR 
Stop the Music—ABC 








Pitt Airers Boom 


In News Strike 


Pittsburgh, Oct. 17. 
As the local newspaper strike 


went into its third week yesterday 
(Mon.), radio here generally con- 
tinued to find itself smack in the 
middle of the greatest gold rush 
in history. Every open few sec- 
onds available have been grabbed 
up by advertisers and_ they’re 
clamoring for even more, with sta- 
tions unable to meet the demand. 

Network affiliates without ex- 
ception have dropped practically 
every sustaining coast-to-coaster 
and made the time available to 


local accounts, with the emphasis | 


being on newscasts. 

Taking the lead from WWSW, 
which immediately set up a minia- 
ture local newsroom with 10 edi- 
torial men from the Post-Gazette, 
which owns the indie operation, all 
of the other stations began hiring 
unemployed reporters, too, to 
cover beats and get as much local 
coverage as possible. 

Spots, of course, are at a pre- 
mium and none of the accounts is 


relinquishing any of them, with 
the big five—KDKA, WJAS, 


WCAE, KQV and WWSW—all hav- 
ing waiting lists a mile long for 
any openings. As a result, the 
honanza keeps spreading to the 
smaller stations in town as well as 
those in outlying communities, 
and they're all full up, too. 

If the newspaper strike keeps 
going for any length of time, Octo- 
ber here will go down as 
month of the biggest boom time in 
local radio history. 


EUROPE GIVEAWAY TIE 
IN HUB’S WCOP CONTEST 


Boston, Oct. 17. 

Marshall Plan countries are us- 
ing radio’s giveaway technique 
and are providing prizes in a novel 
contest which WCOP, local ABC 
affiliate, is promoting. 

Nelson Bragg, WCOP disk jock, 
is running a “Thanksgiving in 
E 





surope” contest in which listeners | 


send in statements plugging CARE, 
the cooperative which sends pack- 


ages abroad, together with contri- | 


butions. Prizes are donated 
the European countries and 


by 
in- 


clude BritisP haberdashery and | 


bicycles, Netherlands chocolates, a 
dinner aboard the French liner 
Liberte, Italian wallets, ete. 

Deal was engineered by WCOP 
program director Gene King and 
promotion manager John Wilkoff. 
Bragg is plugging the contest on 
his two cross-the-board 
He’s using showbiz celebs recently 
returned from overseas for reports 


on living conditions in war-devas- | 


tated areas. 











Yes, Boss 


Hollywood, Oct. 17. 

For three long years sales 
staff at KTSL has tried unsuc- 
cessfully to sell time to Les 
Hoffman's Television Corp., 
which was high bidder for the 
Thomas Lee estate, including 
KTSL. 

Hoffman steadfastly refused 
to buy time, contending money 
would be wasted in advertis- 
ing on KTSL because “no one 
can see the station.” 


the | 


shows. | 





From the Production Centres 


IN NEW YORK CITY... 


Writer Alvin Boretz, who recently did the script for the show spon- 
sored by the President’s Committee to Employ the Handicapped, now 
in Boston for research on a program dealing with diabetics. 

WMGM's Bert Lebhar, Jr., and MCA’s Sam Rossant ‘were on the 
team which copped N. Y. bridge championship last week....Harry 
Woodworth has left ABC network sales to become business manager 
of Lennen & Mitchell's AM-TV dept....Peggy and Walter McGraw 
awarded captain’s badges by Cleveland Police Dept. for their work on 
NBC’s “Wanted,” which helped nab three criminals... .Mort Nusbaum, 
WHAM (Rochester) disk-jock, to guest on the Jack Berch airer Friday 
| (20)....Pegeen (and Ed) Fitzgerald’s flu forced her out of both their 
| cross-the-board morning series on WJZ and WJZ-TV, with her husband 

doing his stuff solo, in the main, plus guests....Susan Douglas to star 
in a Visiting Nurse Service special broadcast over WOR tomorrow. 
Arnold Stang to do several guesters on CBS’ “Gene Autry Show.” 
Comic, incidentally, had $100 stolen from his dressing room while doing 
DuMont’s “Star Time”’ ABC’s “Merry-Go-Round” being moved Novy. 
4 into Vanderbilt theatre due to ticket demand... .“The Quick and the 
Dead,” A and H Bomb documentary with Bob Hope, being rebroadcast 
by NBC Oct. 29....Fred Freed, scripter on WCBS’ “This Is New 
| York,” by air to England, France and Italy for a month’s vacation.... 
Burt Brazier playing lead in a series he penned for the “Aunt Jenny* 
| Soaper, starting Friday (20) World Broadcasting releasing Bibi 
| Osterwald vocals backed by Hank Sylvern.... Jack Sterling winds up 
| two years as Arthur Godfrey’s early a.m. successor on WCBS Nov. 1 
'....Charme Allen returns to “David Harum”....Joe Boland new to 
“Romance of Helen Trent”....Dorothy Sands into “Our Gal Sunday” 
Richard Holland and Louis Neistadt added to “Lorenzo Jones” .. 
Bernard Burke and Carl Eastman new to “Young Widder Brown” 
“Front Page Farrell” additions include Grace Coppin, John Griggs, 
pe Ortega, Ronald Dawson, Katherine Anderson and Bryna 
aeburn. 


WNYC to air nine hours of Herald Tribune’s annual forum Monday 
(23) to Wednesday (25) Frost TV stores are bankrolling Fred Rob- 
bins’ cross-the-board stanza on WINS....After much trying for an 
opponent to take on Counterattack managing ed T. C. Kirkpatrick, 
Radio Execs Club has lined up Raymond Swing for tomorrow’s (Thurs.) 
Waldorf lunch....Schaefer beer to back the Rangers hockeycasts on 
WMGM....Ann Burr, who dropped out of “Detective Story” and radio 
work due to long illness, back on “Big Sister’ and other shows .WOR 
production manager Bill Taylor named his second child June Elizabeth 
....World Broadcasting has released a series of signatures to dress up 
basketball airers. 


IN HOLLYWOOD ... 











Dee Engeltbach skipped across the country for a day in Hollywood to 
set up the “Nero Wolfe” series starring Sydney Greenstreet....After 
one month at Erwin, Wasey as radio director of the L. A. office and 
producer of Carnation Hour, Bob Redd was given a new deal by Fred 
Jordan veepee, which now makes him radio and TV director of the 
agency’s entire Coast operation....Purdue’s prexy, Frederick Hoyde, 
will come on “Halls of Ivy” to make an award to the Ronald Colmans 
and writer Don Quinn for their “intelligent portrayal of college life” 

Goodman Ace house-guesting with Groucho Marx and whipping up 
the comic’s spot on NBC’s Dream Show when it originates here Nov. 12 

FE. Claude Mills, onetime ASCAP topper, came to KFI as consultant 
but agreed to stay only a month. It’s now six and he’s still around. As 
he puts it, “I’m doing it as a favor to my old friend, Earle Anthony”... . 
Raymond Morgan parleyed with Schiaparelli while she was in town 
and just about talked her into a radio show and perhaps television, too, 
He would record on film the programs in Paris just as he did with 
Chevalier. Morgan, incidentally, landed a fresh sponsor for half of 
“Queen For a Day” but he isn't saying yet who it is. Starts first of the 
year....Thomas D’Arcy Brophy, Kenyon & Eckhardt board chairman, 
came up from San Diego where he spoke to Coast admen on his next 
big project, “Get Out and Vote.” His last one, the Freedom Train, 
was a whopping success....Nate Tufts of BBD&O joined the hole-ine 
one club at Lakeside. Sharpening up, like the others, for NBC's John 
West....Ken Doland back on his feet after a bout with virus that took 
him for 35 pounds....The John Guedel-Corny Jackson “Feud” has 
gotten around to the opium stage. Complete layout was sent to the 
| Thompson topper so he can “dream up some more stories”... . Flipped 
Hickey Marks, producer of the Benny show to Dee Engelbach, ditto of 
NBC’s Dream Show: “Good luck on the first hour.” That’s the part not 
bucking Benny....Link Dellar, who now owns three stations in the 
Sacramento valley, came back from Las Vegas with a wife and a pock- 
etful of siiver dollars. 


| Scripter Sherwood Schwartz had his appendix edited out. 


IN CHICAGO... 


Wiliam Firman exits O. L. Taylor station rep company to join west- 
ern sales staff of WOR-AM and TV....John Hill, up from KSAL, 
Salina, Kans., is new member of WLS promotion dept.....Frank Scully, 
here to plug his tome, “Behind the Flying Saucers,” appeared on 14 
radio and tele shows in four days....WBBM program manager Al 
Morey to address BMI’s midwest clinic next week. ...Jane Mason ‘Ruby 
| Freeman) is gabbing a new cross-the-board housewives show on WGN 
|....Paul Benson, Mutual's assistant research chief, in town conferring 
, with MBS Chi execs ...Announcer Jim Campbell in ankling WBBM 
after four years for AM and TV freelancing....WLS has debuted folk 
tune version of “The Hit Parade,” this one entitled “The Hayloft Hit 
Parade,” featuring Lulu Belle and Scotty, Capt. Stubby and the Buc- 
caneers. Bob Atcher, Dolph Hewitt and the Sage Riders.... Mutual 
sports director Paul Jonas and sportscasters Al Helfer and Art Gleeson 
here to cover the Northwestern-Michigan football game Saturday (21) 
for “The Game of the Day” pickup....Harry Elders and Alma Platts 
set as regulars on WGN’s documentary series on Chi’s Skid Row, 
entitled “Unshackled”....WENR-TV’s late evening d.j. Benny Rubin 
now working with a studio audience....New WGN announcer is Frank 
Babcock, formerly at KXYZ, Houston. 


IN WASHINGTON ... 


If. V. Kaltenborn, NBC commentator, set a new record in ayem 
newscasts by preeming a 5:30 a.m. Tuesday and Thursday airer past 
week, originating at D.C.’s WRC, and frankly aimed for the ear of early 
riser Harry Truman....Mrs. Virginia Nelson Million, ex of the St. 
| Louis Star-Times Washington Bureau, and Jack Butler, formerly of 
_the Washington Times Herald, have been added to news staff of indie 
| Station WWDC....Ruth Crane’s new “Modern Woman on Television” 
|debutted over WMAL-ABC video Monday, featuring out of town guests 
_ brought in to highlight femme news, with Jackson Weaver emceecing 
bios o sew WRC-NBC program, “District Digest,” highlighting local news 
and features, hit the air this week, with NBC staffer John Connolly 
producing... .Duke Ellington tapped WWDC disk jockey Willis Conover 
to emcee the transcribed “Guest Star” program Ellington is doing for 
, the U. S. Treasury series. ...WMAL-ABC adding “Hollywood Matinee,” 
-a midday film program, to its TV agenda....Somerset Maugham, who 
;preems his CBS TV show, “Teller of Tales,” Wednesday, told the 
; Women’s National Press Club that he “never saw a television show.” 


try “anthing that can bring my stories to 22,000,000 people sounds fine 
jto me”, 
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MOBILIZE ‘DISASTER NETWORK’ 





Defense Dept. Publicly Backpats 


MacPherson for Korea Coverage 


Washington, Oct. 17. 
The story of the one-man oper- 


ation which brought to U. S. listen- | 
ers a running account of the war 


from the GI’s point of view, is be- 
ing widely touted by the Dept. of 
Defense via radio.and TV. 

Major Wes MacPherson, who as 
combat correspondent did an im- 
pressive job in Korea, is currently 
in this country for rest, reorienta- 
tion and some Defense Dept. drum- 
beating. He was interviewed yes- 
terday (16). 

The 39-year-old MacPherson, 
whose documentaries have been 
broadeast via ABC’s ‘‘Time For De- 


fense” and Mutual’s “Air Force} 
Hour” for the past three months, 
covered the war at a hot pace in 
order to make the twice-weekly 


deadiines for the two airers. His 
technique consisted of on-the-spot 
interviews and recordings, made on 


minitape, which was practically the 
only equipment he carried with 
him. and transported back to Tokyo 
for editing and transmission on the 


Signal Corps circuit to San Fran- 
3ucking shortage of trans- 


Cisco 
portation and front line obstacles, 
MacPherson missed only two dead- 


lines during the entire time. 
fraveling light and _ traveling 
* MacPherson pointed out that 


was largely a freelance opera- 


coverage was paralled by ci-|} 
lian correspondents for the webs. | 


+ 





| ° . 
Miller’s 5 Points 
| Washington, Oct. 17. 

Five steps in securing af- 
fective action to protect radio 
Station facilities against sabo- 
tage have been offered by NAB 
prexy Justin Miller. The 
guide, said Miller, was issued 
because of “considerable mis- 
understanding” concerning 
procedure to be followed in 
obtaining plant protection. 
The steps are: 

1. Don’t approach the local 
FBI agent. He cannot act 
solely on your request. 

2. Contact your local police. 

3. Plant protection will be 
handled by latter in coopera- 
tion with civilian defense or- 
ganizations. 

4. Local police will handle 
Sabotage prevention in  co- 
operation with FBI through al- 
ready well-established chan- 
nels. 

5. FBI will contact 
when occasion requires. 





you 








See Weiss Staying 
If Court Confirms 


ion, with the correspondent pan- | 


indling his meals and transporta- | 
and using any available fox- | 
to be on the spot | 


order 
recorder 


ole, in 


vith his when the news 


| 
\ 
] 
t 
} 
tion, 
i 
\ 
l 
‘Most annoying aspect of the job, 
ports MacPherson, was the deli- 
wy ot the Stancil-Hoffman mini- 
equipment, which constantly 
rroke down under vibrations, so 
it web correspondents have al- 
most completely abandoned them. 
Dept. of Defense has started ex- 
perimenting during the past week 
with a new portable recorder made 
by the same outfit, which, besides 
heing more durable, has an imme- 
diate playback gadget. In addi- 
tion, MacPherson reports experi- 


ri 
( 
tape 
1 
t} 


mentation by both service and ci-. 
radio men with a portable : 


Vilian 
shortwave transmitter which can 
broadeast right back to Tokyo. 
MacPherson has been replaced 
on the Korean war front by Capt. 


Robert Cranston, ex-Fort Worth 
radio man. 


CBS Biz Booming 
In Face of Slump 


CBS looms as the anomaly of 
the vear, At a time when AM busi- 
ness has been slumping, with vir- 
tually no sales activity over the 
few months, the network is 
heading for an alltime high in an- 
nual billings. (On the other hand, 
NBC, ABC and Mutual are in the 
minus columns.) 

Columbia’s top year on = gross 

time sales was 1944, when it hit 
a igure of $66,790,000. Last year 
‘he web grossed $63,046,000. For 
the lirst eight months of 1950 CBS 
1S 9.5°o ahead of last season. and 
igures to wind up 8° ahead on 
t '¢ year which would take it over 
‘e 1944 record mark. 
(his has been accomplished in 
« face of inability to sell quite 
' few half-hour nighttime 
Nents. Major factor has been in 
aoe big daytime business enjoyed 
°’ the web, particularly in the 
additional Arthur Godfrey morn- 
ng segments. Similarly, Saturday 
: ‘Sht, for years a “sustaining 
‘aven.” is now sold out. 





past 


+} 





Birnbaum Exits NBC 
Jesse Birnbaum, of the NBC 
Dess-dept., has resigned to be- 
“vine assistant to legit producer 
M 'rgo Jones. He’ll leave for Dal- 


et \ith Miss Jones sometime next 
— to start his new assignment. 
Hirnbaum will handle public re- 
‘'OnS as well as Miss Jones’ tele 

Sperations and business affairs. 


seg: ' 


Bid for Don Lee 


Hollywood, Oct. 17. 

If Les Hoffman comes off with 
the Don Lee network and $10,000,- 
000 estate of Tommy Lee when his 
high bid of $11,200,000 is con- 
firmed in probate court Friday (20), 
it would not come as a startling 
surprise if Lewis Allen Weiss stays 
on in a high executive capacity. He 
tendered his resignation last July, 
but it was never acted on by es- 
tate’s heir or the public adminis- 
trator. 

Weiss has had conversations with 
Hoffman, but the outcome of their 
talks must naturally await final 
court decision on his bid. In the 
court proceeding, bids topping that 


of Hoffman and starting at 10° | 
over what Hoffman offered, will be 
That means whoever. 


asked for. 
else wants to contend will have to 
Say, 
is not considered likely, as the only 
|other bid was $10,525,000, offered 


| by trustees for General Tire Em- | 


| ploves Retirement Plan, in which 
! CBS was tied in for the television 
station KTSL. Don Lee also has, 
in its name, a channel reserved in 
the San Francisco area when the 
freeze is lifted. 


Abe Schechter Resigns 
MBS; No Replacement 


Resignation of Abe Schechter as 
veepee in charge of Mutual's news, 
publicity and sports will be uti- 
lized by MBS prexy Frank White 
as an opportunity to trim over- 
head. 

Schechter will probably not be 
replaced, with the news, special 
events and sports operations re- 
porting to program veepee Bill 
Fineschriber and the publicity set- 
up going under the wing of Bob 
Schmidt, ad- promotion - research 
veepee. 


Schlitz Junketeers Leave 


Milt Samuel, Young & Rubicam’'s 
chief publicist in Hollywood, who 
had escorted a party of Schlitz 








Beer junketeers to Gotham, re- 
turned back home _ yesterday 
(Tues.). However, Bill Bird, who 


has been laid up for almost two 
weeks, is still in N. Y. Latter, 
pioneer radio editor on the Pasa- 
dena (Calif.) Independent (17 
years) slipped while shopping in 
Gimbels, delaying his return. 

Samuel squired 17. radio critics 
from the Coast. In all 41 news- 
papermen came in for the Schlitz- 
sponsored “Pulitzer Prize Play- 
‘ house” TV preem, 


“T'll raise you a million.” It} 


“ALERT JERSEY, 


| 


First steps toward establishment 
of a disaster network have been 
taken by New York and New 
| Jersey broadcasters who have 
| agreed to provide the facilities re- 
(quired to aid their areas in the 


| 
Albany, Oct. 17. 





|event of a national defense emer- | 


| gency. The action was taken at 

| the closing session of 
district meeting here at the request 
| of Gen. Lucius Clay, 
| the New York State Civil Defense 
| Commission. 
| Under a resolution adopted by 
| the broadcasters, the group will 
{form themselves into a bi-state 
|emergency civil defense 
| devoted to three major 
| fense activites: 

1. To inform the public on pro- 

tective measures in the event of an 

| A-bomb attack. 


a two-day | 


chairman of | 


network | 
civil de- | 


2. To warn of an A-bomb emer- 


gency. 


3. To issue spot announcements 


concerning evacuation orders for 
target areas 
areas for reception of evacuees. 

Clay’s request was contained in 
a letter to William Fay, manager of 
WHAM Rochester, N. Y., which 
was read at the meeting. Clay said 
his agency is prepared to discuss 
details of a bi-state network “and 
proceed with its organization at 
once if we can count on your help.” 
He pointed out that “ignorance 
and indifference are the gravest 
dangers in an A-bomb attack. This 
fact was established at both Hiro- 
shima and Nagasaki.” 

The 100 assembled broadcasters 
also heard a report by NAB prexy 
Justin Miller on national defense 
plans as they effect broadcasters. 
He said that’ station operators 
could expect freedom “commen- 
surate with what they enjoyed dur- 
ing the last war” except in areas 
under attack or threat of attack. 

Miller warned broadcasters that 
the danger of sabotage to station 
facilities was “ a real one” and 
urged close cooperation with local 
police in planning protection of 
transmitting plants. 





‘Supporting Cast’ From 
Show Biz to Hypo Barry 


White Sulphur Spgs., Oct. 17. 

When Charles H. (Bud) Barry, 
NBC's radio programming veepee, 
outlines the AM roster plans for 
the next year at tomorrow's (Wed.) 
‘opening session of the network 
‘convention, he'll have along with 
‘him (via tape) a “supporting cast” 
lcalculated to set the affiliate man- 
agers buzzing. 

As part of the “putting-our-best- 
_foot-forwerd” stance in a bid to 


-eonvince the affiliates that NBC 
is still very much in show busi- 


ness, Barry’s talk will be integrat- 
ed with recorded excerpts by Tal- 
lulah Bankhead, Fred Allen 
Jimmy Durante; directed specific- 
ally at the affiliates. All are key 
personalities on the upcoming Sun- 
day night “Dream Show.” 

The entertainment hoopla being 
arranged for tomorrow, Thursday 
and Friday nights, will find Milton 
Berle and Dinah Shore in attend- 
ance, along with the Tex Beneke 
band, Julie Wilson, Skitch Hen- 
derson, Phil Silvers, Bobby Byrnes 
orch, Betty Bruce, etc. The Copa- 
cabana, N. Y., nitery line is be- 
ing flown down for tomorrow's 
cpening night festivities. 


RWG Strike Threat 


Radio Writers Guild is pressing 
for strike action by staff news and 
continuity writers in New York 
after Oct. 31 but before Election 
Day, which could hamstring the 
webs’ political coverage. 

Meanwhile, Gothamites got let- 
ters of support from staff scripters 
in ABC and CBS Hollywood news- 
i rooms. 





and to alert border, 


,a fight in 


WIUX License Is Revoked as FCC 
NY. A'GASTERS Cracks Down on Race Results Airing 





Royal Crutch 


When, on the day last week 
that Arturo Toscanini arrived 
in New York from Italy, the 
afternoon dailies disclosed that 
NBC veepee John F. Royal met 
the famed maestro at guaran- 
tine because of threatened im- 
migration troubles, the news 
was not particularly eventful 
to those familiar with Royal’s 
role as No. 1 “‘troubleshooter” 
on incidents involving Toscan- 
ini. 

In the past, whenever minor 
crises arose in the NBC-Tos- 
canini relations, it was Royal 
who was always pressed into 
service to smooth the way. 
Similarly last week, the web 
echelon, it’s known, turned to 
Royal as the official liaison in 
gaining Toscy's re-entrance to 
America. (As it turned out 
there was no trouble.) 


Commie Issue To 


Snare Spotlight 
At RWG Election 


Elections which the Radio 
Writers Guild will hold in mid- 
November will be highlighted by 
which the Communist 
issue will figure. Group of 25 
scripters has formed around Wel- 
bourn Kelley and Daisy Amoury, 
who resigned their posts on the 
eastern council two months ago, 
and Erik Barnouw, who exited the 
council last week. 

Group, tagging itself “We, the 
Undersigned,” is putting up its 
own slate of candidates for the 
eastern council and may also op- 
pose Ira Marion, nominee for na- 
tional president. Guild constitu- 
tion requires candidates for the 
national office to have petitions 
from 20 members in each region, 
and while the ‘“Undersigned” can 
ink the required 20 in the east 








| it’s still not known whether they 


| will 


Plans at NBC Confab- 


, America, 


and 


in the midwest and on the 
Coast. “Undersigned” are mulling 
running of Knowles Entriken to 
oppose Marion. 

Barnouw, a_ former national 
president of RWG and currently 
secretary of Authors League of 
the parent body, wrote 
“rumors that a small td 
is trying to dom- 
have hamstrung 


that 
munist minority 
inate the guild... 
the Guild.” He said that many 
council members feel the situa- 
tion can be remedied by “calling it 
a matter of politics and by re- 
iterating that the Guild can have 
nothing to do with politics.” He 
termed this position “living in a 
cloud.” 





Claiming that they run the 
(Continued on page 36) 
Bullish Radio - 
Detroit, Oct. 17. 


WWJ's Farm Editor, John Mer- 
rifield, has long insisted that radio 
is the best way to reach farmers 
and the best medium to sell farm 
products and supplies. But even 
he was surprised at the results ob- 
tained by a breeder of purebred 
Hereford cattle who took him up 
on his statement that “A good farm 
program can sell more cattle than 
a breeder’s sale.” 

The breeder, William W. Carpo, 
bought 10 announcements” on 
Merrifield’s “Farm Story” cross- 
the-board morning program. He, 
offered for sale 24 head of regis- 
tered Hereford cattle. Highest 
priced cattle in the group were 
quoted at $500, the lowest tag was 
$150. 

By the time two spots had been 


‘made. all four bulls were sold. By. 


the time eight announcements were 
made, all but two of the listed 
cows were sold, plus six unlisted 
i cattle. 


+ Washington, Oct. 17. 
WTUX in Wilmington, Del., had 
to take the rap last week in an 


'FCC crackdown on _ broadcasters 
results in such 
as to aid in bookie opera- 
The station’s license was 
| revoked by a 4-2 vote, with Com- 
|missioners Robert Jones and 
| George Sterling dissenting. They 
| felt that WTUX should not be sin- 
gled out and that the Commission 
| Should take overall action “against 
all stations which may be operating 
|in such a fashion as to be an aid 
| to illegal gambling.” 

| The Commission action was a re- 
versal of an examiner's recommen- 
| dation that WTUX be forgiven for 
lack of familiarity with FCC re- 
| quirements and be allowed a sec- 
ond chance on a promise of changes 
in programming. However, the 
majority felt that since the station 
persisted in carrying a race pro- 
gram format even after the matter 
| was calied to its attention, the own- 
lers “cannot be entrusted with the 
| responsibilities of a broadcaster.” 
| The station’s emphasis on horse- 
|race broadcasts, the majority found, 
| was out of proportion to the com- 
{munity interest in  horseracing. 
| There is no question, it added, that 
the programs were used by persons 
engaged in illegal gambling, as 
testified by the Wilmington police. 
And denial by the station that the 
programs were “intended or de- 
signed” for that purpose, it held, 
doesn’t hold up against the evi- 
dence. 

Despite elimination of details in 
horserace programs and delay in 
announcing results until the next 
race has been run, the majority felt 
that the station’s “record of poor 
performance a better indicator of 
what may be expected in the fu- 
ture than the applicant’s promise 
to reform.” As to the station’s lack 
of experience with broadcasting re- 
quirements, the majority said there 
is substantial evidence to indicate 
that the owners “even now do not 
understand the duties and obliga- 
tions of a licensee.” 

The station was given 90 days to 
cease operations and wind up its 
affairs. 


Election Night AM 
Packages Pitched 


Despite the fact that approach- 
ing elections have more of a lo- 
cal than national character, with 
Congressional and gubernatorial 
choices to be decided, the networks 
are pitching up “package deals” 
on Election Night coverage, utiliz- 
ing its top commentators, newsmen, 
analysts, etc., for round-robin pick- 
ups of all the important states. 

NBC has already sold its “pack- 
/ age,” with Chevrolet picking up the 
i'tab. Sponsorship will probably 
|commence after 11 p.m. since the 
web has commercial comitments in 
all previous time segments. 

CBS is still on the prowl for a 
client. It would like to grab off a 
Nash-Kelvinator deal, since that 
client sponsored Columbia's cover- 
age of the last national election. 


Mrs. Schiff Nixes KLAC-TV 
Sale Rumor; It’s in Black 


Speculation that CBS, having 
lost out to Hoffman Radio in the 
acquisition of the Don Lee net- 
work, may now turn to Dorothy 
Schiff’s KLAC-TV in Hollywood as 
a possibie buy, has brought forth 
a “not-for sale” pronunciamento 
from the KLAC owner (who also 
publishes the N. Y. Post). 

Mrs. Schiff stated that Hoffman 
had made a bid for the station 
six months ago. but she refuses 
to sell because the station 1S Op- 
‘erating in the black. 


carrying horserace 
a way 
| tions. 
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How to Clock Integrated Commercials, 
Use of Trademarks, New TV Posers 


Length of commercials in video? 


fs being projected as a vexing prob- 
lem in the industry, with the webs 
and agencies unable to establish a 
clearcut pattern at this time. 

One of the facets of the question 
is the increasing use of the inte- 
grated commercial, 
Stone’s pitchman routine on Mil- 
ton Berle’s NBC-TV “Texaco Star 
Theatre.” While two minutes of 
Stone’s five-minute stint may be 
pugging the oil and gas, query 
arises whether it should be clocked 
as two or five minutes of commer- 
cial. General policy is to consider 
it as only two minutes of commer- 
cial, since the act itself is enter- 
taining and has a payoff for the 
audience. 

Nevertheless, nets are afraid that 
the precedent may cause viewer 
beefs if it spreads all over the dial 
and conveys the impression ‘that 
more than six minutes of an hourf- 
long stanza are being devoted to 
plugs. Particularly worrisome is 
the possibility the technique may 
be abused by bankrollers who are 
eager to saturate their shows with 
mentions of their product. 

Another angle is the growing 
use of trademarks, such the 
sponsor’s name on the curtain in a 
vaudeo show or on the desks in a 
panel airer. Right now these visual 
plugs are not being figured in com- 
mercial time as long as entertain- 
ment is going on. However, there 


as 


are some rumblings of critical and | 
pro- | 
backer’s 


against 
the 


resentment 
of 


“audience 
longed screening 
brand name. 

Radio tradition doesn’t consider 
opening announcements, such as 
“U. S. Steel presents ‘Theatre 
Guild on the Air,” as commercial 
time, because they are not extoll- 
ing the product. Similarly, the 
opening on “Philco Television 
Playhouse” is not computed as a 
p'ug. However, some openings 
with product listings occupy a fair 
amount of time, and the question 
can be asked whether this should 
not be charged against the amount 
‘of commercial time. 

As the discussion of commercial 
policies progresses, attention is 
being paid to audience reactions. 
By and large, it’s figured, viewers 
like TV plugs and show more of a 
willingness to watch them than in 
most other media. But the trade 
is mulling whether this condition 
will continue as video grows older. 
Meanwhile, it’s felt, both the net- 
works and agencies have to be on 


their guard to prevent wearing out | 


their welcome in tele homes. 





Longines in Video 





Buy Election Night 


Underlining the general accept- 
ance of video’s place in the politi- 
cal field, CBS-TV sales chief David 
Sutton this week wrapped up Lon- 
gines as a sponsor of the web’s 
election night returns Nov. 7 with- 
in 10 minutes after the program 
department decided to stage the 
show. Along the same lines, how- 
ever, it gradually dawned this week 
that candidates in the current cam- 
paigns will have little chance to 


utilize video in their vote-getting | 


efforts. : 

To date, only backers of Gov. 
Thomas E. Dewey, who is cam- 
paigning for reelection in N. Y. 
state, have bought time on TV to 
reach the public and that was a 
15-minute local show 


N. Y. Because of the high time 


cnarges in video ‘an hour costs $2.- | 


500 on most of the local N. Y. out- 
(Continued on page 40) 


Launch Carnie Vidnix 


Holllwood, Oct. 17. 
Television film series with a car- 
nival format is being built by Buz 
Bean Productions, with the juve 
market in mind. 





will be 
figure. 

Bean Productions is headed by 
Jack Votion, Tony Carr and Rudy 
Abel. Latter produced and Carr 
directed the pilot film, which stars 


budgeted at around that 


Jug Reynolds and Irving Bacon. | 


and boasts a supporting cast of 12 
thesps. 





such as Sid} 


QUAKER UPPING CHI 
HOURS IN DECEMBER 





on WNBT, | 


Pilot film, lensed | 
at a cost of $14,000. has been com-| 
pleted, and remainder of the series | 


Chicago, Oct. 17. 

Quaker Oats has ordered three 
quarter-hours weekly on NBC-TV 
for December delivery. Cereal 
firm, through Sherman & Mar- 
quette, will increase its NBC-TV 
holdings Dec. 11 with the pickup of 
the Monday, Wednesday and Fri- 


day segments of the web’s “Pan- | 


handle Pete and Jennifer.” Kiddie 
show launched as a sustainer last 
month will continue in the 4:15 to 
4:30 p.m. CST slot under Quaker 
sponsorship. 

Quaker is also bankrolling a full 
hour on NBC-TV on Sundays with 
the Chi-originated ‘Zoo Parade” 
and the Coast-produced ‘Gabby 
Hayes Show.” Lost in this latest 
shift to video will be Mutual’s 
“Challenge of the Yukon” which 
Quaker is dropping in December, 
shifting its Puffed Wheat and 
Puffed Rice advertising to “Pan- 
handle.” 

“Panhandle,” a James L. Saphier 
package, is produced by Stefan 
Hatos and features Johnny Coons 
and Jennifer Holt. 





Lotsa Juggling 


To Clear Metop 


Telensing of the Metropolitan 
Opera’s season preem Nov. 6 over 
ABC-TV, which a group of the 
web’s bankrollers sought to block, 
will take place with Texaco spon- 
soring. Deal, however, involved 
some juggling of schedules. 


Chrysler, which backs ‘“Treas- 


ury Men in Action” at 8 p.m., and | 


Pharma-Craft and American Safety 
Razor, which pick up the tab for 
Chico Marx’s “Sugar Bowl” at 9 
p.m., objected to the operacast, 
even though ABC offered a rebate. 
Aside from having their series in- 
terrupted, these bankrollers beefed 
because the date involved is one 
on which A. C. Nielsen counts 
video noses, 


ABC sought to preempt the time | 


on the basis that the Metop stanza 
was a public service. However, the 
advertisers objected that it was a 
| Texaco promotion (Texas Co. 
| backs the Saturday matinee operas 
on ABC-AM). 

As the arrangements have now 
|; been worked out. Ironrite is cut- 
iting its “Hollywood Screen Test.” 
| which starts at 7:30 p.m., down to 
| 15 minutes, with the show’s eon- 
| tent being given an operatic motif. 
Web will take to the air from un- 
der the Met marquee at 7:45 p.m., 
with curtain going up at 8. 

The Chrysler show will go on as 
scheduled, but the lineup of sta- 
tions is being trimmed from 38 
to 29. with only nine outlets tak- 
ing the opera Web is now negotiat- 
ing with Ruthrauff & Ryan, agency 
for Pharma-Craft and ASR, to 
stage the Chico Marx show on an- 
other day, so that a kinescope re- 
' cording can be serviced to kine 
stations, 


“ABC-TV Sets Sales Office 
In Detroit With Auto 








| Bevy of automotive bankrollers 
_on ABC-TV has moved the web to 
open a tele sales office in Detroit. 
In addition to Pontiac (football 
games), Hudson (‘Billy  Rose’s 
Pitching Horseshoes’”’), Dodge 
| “Showtime, U.S.A.”), Chrysler 
(Treasury Men in Action’) and 
| Packard (“Holiday Hotel’), Iron- 
| rite and Bendix are in the Michi- 
gan area. 

Special turntable which the net 
installed in its 66th Street centre 
in Gotham has paid off, with three 
auto manufacturers using it to 
display their cars (Chrysler, Hud- 
son and Packard). 

The tele centre, which’ with 
10,000 square feet is largest in the 
east, is being further expanded 
with addition of two new studios 
and three film preview rooms. One 
of the new studios will be assigned 
to WJZ-TV, the net’s Gotham key, 
eliminating the need to assign net- 
work studios for the local opera- 
| tion, 


_ Sponsors Rolling In 





_- 

















JOHN GART 


Musical Director 
WHAT’S MY NAME—WNBT 
CASEY CRIME PHOTOGRAPHER 
WCBS 


FCC Report On 
VHF Labeled 
“Crazy Quilt 


Washington, Oct. 17. 
Television Broadcasters Assn. to- 
day (Tues.) asked the FCC io as- 
sign the entire ultra high frequency 
and for commercial TV. Proposal 
made at the FCC freeze-lifting allo- 
cation hearings by John Preston, 
TBA, member and chief allocations 
engineer for ABC, would provide 
70 UHF channels instead of the 42 
suggested by the FCC. 
Preston urged that the Commis- 
sion provide TV coverage as great 
as that now furnished by radio. 








ao 





Washington, Oct. 17. 

Disagreement arose over the 
value of technical data on which 
future TV station assignments are 
to be made, as the long-delayed 
FCC freeze-lifting allocation hear- 
ings got under way yesterday 
(Mon.). A report of the ad hoc 
committee, on which interference 
is to be determined in the VHF 


(Continued on page 40) 


SAM LEVENSON TO 
GET OWN CBS SHOW 


Sam Levenson, who first hit the 
bigtime as a guest on CBS-TV’. 
“This Is Show Business,” has been 





handed his own video show by the | 


web. 
for 


Comedian has been pacted 
a 15-minute program, which 


will tag the Jack Benny show once , 


every eight weeks on Saturday 
/nights. While the format hasn't 
been set, Levenson will tee off the 
‘same night as Benny, Oct. 28. 


Duo will replace the “Ken Mur- 
ray Show” in the Saturday night 
8 to 9 slot once every two months. 
Irving Mansfield, who produces 
“Show Business,” will also produce 
the Levenson stanza. Comedian, 
|incidentally, appeared on “Show 


Business” less than a month ago to | 
|ask the panel’s advice on whether | 


_he should do his own TV show or 
‘continue to concentrate on guest 
i as he has done until now. 








Muntz Color TV? 


That Earl “Madman” 
Muntz may be the first major 
television receiver manufac- 
turer to swing info the CBS 
color line cued considerable 
trade speculation when the set 
manufacturer huddled Monday 

(16) with CBS prez Frank 
| Stanton at the web’s N. Y. 
| homeoffice It’s believed that 
| the discussions centered 
| around some sort of licensing 
| arrangement for the CBS pat- 
| ents. 
If Muntz lines up with CBS, 
| it could represent a major fac- 
' tor in the web’s fight to bring 
| its color to the public. Manu- 

facturer has always’ been 
| known for his flamboyant bai- 

lyhoo techniques and heavy ad 
| budgets. It’s assumed that he 
| would carry the same type of 
exploitation into golor, which 
| could do much to offset the 
generally unfavorable  pub- 
licity CBS is receiving from 
other manufacturers, 





| 





Strike Vote Seen Likely to Emanate 
From Three TVA Membership Meets 


7% 





Y&R NOW PITCHING 
IN GOODYEAR ‘DUEL’ 


Tug-of-war between the Kudner 
agency and Young & Rubicam over 
acquisition of the lion's share of 
the Goodyear Tire & Rubber radio- 
television billings, was intensified 
last week when Y & R pitched up 
'an hour TV.variety snow to coun- 
|tere Kudner’s proposal for a Cecil 
|B. DeMille-produced dramatic se- 
ries. 





4 


| 





| By clinching the DeMille stanza, | 
Kudner would wrest the TV bill- | 
ings from Y & R, which presently | 


handles the Goodyear-sponsored 
Paul Whiteman Sunday night show 


on ABC. However, the tire com-} 


pany plans dropping the latter 
|show when the contract expires In 
| January. 


“Greatest Story Ever Told.” 


Kudner agency presently | 


é y radio biz, with | ; 
has the Goodyear radio lin seven days. 


Fact that DeMille cannot get 
‘rolling until late in 1951 because | 
of his “Greatest Show on Earth” 


circus film commitment, may miti- 
gate against Kudner’s plans and in 
favor of Goodyear lending a will- 
ing ear to Y & R’s new hour va- 
riety presentation. The Wednes- 
day night CBS 9 to 10 period is 
being reserved for the show. 





Color Decision 


Chicago, Oct. 17. 
FCC’s decision approving the 
CBS color system has set most 
segments of the tele industry here 
wailing like banshees. Loudest pro- 
tests are coming from the Chi-area 
teevee set makers, who produce 


Stirs Chi Tempest 


| secretary George Heller will report 


Performers in live video are ex« 
pected shortly to empower Tele- 
vision Authority to call a strike to 
hypo their bargaining power with 
the tele webs. Membership meet- 
ings are skedded for the Hotel As- 
tor, N. Y., tomorrow (Thurs.) after. 
noon, Monday (23) in Chicago and 
Oct. 27 in Los Angeles. 

TVA’s negotiations with the webs 
are still going on, with another ses- 
sion slated for today (Wed.). Since 
the original web proposals were 
made two weeks ago, there have 
been some increases in what the 
nets are offering, but TVA de- 
scribes these as “negligible.” 

The chains’ offer was $20 for a 
performance on any commercial 
stanza, regardless of length. In 
addition, actors would be paid $10 
for six hours of rehearsing in two 
days, $24 for 15 hours of rehearsal 
in three days, $37.50 for 25 hours 
in five days and $50 for 40 hours 
They’d get $1.25 
per hour for each hour over 40, 
with a minimum of $7.50 per day, 

Variety performers would get 
$40 for a solo act, $60 for a duo, 
$80 for a trio, $100 for a foursome 
and $120 for a group of five. Sports 
commentators would get $80 per 
evening, with a top minimum of 
$225 for a week. 

Other web proposals which have 
riled the video artists include fact 
that these rates would be cut in 


| half for sustainers, that there would 


an estimated 50° of all the receiv- | 


ers and who are working at full 
capacity to meet the demand for 
“old fashioned” black and white 
sets. Quite understandably, they're 
much concerned over the shadow 
of obsolescence suddenly 
ing the future of the infant mono- 
chrome teevee era. 

The opening round of the propa- 
ganda battle designed to counter- 
act the  public’s bewilderment 
resulting from the FCC CBS green 


rage of statements. from execs of 
the major manufacturing firms. 
And most of the statements were 
designed to quiet the rocking boat. 
In essence, they claimed that de- 


darken- | 


be a 20% discount for performers 
hired on a 13-week basis and that 
kinescope recordings could be re- 
broadcast without extra payments, 

Should a strike vote pass the 
three meetings, at which TVA exec 


on negotiations, strike could be 
called without a waiting period, as 
the 30-day delay clause applies only 
to strikes on contract renewals, not 
new pacts. 

TVA is bargaining with the net- 
works and agencies for live and 
kine shows only. Jurisdiction over 
film producers and for vidpix 
lensed by nets and agencies is now 
before the National Labor Rela- 
tions Board, owing to the Screen 
Actors Guild-TVA tussle. 

Meanwhile a committee on local 
TV wages and working conditions 
has been formed on the Coast. 


| This group will study the situation 


‘in preparation for 


deciding on 


| scales for one-station operation by 


| performers. 


| Allen, 


Committee is headed 


light came in the form of a bar- | by Peter Prouse, TVA rep, and Ken 


Carpenter, and _ includes Lynn 
Jean Arthur, Cliff Ar- 
quette, John Brown, Daws Butler, 
Jud Conlon, Steve Dunn, Norman 


'Field, Dick Gartner, Joyce Hall, 


spite the CBS go-ahead, tinted TV | 


is still a long way off—estimates 
run from several months to several 
years—and advised the public to 
keep faith with black and white 
tele for the time being. 

Even TV Forecast, aggressive 
Chi-published video magazine, got 
into the act Friday (13). 
spent what editor Bob Kubicek 
said was its entire year’s ad budget 
on three-column ads in the after- 
noon dailies exhorting the public 
,not to put off set purchases and 


Ads predicted a two to three-year 
wait for color. 

Still to come is the ad splurge 
of the retailers and distribs, which 
is expected to hit the papers this 
week. 


to “Enjoy today’s television now!” | 


Keith Hetherington, Ross Jones, Ed 
Kemmer, Monte Margets, Ken 


| Mayber, Frank Nelson and Hildo 


| 
| 
| 


Mag | 


| 


| 
| 


Romain. 


Liv’s 7506 For 
Blackie’ TV Series 


, Hollywood, Oct. 17. 
Ziv Transcription Co. has ear- 
marked $750,000 for production of 





| 52 “Boston Biackie” telefilms, with 


will 


In a telegram sent out to 25,000 | 


_ dealers, Admiral 
Siragusa declared, 


prexy 
“No 


Ross D. | 
sponsor | 


will make any investment in color | 


| telecasts for an audience which 
will consist mainly of CBS execu- 
tives.” He urged the dealers to 
reassure the public the FCC’s ac- 
_tion will not hinder the growth 


(Continued on page 31) 





the initial picture to go before the 
cameras within 60 days. Budget 
parallel that of the “Cisco 
Kid” series which Ziv also is pro- 
ducing. Latter cost around $14,000 
each. 

_ Ziv owns radio and television 
rights to the character, with Co- 
lumbia Pictures still controlling 


‘motion picture rights. No cast set 


yet. 


NED CALMER’S NOVEL 





- Motorola’s Peak Volume | _ SET FOR ‘STUDIO ONE’ 


Chicago, Oct. 17. 

Sales and earnings of Motorola. 
Inc., in the third quarter of this 
year reached alltime highs. ac- 
cording to Paul V. Gavin, prez of 
the set manufacturing firm. 

Sales in the third quarter were 
$54,225,000, almost triple the vol- 
ume of the comparable period last 
vear. 
were $3,825,000, 
| $732,100 in 1949. 
| Per share earnings on Motorola 
for the nine months this year were 
, $11.28. avainst last year’s three- 
‘quarters total of $3.32. 


compared with 


} 


CBS-TV’s “Studio One” is turns 


ing to one of the web’s ace corre- 


spondents for an upcoming story. 
Producer Worthington Miner has 
pacted for Ned Calmer’s “Strange 
Land,” novel published last spring 


_about the European front in World 


Net earnings for the period | 


War II. Show is scheduled for 
Jan. 8 and Miner will probably 
script the adaptation himself. 
With ine main characters being 
an infantry lieutenant and his WAC 
girl friend, a bigoted newspaper 
correspondent and a publicity-seek- 
ing general, Calmer’s novel told 
how the lives of these people were 


‘interwoven by the war. 
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VIDEO DRAMA IN A RUT: WEAVER 





Vets Still Lead in Ratings 


First complete network television ratings for the new season 
reveal that the number of expensive new shows haven't yet slowed 


last year’s pace-setters. 

Milton Berle, 

leads the parade in both a Hooper 
survey conducted by Trendex. 


day and Sunday night 
other hand, 
e Prreen Zh and Friends” 
endex list, in fact, 
shows that were on last 


Despite the much hotter competition, 
uncontested kingpin of the 1949-50 season, again 


12-city check and a 20-city 


While ratings were taken during 
1c first week in October by both services, the new NBC Wednes- 


rotating 
preemed by then, are far down the list. 
comprising Ed Sullivan's 
program, 
which gives only the top five programs, all 
season. 


comedians’ series, which had 
Their opposition, on the 
“Toast of the Town” and 
is up near the top. On the 
Both 


services, incidentally, 


took their checks in interconnected cities only. 


TRENDEX RATINGS 


HOOPER RATINGS 


Texaco Star Theatre ...... 60.2 Texaco Star Theatre if pe 
Fireside Theatre ......... 44 Toast of Town 5 a 4 
Talent Scouts ....-.eceeee-- 40.4 Original Amateur Hour oie eae 
Toast of Town scccee- 39-2 Philco Playhouse ......... 30.1 
Godfrey & Friends ....... wed MUG OGE .. .icisceseness BOO 
BPGEt ENCAILE i. cccvecsoes BOw 


Ed Wynn shinee panes: tee 
May TUNED iccst cenws er 2o.2 
RCE CBUCED 5 6-isksdvbeaess Sat 
Ken Murray ...cce-. reer | 
Sid Caesar a ee (pes 
Bobby Clark bese eess 22.5 
POG WEEE 1.0 coerce es 5s 19.8 
Ford Theatre 15.3 








Authors League TV Scales, Setting 


Minimum Fees, Submitted to Webs 


+ 


Hollywood, Oct. 17. 
yomunds of Guilds affiliated 
\uthors League of America 
been drawn up and submitted 
e three television networks— 
_ CBS and ABC. National TV 
nittee of 
yntract proposals for the past 14 
ths and is negotiating for free- 
represented by Authors 
Guild, Dramatists Guild, Radio 
Guild and _ Television 
Screen Writers Guild and 
en Composers Association. 
lerms of compensation, which 
establishes minimums for one-shot 
e except in cases of established 
quiz shows where appli- 


> pf 


cers 


writers 


ms or 


ALA worked on the | 


cation is per unit, comprise: 
General literary: 10° of gross _ 
or $300 to $750 sustaining, $450 
iv $1,125 commercial. 
Sketches: $200 sustaining, $300 


commercial. 
$200 sustaining, $300 
commercial. Songs used as theme 
jor series: $750 for sustaining use 
‘up to 10 telecasts), 
mercial up to 10 telecasts plus $50 
for each .additional use. Back- 
sround: 
5100 to $250 commercial. 

Method of payment: 


Songs: 





Timber! 
Chicago, Oct. 17. 

ABC-TV ptogrammers have 
evidently had their fill of 
woodenhead video. The web 
quietly dropped a _ block of 
three sustaining puppet shows 
Monday (16). The quarter- 
hour cross-the-board shows 
getting the axe were “Mr. 
Magic and Carrots,” fed from 
N. Y., and “Paddy the Peli- 
can” and “Hold ’er Knewt.” 
which came from Chicago. 

They had been running back 
to back in the 4 to 4:45 p.m. 
(CST) slot, cuing some specu- 
lation as to the wisdom of so 
much pinheaded programming. 








Grapplers Asking 


$1,000 com- | 


$70 to $175 sustaining, 


compensa- | 


tion to be paid in full prior to. 


(Continued on page 40) 


Hayes-Healy Bow. 
Hits Time Snag 


The Borden deal for 
©! Peter Lind Hayes and his part- 
her-wife, Mary Healy, on CBS-TV 
three nights a week, scheduled for 
4 premiere later this month, has hit 
& snag due to inability of the net- 
\ ork to clear sufficient stations. 

Show has been slotted in the 11 
to 11:15 p. m. segment. Most of 
the stations are already committed 
'o local clients and the revenue 
Sitce from hometown biz is 
tempting to the stations. 





sponsorship 


' 
| 


Minimum TV Scale, 


‘Rehearsal Fees 


Hollywood, Oct. 17. 
Wrestlers are facing up to the 
new-found prestige television has 
given them. They're now demand- 


|ing pay for rehearsal time. 
' Grapplers in a new organization, 


| Sports-artist or 


more | 


CBS and Borden were still wres- | 


tling with the problem this week. 
: If it isn’t cleared up Borden will 


eckly half-hour presentation. 


Cerber’s Sets Carroll 


Team on DuMont Web 


Gerber’s Baby Foods . pacted 
for a new twice- weekly, 
Stanza on the DuMont web featur- 
ing tenor Jimmy Carroll and his 
Wite Rita, in a musical-interview 
show, Program is to be aired 
Wednesdays and Fridays at 7:30 
p.m., starting tonight (18). 





’ the show to NBC as a once- | 


15-minute | 


Sportsmen Television 
have served notice 
they want 
adopted. 


American 
Equity Society, 
on Coast outlets that 
a “code of fair play” 
Among their demands in three 
pages of fine print is this: “pro- 
ducers agree that should rehearsai 
time he required by him for any 
artists, rehearsal 
(Continued on page 46) 


CARLETON SMITH DUE 
FOR NBC VP STRIPES 


White Sulphur Spgs., Oct. 17. 

In the wake of the recent execu- 
tive realignments effected by NBC, 
the web is expected to pin veepee 
chevrons on another key man in its 
television department during the 
current web convention at White 
Sulphur Springs, W. Va. He's 
Carleton D. Smith, director of TV 
operations, who’s been handling 
that end of the video operation 
since Sylvester L. (Pat) Weaver 
took over as exec veepee for tele. 

Upping of Smith to a veepeeship 
is believed to be another move dic- 





‘tated by the Booz, Allen & Hamil- 
‘ton survey of the web’s structure. 


Federal agency handles the Ger- | 


€c’s account. 


He’ll continue to head up the op- 
erations department. Smith joins 





‘SEES DAYTI 
TEaTING 


y BOB STAHL 


V ae dceteid shows, according 
to NBC-TV exec veepee Sylvester 





L. (Pat) Weaver, have fallen into 
a rut, with too hittle imagination 


and creative effort devoted to their 


| production, 


NBC video chief expressed no 
concern over recent complaints 
that some of the web’s new comedy 
and revue shows are emerging as 
too similar. On the web’s Wednes- 
day and Sunday night series of 
rotating comedians, he said, it will 
take time to evolve the correct 
format for each of the name stars 


being spotlighted. He was con- 
fident, though, that each of the 


stanzas woulc @ventually emerge 
as reflecting entirely the individual 


talents and personality of each 
comic. As a result, Weaver said, 
with those and the “Saturday 
Night Revue” now underway, an 
attempt to inject new life into 
NBC’s long string of video dra- 
matic programs will be the next 


problem for the web's creative pro- 
gramming department to tackle. 

Weaver believes that TV legit- 
ers, rather than carboning films 
and legit, should develop an imagi- 
native use of the facilities unique 
to TV. Today, he indicated, they, 
all look too much alike and, as a 
result, they dor't pack the impact 
they should. He conceded that, 
with NBC’s cream evening time 
virtually sold out, it may be dif- 
ficult to experiment. As a result, 
Weaver said,.the web will prob- 
ably develop its new dramatic for- 
mats on daytime serials, when the 
comparatively small audiences will 
permit a full testing of new ideas. 

NBC exec pointed to the “Cameo 
Theatre” series, which the web re- 
cently shelved through inability to 
find an available time slot, as a 
step in the right direction. Series, 
borrowing from legit’s “theatre-in- 
the-round” idea, had the actors 
playing on bare sets, using only 
props and nc scenery. 

In line with Weaver's  state- 
ments, it’s recalled. that Fred Coe, 
one of TV’s vet dramaiic produ- 


' cers who’s now handling the “Phil- 


co Playhouse” for NBC, voiced a 


‘fear prior to the new season’s start 


that the flood of new _ sponsors 
pouring into video might preclude 
any further experimentation. Coe 
pointed to the fact that most pro- 
ducers now turning out a full-hour 
program once each week have lit- 
tle time to create new methods 
by which TV might better stage 
its dramatic presentations. 





‘Subscriber-Vision’ 
System Seen by Levey 
As Panacea for Color 


Surest method for building a 
strong color television industry is 
through a pay-as-you-see system, 
Arthur Levey, president of Skia- 
tron Electronic & Television Corp., 
told Varrtety this week. The out- 
fit is preparing tests of its “Sub- 
scriber-Vision” system, which uses 
a scrambled broadcast signal in 


‘contrast to Zenith’s telephone-line 


method, with WOR-TV, N. Y. 
“Subscriber-Vision,” Levey said: 
can transmit any color system and 
airing of the CBS color video sys- 
tem “would be as simple as beam- 
ing black-and-white shows.” -Ac- 
cording to Levey, the chief obstacle 
of colorcasting is the high cost of 
programming, but the home box- 
office approach would make tinted 
TV economically feasible. In ad- 


dition to live shows in color, he 
added, Technicolor features could 
be aired. 





KECA-TV Gets 26 Pix 
‘Hollywood, Oct. 17. 
KECA-TV has leased 26 films, 
made in Britain since 1945, for 
unlimited telensing in the next 
two years. 
Only names known to American 


Weaver and sales topper Edward audiences in the films are Alex- 


Madden as the third veepee in 


|} NBC’s video setup. 


ander Knox, Paul Lucas, Ann Todd 


;and Olive Brook. 





Gen. Foods 


Lay On, Duff 


Script of “A Husband for 





Mama,” staged on NBC-TV’s 
“Philco Playhouse’ Sunday 
night (15), called for a life- 


size portrait of the family’s de- 
ceased husband and _ father. 
Expression of the portrait was 
to change at various spots dur- 
ing the show. 

For a gag, producer Fred 
Coe and director Delbert Mann 
tagged as the subject of the 


picture the alternate dfrector 
of the Philco series, Gordon 
Duff. As a payoff, conse- 


quently, Duff received player 
credit, along with the rest of 
the cast, at the finale. 


Admiral Scuttles 
Kudner, Lights’ 
$1,000,000 Billings 








Kudner agency this week was 
faced with the loss of the Admiral 
Radio & Television business, rep- 


resenting about $1,000,000 in an- 
nual billings. Set manufacturing 
coinpany is represented in TV with 
the Monday night “Lghts Out” 
show and a segment of “Stop the 
Music” on ABC. 

Decision to scrap 
agency and_ throw 
wide open reportedly stems from 
the company’s unhappiness with 
“Lights Out,” which is scheduled 
to get the heave, and the fact that 
Admiral wants an agency that will 
stick closer to the company’s video 
activities. 

As one of the initial TV _ set 
companies to stake a major claim 
in programming with the former 
“Admiral Revue,” comprisea of 
the present Sid Caesar - Imogene 
Coca “Show of Shows” components, 
Admiral now wants to project it- 
self anew into the bigtime sweep- 
stakes with one of those major 
money-no-object productions. 


MINN. POLITICOS IN 
_ MAJOR TV CAMPAIGN 


Minneapolis, Oct. 17. 
First bigtime television polftical 
campaign show in Minnesota was 


the Kudner 
the business 





staged by the Republican party 
over WTCN-TV with Gov. L D. 


Youngdahl and other nominees on 
the Republican state ticket and 
G.O.P. congressional candidates in 
the Twin City area participating. 
Show ran half hour. 

Large newspaper ads announcing 
the show asked the public to ‘meet 
vour Republican candidates” and 
“to see and hear the Minnesoia 
Republican story.” 

In advance of show, too, Repub- 
licans sent ovt the word, suggest- 
ing TV-GOP home parties be held. 
M. W. Halloran, Minneapolis Star 


political editor. called it “the new- , 


est experiment in Minnesota to 
lure the voters’ attention” and said 
that “Republican leaders figure 
that only by bringing the political 
show right into people’s homes 
can they compete with other at- 
tractions.” 


Govt. Tightening Up On 





Credit for TV Set Buying 


Washington, Oct. 17. 

Credit restrictions on purchases 
of television sets were further 
tightened yesterday (Mon.) by the 
Federal Reserve Board, 

Under the new curb, now effec- 
tive, installment buyers must put 
25° down and pay off the balance 
in 15 months instead of the former 
requirement of 15° and full pay- 
; ment in 18 months. 


ME AS Godfrey’ s Morning AM Show May 
ROUND Get Nod as CBS’ First Color Entry; 


Set for Tint Sprint 


+ With its rate card for color tele- 


vision still to be finalized, CBS this 
week is reported ready to launch 
the country’s first commercial tint- 
ed video with several top-spending 
advertisers under wraps, including 
General Foods and Bymart. In 
addition, the web expects to tee off 
its first fullscale experiments in 
programming entertainment shows 
in color by training its color cam- 
eras on the Arthur Godfrey morn- 
ing radio show. 

Under the final approval granted 
last week by the FCC, the web has 
promised to be on the air with 20 
hours of color programs a week by 


Dec. 11. While CBS has set Nov. 
20 as the tentative teeoff date for 
its buildup to the full schedule, 


spokesmen said this week that they 
‘may be ready for experimentation 
before that date. If plans for the 
Godfrey show go through, it’s be- 
| lieved that the participating spon- 
| sors on the program will not tie in. 
|Instead, the web will pad the 
spaces in which Godfrey is deliv- 
ering his commercial plugs. 
Whether the bankrollers for color 
shows will attempt to air repeats 
of their regularly-scheduled black- 
and-white programs or build new 
shows for the polychrome cameras 


has not been divulged. It’s be- 
lieved, though, that the primary 
motivation for their eagerness to 


jump into color is the anticipated 
publicity deriving from their posi- 
tion as “firsts.” Majority of the 
N. Y. daily newspapers played their 
color TV stories last Thursday (12) 
and Friday on the front page and 
news that CBS has inked sponsors 
for its colorcasts will almost cer- 
tainly receive equal treatment. 
That consideration, in fact, is one 
of those which the CBS brass is 
mulling in setting up its rate struc- 
ture for color programming, ac- 
(Continued on page 31) 


Sinatra Show In 
Production Ohaul 


CBS has given the Saturday 
night Frank Sinatra TV show a 
' production personnel overhaul as 
a result of the disappointing pre- 
miere. Paul Dudley has exited as 
producer, with Irving Mansfield be- 
ing pressed into service. Latter 
now doubles from his Sunday night 
“This Is Show Business.” Hal 
Green, who directed the first Sinat- 
ra stanza, has been replaced by 
John Peiser. 

Dudley will continue as a writer 
since he’s committed to the show 
under a $1,200 a week contract, 
and will also produce Sinatra’s up- 
coming Sunday afternoon hour 
radio stanza (5 to 6 p.m.). Latter, 
scheduled to bow a couple weeks 
ago, was twice postponed because 
of the difficulties encountered in 
getting the TV program rolling, 
and is now scheduled to preem 
this Sunday (22). 

Radio show has two sponsors 
lined up—Tintair and _ Luden’s, 
with Sterling Drug also reported 
interested. 


Wanger Due in N.Y. To 
Deliver ‘Aladdin’ TV Pic 


Walter Wanger is due in Gotham 
i this week from Hollywood with the 
pilot print of the “Aladdin's 
Lamp” vidpic he was commissioned 
to lens for ABC-TV. Hal--hour ve- 
hicle, first shot specifically for tele- 
vision by a top echelon Hollywood 
indie producer, stars Johnny Sands 
and was designed by William Cam- 
eron Menzies. 

ABC has started peddling “Alad- 








din” for expansion into a series. 
Dancer-Fitzgerald-Sample agency, 
which also handles the “Lone 


'Ranger” and “Beulah” vidpix on 
ABC-TV, is reported interested. 
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THE ARTHUR MURRAY SHOW 

With Mr. & Mrs. Murray, Bert 
Lahr, Burl Ives, Nancy Donovan, 
Don Cummings, Jerri Gale, Nel- 
son Case, the Pastels; Norman 
Lockwood, Danton Walker, Sig- 
mund Spaetk, guests; others 

Producer: Howard G. Barnes 

Directors: Franklin Warren, 
Sposa . 

Writer: Bob Smith 

60 Mins., Sun. 9 p.m. 

ARTHUR MURRAY SCHOOLS OF 
DANCING 

DuMont, from N. Y. 


Lou 


The new 60-minute ‘Arthur 
Murray Show” on DuMont is a' 
sweet hour-long commercial for 


the w.k. dance studios and an im- 
posing stanza for the network, but 
it’s a spotty entertainment pro- 
gram for home viewers. Utilizing 
instructor-teams from the dance 
schools to demonstrate various 
steps, or to form dancing back- 
ground for various turns, Murray 
gets an almost continuous plug for 
his business. In fact, any dancer 
on the airer is a boost for his biz, 
as in the ease of Jerri Gale. 
Latter’s terp solo as a wallflower, 
incidentally, was a good number, 
and one of the few better-grade 
turns on last Sunday’s (15) preem. 
Another okay bit was the appear- 
ance of Burl Ives in two songs, 
“Bonnie Wee Lassie” and ‘Tell Me 
A Story,” last-named getting an 
interesting production buildup. 
Otherwise, program was on a 
conventional, humdrum level, Bert 
Lahr made one appearance in a 
dullish, overlong income tax 
sketch, and returned later for his 
familiar Woodman Song number 
which somehow failed to click. Don 
Cummings told some mild stories 
in his two appearances, while twirl- 
ing some ropes. Nancy Donovan 
sang several numbers very accept- 
ably, backed by the Pastels. Singer 
is quite a looker, and here the 
camera failed to take advantage 
of her, having far too few closeups. 


Mrs. Arthur Murray acted as 
emcee throughout, in acceptable 
fashion. Murray appeared briefly, 


to demonstrate a new dance, the 
mambo, and the husband-wife team 
also did a graceful waltz briefly. 
One of the features of the show 
is a “battle” between amateur song 
groups from colleges, and Sunday’s 
(15) teams, from Yale and Sarah 
Lawrence College, were adequate. 
Program, on the whole, is no 
competition for a Waring show or 
Philco drama on rival networks. 
Bron. 


FOR YOU, MILADY 
With Hazel Markel: announcer, 

Jimmy Simpson; John Salb, or- 

ganist 
Producer: Hazel Markel 
Director: Robert Jones 
30 Mins., Wed., 3:30 p.m. 
WOIC, Washington 

This potpourri of fashions, 
feminine chitchat, and big name 
interviews, is typically Washing- 
ton, typically Hazel Markel. The 
hep program director for WTOP, 
CBS outlet and town’s top watter, 
has moved her talents and con- 
tacts over to the station’s newly ac- 
quired TV adjunct. 

Show is essentially the same as 
the one Mrs. Markel produced and 
emceed for WTTG-DuMont for a 
year. It has been considerably 
dressed up, however, by a_ plush 
set, expert staging, and the addi- 
tion of live musical background. 
Most of all it has been improved 
by the adroitness of Miss Markel 
herself. Latter has learned a great 
deal in her “tryout” year with the 
rival web. Her voice has hit its 
stride, acquiring a naturalness and 
tone that pleases. The camera 
work is particularly dett, and does 
well by commentator’s natural 
eharm and grace. All in all, show 
comes off with a smoothness and 
pace that belies its newness on 
this spot. 

Format is conventional, but of- 
fers variety and timeliness. Vari- 
ous segments of it are marked by 
dressed up visual titles, which adds 
to the revue flavor of the whole. 
The fashions are displayed by w.k. 
local models, and are spaced be- 
tween a special feature of the day. 
Last week's show, for example fea- 
tured a new home _§hairdyeing 
process developed by Donu Ed- 
monds, hairdresser to the late Jean 
Harlow, a special tidbit in itself for 
femme viewers. Here, too, a live 
model was used, with Mrs. Markel 
keeping her commentary on an in- 
formal, fast moving p?ane. 


Special gimmick of the show is, 
prominent | 


an interview with a 
guest, in this case, Mrs. John 
Steelman, frau of the Presidential 
advisor, who came to plug the Red 
Feather kickoff. A musical inter- 
lude by organist John Sa}b, an- 
other regular feature, “From My 
Notebook,” and a auick look at 
local news and highlights, rounds 








Frank Sinatra’s second tele try 
took on the semblance of good 
video following the backstage up- 


-heaval of last week when Irving 


Mansfield was assigned to head the 
production, replacing Paul Dudley, 
and John Peyser drew the direc- 
torial now. There’s no comparison 
between the display of the initialer 
and Saturday’s (14) stanza. The 
second program had purposes, de- 
sign, movement and carried good 
entertainment values. 

Show also carried out Sinatra’s 
promise as a video entertainer. 
He’s an amiable personality who 
can handle comedy as well as make 
good in his own singing assign- 
ments. His pipes are a secondary 
factor to his delivery. 

He’s got live personality for the 
TV medium. 

However, as good as the show 
was, the overall problems haven’t 
been fully resolved. The display 
comovrised a pair of singing spots 
for Sinatra and his participation 
in bits which have been previously 
exhibited. The Ted Lewis takeoff 
with Ben Blue, Sinatra and Brian 
Aherne was a master bit of mim- 
ing, but familiar to viewers. 
other strong point was Sinatra’s 
takeoff on Frankie Laine, a!so seen 
by the Voice’s audiences in thea- 
tres and niteries. Naturally, pro- 
ducers had to find surefire stuff 
in a hurry following the revamp 
of the show, and had to call on 
tested devices. Conseauently, the 
maior problems on this show are 
still to be settled. 

As a matter of fact, there were 
times when it appeared that Biue 
was the star of the show. His 
Russian dance was a funny bit of 
business. It‘s fairly easy for a 
comic to steal a show, thus re- 
vealing another problem to make 
Sinatra the stellar figure 

Aherne, who did a fairly per- 
functory reading of dialog from 
“Romeo and Juliet,” contributed 
some affable banter with Sinatra 
for good effect. Sid Fields, vaude 
and radio vet comedy assistant, 
also worked in nicely with the 
zanvisms, while other’ tunefests 
were well done by Mary Mayo 
and the Whipporwhills. Condos & 


Brandow showed up well in the 
dance spot. 
Dean Martin snd Jerry Lewis 


demonstrated, as Eddie Cantor be- 
fore them the previous week, that 
they're anything but “one shot” 
comedy wonders. In their second 
time up for the “Colgate Comedy 
Hour” (15), the zanies whammed 
over an hour of entertainment 
that. if anvthing, had more punch 
and hilarity than their teeoff 
stanza. It was strictly bigtime 
comedy video, clinching once and 
for all the certainty that TV, 
when superior talent meets up 
with superior material and both 
combine to play for the camera 
and the home viewer, can pay off 
in entertainment Values on a par 
with any other shcw biz medium. 
Lewis was particularly in fine 
fettle. his visual madcaps clicking 
with all the required TV intimacies. 
The closing 15-minute stretch — a 
variation of their now-standard 
gg | turn—with Lewis batoning 
r 


the ch and Martin vocalizing; 
again in their obvious ad libbed 
bunter (sst - minute “auxiliary 


cast” deletions lef‘ them with some 
open time); their gymnasium skit 
geared strictly for a visual laugh 
payvolt and a natural for the dis- 
tinctive M & L talents—here were 
moments designe. to enhance TV’s 
stature and speed up the Sunday- 
stay-at-home trend. 

Wisely, producer-director Ersie 
Glucksman bypassed the elaborate 
production furbelows usually iden- 
tified with these major top-budg- 
eted shows (one iminor league bal- 
let turn and a midway showcasing 
ing of the Skylarks vocal quintet 


provided the “breathers”), Rather, | 


the accent was on the comedy duo. 
It was Martin and Lewis’ show and 





they made the most of every 
minute. 
Fredric March turned in a 


brilliant performance for 
Daniels in Anton Chekhov's “The 
Boor,” which NBC-TV’s “Nash 
Airflyte Theatre” offered Thursday 
(12). It was March’s second video 
appearance, the first having also 
—s for Daniels, on “Ford Thea- 
re. 

The Chekhov one-acter’ was 
given a faithful adaptation. March 
played an ex-artilleryman who 
| calls on @ handsome young widow 
to collect a debt; needles the 

woi an fer her false grief ‘and re- 
;tireme.t from the world, and 
finally e'»allenges her to.a duel. 
_ The widow's courage in accepting 


An- | 


Mare | 





Tele Followup Comment 


the characters of the harassed ex- 
officer and the sentimental widow 
into sharp focus. Daniels’ direc- 
tion was excellent in projecting 
the nuances of the two personali- 
‘ties, achieving some highly comic 
satire. Particularly noteworthy 
were March’s soliloquies, in which 
_his facial expressions were mate- 
rially caught in closeups. Daniels 
used a recording of March’s voice 
for his inner thoughts and the 
interplay of the taped and spoken 
lines (which called for surefire 
timing) provided sock humor. 
Final bit, in which March’s pre- 
occupation with his debts was ex- 
pressed in the midst of their out- 
wardly passionate embrace, Was 
tops. 

Anna Minot was overly farcical 
in the opening scene with her 
servant, but she picked up once 
March entered and handled the 
|latter sequences well. William 
Gaxton as_ Narrator - announcer 
sold Nash a bit too heavily. How- 
ever, commercial in which he 
demonstrated the auto’s seat was 
relaxed and natural. 

Dick Haymes came up with what 
seemed like a legitimate problem 
on CBS-TV’s “This Is Show Busi- 
ness” Sunday night (15) but, either 
through lack of time or indica- 
tions that panelists George S. 
Kaufman and Abe Burrows were 
getting into a hassle over the an- 
swer, moderator Clifton Fadiman 
shut them up and the program 
signed off. Where most other per- 
formers guesting on the show have 
entered with off-the-cuff problems 
which serve mostly as an introduc- 
tion to their acts, Haymes seemed 
honestly disturbed over the projec- 
tion of a singer forced to give out 
from a stationary position on the 
stage. He noted that, in motion pic- 
tures, the sound is pre-recorded, 
permitting vocalists to rove the set 
via a dance, skit, ete., but that no 





such system has yet been devel- 
oped for video. 

With Glenda Farrell joining 
Burrows and Kaufman on the 
panel, “Show Business” otherwise 
was up to its usual par for the 


course. Estelle Sloan, complaining 
that the dance acts were always 
given the worst possible backstage 
accommodations, elicited from 
Kaufman the observation that the- 
atrical architects, while never fail- 
ing to design a good boxoffice, ap- 
parently never thought of the tal- 
ent’s comfort. Miss Sloan then 
scored with her ultra-fast terping 
and spinning. Comic Artie Mann 
questioned the advisability of hav- 
ing his Oversized nose trimmed 
and then registered, at least with 
the studio audience, on his act, 
which included the inevitable im- 
personation of Jimmy Durante. 
As usual, the middle commer- 
cial, given topflight production, 
was one of the high spots of the 
show. 


a 


S. A.” is employing topflight 
names, the stanza hasn't yet jelled. 
On Sunday (15) the airer offered 
Henry Fonda, Ken Murray and 
| Oswald, Faye Emerson, Margaret 
' Phelan, Margaret Phillips, Hugh 
Williams and host Vinton Freed- 
ley, which wraps up plenty of 
marquee values. However, viewer 
was left with the feeling that full 
advantage wasn’t taken of the 
talents available. 

Fonda, originally skedded for a 
scene from his current Broadway 
hit, “Mr. Roberts,” was given only 
a couple of lines in a poker skit 
with Murray, Oswald, Freedley and 
Miss Emerson. One of the best 
bits was the Murray-Emerson 
encounter, in which he touted Bud- 
weiser as she plugged Pepsi-Cola. 
Sketch, an old Murray “Blackouts” 
standby, had the payoff of Oswald 
winning with a phoney hand— 
, doowahdiddie—no two of a kind. 
‘Incidentally, that biz of cockeyed 


, Although ABC-TV’s “Showtime, 


rules was born years back in 
poker sessions when players 
wanted to discourage kibitzers. 


Variation of the idea was used on 
George Burns-Gracie Allen show 
| last week when Burns tried to be- 
'fuddlie his missus with a double- 
| talk game, “‘kleebah.” 
| Dramatic spot offered Williams 
'and Miss Phillips in a scene from 
'T. S. Eliot's legiter, “The Cocktail 
Party.” Segment, in which Williams 
‘tells his mistress their affair is 
over, had fine psychological values 
/and was expertly played, although 
/a capsule excerpt loses the im- 
| pact it has in the framework of 
the complete play. 

Miss Emerson served as fem- 
}cee to intro some of the turns, 


- 
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> 
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a Dodge was graphically  con- 
| trasted with the difficulty of get- 
| ting into a higher-priced car, was 
good salesmanship. 





Ed_ Sullivan’s “Toast of the | 


Town,” on CBS-TV Sunday (15) 
/night, maintained the high calibre 
, Of acts it has been using since the 
| bow of the Colgate Comedy Hour 
on NBC. Sullivan’s increased bud- 
| get enabled him to bring on a 
roster that included Lauritz Mel- 
chior, Carol Bruce, Myron Cohen, 
Sarah Churchill and a number of 
lesser but. nonetheless bright acts. 

Program followed its standard 
vaude format, with each act con- 
tributing its turn and Melchior and 
Miss Bruce each reprising with one 
number after having delivered one. 
Melchior did a fine job with Lo- 
hengrin’s “Farewell,” in which the 
staging and costuming were es- 
pecially effective, .and sang 
powerful “Without a Song” as his 
reprise. Miss Bruce was good on 
“Bill,” which she sang in the re- 
vival of “Showboat” a few years 

'ago, and reprised with an okay 
“Blues in the Night.” 

Myron Cohen drew his customary 
strong round of yocks with his 
dialect stories. Comedian’s face is 
unusually expressive on video, and 


the camera caught all the nuances | 


of his style. Miss Churchill. joining 
with John O’Hara, played the bal- 
cony scene from ‘Romeo and Ju- 
liet.”” While it was difficult to catch 
the mood of the piece—both be- 
cause it was presented as an entity 
and because it was slotted right in 
the middle of a variety bill—Miss 
Churchill carried the part nicely, 


giving it a soft, wistful touch. 
O’Hara was likewise good as 
Romeo. 


Opening act was Jacques Cor- 
don, a juggling unicyclist. Working 
atop a small table, Cordon skipped 
rope under the unicycle, balanced 
balls and juggled pins and hats ef- 
fectively. He carried off the act 
in a droll manner that pleased. 
Reginald Gardiner did one of his 
pantomimes set to a recording, and 
did a nice job miming a trio sing- 
ing “Mississippi Mud.” Tim Herbert 


and Don Saxon scored in their 
Slapstick comedy turn. Material 
could have been better, though, 


since they were straining all the 
Way. 


ABC-TV’s “Pulitzer Prize Play- 
house,” new series of video dramat- 
ic shows which is featuring adapta- 


tions of various winners of the Pu- | 


litzer Prize in several categories, 
turned to journalism for its second 
stanza Friday night (13), relating 
the story of the Canton (O.) Daily 
News’ fight against crime syndi- 
cates 25 years ago. Whi'2 the story, 
as pointed out by nai ator Elmer 
Davis, had a direct tiein with cur- 
rent newspaper headlines, it failed 
to click as solidly as the produc- 
tion of “You Can’t Take it With 
You” the previous week. Factual 
as the story might have been, that 
motif of a crusading newspaper 
editor waging a one-man 


| done to death not only by “B” films 

but by other TV dramatic shows. 
Program, as a result, had little of 
the impact to be expected of a 
Pulitzer prize-winner. 

Show also suffered several pro- 
duction miscues, such as embar- 
rassing stagewaits between lines, 
and the cameras picking up the 
hand of a stagehand. But. under 
the adept helming of director 
Frank Telford and with a good east 
and production backing, the show 


emerged as good video dramatics. | 
' the 


Richard Carlson starred as the 
newspaper editor and turned in a 
solid portrayal of the man torn be- 
tween what he considered his duty 
and his fear that his wife and chil- 


dren might be harmed by the rack- | 


y Seeaes. Margaret Lindsay scored 
as his wife and Don Briggs was 
sufficiently menacing as the police 
lieutenant fronting for the mob. 
supporting cast was good. 
Producer Edgar Peterson 
mounted the show on some excel- 
Jently-designed sets by James Me- 
Naughion, including a true-to-life 
newspaper oftice and the home and 
backyard of the editor. Commer- 
cials for Schlitz Beer leaned to- 


ito brewing. | As such, they tied in 
|With the dignity of the Pulitzer 
name, 





} 


| Milton Berle is bouncing back 
with some ingenuity § on his 
“Texaco Star Theatre.” There 
were some good twists last week 


‘novel job of selling. 


battle | 
, against organized crime has been) 


VAUGHN MONROE SHOW 


> With Shaye Cogan, Ada Lynne, 


Ziggy Talent, Henry Davis, Olga 
Suarez, Moon Maids, Moon Men; 
Monroe orch 


| Producer-director: Don Appell 
| Writer: Hal Block (special material 
is a two-role piece which brings cial, in which the ease of entering | 


by Lyn Duddy) 
| Sets: Jack Venza 
' 30 aoe Tues., 9 p.m, 


CBS-TV, from N. Y. 
(Esty) 


Without too much advance fan- 


| fare, this Tuesday night at Y slot 
may become one of the most hotly- 
‘contested on television. With ABC’s 


“Billy Rose Show” bucking Du- 
Mont’s “Cavalcade of Bands” and 
NBC's “Fireside Theatre,” CBS 
came up with a sure winner last 
week (10) in the “Vaughn Monroe 
Show.” Program spotlighted not 
only some fine talent but some of 
the smoothest and most imagina- 
tive production and lensing yet 
brought to TV. And, for a clincher, 
Monroe and the entire’ cast 
achieved an excellent mood of in- 
timacy by playing directly to the 
camera. Result could probably be 
compared to a “Garroway at 
Large” staged on a. much more 
pretentious budget. 

With Monroe and his crew as the 
basic ingredients, viewers who had 
anticipated just another band pro- 


gram must have been pleasantly 
surprised to find the _ intimate 
revue format. Beauty of the pro- 


gram lay in the near-perfect pacing 
and the excellently - contrived 
segues from scene to scene. For 
the inevitable “Ballerina” number, 
for example, Monroe was spotted 
singing the lyrics from a concert- 
hall box, while Olga Suarez pirou- 
etted on the stage far below him. 


|Cameras at the finale pinpointed 


the ballerina’s feet, dissolving from 
that shot into the feet of another 
dancer in an Arabian harem scene 
—for a skit on the “Maharaja of 
Magador,” of course. 

Monroe did a standout job as 
emcee and vocalist. Those nasal 
tones may not be to everyone’s lik- 
ing but they're the trademark 
which have projected him to the 
top of the name-band fraternity 
and he sold them solidly on the 
show. Shaye Cogan, who was 
teamed with Johnny Desmond on a 
cross-the-board CBS video show 
two years ago, is a blonde looker 
and scored with both her “Boy 
Next Door’ and a blues ballad. 
Ziggy Talent registered neatly with 
the ‘‘Maharajah” number, and Ada 
Lynne chimed in with her come- 
dics. Henry Davis looked good as 
the male terper and Monroe’s Moon 


Maids and Moon Men figured 
brightly in the production num- 
bers. 


Camera dissolve technique was 
even and used defty to introduce 
the first commercial, which has a 
Entire pro- 
duction rates top kudoes for the 
crew lined up by the Esty agency’s 
TV chief, Kendall Foster, includ- 
ing exec producer William Stew- 
art, producer-director Don Appell, 
writers Hal Block and Lyn Duddy 
and scenic designer Jack — 

Stal. 





PHOTO TEST 
' With Bruce Eliot and Dan Me- 

Cullough 
Producer: Walter Schwimmer 
Director: Nat Eisenberg 
30 Mins., Mon.-Fri., 6 p.m. 
WOR-TV, N. Y. 

“Photo Test” is another 
show and a pretty 
one at that. Conducted by Bruce 
Eliot and Dan McCullough, old 
hands at emceeing WOR quizzers, 
this entry offers a new, but far 
from exciting twist to the question 
and answer game. In addition to 
quizzing, which is done by 
‘phone, photos of the people being 
called are flashed on the screen, 
while they’re being interrogated. 

Questions asked are of mediocre 
quality, while Eliot and MeCul- 
lough add little sparkle with their 
handling of the proceedings. Peo- 
ple called are asked a preliminary 
question before being eligible for 
the jackpot prize. If a contestant 


quiz 
uninteresting 


seems to be having trouble with 


the prelim query, duo throw in 
simplifying hints, thus giving prac- 
tically all participants a crack at 
the big take, which is touted on 


| the show as being the largest jack- 
| wards the educational side, depict- | pot in N. ¥. television. 
| ng via film the work that goes in- | initialer, all failing to answer the 
| jackpot question, “who first gave 
; Calamity 
| Calls 
| who've already had their pictures 
|taken for use on the program. 


Five people were called on the 


Jane her nickname.” 
made are only to those 


Camerawork is done by Bruno of 


Hollywood, who incidentally gets 








rile . ° . ° 4 ; hoice 4 
the duel and her spirit in learning | acquitting herself with poise and im the presentation of talent, par- a big plug on the program. C ie 
to shoot on the spot wins his ad-, charm. Miss Phelan sculea nicely | ticularly with the quiz show oe | of people to be used as contestan's 


out what should build as a top af- on the show is made in such public - 


ternoon program. 


nOOn pr miration and leve, and the curtain, with a droll British musie hal] Vice. to introduce various acts 's Wi 
Station is reported to have web finds- them in a prolonged clinch. | vocal, “It’s Breaking In the Next Which paid off. It's a fairly ex- ey —s ae ¥ Mp Res gy 
aspirations for this one. Lowe, { Essentially the Chekhov comedy One that Hurts.” Vidpic commer-| (Continued on page 38) ‘aie ia oh ti nr Gives E 
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LUNCHEON AT SARDI’S 
With Bill Slater, guests 
producer: Marlowe Lewis 
pirector: Gary Stevens 
2) Mins., Mon.-Fri., 12:30 p.m. 
PARTICIPATING 
WOR-TY, from N. ¥. 
WOR, already broadcasting 
“tuncheon At Sardi’s” as an AM 
entry and “Dinner At Sardi’s” via 
TV, has added the former show 
to its daytime television schedule. 


Video version has a visual appeal | 


in that it enables dialers to see the 
various celebs interviewed, in ad- 
dition to listening to their com- 
ments. Last 15 minutes of this 


half-hour entry is simulcast with | 


the first 15 minutes of the radio 
edition, which runs 45 minutes. 
ointing up the visual aspect of 
‘he show was. emcee Bill Slater’s 
chit-chat session with tennis player 
Gussie Moran during the simulcast 


period of the preem show Monday 


(if Gal made a nice appearance | 
ey the TV screen, enhancing her | 


] with Slater, and also proving | 
| attractiveness in a dress as) 
well as lace panties. Info about | 
gal’s upcoming tour, following her 
appearance in Madison Square 


Garden, N. Y., Oct. 26, plus other 
facts pertaining to Miss Moran and 
her future were offered. 

Initial half of the show, broad- 
cast solely over ‘:'V, spotlighted 


actress Susan Douglas in the open- | 


ing interview. Gal, who appeared 
in the film “Lost Boundaries,” 
talked about her recent activities 
and also made nice looking mate- 
vial. Fred Ahlert, former prexy of 
the American Society of Com- 
posers, Authors and Publishers, 
commented on the’ song-writing 
game, also plugging 20th’s recently- 
made musical, “I’ll Get By,” which 
plays up his tune of the same 
name. Television-Film Actor Bill 


Kent was being interviewed by 
Slater, but had to be cut short to | 
make way for the simulcast portion 
of the program. Better timing 


around the midway mark might 
eliminate Slater’s having to leave 
one of his guests hanging in mid- 
All 

Break was made with a filmed 
pitch for the Community Chest 
drive. Show picked up again with 
Slater interviewing columnist- 
author-reporter Paul Manning for 
both the radio and TV audience. 
Latter provided some interesting 
comments on world conditions. A 
Halo Shampoo AM commercial was 
not duplicated over TV, which 
subbed an Army Air Force recruit- 


ing pitch to fill the time lag. How- | 
Manischewitz Wine plug’! 


ver, @ 
was aired simultaneously over both 
mediums. 


Program hit one or two snags | 


in the second half such as Slater’s 
losing the whereabouts of his daily 
guest, who’s supposed to sit in on 
all the interviews, Gros. 





SHOWCASE 
With Earle Pudney, Jean Myers 
15 Mins; Mon. Wed. & Fri. 

3:45 p.m. 

MYERS DEPARTMENT STORE 
WRGB-TV, Schenectady 

Unpretentious though viewable 
afternoon program over-exposed 
the home audience to advertising 
on the first two blocks in the ini- 
tial television series presented by 
an Albany store. Premiere opened 
the cameras to this spotlighting 
for 15 minutes, pianist Earle 
Pudney being decked in a bright- 
paterson hunting shirt. A floor 
amp anc a toy block were also 
Cisplayed and plugged. Three 
items, beverage server, all-purpose 
hanger and mechanical toy, drew 
attention on followup block. Since 
Only one other department store 
has regularly sponsored a live 
Show on WRGB—and that rather 
briefly—there is not a backlog of 
local tele experience on which to 
Shape the new feature or to judge 
its comparative merits. Reasonable 
&Xpectation is for improvement in 
Showcase.” 

Surprising feature is the poise 
and flexibility displayed by Jean 
Myers, wife of a store executive 
and member of its advertising de- 
partment, who also plays piano, 
and chats. For a presumed non- 
Protessional, she does quite well 
i an unfamiliar medium. 

_Pudney is a capable pianist and 


ls video personality is fairly en- | 


fazing. With growth expected of 
Partner and himself, entertainment 
Value of program will rise—if and 
When advertising is cut and show 
is polished. Jaco. 





CHICAGO BEARS QUARTER- 
BACK CLUB 
Win Red Grange, Luke Johnsos; 
vm Hamilton 
Producer: Jim Shelby - 
Writer: Bill Fay 
30 Mins.; Tues., 9:30 p.m. 
STANDARD OIL 
WBKB, Chicago 
; (MceCann-Erickson) 
Standard Oil continues its adroit 
Use of local radio and teevee with 
this excellently-handled sports 
Show built around films of the 


(Continued on page 38) 


(‘Biography’) 

With Gertrude Lawrence, Kevin 
McCarthy, 
Tonio Selwart, Lawrence 
Fletcher; Jack Berch, announcer 

Producer-director: Donald Davis 

Co-Producer: Dorothy Mathews 

Adapted by Robert Anderson from 
S. N. Behrman play 

60 Mins.: Tues., 8 p.m. 

PRUDENTIAL LIFE INSURANCE 

CBS-TV, from N. Y. 

(Calkins & Holden) 





With this new series of hour- 
long dramatic shows, Prudential 
becomes the first television ad- 
vertiser to attempt bucking Milton 
Berle’s potent “Texaco Star Thea- 
tre” on NBC-TYV. While Berle’s 
No. 1 rating position has been 
threatened by some top shows in 
different time slots, this one is 
competing directly against him 
and, if succeeding stanzas are as 
good as the initialer, Berle will 
have to fight to hold his audience. 
With Gertrude Lawrence starring 
in an adaptation of S. N. Berh- 
man’s “Biography,” the preem last 
| Tuesday night (10) was a standout 
example in all departments of the 
best in adult video dramatics. 

Miss Lawrence has appeared on 
TV before (once doing the lead 
in “Victoria Regina” and again 


Shows”), but never with such 
thesping skill as she demonstrated 
in “Biography.” The play 
emerged as almost a tour-de-force 
for the star and she capitalized on 
it thoroughly. 
painter who was asked by a maga- 
zine to write her memoirs of the 
world celebs with whom she had 
hob-nobbed during her career, 
she was successively pixieish, seri- 
ous and poignantly appealing, milk- 
ing the most out of each scene. 


Producer-director Donald Davis, 
who impressed with his work on 
CBS’ “Play’s the Thing” last sea- 
son, staged the show deftly. Cast 
worked superbly under his reining, 
with Kevin McCarthy scoring solid- 
ly as the cynical young editor of 
the mag who fell in love with the 
| artist. Hiram Sherman was 
| equally-good as the old flame of 
her youth who had grown into a 
| stuffed-shirt political candidate 
and Lawrence Fletcher displayed 
|a fine comedic sense as the edi- 
'tor of the newspaper backing his 





} 
| 


campaign. Tonio Selwart regis- 
tered as her old friend from 
| Germany. 


Robert Anderson’s adaptation of 
the Behrman legiter was smoothly- 
i paced, and _ productionwise the 
show ran off without a hitch. Sin- 
gle set of Miss Lawrence’s living- 
room was well-designed. An- 


plugs acceptably from a position 
adopted by a number of commer- 


dential policy was n.s.g., since it 
came off as a_play-within-a-play 
and so had to compete with the 
Lawrence histrionics. Stal. 





/RANSOM SHERMAN SHOW 
With Nancy Wright, Bob Graham, 
Visionaires, Art Van Damme 
Quintet 
Producer: Jules Herbuveaux 
Director: Dave Brown 
Writer: Doug Johnson 
30 Mins.; Mon.-thru-Fri., 3:30 p.m. 
NBC-TYV, from Chicago 
Ransom Sherman, after breaking 
inté television as summer replace- 
ment for “Kukla, Fran and Ollie,” 
is back on NBC-TV with a daytime 


bining low pressure gags with easy- 
to-take music. The program isn’t 
designed for belly laughs, although 
opener (16) had a couple—but it’s 
loaded with rib tickling whimsy. 





repaired gas range exploding amid 
a preposterous amount of equip- 
ment he’d been using for repairs. 
'Closing bit of burlesquing house- 
'wife video, with instructions on 
‘preparing a “jiffy home meal,” 
, was hilarious confusion. 

| In between the opening and clos- 


ing bits, the easy-going Sherman. 


served as foil and emcee for the 
fine vocalizing of the Visionaires 
‘Quartet, songstress Nancy Wright 
and Bob Graham, a handsome 
| young baritone, Music furnished 
|by Art Van Damme and his quin- 
‘tet was right out of the top drawer. 
| Production was ably handled by 
‘NBC’s Central: ‘Division teevee 
|chief Jules Herbuveaux, who was 
responsible for bringing Sherman 
into the Chi fold. Direction by 
/Dave Brown and writing by Doug 
_Johnson fitted inte the casual pat- 
tern. Camerawork was a tr'fle 
spotty. . Ton. 


Hiram Sherman, | 


/ex-Ziegfeld production, 


guesting on NBC’s “Your Show of | 


As the portrait- | 


nouncer Jack Berch handled the | 


cial spielers in video recently—| 
seated at a desk. Short playlet | 
depicting the sale of the first Pru- | 


strip across the board. He should, 
get a heavy hausfrau audience. | 


Show is the sare successful “Chi- , 
cago technique” formula of com-. 


Initial theme for Sherman’s an- , 
tics was slapstick with his just-, 
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ae FAMILY PLAY-!| MUSICAL COMEDY TIME 


(‘Whoopee’) 

With Nancy Walker. Johnny Mor- 
gan, Beverly Tyler, Harry Ses- 
nik orch, Milton Frome, David 
Atkinson, Truman Gaige, others 

Producer-director: Richard H. Ber- 


ger 
60 Mins.; Mon., 9:30 p.m. (Alter- 
nate weeks) 


. PROCTER & GAMBLE 
'NBC-TV, from New York 


(Benton & Bowles) 
“Musical Comedy Time” fell flat 


| on its face Monday night (16) in its 
second presentation of the season | 


—an abbreviated version of the 
“Whoo- 
pee.” Even the inadequacies of 
the “Anything Goes” production 
that teed off the Procter & Gam- 
ble-sponsored series a couple weeks 
back stand out, by comparison, as 
superior attainment in the realm 
of video musicomedy. 

It would be hard to single out 
the major basic fault that caused 
“Whoopee” to come a TV crepper. 
Aciually, it was a conglomeration 
of misdeeds. Producers originally 


tried to pact Eddie Cantor for the‘ 


P & G revival of one of his stand- 
out Broadway successes, but the 
fact that the comic is committed to 
the rival Colgate company for his 
|Sunday night TV _ extravaganzas 
created a conflict they couldn’t 
i|hurdle. Perhaps it’s just as well, 
|for it’s doubtful that even Cantor 
/could have pumped any kind of 
| video life into the Willam Anthony 
| McGuire cowboys-and-Indians book 
|;of a generation ago which, in a 
|more enlightened musicomedy era 
of “Oklahomas,” “South Pacifics,” 
| “Kiss Me, Kates,” etc., emerges to- 
| day as little more than a museum 
| piece. 
| But even beyond the vresurrec- 


| tion of a vehicle that should have | 


| been left to slumber, the casting 
| Cantor role of the long-suffering 

hypochondriac and Nancy Walker 

as his determined boots-and-sad- 
/dles gal was as unfortunate as it 
| was bereft of entertainment. Some 
|of the Walter Donaldson-Gus Kahn 
|songs including such standards as 
| “Love Me Or Leave Me” and the 


| title tune, deserved a better fate | 


|than the treatment they were ac- 
| corded by the principals, and the 
cowboys’ “Go Get ’Em”’ battle cry 
|got an incredible swish sendoff. 
Beverly Tyler made a comely 
'heroine, and managed to vest a 
/romantic aura in the “I’m Bring- 
ing A Red, Red Rose” number. 
The closing Indian reservation 
| dance production was anemic when 
contrasted with the _ superlative, 
| full-dimensioned TV ballet offer- 
ings today. In the face of it, Harry 
|Sosnik did manage to capture the 
lilting qualities of the Donaldson- 
Kahn score. Rose. 

} 


AFTERNOON WITH YOU 

With Jack Gregson, Ted Fio Rito, 
Joy Lane, Foreman Phillips, 
“Sandy Strong,” kinescope juve 
program, others. 

Producer: James T. Vandiveer 

| Director: Allen Buckley 


thru-Friday, 2 p.m. 
Participating 
KECA-TV, Hollywood 

KECA-TV’s venture into daytime 
programming with four hours and 
| 30 minutes of airtime daily should 
; pay off handsomely for the most 
| part. Layout consists of four sepa- 
|rate features tied together by 
| Jack Gregson. Station will have 
| trouble drawing juve audience with 


'its 5:30 to 6:15 Foreman Phillips , 


program but Gregson in the early 
‘afternoon, will draw strong femme 
response. Inversion of the Phillips’ 


show and the western feature could | 


cinch response for outlet. 


in the first two hours of showtime. 
Emcee handles himself easily, 
sings pleasingly enough and holds 
interviews with guests and mem- 
bers of the audience in a breezy 


guests feel at home and the audi- 
ence part of the show. Joy Lane 
and Ted Fio Rito assist Gregson 
and do so capably. Miss Lane ran 
through a few solo songs and two 
duets with Gregson. Both attempts 
were worthy of strong response. 
Chirp offers strong eye appeal and 
a charming personality. Fio Rito 


played a few tunes on the 88 and | 
pulled the trigger for the opening | 


of a song contest on the show. 


Following the Gregscn layout is 
an oater and then “Sandy Strong,” 
a well turned juve _ attraction. 
Foreman Phillips clused the after- 


noon stanza with some western | 


music and vocaling set in a trad- 
ing post background. Judy Hayden 
and Johnny Ukelali guested along 
with three oatune combos. Phillips 
handles himself well in little more 
than an emcee slot, but show isn’t 
tailored for afternoon viewing. 
James Vandiveer gives afternoon 
festivities some gcod production 


values and Allen Buckley does, 
well pushing camera ane 
Tee. 


|of Johnny Morgan in the original | 


Gregson rolls very comfortably | 


DANNY THOMAS SHOW 


| With Marie MacDona'd, Julie 


Oshins, Harrison & Fisher, 


Sheila Bond, Lou Littie, Lou! 


Bring orch 
Producer: Leo Morgan 
Director: Garry Simpson 





BURNS & ALLEN SHOW 

With George Burns, Gracie Allen 
Bill Goodwin, Bea Bendaret, Hal 
March 

Producer-director: George Levy 

| Writers: Paul Henning, Sid Dorf- 
man, Harvey Helm, William 
Burns 


Freedman, Danny Thomas, Julie 30 Mins.; Thurs., 8 p.m., (Alternate 


Writers: Arnold Horwitt, Morris 
Oshins 

60 Mins., Wed., 8 p.m. 

MOTORGLA 


'NBC-TV, from New York 
(Ruthrauff & Ryan) 


| 


| Weeks) 


CARNATION CO. 
CBS-TV, from New York 
{Erwin Wasey) 


Carnation Milk feli heir to one 


As incredible as it may sound, | of the TV delights of the season 


those star-topped, high-budgeted 
musical extravaganzas, notably of 


,the Wednesday and Sunday night 


species on NBC video, have fallen 
into an unimaginative rut—and 


with the first season less than two | 


months old. 
tern today. The viewer can an- 
ticipate what’s up next and the 
element of surprise is gone com- 
pletely. The curtain parts, the 
star does a turn in one, then the 
segue to the full stage for the in- 
evitable ballet, then the duo (star 
and guest) for the banter, song, 
etc., its success dependent on the 
material on hand. By the time the 
midway commercial has_ rolled 
around, the TV viewer has lost! 
those initial awesome pangs in 
coming face-to-face with the comic 
greats, and from then on one can 
only hope for the slightest vari- 
ance in injecting an element of 
imagination, novelty or some good, 
solid comedy writing to set it apart 
from the others. 

The Danny Thomas show, which | 
preemed last Wednesday as install- 
ment two in the “Four Star 
Comedy Theatre’’ on NBC, is a 
case in point. 

Pre-show anticipation was that 
Thomas would emerge as one of 
the top TV “discoveries” of the 
year, that the Thomas nightclub 
comedics were strictly visual and a 
natural for~ the video medium. 
‘But, unfortunately, it didn’t come 
off that way. As with most of the 
other hour comedy stanzas, they’ve 
| ignored the one important element 


They’re all of a pat-| 





lof, first and foremost, capturing 
ithe Thomas spontaneity for the| 
|TV cameras and working the pro- 
|duction around him. 


| Instead, last Wednesday’s show 
j|turned into a methodical, almost 
| plodding, production. The pacing 
| was poor, with the show frequently 
slowing to a walk; 
'was lack-lustre, and the needed 
|bounce was never forthcoming. 
| Thomas did some of his standard 
'nitery bits, such as the Italian de- 
‘scription of a baseball game and 
|his Toledo -song, but the feeling 
'was inescapable that he was play- 


the material | 


when the Burns and Allen show 
debuted on CBS last Thursday (12) 
in the 8 to 8:30 p.m. segment. Here 
was a show that, coming on the 
heels of a wave of extravagant 
$40,000-$50,000 productions over- 
surfeited with pretentious bigness 
and all hewing to a like pattern, 
proved a revelation in video pro- 
gramming. 

It was relaxed; it had humor; it 
skirted all the cliched routining 
ana production furbelows; it was 
original and imaginative in ‘is 
concept; and avove all, it was de- 
signed primarily to project ihe 
talents of a comedy team schoo.ed 
in show business with an apprecia- 
tion of all the values that the teria 
implies. In short, Burns and Allen 
have clicked with one of the best 
shows of the year. 

Carnation -sponSored program, 
scheduled for alternate Thursdays, 


| will have a New York “‘live” orig- 


ination for the first six weeks, 
after which it will emanate as a 
film presentation from the Coast. 
Retaining the same_ spontaneity 
and superior material that charac- 
terized the initial stanza, the “can- 
ned”. version should in no way 
prove a deterrent. For “live” or 
filmed, the show’s basic entertain- 
ment values lie in the freshly-evol- 
ved format and overall un-stero- 
typed presentation, plus, of course, 
the sock writing assist and master- 
ful delivery of the stars. 


This is a departure from the con- 
ventional situation comedy formu- 
la that’s been standard for the 
B & A radio comedics. Rather, 
there’s a free-flowing, easy conti- 
nuity as B & A, along with Bill 


|Goodwin, Bea Behdaret and Hal 


March, the latter two as the Burns’ 


|neighbors, are spotlighted in a se- 


ries of comedy vignettes, with 


| Burns the while doing a sidelines 


|ing more to the vast Center thea- | 
: |“Kleebah” card game; the pattern 


| tre studio audience instead of to 
ithe TV viewer. (Why those cam- 
}eras insist on panning onto the 
| gargantuan stage, for a long-range 
'view, putting it strictly in the 
rumor department so far as the 
‘home viewer is concerned, remains 
‘one of the current video myster- 
ies). 

| Tendency of Thomas to carry 
‘the “message” torch, plus the in- 


commentary (a comedic adaptation 
of the Frank Craven “Our Town” 
technique) to integrate it as a 
whole. 

The Gracie-isms stemming from 
an encounter with a book sales- 
man; the hilarities attending the 


evolved for the Goodwin integrated 
commercials (a hangover from the 


‘radio collab, notably on the Swan 


Soap commercials) the unique 


| staging so that even the physical 


| properties paid off in laughs—here 


| were a succession of qualitative 


|components that solidly entrench 


|B & Aas topflight video comics. 
| Rose. 


‘tegration of his midway recital of | 
_Four hours and 30 Mins.; Monday- the now-famous GI’s Korean letter py OFF-BEATS 


| 


ing on the 
Marie MacDonald and _ Julie 
Oshins, the latter being practical- 
ly wasted and the pix star, though 


a visual adornment, being handi- | 


| Eddie 


to his children, only served to con- with Eloy Almaguer, Manuel Gar- 
‘flict with the show’s tempo. Guest- | , y s . 
| initial stanza were | 


cia, Mike Tijerina, Louis Garcia, 
Howard Frugia, Dave Guerrero, 
Vela, Rudy Guerrero, 


| Miles Hirsch 


Producer-director: Harriette C. 


Robb 


capped by some thankless mate-| 45 Mins.; Sat., 10 p.m. CST 


rial. Sheila Bond was also fea- 
tured in one of several ballet turns 
which, for perhaps no other rea- 
son than they’ve fallen into a 
habit-forming pattern, have now 
‘become “standard equipment” for 
the large-scale video shows. 

All Motorola commercials, which 
‘utilized an assist from Columbia 
football coach Lou Little, were 
jampacked into the closing half 
of the show, including a _ ques- 
tionable society-slanted 7. 

ose. 





and cheerful manner making the | 


ORGAN MOODS 
With Steve Hall 
10 Mins.; Sun., 4:50 p.m. 
CLUETT & SONS 
WRGB-TV, Schenectady 

Steve Hall, veteran WGY 
pianist-organist, manipulates and 
' sells a Hammond on this viewable 
' Sunday briefie. He does the whole 


show. Commercial part-—-aside 
from a large and rather garish sign 
|bearing sponsor’s name and 


Schenectady-Troy locations — con- 
‘sists of demonstration by Hall of 
‘the “ease” with which a Hammond 
'can be played. 


Following theme, 
“Indian Love Call” 
caught. 
finger positions, how anyone able 
to play a simple melody on piano, 
can do the melody and chords on 
the organ. Next came a short dis- 
‘course on use of the pedals— 
camera work in these portions was 


Hall played 
on program 


sharp. 

Gets in Your Eyes.” He produced 
smooth. mellow tone for both 
\ standards. Jaco. ' 


| KEYL, San Antonio 


| 


He then showed, with! 


San Antonio television viewers 
are finding out that members of 
the local police force don’t spend 
all their time surpressing crime 
and giving out traffic tickets. Some 
of them can make with the music, 
_and mighty good is. All types of 
music are offered, Latin, popular, 


_ boogie woogie and old favorites. 
Specialty numbers include danc- 
| ing, singing and novelty musical in- 
struments, including a saw and 
musical bottles. 

' The band knows its limitations 
‘and therefore remains’ within 
| bounds of the instruments on 
| hand. There’s nothing outstanding 
in their arrangements, which are 
mostly standard, but show -+has 4 
‘novelty flavor in presenting 
minions of the law in action as 
human beings, having a good time. 


Eddie Vela plays the maracas 
and also does some fancy dance 
steps keeping time to the music. 
The Guerrero brothers, Dave and 
Rudy, are a'se feaiured in guitar 
‘solos. Other instruments in the 
band include drums, piano, accor- 
| dion, claves and bass fiddle. 


Miles Hirsch serves as m.c. for 
the telecast and keeps the show 
/moving. All are in full uniform, 
and as Miles says prior to sign olf, 
‘some of the group will start their 
‘shift in the prow! cars following 
the telecast. Show is simply set 


Hall closed with. “Smoke and well lighted and should create 


a ; ar f{ the 
much good will on part 01 
ic -ce with local TV fans. 
police force W =. 
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N’ ROOSEVELT BING CROSBY SHOW 
age a Roosevelt; Brig. Gen.,| With Bob Hope, Judy Garland, 





» Dr. Ken Carpenter, John Scott) 

pete a ane — Trotter’s orch and Rhythmaires | 
Director: Walter Law - ee Bill Morrow, Nurdo | 
"vat tamed was ek eaten ‘Writers: Morrow, Hal Kanter, | 
45 Min., Mon.-thru-Fri., 12:30 p.m.) Larry Clemmons, Tom Adair | 
Participating CHESTERFIELD a | 
WNBC, N. Y. | Wed., 30 Mins., 6:30 p.m. 


A five-day-a-week, three-quarter | REL Dorn & Week ) 

hour chatter-interview program by! . Hoe, eg 

one of the distinguished women | - ihe ix ny ath 2 bie a, 
of our time should command at-| ang oO ‘Op | 
tention, and Mrs. Eleanor Roose-) licking assist from Judy Garland, | 
velt’s airer certainly will. Judged! must have made this parlay pay 
by Wednesday’s (11) premiere, and off big on the Nielsen meters. For 
ailowing for the necessary wordy a getaway, with Hope now picking 
introductions, the prone Steet up a little cigaret money with the 





up as an interesting, a a™|Groaner, Arthur Godfrey § and 
important a it will Perry Como, it didn’t miss far 
hold a noonday femme audience, cong eam show, Every line 
however, because of its apparent scene ‘- Bill Morrow, Hal 
emphasis on the ae hpi Kanter and assorted aides was one 
the world situation, isnt yet ¢ long howl and the music was on 
tain. the same delectable level. 

Mrs. ag apa sng Oe From the tradey prolog down 
position will histi pn Ee suests through the rousing finale of the 
top list of distinguishe@ guests trig taking turns as _ parodying 
such as few other commentators “Good Night, Irene,” it was sock- 
could corral. A Brig ag and-go all the way. Even a harm- 
instance, | “ggg ~~ “— RC a | Jess little throwaway line like “me, 
ida — canaier Fred t00,” was built into high voltage 

s pare any; 


humor and the usual insults gen- 
erated their own yocks. As for) 
instance, when Hope said to Cros- | 
by, “men have gotten Oscars for 
less—didn’t you?” Young Gary 


Allen, and Dr. Ralph Bunche, UN 
administrator who has just won 
the Nobel peace prize. Each had 
something of interest to say. The 


interviews with each were mg Crosby came in for his share of 
eta ta — sgn nk the exchange, now that he’s follow- 
ooceve i ae : is fa “r’s footsteps. 
telligent queries on important ing in his fi vapiali = A “EP 2 
matters. Out in the provinces they must 
Opening ‘opram was a little have taken the opening spot with 
ota” Mannan brought bewildered amusement. Kanter, as 
uneven. Mrs. seve ; 


CBS veep ‘“‘Hubbell Ackerman, Jr.,”’ 


a folksy, family quality to it fre- gave Crosby a dressing down for 


quently by the grace of her charm 


.| appearing on another network. 
ee ; > other! PE ‘ 
and modesty, while on the oth We want you to be more of a 


hand, the program was occasional- 
ly a little stuffy and pretentious. 
This may have been due to the 
back-slapping and congratulations 
that flowed back and forth from 


company man,” he was told. ‘“‘Hope 
had his chance to come over to our 
network.” That nonsense out of 
the way, Crosby and Miss Garland 


Mrs dueted “Sam’s Song,” each took a 


icer Elliott Roosevelt, 
cs eases. 4 maar also have| Couple of turns solo and Hope 
been due to the somewhat florid peal eras aah bg A ie 
jelivery reials by around, alth ot as as 
oad of the commercials by in the past. 

For the first moments, Mrs. ,, The only breakup was by Miss 


js Garland, who can do it better than 
,|most singers. The cigaret girl bit | 
was one solid round of laughs 
that never let up until Crosby 
broke into song. The “Jrene” 
parody at the close gave the show 
a walloping finish and sent the 
series away on a high note of| 
promise. If radio is to be saved, 
such shows as this will turn the 
trick. 

Ken Carpenter was on hand to} 
pound the “smell milder, smoke 
milder” slogan, but he had plenty 
of help from the main ring. If 
Crusby can keep banging in the 
weeks to come as he did on the| 
| teeoff, it’s going to take some do-| 
ing by the others to keep him out | 
of the first 16. Helm. | 


Roosevelt’s high-pitched voice 
a little disconcerting. But it is a 
cultivated voice, used with 
splendid diction, easy to listen to 
and understand, and should ap- 
peal to the femmes. Elliott not 
only read the commercials but oc- 
casicna'ly took part in the dis- 
cussions, to knit the program to- 
gether closer. Some of his remarks, 
though, were disconcerting—such 
as calling his mother “an old lady 
of 66” or revealing that she had 
hearing trouble (tying it up with 
one of the sponsors, a hearing aid 
concern). 

Gen. Sarnoff discussed the im- 
portance of the Voice of America, 
and the need of a Voice of the 
UN to spread the gospel and 
counteract Red propaganda. Dr. | 


Bumche was quietly eloquent as he | . 
discussed the explosive situation | COLUMBUS DAY, 1950 


: With Bill Lazar, J. Van Dyk, Arthur | 
rorld and gave his reasons | in 
Hi By had faith for the future.| Kohl, Jeff Morrow, John Gibson, 
Fred Allen brought the light), Emily Barnes 
touch to the program, holding his Producers: Ted Hudes, Bert Lind 
own beautifully as he bantered| Director: James Sheldon 
with Mrs, Roosevelt and answered | Writer: Ben Kagan 


her questions intelligently on ———_e_ 10:15 p.m. 
‘ . a s and talent in »Us 
eave. sala _WNEW, New York 


When the program shakes itself; “Columbus Day, 1950” was the. 
down, and doesn’t take itself so) first in a series of programs to get | 


seriously; when Elliott eases up on! lov . ‘ | 
his commercial pitches—this airer | eee we ~—_ cupences 
persons. Using a story line to 


will really roll. Bron. | ; 
— that professional workers 
among D. P.s are just as qualified 


With Herbert Marshall, Leon Bel- | 2S American professionals, the | 

asco | program didn’t prove too See | 
Producer: Jay Richard Kennedy _ fU!. 
Director: Jack Johnstone Story concerned a Czech chemist 
39 Mins.; Fri., 8:30 p.m. who was working as a laborer at | 
Sustaining |a plant which employed chemists. | 
NEC, from Hollywood | Seems the plant manager felt that | 

Abetted by an_ international D- P-s didn’t have American know- 
flavor, “The Man Called X” is a, ow, and while willing to use them 
strong addition to the nighttime | 2S, laborers, wouldn't put them in 
radio actioners. 


THE MAN CALLED X 





Program im ress- | Skilled positions. H 
es as being sattonmnd for pdult, | this attitude, despite remonstra- 
rather than juve tastes. This un-| tions by key personnel, until the 
doubtedly stems from the suave Shortage of chemists and increas- 
and mature characterization given ing defense orders made him de- 
the title character by Herbert | Cide to talk to the Czech about 
Marshall. Emre _ + job. 
eo .. | Conversation with the D. P. im- 

Outcome of the initial airer was | mediately made him see the error 


telescoped early in the proceed- | i eas : : 
ings, but there was enough intrigue ro a ways and change his entire 


and acti to suffice. i , 
ne action to sutfice. Jay Richard | To believe that a story like that 


Kennedy’s production and Jack , ‘ ; ; 
is going to change people’s minds 


Johnstone’s direction proved ef- | -  - ; : 
fective in creating the proper mood | 2P0ut their prejudices is naive. 


and pacing. Opener began with | Praisworthy as the aim of the pro- 
a woman getting killed in Mar-|8'am is, it needs more substance 
shall’s compartment on a moving | ‘than that to accomplish anything. 
train and wound up with the latter | 4d, to make people believe that 
recovering some secret documents | 2! D.P.s have memorized the Con- 
that had been lost for years and|Stitution and the Declaration of 
were on the verge of falling into | Independence, as did the chemist 
the hands of the wrong people. _| 19 the story, is likewise naive. 


Foreign locale of the “Mr. x”! Program would have accom- 
stories heightens their dramatic) Plished its purpose better with a 
impact and also lends a colorful] documentary style, citing facts and 
touch. In addition to Marshall’s| figures, than with a happy-ending 
smooth portrayal, Leon Belasco | ™oralization. 

registered neatly as his assistant.| Performances on the show were 
Latter also added a light touch to! excellent, as was direction. It was 
the airer via his comic antics. |too bad the story wasn’t convinc- 


| FANNIE BRICE SHOW 


| her 


| Snooks pulled a switch 
| amined the medico, was tops. Brief | 
| segment 


He persisted in} 


Har- 
Don 


With Hanley Stafford, Arlene 
ris, Leone Ledoux, others; 
Wilson, announcer 

Producer: Al Kabaker 

Directors: Arthur Stander, 
Karn 

Writers: Stander, Bob Fisher 

30 Mins.; Tues., 8:30 p.m. 

TUMS 

NBC, from Hollywood 

(Dancer-Fitzgerald-Sample ) 
Fannie Brice is back with her 
“Baby Snooks” show and after all 
these years she still pleases with 
sock characterization. The 
stanza remains in the familiar 
groove and audiences know what 
to expect from Snooks in the way 
of pranks. Yet the variations are 
amusing even if the theme is old, 
and the impish moppet has a last- 


Bill 


it was a miserable flop. FDR’s 


Merman.” 


the songs in ‘‘Madam.” 


Eisenhower for President.” 
senatorial characters, making an 
two Democrats and one GOPer, 


rington) into the “Ike” proponent refrain. 


~ Berlin, RCA, ‘Madam’ & Ike 


“You just can’t write a campaign song,” said Irving Berlin on 
Tex & Jinx’s WNBC program Sunday (15) noon. 
heart into writing one for one of my oldest and dearest friends, Al 
Smith, ‘In the Fall We Will All Be Voting For Al’ (Al Smith) and 


“I poured my 


campaign song, ‘Happy Days Are 


Here Again,’ was actually a popular song which latched on to 
Roosevelt’s adherents. Believe me, it’s easier to write for Ethel 


Thus did the songsmith of “Call Me Madam” brush eff any cam- 
paigning for Gen. Eisenhower because “They Like Ike” is ‘one of 
Reiterating that he prefers to stay out of 
politics he refuted N. Y. World-Telegram-Sun critic William Haw- 
kins’ opinion that thus “Irving Berlin has officially nominated 
Berlin explained that since the three 


inspection tour abroad, comprised 
it cued the Republican (Pat Har- 
“Actually it’s not a 


ing appeal similar to her Kat- very good song,” Berlin continued on the interview. 
There was a_ period when 


Snooks’ scripters went too heavy 
on sadism, trying to milk humor 
from unnecessarily vicious and 
destructive tricks. Now, however, 
her antics are more mischievous 
than mean. A typical stunt men- 
tioned on the initialer Tuesday 
(10) was her cutting the neighbor’s 
roses and selling them to him in 
a bouquet. 

Her unruliness poses a _ script 
problem, in that her wrong-doing 
can’t be condoned. Situation last 
week revolved around her playing 
hookey from school by feigning a 
case of the mumps, using a pair 
of rubber balls to puff out her 
cheeks. After Daddy (nicely played 


“Madam,” which the electronic 
$225,000, observed “you can’t go 


general came backstage, despite 


by Hanley Stafford) gav ° 
by Hanley Stafford) ‘gave her. a] foatual everybouy ees be sth 
veloped he himself was staying| Job to be done behind the front, 


home from work with a phoney 
illness, and when the boss dropped 
in he had to pretend he had the 
mumps. Payoff was his swallowing 
a ball and really needing the| 
doctor. Fact that Daddy is a cutup | 


RCA disk artist. 
aft and in the middle. 





a time when they needed it the most.” 
Show Business” (Berlin) themed the program and it signed off with 
Perry Como’s recording of a ‘Madam’ ballad. 


RCA cast by introducing vet showman John F. Royal and RCA 
prez and merchant Frank M. Foisom. 
merchandising and Royal was cued for some continuing Toscanini 
anecdotes, as was Berlin for further “Madam” plugs, thus making 
the forepart of this week’s Tex & Jinx programs a continuing 
trailer for the legit smash which needs little exploitation, at least 
right now, in light of the $1,000,000 advance, the rave reviews, etc. 

Folsom kudosed Berlin as “ageless and priceless,” recalled that 
he worked props backstage in a “ 
Portland (Ore.)—hence his partiality to that operetta’s waltz as 
his lifetime theme song. Royal, as the other RCA-NBC “angel” of 


Latter put the accent on 


Pink Lady” company in his native 


outfit bankrolled to the tune of 
wrong betting on Berlin.” 


Berlin’s partiality to Eisenhower as a soldier and a citizen was 
recalled by him in connection with “This Is the Army” when the 


illness at the time, during the GI 


show’s London engagement, and said “just the right thing to the 
company, many of whom didn’t want to be actors, but he explained 


front; that there is a great morale 
and it cheered the boys no end at 
“There’s No Business Like 


Como is also an 


The RCA commercials were rather fulsome, fore, 


Abel. 





mame. 





himself 1 loses his te ", gives | 
and loses his temper, ~~ THIS IS THE U.N. 


Snooks’ badgering of him 

onGeiegapiat | Tone, Dr. Franklin Dunham 
Ther was some good comedic | Clark sihetbannee others iia 

writing, and the scene in which ‘ | 


ex- | 
and ex-| “ner, Saul Carson 


Directors: Robert Louis Shayon, 


in which the doc gave} Mayor Moore 


Stafford some psychological point- | P 
ers explaining Snooks’ matincesing | = ro Sun. (15), 6 p.m. 
and suggesting a calm approach, | WBC. Ne York 
was nicely handled and important | WNBEC — an i 
for giving the airer a realistic| ..*"* weenees Se Gh Sneree- 
touch. | sive and timely special broadcast 
Don Wilson’s commercials for | around the ee gy of a yd 
Tums were effectively put over, |Trecord album, “This Is the U.N.: 
Bril | Its Actual Voices.” The disks de- 
* |tail a history of the international 
organization through transcriptions 
| from its files, and make a kind of 
With Elaine Drooz “I Can Hear It Now” on this most 
5 Mins.; Mon.-thru-Fri., 1:15 p.m, | important subject in a troubled 
KOHN BROS. SHOES | world situation. 
WROW, Albany | 


Provocative comments on na-| 42d achievements of the U.N. in 
tional and world affairs features|10 Vignettes, beginning with the 
five-minuter, only one of kind first San Francisco session on April 
aired by a woman in Albany area, | 29, 1945, and covering the U.N.’s 
Elaine Drooz also handles the fore | formulation of principles, the dis- 
and aft commercials. A former | cussions of atomic energy control, 
school teacher, she is perhaps the | the Indonesia dispute, the parade 
sharpest femme miker here, think-| Of new members, the work of its 
ing clearly and speaking forcefully, | economic, “— Pun oe 

Unlike most of her broadcasts, | <Ssrons, tne Cocterawcn 6: Bu- 
commentaries are written. Their | = rights and finally the east- 
style is generally good, although | est conflict as spotlighted by 
awkward structure is occasionally | Crea. 
noted. Miss Drooz, who started|, In this format the complex prob- 
the editorializing phase on origina-| lems and intricate machinery of 
tions from a Saratoga night club| the U.N. are unfolded in intimate 
last August, talks most feelingly| terms. There is magic in voices 
about the UN and Democracy vs. | 8uch as those of President Roose- 
Communism. Sometimes her) Velt, Albert Einstein, Bernard Ba- 
manner becomes a little too fer-|ruch, Andrei Gromyko, Jan Masa- 
vent and her tone too shrill. Shots|ryk, _ President Truman, Andrei 
are designed for women, but not| Vishinsky, Pandit Nehru, Trygve 
always specifically scripted for|Lie, Fiorello LaGuardia, 


NEWS COMMENTARY 


often added for contrast. Advertis- | countries, speaking in English, in 
ing of chain concern stresses| their native tongues or in the of- 
bargains. Jaco, | ficial translations. And the album 
| effectively integrates other aural 
a Fem a the chants of 
° | Samoa and the Cameroons and the 
Grunt & Groan in G Sharp fells of ‘The Hague chiming for 
WOR, N. Y., presented an- | Indonesian independence. 
other amusing musical novelty - | Franchot Tone warmly narrates 
in a special broadcast Monday | the album which is designed for 
night (16), when it offered the | Study in schools, clubs, churches 
premiere of “Music to Wrestle | and homes. It registers as an effec- 
With.” Composed by station’s tive spur to discussion of interna- 
music director, Sylvan Levin, | tional affairs and made for a pro- 
and played by the WOR or-_ | Vocative airer, although the mate- 
chestra under him, the 13- | rial skirts the more controversial 
minute bonecracker suite | aspects of U.N. 
turned out to be an amiable Assistant U.N. secretary-genera; 
musical takeoff on the grunt Benjamin Cohen introduced each 
and groan racket, a little obvi- | vignette, and Dr. Franklin Dun- 
ous but entertaining. With | ham, radio chief for the U.S. Of- 
Dick Nesbitt, WOR’s wrestling fice of Education, and Clark Eichel- 
commentator, as the narrator, berger, director of the American 
explaining the tie-in between | Assn. for the U.N., spoke briefly 
music and rasslin’, the tuners | on the service the album can per- 
had themselves a time sym- form. Bril. 
phonically, illustrating such —_—_- 


themes as the referee hold, 
CARY’S OWN AGENCY 


bear hug, capriccio for two 
Cincinnati, Oct. 17. 


7 Hoa (half and whole), air- 
alge eg sae gg gM Harvey Cary has resigned as a 
flying body press, monkey salesman for WKRC to launch his 
flip tarantelle, arm stretch own advertising agency. His suc- 
and barcarolle, body scissors |C@SS0r on the station is Herbert 
with forward bounce, and 30- |M. Heilbrun, newcomer to radio. 
Edwin G. Richter Jr. is the latest 
addition to the sales staff of 








phonic fooling, with no musi- 





Gros. | ing. Chan, 


minute time limit quasi una 
WKRC’s FM station. He formerly 


fantasia. It was good sym- 
cal holds barred. Bron. was with the Frederic W. Ziv Co. 





Album throws light on the aims | 


; ~ aim | 
them. A light or humorous item is| Weizman and leaders of ®ther 


|HEDDA HOPPER SHOW 


With Benjamin Cohen, Franchot Helen Broderick, Earle Cocke, Jr., 


Frank Worth Orch 
_Producer-director: Gil Faust 


Writers-producers: Eleanor Gardi- | 30 Mins.; Sat., 8:30 p.m. 


| Sustaining 
| NBC, from Hollywood 

Hedda Hopper, who’s been broad- 
casting for more than a decade, 
has assumed an extremely ambi- 
tious undertaking with a half-hour 
show, unusual for any personality 
| whose major commodity is gab. It’s 
|a well-dressed display studded 
| with news, guest appearances, edi- 
|torial comment, interviews, and 
‘comedy contributions. There’s 
little waste motion, with good pro- 
|duction and literate writing being 
| very much in evidence. ® 

One of the added ingredients 
| that looks like it might make this 
stanza a popular forum is her in- 
| vitation to guests to bring up con- 
troversial subjects. Humphrey Boe 
gart mountéd the podium to air 
| the subject of the morality clause, 
standard in most film contracts. 
Bogart took the stand that it wasn’t 
the studio’s business of whether a 
star got fractured when away from 
the cameras. He contended, ag 
had Samuel Goldwyn previously, 
that a star’s only obligation to his 
public is to give a good performe 
ance before the camera. Miss Hop- 
per declared otherwise. They 
| Skirted the issue of political pare 
| ticipation not too neatly. 
| Miss Hopper came close to give 
|ing a variety format to her initial- 
ler. Larry Storch did one of hi 
|familiar vaude impressions an 
| Broderick Crawford reprised a 
iscene from “All the King’s Men.’ 
She interviewed the newly-elected 
American Legion commander. 
| Earle Cocke, Jr., and completed 
| the display with a cliched edie 
| torial expressing some fairly cone 
servative views. 

The show carried its half-hour 
extremely well. Jose. 








FOOTBALL ROUNDUP 
With, Red Barber, Mal . Stevens, 

Bob Neal, Bob Finnegan, Jim 

Simpson, Vin Scully, Cc anie 

Desmond . ia 7 
Producer: John Derr 
120 Mins.; Sat., 2:30 p.m. 

R. J. REYNOLDS TOBACCO 
CBS, from Various Points 
(William Esty) 

CBS’s three-hour, hop - scotch 
coverage of the national collegiate 
football scene on Saturday aftere 
noons rates as the most extensive 
sports reportorial job on the air- 
lanes. Via direct pickup from ree 
mote CBS outlets, this show offers 
play-by-play glimpses into five of 
six top games of the week in ade 
diticn to a full run-down of score 
of other contests in each sectiona 
area. One of the questions sur- 
rounding this show is whether lis 
teners aren’t being overwhelmed 
into confusion by this immense 
kalaidescope. But dialers who make 
a career of getting up-to-the-min- 
ute scores will find this airer in- 
dispensable. 

This show’s technique of rapidly 
shifting from game to game also 
results in the missing of many 


(Continued on page 36) 
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Tele Chatter 








New York 
WNEW =$sscripter Mort Levin 
collabbing with David Rayfield on 
teleplays ... Nat B. Eisenberg di- 


recting new ‘“Foto-Test” stanza on | 
. Georgie Price met | 


WOR-TV 
his toldtime vaude partner Lila 
(“Cuddles”) Lee by chance on Du- 
Mont's “Hold That Camera” Fri- 
day (13). When Price discovered 
the former pic star was in the 
audience, he re-routined his act 
to include some 
their juvesteaming Judith 
Anderson to make her video debut 
in the sleepwalking scene from 
“Macbeth” on ABC-TV’s “Show- 
U. S. A.” ... Clem Fowler 


iime, 

is on “The Web” tonight (Wed.) 
and “I Cover Times Square” to- 
morrow . . 


Lloyd Gross now directing CBS- 
TV's “Perry Como Show,” with 
Lee Cooley producing for Chester- 
field . Marguerite Piazza, fea- 
tured on NBC-TV’s “Saturday 
Night Revue,” guests on the rival 
CBS web tomorrow night (Thurs.) 
as star of “Box Supper,” musical 
comedy penned for TV by Otis 
Clements and Edward Mabley. It’s 
to be aired on the ‘‘Nash Airflyte 
Theatre” series ... CBS _ press 
staffer John Horn, former 
TV critic for the N. Y. Star, has 
penned two original video scripts 


reminiscences of , 


radio- | 


which are now being offered for 
sale by his agent, Maxwell Aley 
Associates. They’re a_ half-hour | 
fantasy and a full-hour comedy | 


. Nat B. Eisenberg inked to di- | 


rect WOR-TV’s new “Foto-Test” 


| Million 


show .. . Hope Miller and John | 


Loder play leads in NBC-TV’s 
“Martin Kane, Private Eye” to- 
morrow night (Thurs.) in the cast 
headed by William Gargan in the 
title role. 

rector for 
Eddie 


the series, replacing 
Sutherland, who switches 
to the uveoming Buick show for 
the Kudner agency DuMont 
and Freedom House cooperating 
on a new series, “Our Secret 
Weapon,” scheduled _ to 
Sunday (22) 
Marshall signed to handle the Es- 


Frank Burns is new di- | 


| Mountevans, 


emcee 





|e Reilly as 
O’Neil’s assistant 
(joins ABC’s central division net- 
work sales staff... Art Linick | 
debuts on video with a three-times 
weekly gab session starting this 
week on WBKB ... WENR-TV’s 
/newscaster Paul Harvey is being | 
bankrolled by the Burton-Dixie | 
Corp., on his cross-the-board 10- 


Danny 


minute news show... Vi and 
Jerry Wagner, piano and organ 
team, launched new half-hour 


show on WTMJ-TV, Milwaukee 
... Harry Christian in as commer- 


cial spieler on “Nash _ Airflyte 
Revue,” packaged by Dawson and 
Jackson Goldblatt’s “Let's | 


Have Fun” moves from 11 am. to 
12 noon spot to 2 to 3 p.m. slot 
on WBKB... Beriard Howard 
named prexy and director of pro- 
duction at Academy Film Produc- 
tions, newly-launched Chi teevee 
film firm . . . Albert Scheib shifts 
from WGN to WGN-TV sales 
staff ...Chi ABC chief Fred 
Kilian in N. Y. last week huddling 
with web toppers on fall program- 


ming picture ...Ann Sheridan 
In as guest headliner’ tonight 
(Wednesday) on ABC-TV’s “Don 


McNeill TV Club.” 





London 


Viscount Montgomery and Wins- 
ton Churchill will be seen on TV 
Friday (20), when they speak to 
Eighth Army men at an Alamein 
reunion . Rex Rienits’ “The 
Pound Note,” specially 
written for TV, had its first airing 
Sunday (15) and is scheduled for 
a repeat tomorrow (19). Arthur 
Hill and Peggy Simpson are star- | 
red Film made in 1911 by 
Herbert Ponting on Scott’s last ex- 
pedition to the South Pole is to/| 
be screened Nov. 1. Admiral Lord | 
who was second in 


ij}command of the expedition, will | 


| the program . 
preem | 
Announcer Rex | 


quire Polish commercials on Du- | 


Mont'’s “Hold that Camera” ge 
Baritone James Jewell has taken 
over as male vocalist on DuMont’s 
“Star Time.” 

With Henry Morgan last Satur- 
day launching a column in the 
N. Y. Post, WNBC now has four 
columnizing performers; Eleanor 
Roosevelt, whose pillar is syndi- 
cated to 80-odd dailies; Tex and 
Jinx McCrary, who appear in the 
Herald Tribune, and Skitch Hen- 
derson, who starts a record feature 
in Senior Prom mag. 





Hollywood 


Bob Chamberlain, whe started 


| veloped by 


as a pageboy at ABC a year ago, | 


became stage director for daytime 
programs on KECA-TV after six 
months as an assistant in the mail 
room . Cowan and Whitmore 
Enterprises pull out as sponsors of 
the Johnny Grant show Saturday 
(21! for the second time. First 
cancellation came after show had 
run a week. <A week later they 
Started picking up the tab again 
. + Telesets in the Los Angeles 
viewing area reached a total of 
(47,867, a jump of 54,498 in a 
month. Total is about double the 
Jan. 1, 1950, tally . 


for “Drums in the Night,” Bing 
Crosby Enterprises telefilm which 
Frank Wisbar is directing for 
Procter & Gamble sponsorship. 
Malcolm Keen has the lead role 
-.. Bill Welsh announcing the 
grunt and groan 
KLAC-TV Friday nights 

George Whitney, onetime salesman 
al KFI comes back to the Earle 
C. Anthony fold as general mana- 


. . George | 


Zucco and Betty Harford signed | pecause of the 


sessions on! 


fer of Kil and KFI-TV... Buster | 


Keaton completed a 30-minute 


pilot film which KTTV is studying | 
as the basis for a series... South- | 


ern Division of California State 
Kiwanis Club will pick up the tab 
On Freeman Lusk’s “Teleforum” 
show on KTLA, 13-week deal call- 
ing for $19,000. Kiwanis will act 
4s an institutional sponsor, selling 
Only the American way of life .. . 
Motorola dropped half of its spon- 
sorship 
Show from the Palladium Ball- 
room and Les White, Dodge dealer. 
Promptly picked it up. 
51,000~per telecast 








Chicago 
_ Burr Tillsirvom received a 19- 
inch TV set from RCA at the party 
NBC tossed for him Fri. (13) on 
the occasion of the third anni- 


be in the TV studio to introduce | 
.. Gale Pedrick has | 
written a new thriller, “Double | 
Exit,’”’ which was telecast Saturday— 
night (14) with Barry Jenes and 
Karel Stepanek playing the two| 
parts in this dualog . . . Experi-| 
mental technique now being de-| 
the Admiralty for 

making monochrome and salar | 
films under the sea by daylight | 
and artificial light will be discussed | 
by Deryck Chesterman, J. H. | 
Hodges and J. B. Collins in) 
tomorrow night’s (19) program .. .| 
Trafalgar Day Saturday (21) will} 
be commemorated by a special | 
program which includes a visit to} 
H. M. S. President, which lies 
moored on the Thames... “Tele-| 
vision Sports Magazine,” for its 
program tonight (18), goes to| 
Dulwich College for demonstra- | 
tions on football, boxing and/| 
olympic gymnastics Sidney | 
Harrison started a new series on | 
‘piano lessons last night \17). 
| 


Godfrey 


Continued from page 27 2oaa—— 




















cording to veepee Adrian Murphy. | 
Spearhead of the web’s long and) 
arduous fight to get its system ap-| 
proved by the FCC, Murphy told 
Variety this week that the time 
charges would prcbably be _ less 
than present biack-and-white costs 
fewer number of | 
color sets that will be in the hands 
of the public. But, he added, CBS 
will cetrainly consider the tiein! 
publicity that the sponsors will get | 
which, as happened in black-and- | 
white video five years ago, was 
often worth more than the direct 
sales results achieved. 

By the same token, Murphy said, | 
CBS is considering, in setting up | 
its rate structure, that a far greater | 
number of people are expected to! 
be watching each individual color | 
receiver, which will compensate in 
part for the small set circulation. 
Again, he pointed out, this factor 
will duplicate that in early black- | 


'and-white history, when as many | 


of KLAC-TV's Don Otis) 


Each pays | 


as 20 viewers were counted per set 
because of the novelty factor. And, 
Murphy emphasized, the tremen-| 
dous selling impact expected from 
color TV will weigh in the web's 
decision on costs. 

As for facilities charges, the CBS | 


/exec predicted they would be lower | 


versary of “Kukla, Fran and Ollie” | 


vas Photo-Test, tele quizzer pack- 
aged by Radio Features, shifts this 
Week from WBKB to WGN-TV 


than current black-and-white costs | 
simply because there will be less 
equipment available from the start. 
Where a black-and-white program | 
now may be using aS Many as five | 
cameras for a studiv show, Its) 
doubtful that more two or} 
three will be immed. vailable | 
for color. Same thi: . holds true} 
for remote pickups, | said, | 


With Kathy Collin replacing Mar-/ and on all-film shows. | 


- + « Cy Wagner | 


/CBS adapted receivers but 
| they would be too costly for mass 
| production. 


‘Plan Remote Control 


Operation of 10-Watters 
As Aid to Colleges 


Washington, Oct. 17. 
FCC is considering remote con- 
trol operation of 10-watt educa- 


| tional FM stations in order to elim- 
‘inate the cost of maintaining li- 


censed operators at transmitters lo- 
cated some distance from the 
campus. Agency points out that 
the requirement of keeping an op- 


erator on duty is one of the chief. 
burdens placed upon the 10-watt- | 


ers, especially in cases where the 
desired elevation for the antenna 
stfucture is far removed from the 
studios. With present transmit- 
ters, it adds, there is no necessity 
for frequent adjustments and the 
problem can be handled during 
routine maintenance visits. 

The little 10 watters, says FCC, 
can be built for around $2,000 if 
studio facilities are available. In 
many colleges, it finds, speech de- 
partmeat or music department 
rooms may be used for studios. 
The agency has proposed a chanse 
in rules which would permit the 
licensed operator to assist in studio 
operations when the station is on 
the air, thus removing the neces- 
sity of curtailing under present re- 
quirements. 
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| Chi Tint Tempest | 
| 
aqum=a= Continued from page 26 =a 
of the medium. Admiral declared 
flatly it would not make the adapt- 
ers and converters necessary to re- 
ceive the CBS system. 

Comdr. Eugene F. McDonald pre- 


dicted the agency ruling would be | 


appealed and declared the Zenith 
Corp. will continue full capacity 
production of black and white sets. 

From John S. Meck, prexy of a 
set-making firm of the same name, 
said the “arbitrary decision’ only 
adds to the confusion and that “we 


‘are still several years away from 
| color televisien.” 


Hallicrafters spokesman _ said 
Sweet Music 
Dr. Peter Goldmark, key 


man in the development of the 
CBS color television system, 
enjoyed probably the biggest 


day in his career Thursday 
(12), after it became known 
that the FCC had given the 


final okay to the commercial- 
ization of CBS standards. 

With newspaper reporters 
and photogs flooding his office 
with calls, Dr. Goldmark spent 
the day playing his cello in a 
Parent-Teachers Assn, shindig 
at the New Canaan, Conn., 
school. He has two children 
enrolled there. 








they would be willing to produce 
that 


The Webster-Chicago Corp., 
which made the color attachments 
used in the CBS demonstrations, 
said parts shortages and tooling 
problems would forestall any large- 
scale production before next year. 

Leaving aside the pros and cons 
of the CBS decision, it was ap- 
parent from most of the statements 
sent out by the manufact: Gors that 
they have little enthusiasm, at this 
time, for color video transmitted 
by any system. 











‘Color Repeats’ 

“Coast repeat,” which has 
become a byword in the radio 
industry, may be changed to 
“color repeat” for television. 
As a possible way of getting 
sponsors into color program- 
ming early on as inexpensive 
a scale as possible, CBS is sug- 
gesting to its black-and-white 
adveriisers that they duplicate 
their present shows in color. 

While the web is also con- 
sidering simuleasts of radio 
shows in color, the repeat proc- 
ess would not involve simul- 
casting. Instead, a sponsor 
would buy comparable time for 
the color transmission that he 
has for the monochrome show. 
With the program mounted, 
costumed and the cast up on 
its lines, the snow could be 
aired via color an hour or two 
after it’s been transmitted via 
black-and-white. Advertiser, 
as a result, would be forced to 
pay only the additional time 
and facilities charges. 


> 





Chi WNBO Set to Invade Daytime 
With Ambitious Program Roster 





‘SIDNEY WOLF NEW PREZ 


OF KEYSTONE B’CASTING 


Chicago, Oct. 17. 

At a special board of directors 
meeting, Sidney Wolf, Chi attor- 
ney, was elected prexy of the Key- 
stone Broadcasting Co. At the 
same meeting, Naylor Rogers was 
made exec vice prexy and appoint- 
ed to the board. 

Wolf had been secretary and 
treasurer of the company since 
he bought in in 1941. Arthur Wolf 


was elected to take over the two 
posts. Rogers joined Keystone in 
1942. A member of the Radio Pio- 


neers, he broke into broadcasting 
in 1924 at KNX, Hollywood. 

Noel Rhys, head of the N: Y. 
Keystone office, and Joseph Bay- 
er were named to veepee posts. 





‘Free Time Policy By 


Stations Mulled At 
| NAB Boston Powwow 


Boston, Oct. 17. 

More than 150 first district mem- 
bers of NAB were hosted by the 
Hub last week when broadcasters 
got together for a two-day session 
of business meetings and discus- 
Sions at the Hotel Somerset. Ses- 
| Sion was arranged by Craig Law- 
;}rence, general manager of Hub’s 
| WCOP, with meetings chairmanned 
by NAB’s first district director, 
Paul W. Morency, v.p. and g.m. of 
| Hartford’s WTIC. 

Principal speakers during the 
sessions were Justin Miller, NAB 
prez, who spoke at a joint lunch 
eon of NAB and Radio Execs Club 
on “American Radio’s Responsibil- 
|ity in Emergency,” Richard P. 
Doherty, NAB director of em- 
ployer-relations, whose subject ‘vas, 
“Operating in the Profit Interest,” 
Hugh M. P. Higgins, director of 
BAB, Lee Hart, assistant director 
of BAB and A. J. Willard, Jr., 
member of the NAB board and 
general manager of WGZC, Au- 
gusta, Me. 

A resolutions committee ap- 
pointed by Morency included Carle- 
ton D. Brown, WTVL, Waterville, 
Me.; William McGrath, WHDH, 
Boston; Joseph Close, WKNE, 
Keene, N. H.; Warren Greenwood, 
WERI, Westerly, R. 1, and Glover 
Delaney, WTHT, Hartford. Dele- 
gates voted favorably on recom- 
mendation that the 1951 conven- 
tion be “programmed to a large 
extent with meetings of a work- 
shop nature.” 
ommended that the national con- 
vention consider a “proposal that 
radio continue its present free 
time policy for worthy causes, but 
that such time which is to be given 
be allocatea on the basis of equi- 
‘table treatment to all media _ by 
those seeking radio’s time.” In 
other words, execs figure it’s time 
radio clamped down on demands 
for free time unless newspapers 
see fit likewise to donate advertis 
ing space for charitable drives and 
organizations. 

The two-day session wound with 
a television seminar presided ovér 
by Linus Traver, executive v.p. 
and general manager of WNAC-TV. 


Pitt Paper in Ad Space 
On Rival-Owned Station 


Pittsburgh, Oct. 17. 

Although the Pittsburgh Sun- 
Telegraph, Hearst daily, owns and 
/ operates WCAE, local ABC outlet, 
the sheet has taken a brief news 
period, as a service to its readers, 
on KDKA, a rival station, for dura- 
tion of the local newspaper strike. 
It's every cay on the Home Forum 
program in the afternoon Mondiy 
i through Friday. 

At the same time Joseph Horne 
Co., local department store, took 
/10 minutes of Paul Long and the 
News Tuesday, Thursday and Sat- 
urday aiternoon, in addition to a 
quarter hour every Sunday after- 
noon. Same _ bankroller has like- 
wise contracted for a quarter-hour 
segment Monday through Friday oi 
Bill Brant's disk jockey show, Mia- 
nighters Club, for news, too. Ham- 
burg Bros., RCA distributors, are 
sponsoring an 11:45 to 12 midnight 
news period on Monday, Wednes- 
day, Thursday and Saturday, this 
j for as long as strike’s on. 








Committee also rec- | 


Chicago, Oct. 17. 

After a slow start which found 
it lagging behind the other four 
Chi tele stations, WNBQ, NBC- 
owned-and-operated, is set to in- 
vade the daytime hours with local 
programming. Now being groomed 
are several cross-the board shows 
which will tee off Oct. 30, giving 
its Channel 5 a 12 noon sign-on. 

Already wrapped up is a $1,500 
weekly time sale to Carson, Pirie 
& Scott, State street department 
store, which will launch a_half- 
hour strip show Oct. 30 in the 
12:30 to 1 pm. slot. Lucky North 
will be the hostess on the fashion 
and homemakers show. 

Planned for the 12 to 12:15 pe- 
ricd is a news show, to be followed 


by a quarter-hour gab and music 
session featuring pianist Herbie 
Mintz Set te go into the 1 to 2 
spot is a feature film to be sold 


on a participation basis. Four one- 
minute spots will be sold during 
the hour film for $200 each, in 
a six-for-one deal which will\give 
the advertisers five slide mentions 
plus the actual spot. 

When the Bert Parks show bows 
Nov. 5, in the 2 30 to 3 spot, the 
Chi NBC key wil! carry web shows 
until 5:30. Following half-hour be- 
fcre the resumption of web pro- 
erams at 6 pm. is sold out. with 
the exception of the 10-minute 
Clifton Utley news cast at 5:35- 
5:45. Starting Monday (16) Carna- 
tion Milk is bankruij'ing a five- 
minute film preceding Utley. Next 
Monday (23), Clint Youle’s weath- 
er show in the 5°45-5:55 slot hangs 
up the sold-out tag. with the R. 
Cooper Co. buying in three-times 
weekly. Other two segments were 
vreviously sold to M. Walter Co. 
The 5:55-6 period is occupied by 
“The Public Life of Cliff Norton,” 
syonsored across-the-board by 
American Family Flakes. 

Besides the lineup of new and 
eurrent local shows, WNBQ feeds 
more than 11 hours weekly to the 
net. The combined lJocal and web 
programming according to station 
execs, has practically reached the 
saturation point as far as space 
and facilities go. And no apparent 
relief is in sight. There was some 


agitation to take over the Audi- 
torium theatre, which has the 
lorsest stage in the citv, but the 
idea never got beyond the talk 


stage. Statior is currenly leasing 
the Studebaker theatre. which 
houses “The Ransom Sherman 
Show ” 


WXYZ GOFS TO 1€5 
HOURS O° 7D ANNI 


Detroit, Oct. 17. 

WXYZ-TV, the AEC-owned and 
operated outlet here, climaxed its 
second annivers*ry celebration 
Monday (16) by giving Detroit its 
first regular mornring§ television 
show on an across-t’12-hoard basis. 

Show features Johnny (Seat) 
Davis, trumpeter and seat singer, 
ard his orchestra Davis directs a 
studio participation show for wom- 
en guests. He’s on from 7 to 10 
a.m Monday throvth Friday. 

The first two hours are devoted 
to music, news, weather reports 
and househo'd hints. The second 
portion features the varticipation 
show. skits and the Hank Treven- 
son Triov. 

James G. Riddell, station presi- 
oent, said with the new show the 
station now wili telecast 105 hours 
weekly. 


SAGs NLRB Move to Be 
Opposed Ly TV Auth’ty 


Ho!lywood, Oct. 17. 

National Labor Relations Board 
today ‘Tues.) set hearings to start 
Oct. 25 on Screcn Actors Guild’s 
request for an election to certily 
it as exclusive bargaining agent for 
film actors employed by producers 
in the Southern California area. 
NLRB officer Daniel J. Harrington 
will preside. Television Authority 
is opposing SAG, seeking to rep 
the thespers when they work on 
pix for TV. 

In N. Y. an informal conference 
was held today on SAG's request 
for certification for the record of 
existing contracts with 11 pro- 
ducers in the east. No formal 
hearing has been set as yet. 











et eT 


ae ne 


ie 


es Arent 





ea ae 


= 


(en Sete Neamt liege Ril i herpes 
Ree tn aah oe warns ty epee + 


Aetna “4 Me 


ra tole Ege 


a: der ceqay 
he SS nena TB eS ay wv vib tO He thet 


eee. 


“ran 





B2 VARIETY Wednesday, October 18, 1950 









ALLEN 
Sundoy 8:00 


LEADS THE FIELD 


in video funny men”, notes Jack Gould in Tie 





New York Times, “and ... these are the gentle- 


men who in the long run spell box office for 


these (l 


any branch of the art of make-believe.” 


CANTOR 
Sunday 8:00 
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COCA 
Saturday 9:00 


MARTIN & LEWIS 
Sunday 8:00 
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THOMAS 
Wednesday 8:00 
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Monday 8:00 


RE he 


ied nit 





SV GOSS HOSS SHS SCOSSESDSSASESSHOSSSCSHSSSSOESHHSOEHOHHESHSHHHSESSOHOSESESSHESSSHESSESESSESOEEESEHEEEEHEESESHSHSHEHSHEAHSEHEEEHSEHESHEHESHEHHHHSEHEEEEEHHE HEHEHE HEHE OREHSEOEOO SESE EEES 





+. On the strongest station 


line-up in television 


TELEVISION 


Choice of America’s 


Most Popular Stars 




















a 


36 


RADIO-TELEVISION 


VARIETY 











keener 








Continued f 





crucial portions of each game cov- 
ered. Last Saturday (14), for in- 


stance, the pickups of the Army- | 


Michigan game from the Yankee 
Stadium were consistently either 
premature or too late for coverage 
of.the scoring plays. _ This show, 
moreover, makes a buildup of ex- 
citement virtually impossible in 
view of the lack of continuous 
coverage of any single game. It’s 
more than likely that the average 
dialer’s interest would be focussed 
on the standout game in his region. 

In light of this show's require- 
ments, however, a remarkably com- 
prehensive job is accomplished. 
With Connie Desmond coordinat- 
ing the coverage from New York, 
CBS picked up five games directly 


“from the playing fields with the 


commentators in each spot giving 
craftsmanlike play-by-play descrip- 
tions on top of summarizations of 
the previous action. Games cov- 
ered last week included the Army- 
Michigan game, Red Barber and 
Mal ‘Stevens reporting; Ohio State- 
Indiana with Bob Neal; Minnesota- 
Northwestern, Bob Finnegan; Mis- 
sissippi-Vanderbilt, Jim Simpson; 
and Columbia-Yale, Vin Scully. | 
Plugs for Camel cigs were spot- 
ted at various points between pick- 
ups with the intervals spaced wide 
enough for acceptance. Herm. 








PAUL SIEGEL SHOW 
Wiih Duke Ellington, guest 
Producer-writer: Siegel 


| Story. 
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‘culprit without waiting for the end 
of the show. 

Otherwise, “Steele” has the ele- 
‘ments of a good program. The 
enactments are good, and well- 
‘contrived incidental music height- 
ens the mood. Dialog is easy to 
take. 

Initial installment (10) had 
Steele, played by Don Douglas, re- 
lating the story of a police officer 
who furthered the political am- 
bitions of his son. The lad goes 
his father one better. He kills a 
politico who stands in his way. 

The writing provided for moral- 
izing at the close of the stanza, 
which seemed out of place in this 
The bitter sentiments ex- 
pressed by the son were entirely) 
out of character. 

Sylvan Levin’s musical back- 
ground was sufficiently restrained 
not to interfere with the action, 
but at the same time, gave added 
dimension to the proceedings. 

Jose. 


THE FLORENTINE 

With Ronnie Liss, Bert Cowlan, 
Jack Tureen, Bill Myers; Paul 
Herlinger, narrator; Jack Curtis, 
announcer 

Writer: William S. Brower, Jr. 

| Producer-director: Jerry Sandler 


| 30 Mins., Sun, (15); 3:15 p.m. 
ki N. Y. 


Currently conducting a week- 


| long art festival, New York’s own 


| station, WNYC, teed off the opera- 
| tion Sunday (15) with “The Floren- 


= roe Sun., 9:30 p.m. fear a half-hour dramatization of 
Sustaining inci s i if f onardo 
WMCA, Hew York incidents in the life of Leona 


Paul Siegel, young contemporary 
composer who has won longhair 
critical plaudits for his ‘One 
World Symphony” and ‘Symphonic 
Diary,” last week launched a disk 
spinning series on WMCA. 
not a new role for the cleffer, who 
did similar stints on Miami out- 
lets Entry rightly places heavy 
emphasis on the music, which is 
of broad general appeal, with Sie- 
gel keeping his intros tight. That’s 
wise, in view of Siegel’s inability 


"really to project as an air person- | 


ality. However, he handled a five- 
minute gabfest with Duke Elling- 
ton easily and pleasantly, and ap- 
parently can draw interesting 
guests (next week: Yma Sumac). 
Selection of records was good, 
if eclectic and included a “South 
Pacific” medley, the Viennese 
“Voices of Spring,” second move- 
ment of Tschaikowsky’s Fifth Sym- 
phony, Ellington’s “In a Sentimen- 
tal Mood,” Jan Peerce’s Hebrew 
“Plea to God” and a trailer of Miss 
Sumac’s exotic ancient Peruvian 
chant. On his initialer Siegel 
cidn’t exhibit anything new to the 


platter-tending profession, but the | 


stanza is listenable and fits into 
WMCA's Sabbath evening musical 
block. Bril. 


NICK KENNY SPEAKING 
Producer: Charles Kenny 
10 Mins.; Mon.-Fri., 6:05 p.m. 
TRIZOL MOTOR OIL 
WMCA, New York 

(Raven) 

Nick Kenny, New York Mirror 
radio columnist, son writer and 
versifier, is now styling himself 
“Polka King of New York.” On 
Monday (16) he launched a 10- 
minute cross-the-board series over 
WMCA on which he spins polka 
platters. Theme ‘s “‘toop-Dee- 


Doo,” and on the kickoff show he) 


crowded in “Hot Potato Polka” 
and a Polish version of “If I Knew 
You Were Coming.” Tunes were 
not standout. but presumably 
Kenny and WMCA are making a 
pitch for the seoene® audience 
which favors this stomp-and-stamp 
fare. 

_As an air performer, Kenny ex- 
hibits plenty of energy and his 
New Yorkese has the wonderful 
whiff of Thoid Avenue. He jam- 
med the 10 minutes with some 
traditional Kennyisms, such as 
mentioning birthdays and dedicat- 
ing numbers to pals, and reading 
his own poesy, in this case lines 
“To The Man In Blue.” This paean 
to the police was cued in as an 


antidote to current allegations of. 


cops taking graft. He also got it 
Some slugging copy for Trizol. 
Bril. 





JOHN STEELE, ADVENTURER 
Wit: Don Douglas, others 
Director-Writer: Robert Monroe 
30 Mins., Tues., 9 p.m, 

Sustaining 

WOR, N. Y. 

__The well-paced and produced 
“John Steele, Adventurer” with 
its return to WOR, indicates its 
ability to hold onto mystery fans. 
The show's only failing is its pat 
format, one that enables a fairly 
hep listener to finger the correct 


It's | 


'da Vinci. 


spring American music festival. 
|An integrated series of programs 


devoted to the fine arts are being | 


broadcast over the station in line 
with the festival proceedings. 

_ Opener was an adult rkse 
into certain aspects of da Vinci's 
life and made for arresting listen- 


ing. Yarn was a little startling, 
for the broadcasting medium, in 


that it noted da Vinci was an il- 
legitimate child and at one time 
was arrested on a morals charge. 
Narrative took the listener from da 
Vinci's birth to his death discuss- 
ing his varied talents intelligently 
and informatively. Cast handled 
their assignments professionally. 
Gros. 


| NBC Showdown 


L-— Continued from page 23 Sana! 


How 














ies for McConnell. he an- 


swers them may go far toward es- | 


‘tablishing his control over the af- 
filiates in future relations. 


.to go far afield in bringing ‘‘out- 
siders” into the organization for 
key administrative roles may be 
projected as a convention issue. 
Among the latter is John K. Her- 
bert, ex-Hearst executive, who is 
scheduled for designation as AM 
sales chief as successor to Harry 





'the web’s San Francisco operation 
|as replacement for John K. Elwood. 
The switches will be officially an- 
‘nounced at the convention. How 
‘the affiliates will take it remains to 
be seen. Up to now they’ve been 
sold strictly on the Trammell tech- 


nique and style of sales master- | 


| minding. 





Seven-day art affair is | 
the fall counterpart of the station’s | 


looksee | 


Kopf, who will be transferred to | 


| RWG give support and scripts to | 


the government because of the in- 
| ternational crisis, was tabled by 
the council. Kelley then submitted 


a resolution that council go on’ 


‘record as pro-Communist, which 
was turned down. He resigned as 
alternate council member, 
later was censured for injecting 
the Commie issue “in such a way 
as to weaken or divide his union.” 


Recent ALA council meeting 
unanimously rejected as unconsti- 
tutional an anti-totalitarian resolu- 
tion proposed by “Undersigned” 
members. It also ruled out the 
RWG censuring of Kelley because 
only the ALA can censure mem- 
bers, and voted that RWG must 
make its membership lists avail- 
able to the “Undersigned’” com- 
mittee. 

Question arose whether lists 
were to be turned over or merely 
made available. However, RWG 
council has decided to turn over 
the lists. Among those in the anti- 
Commie group are Elaine Carring- 
ton, Henry Denker, Lawrence 
Klee, Peg Lynch, Paul R. Milton, 
Robert Louis Shayon, Irve Tunick, 
Morton Wishengrad and Don 
Witty. Max Wiley, who figured im- 
portantly in the original blowup, 


and easiern region exec secretary | 


Jim Stabile, who has resigned his 
post, are not listed as ‘“Under- 
signed” members. 


‘FM Seen Getting Brush 
In AM Setup Until It 
Develops Own Programs 


New York. 





Editor, VARIETY: 

FM will continue to nip its own 
tail so long as the industry looks 
beyond its own studios and pro- 
gram schedules for a solution to 
| its problems. 

Most FM operators remind me 
of - the legit company manager. 
When biz is good he takes it for 
granted; but when it's bad he’s al- 
ways got an excuse. Either it’s the 
weather, the holidays, income tax- 
es, the war, the depression or the 
guy down the street who's put a 
hex on the house where his show 
is playing. 

God forbid it should be that he’s 
| got a bad show! FM today, in the 
vast majority, is strictly a bad 
show. 

Sure. the industry has problems. 
Sure, FM sets are a headache and 
so are television and network AM. 
But they're not problems that can- 
not be licked. 

Pulse shows that 
FM sets use them, 


people with 
in preference 


600,000 FM sets in the New York 
{| market. 


| Pulse also shows what people 
listen to on their FM sets. And, 
just as in AM, it’s the programs 
that get the audience. It’s CBS-FM 
and NBC-FM and WQXR-FM and 
WNYC-FM that cop the audience— 
, the same stations and programs 
that cop the audience in ‘AM, 


But there’s something else to 
note, namely that the highest rat- 
ing comes nowhere near the AM 
ratings. And why should they; 
why should anyone buy an FM 
set to hear programs duplicated? 

Now, even though FM _ hasn't 
done the sort of program job that 
gets people out to buy sets to lis- 








NBC Affiliates 





ten, despite this lack of initiative, 
imagination anc guts, despite it, 
FM sets are being purchased by 
the consumer and they are being 
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cies and practices affecting the 


|member stations; too often being ! 


compelied to read about them in 
the trade papers. Similarly, they 
feel they 


‘the network as they arise. As one 
put it: “We're particularly anxious 
/not to repeat in TV the sins cf 
our AM fathers. And in video, the 
problems are ever so much more 


complicated and far more numer-! 


ous.’ 
The matter is expected to get 


should have someone) 
'who can carry their grievances to | 


used. 

| And programming will pay off 
.in FM. Sure, it’s a hard fight and 
requires exceptional financial as 
well as mental stamina. But it can 
be done. ... 


and | 


_to AM; that there are better than | 
The fact that NBC has seen fit. 


Wednesday, October 18, 1950 


Inside Television 


New York Governor Thomas E. Dewey’s appearance on NBC-Ty’s 
“Meet the Press’’ Sunday (15) garnered plenty of space for the Martha 
Rountree-Lawrence Spivak stanza. Dewey’s announcement that he 
would decline the Republican Presidential nomination in ’52 and 
would back General Dwight Eisenhower made front pages in the na- 
tion’s dailies, with credit to the press conference show. New York 
Times, in addition to page one mention of the airer, had a three-column 
cut of Dewey with Miss Rountree and 20-odd inches of a transcript 
of the telecast. 


Interestingly, the script was printed on the same page with a seven- 
column Motorola ad headed ‘Will TV swing the 1950 elections?” and 
declaring that “huge TV vote may mean better campaigns, better men 
in office.” 


Gene Autry, who had originally refused to permit any telecast of his 
performance at the World’s Championship Rodeo now playing Madison 
Sq. Garden, N. Y., has relented and made a deal with the N, Y. Daily 
News’ WPIX to be included in that station’s rodeo pickups. Cowboy 
star declined to reveal how much money the station and its sponsors 
are paying for the rights, but admitted that he is being paid over and 
above the fees charged originally for the rodeo telecasts. WPIX, which 
will scan 120 events from the Garden this season, aired Autry for the 
first time Sunday night (15) and followed through Monday and Tuese 
day. Autry will again be televised tonight (Wed.), tomorrow and Sune 
day, which will give all three WPIX sponsors, including Chevrolet 
Dealers, Webster Cigars and Standard Brands, a chance to come in on 
the pickups. DuMont, incidentally, which has an exclusive on Satur- 
day night Garden events, has made no deal with Autry, so that its 
rodeo pickups will be sans the cowboy. 





Adjustment of WNBT’s transmitter atop the Empire State building, 
N. Y., during the midnight to one a.m. stretch Sunday morning (15) 
resulted in a scrambled picture in the northern New Jersey area. The 
| technical difficulties snafued viewers’ reception of NBC-TV’s 75-minu.e, 
| all-star “Red Feather Revue,” presented in behalf of the Community 
Chests of America. Late Saturday night (14) the station noted that 
plaints of p were being made and urged viewers not to phone come 


plaints of poor reception but to mail beefs upon a posteard. Emcee of 
the “Red Feather” show was Milton Berle. Other talent included Roy 
| Shields’ band, dancer Joan Holloway, harmonica player Stan Fisher; 
| Kukla, Fran & Ollie, Lew Parker, Anna Mary Dickey, Ken Murray, 
Oswald, Darla Hood, Johnny Johnston, Kathryn Lee, Juanita Hall, Jack 
| Gilford and Bill Shirley. 
| After getting initial approval for Henry Fonda to star in a scene from 
| the Broadway hit, “Mr. Roberts,” on ABC-TV’s “Showtime, U.S.A...” 
| producers of the stanza had to cancel the excerpt. Reason was that 
“Roberts” director and co-author Joshua Logan, then en route to the 
U. S. on the Ile de France, wanted to see the script before giving the 
final okay. Since the ship wasn’t due to dock until Friday (13), with 
the “Roberts” bit skedded for Sunday (15), the number was yanked. 
ve ont however, appeared as planned in a Ken Murray skit on the 
telecast. 

The Hugh Williams-Margaret Phillips scene from “Cocktail Party,” 
previously cleared for a later date, was moved ahead ‘to fill the spot, 





“World Passport,” stanza which will showcase performers of all 
member nations of the United Nations, is being packaged by Dixie Love 
Dean, head of Famous Properties and Programs. If deal materializes, 
some acts would be brought in from abroad and foreign-born turns 
now in America would also be used. 


U. N., Economic Cooperation Administration and State Department 
have endorsed the program’s concept. 


The DeMarcos have their own ideas about the accumulative value of 
name dancers to video programs and are holding out for a minimum of 
nine guest shots per season, preferably tied to a single variety pro- 
gram, so that once-a-month they will be a pyramiding valuable item. 
Even though, as ballroomologists, their stuff would be limited to but a 
few minutes on a major comedy revue, for example, Tony deMarco’s 
showmanship tells him that this builder-uppering must give the sponsor 
, and themselves an increasing audience value, 


Although its local studios won't be completed for several weeks 

yet, WDTV, Pittsburgh, has already sold more than 29 hours of live 
| local programs, which DuMont station claims is a record for peddling 
_ before going into operation. 
WDTV is Pittsburgh's sole channel and will have been in business 
/nearly two years by the time shows will get going. Since station 
| opened in January, 1949, it has used only cable entertainment and film, 
— has been one of the most profitable operations in video. 


Interest is running so high in the Los Angeles Probate Court hearing 
| Friday (20) on bids for the Thomas Lee estate that Harrison Dunham, 
| KTTV manager, has made a deadpan request for teleyision rights 
| Dunham says that if the hearing develops into an auction with Hoffman 


| Television and CBS as the chief bidders, KTTV would like to have its 
cameras on hand. 


;— 


| 


D.C. Station Offers Prizes 
For Confederate Bills 


Washington, Oct. 17. 
WRC’'s morning man, Bill Her- 


son, has come up with a new gim-! Pinky Lee may ankle KNBH 
mick—merchandise for Confed- Thursday (19) after his 39th tele- 


en monn Aer ip peg an cast unless RCA-Victor, NBC and 
radio-TV-phonograph combo ae aN 

over the ether for the most Con- | i hese, com aida ae ee ae 
federate bills. crease demanded for Lee by Wil- 
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PINKY LEE [0 QUIT. 
UNLESS HE GETS HIKE 


Hollywood, Oct. 17. 


Better Programming Contest begins Oct. 23 and will liam Morris. Program has firm 
| But the job cannot be done by | continue for four weeks, with lis- commitment from Meyberg, but 
)Spinning records and grousing| teners urged to make their bids RCA hasn’t put up added coin 


about sets and TV and AM com- 


; are in AM and don’t want to upset 
;} their AM mints. Too many other 
; FMers put heavy dough into trans- | 
mitting and studio equipment and | 
slack off on programming manpow- 


prominent consideration at the con-| er and promotion. 


| vention. 
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| RWG 
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political gamut from Republicans 
; to anarchists, the “Undersigned” 


| declare their opposition to “black- | 


lists and morals clauses whatever 
| their 


source” and to all “total” 
doctrines. 
Conflict broke out two months 


ago when Kelley's resolution, that, 


The best signal in the world will 
‘not get listeners unless the poten- 
tial audience knows about the sta- 
tion and its programs and unless 
the programs are worth listen- 
ing to. 

The sooner the FM-only oper- 
ators stop pitying themselves and 
start remembering that they're in 
the radio business. the sooner 
they'll start realizing that  pro- 
grams that can be heard only on 
FM will develop a demand for FM 
and that demand will move sets. 

Let them put some loot on the| 


petition. Too many FM operators | 


| by mail. needed to meet raised budget. 


Unless RCA okays more coin 





FOLTS MOVES UP 
Cincinnati, Oct. 17. 
Harry Folts moved up this week 
as assistant general sales manager 


of Crosley’s radio and TV national 
and spot business. 


He has been with the WLW 
sales office in New York for the 
past two years. 


line for programming and promo- 
tion; and let them ignore the head- 
aches and heartaches and ulcers: 
let them hustle and scramble and 


create and FM will pay off. And 
that’s the only way it will stop 
chasing its own tail, 

ou Frankel, 


WFDR, New York. 


\from Camden, or NBC foots bill 


here, Lee bows out. He’s been 


| working on $2,000 budget for whole 


show, putting most of coin into 
show to give it necessary produc- 
tion value. Now he feels he should 
be in position of paying guest pere 
formers and coming out reasone 
ably well himself. 





Schenectady — New studios of 
WRUC, Union College station in 
Schenectady, were dedicated 


_ Saturday (14), which also marked 


the 30th anniversary of regularly 
scheduled broadcasting on te 
campus. The studios were dedicate 
ed to the late Dr. Dixon Ryan Fox, 
president of Union from 1934 to 


| 1945 and an outstanding exponent 
}of radio use in education. 
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pensive way of introducing the 
acts. Bert Gordon and Alice 
Pearce showed up as contestants 
and after some brief banter, the 
act was on. Of course more could 
have been done with Miss Pearce 
and Gordon since each are capable 
comics in their own right, but in 
the interests of variety the gim- 
mick paid off. 

Talent lineup was probably the 
strongest presented yet this season 
on the Berle show Inclusion of 
Georgie Price, Stooges, Evelyn 
Knight, the Weavers, and _ the 
Mayo Bros. made for solid enter- 
tainment Price, who subbed for 
Berle during one of Berle’s hia- 
tuses last season, is a likeable per- 
former with a solid sense of audi- 

“ence values While his material 
is in the nostalgic vein, still 
solid modern-day fodder and rarely 
fails to hit the jackpot. 

Miss Knight is an extremely 
personable singer. Her quiet and 
charming delivery provided change 
of pace. Two numbers, “Let Him 
Go” and “Lucky Me” produced the 


its 


desired results. The roughhouse 
of the Three Stooges made tor a 
raucous session, but it didn’t jar 
the balance of the show. ‘heir 
antics produced its quota of au- 


dience laughs. 
Another strong point in the dis- 


Television Follow-Up 


Continued from page 28 














play was the Weavers. This group 
has Decca’d two hits, “Goodnight, 
Irene” and “Tzena” which they re- 
prised for this show with entirely 
satisfactory results. The Mayo 
Bros. made for a strong opening 
act. 

Berle’s single sketch was one of 
his better efforts It involved a 
batch of mechanical props. It’s 
the scene in which sleeping aids 


interfere with his desire for a 
night’s rest It’s been done pre- 
viously, but not enough to have 


the extreme stamp of familiarity. 
Berle introduced with the 
modest billing of Uncle Milty, 
King of the Clowns, a plug for the 
comic book of the same name 


Was 





With WCBS-TV. N. Y. moving 
up its daytime program schedule 
by two hours as of Monday (16), 
Jim MeKay’s 90-minute’ variety 
show. “The Real Mcixay,” shifted 
to the 12 noon-1:30 p.m. slot. Pre- 
viously it went before the camera 
at 2:30 p.m. Stanza’s format of 
songs, patter, whimsy and guestars 
still prevails. 

Monday’s edition started off with 
McKay. pianist Mac Perrin and 
songstress Ellen Parker discussing 
an African potentate’s 600 wives 
Whether intentional or not, Miss 
Parker followed with a snappy 
chirping of “Best Things in Life 





e— _ a eer 


And that’s how it is in 


of a change. 


. foreign markets. 


each company stands. 


523 West 6th Street 
LOS ANGELES 14 
Tel: Mutual 4331 





. . star-filled cast and perfect direction. Smooth-as- 
silk script and a plot that’s terrific. The angels are 
happy because it looks like a hit. But they arent 
sure yet. That's still speculation—and will be until 
the final box-office score is in. 


. ; ; ss | 
you're backing a play—or buying radio, television, or | 
motion picture stock, The risks are great—but the | 
rewards are, too. And some of them you can measure. i 


So that’s what we did in our latest booklet called 
RADIO, TELEVISION, AND MOTION PICTURES. i 
It starts by assuming a semi-war economy. for some | 
time to come, tells what should happen in the event | 
| 


Then it takes up the movies ... studies the “star- 
system”, production costs, finances, and the shrinking 


Both branches of the industry are covered .. . de- | 
tailed reports on movie-making and movie-showing 
... athorough discussion of just what television means | 
to them now—and might mean tomorrow, 


It does the same kind of job on the networks, 
too...explores TV both as a problem and a promise— 
and reviews the role that color might play. 


And the survey ends with specific help for in- 
vestors. Thumbnail descriptions of twenty-six lead- 
ing companies give you current figures on sales, earn- 
ings, dividends, outlook—a good idea of just how 


If you own stock in these industries now, are think- 
ing of buying or selling some any time soon, or just 
want to know a lot more about them, don’t miss 
RADIO, TELEVISION, AND MOTION PICTURES. 


A copy is yours for the asking. Simply write— 
Department SJ-81 
MERRILL LYNCH, PiERCE, FENNER & BEANE 


70 PINE STREET 
NEW YORK 5, N. Y. 
Telephone: WHitehall 4-1212 
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show business. 





MLPFB 


6361 Hollywood Bivd. 
HOLLYWOOD 28 
Tel: Hillside 0111 
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' 
Are Free.” In general, the group 


aims at levity and an impromptu | 


atmosphere. For the most part 


they succeed. 


Frenzied but well-meaning ef- 
forts of three adolescent children 
to secure a spouse for their im- 
pecunious, widowed mother was 
the general theme of “A Husband 
for Mama” which Philco Television 
Playhouse aired via NBC-TV Sun- 
day (15). As could be anticipated, 
the plot led to a chain of compli- 
cated situations. Some of these 
were amusing, a ‘ew were forced 
and contrived. 

In light of the cocentration upon 
the kids’ escapades and bumbling, 
younger viewers presumably found 


this type comedy more absorbing 
than their elders conceivably 
would. Performances of the mod- 


erately sized cast were good. Muriel 
Kirkland was well cast as the 
flighty mother, Betty Caulfield was 
pertly vivacious as the oldest child 
while Vinton Hayworth was _ be- 
lievable as a bachelor doctor who 
eventually succumbs to Miss Kirk- 
land’s middle-aged charms. 

David Shaw, who adapted the 
Louis Paul play for television, man- 
aged to cram ample humor in the 
hour-long script. Settings of Otis 
Riggs were simple, but appropri- 
ate. Direction of Delbert Mann 
was competent in this Fred Coe 
production. 





Sinclair Lewis’ 
“Arrowsmith” on Robert Mont- 
gomery’s “Lucky Strike Theatre” 
via NBC - TV on Oct. 9 was 
noteworthy mainly for the fine 
thesping turned in by film actor 
Van Heflin in the title role. Show 
otherwise, while an = acceptable 
video legiter, took too many liber- 
ties with the original story to 
hieve top dramatic impact. Prob- 
ably because of the required nice- 
ties of TV, adapters Joe A. Cross 
and Allan Surgal eliminated com- 
pletely the role of the half-custe 
woman with whom Arrrowsmith 
carried on an affair during the 
West Indies plague. Program spot- 
lighted neatly. however, the medi- 
internal struggle to remain 
to science after the death of 


Production of 


ace 


co's 
true 


his wife and his disgust with the 
publicity-seeking director of the 
heavily-endowed _ institution for 


which he labored 

Heflin showed a tendency sev- 
eral times to be overly-dramatic 
but turned in an extremely capable 
characterization for the most part, 
which would probably rank among 
the best to date on video. June 
Dayton registered impressively as 
his wife and Bruno Wick cap- 
tured completely the role of the 
kindly old scientist who served as 
Arrowsmith’s mentor. Supporting 
cast was good, including Edward 
Cullen as the head of the medical 
foundation, Robert Chisholm as 
the governor of the plague-ridden 
island, Humphrey Davis as the 
island’s doctor and Anthony 
Cooper as its surgeon-general. 
Montgomery limned the show with 
his usual standout production 
trappings, including a fine score 
composed and conducted by Ray- 
mond Scott and some excellent 
sets by Syrjala. Norman Felton 
directed competently. 


_ Montgomery this season con- 
tinues to set the scene for the 


plays as program host. Show re- 
peated the “production” commer- 
cials used the preceding evening 
on CBS-TV's “This Is Show Busi- 
ness” (also sponsored by Luckies), 
but they were entertaining enough 





Lever Bros. Sponsoring 

New Weekly 16 Series 
| On Radio Luxembourg 
| 


Paris, Oct. 10. 


Radio Luxembourg, the only im- 
|; portant commercial broadcaster 
‘here, has landed what is for France 
a substantial account. Lever Bros. 

has sponsored a weekly 8:30 p. m. 


half hour for 50 weeks at about 
$1,000 per. 
First recording (broadcasts are 


recorded in Paris and aired from 
the over-the-border Luxembourg 
station) took place for the first two 
shows at the Theatre des Champs 
Elysees and drew a big crowd. 
Talent for the recording of the 
|Show, to be known as “Festival 
'Lux,” included Yehudi Menuhin, 
'Andres Segovia, Vietoria de Los 
|Angeles, and the Wal Berg sym- 
phonic orch. Also with Jean Coc- 
teau and actor Francois Perier. 





Pittsburgh—Charles Urquhart vet 
radio man, has returned to Pitts- 
| burgh, where he had his broad- 
;cast beginnings, to join AM and 
|TV department of Walker-Down- 
ing agency. Urquhart was with 
KDKA here in that station’s early 
idays and left to become a_ pro- 
ducer for NBC first in Chicago 
and later in New York. 


Inside Stuff—Radio 


An extensive search for male and femme vocalists is being launched 


by Raymond Katz, program director of WMGM, N. Y.. 
director for M-G-M Radio Attractions. 


and production 
Successful auditioners will be 


given showcasing on the indie and other Loew’s, Inc., enterprises. 
Auditions will be open to professionals, with or without agents. Ap- 

plicants will be heard by Katz; Metro studio talent rep Al Altman; 

Harry Meyerson, M-G-M Records artist and repertoire dept. manager; 


WMGM director Milton B, Kaye, 


Herron. 


and WMGM musical topper Joel 


Capitol Records’ plan to snare free airtime for plugs for Ray An- 
thony’s Palladium Ballroom appearance via a disk jockey contest drew 
a flat nix from KLAC, Hollywood, although other Coast stations green- 


lighted the scheme. 


Deejays spin Anthony's “Young Man With a Horn” 


platter and the listener who guesses the number of notes in the com- 


position wins a free trumpet. 
ning letter was addressed gets to 


The jockey to whose program the win- 


select a title for an instrumental 


number Anthony has etched, and will be cut in for 1% royalty on the 


Capitol platter. 


KLAC manager Fred Henry told the station’s seven 


deejays not to touch the plan because the plug would be out of pro- 
portion and might lead to an inundation of Anthony platters that would 


add up to poor programming. 





Philip Morris marks its first 
“Luncheon Club” stanza on ABC 


anni 


sponsoring the Johnny Olsen 
Friday (20), with the ciggie outfit 


now spending more money than ever before in daytime radio and also 
allocating a bigger proportion of its budget to daytime AM. 


In addition to Olsen, 


PM backs a 
Kiernan, also on ABC in the afternoon. 


five-minute strip with Walter 
PM’s daytime expenditures 


are placed through Cecil & Presbrey, with Biow handling evening 


shows. 
































week’s Chicago Bears professional 
football games. Although the film 
clips form the backbone of the pro- 
cram, it’s essentially a live show 
with Red Grange doing the simul- 
taneous live commentary, aided by 
assistant Bear coach Luke Johnsos. 
Session has the ingredients to grab 
off a sizeable flock of fans in this 
football-conscious city. 

Well-edited pix are taken from 
official Bear films. The reel! is in- 
terrupted several times with 
Grange and Johnsos taking over to 
diagram major plays. Detailed ex- 
planation of key plays.by the Bear 
coach heightens interest. Show usu- 
ally has a member of the Bear 
squad as a guest but this segment 
(3) featured a representative of the 
Green Bay Packers Quarterback 
Club whose team had upset the 
Bears the previous Sunday. 

Frame’s major commercial was 
given full production § treatment 
with a neatly designed harvest 
scene backgrounding Jim Hamil- 
ton’s effective spieling. Dave. 





ROBERT Q’S MATINEE 
With Robert Q. Lewis, 

Clooney, Daydreamers, 

& Fields, Tony Craig, 

Marble, announcer 
Producer: Lester Gottlieb 
Director: Jerry Schnur 
Writers: Ray Allen, Bob Cone, 

George Foster, Mort Green 
60 Mins., Mon.-Fri., 2:30 p.m. 
Sustaining 
CBS, from New York 

Robert Q. Lewis has taken on a 
cross-the-board daytime one hour 
show. In addition to this new as- 
signment, he’s also seen on “The 
Show Goes On” and his Saturday 
night videocast. 

Lewis is spreading himself fairly 
tnin with this new undertaking. 
Fortunately, his leisurely style of 
operations and a ready brand of 
humor is easy to take. He's forti- 
fied with a comparatively iarge 
cast so that the burden doesn't be- 
come too heavy. 

On initial stanza (16) Lewis spent 
a lot of time introducing the cast. 
He has selected a youthful and 
fresh-looking gang. Rosemary 
Clooney is a rising singer who will 
give added prestige to this stanza. 
Dance team of Lohman & Fields is 


Rosemary 
Lohman 
Harry 


good, personality wise, but rou- 
tines aren't of top cut as yet, and 
singer Tony Craig, seen in the 
N. Y. intimeries, makes a nice im- 
pression. Song group, the Day- 
dreamers, also knows its way 


around an arrangement and makes 
a good audience dent. 

Lewis on the initial program, 
carried the leisurely pace too far. 
Some sections looked as though 
he were killing time. There weren't 
as many of his zanyisms as he usu- 
ally employs, but there's little 
doubt that once this display gets in 
gear, it will be a bright spot on 
the afternoon spectrum, Jose, 





THE JACKIE KANNON SHOW 

With Frankie Connors, Jack Heller, 
Gloria and Vinee Haydock, Lynn 
Kannon, Guy Corte, Artie Fields 
orch 

Producer: Jackie Kannon 

Director: Peter Strand 

30 Mins., Fri., 7 p.m. 

JERRY LYNCH NASH DEALER 

WXYZ-TV, Detroit 

(Castle-Werner) 


Jackie Kannon, a firstrate comic | 


in any reviewer's book, molds this 
variety show, which utilizes local 
initery. talent, into. a fast-moving 


Television Reviews 


Continued from page 29 & 








half-hour of entertainment. Al- 
though Kannon, who has made an 
enviable record in more than a 
vear’s stand at a local nitery—Club 
Gay Haven—is new to the medium, 
he has adjusted himself remark- 
ably well to video limitations. 


If Kannon can maintain the 
pace, he should have one of the 
most popular  locally-originated 
shows. 

Kannon opened the show sing- 
ing “Forget Your Troubles.” He 
sells the song, not so much with 
voice, but with mannerisms and 
just plain showmanship. 

Then he went into a comedy 
routine over the cost of living. 


This dissolved nicely into a good 
terping turn by Gloria and Vince 
Haydock. 

Announcer Guy Corte put in a 
pitch for the sponsor and then 
Kannon and his wite, Lynn, a 
blonde and a looker, took over 
with “Baby It’s Cold Outside.” 
Their voices combined nicely and 
Kannon’s antics produced laughs 
in the right places. 

Tenor Frankie Connors did a 
flawless job with “You're [rish and 
You're Beautiful” and “Begin the 
Beguine.” Little Jackie Helier, ap- 
pearing at the Four Dukes Supper 
; Club, took a bow and chatted 
| with Kannon but stayed away from 
the piano. 

Kannon’'s top performance in the 
show came in a monolvug skit built 
around “The Cry of the Wild 
Goose.” Bone, 


WHDH Baseball Repact 


Boston, Oct. 17. 

Boston Red Sox announced today 
| (Tues.) renewal for two years of 
their contract with WHDH for both 
radio and tele coverage of their 
77 home games. WHDH, an AM 
outlet, farms out the video phase, 
but as vet has made no decision for 
next year's tele outlet. 

Narragansett beer and Atlantic 
Refining will sponsor. 
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Courtesy of M-G-M 
Now appearing with 
DONALD O’CONNOR 
in "THE MILKMAN" 


(Universal-international 
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RICHARD ATTENBOROUGH, Film and 


Stage Star, introduces Chee Chee Bomb- 
shell, ROSE MURPHY—Scores Direct Hit 


on Every Target: 


“One of the most spectacular figures we have 
seen ON TV here hit the screen with a sensa- 


tional act last night. 
“A large coloured American singer called ROSE 


MURPHY was responsible for what was nothing 
less than a bumbshell. She sings and plays in a 
way that no one else can, and puts over a most 


astonishing personality. 
“The artist has a perfect TV PERSONALITY, 
and she puts it over 100 PER CENT.” 
TV “CHEE-CHEE” Bombshell. 


Charles Harrison, 
MANCHESTER EVENING CHRONICLE. 


“ROSE MURPHY, a product of today, singing 
‘Me and My Shadow,’ ‘Busy Line,’ and ‘Honey- 


suckle Rose.’—Brilliant Artist—” 





Radio and Television News. 
be By C. W. Ingham, 
LONDON “STAR.” 





he Producer Michael Mills gilded his lily by 
putting coloured American Jazz Celebrity ROSE 
MURPHY in his show “Regency Room.” 
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“The Most Sensational TELEVISION ACT we 
have ever seen in this Country—ROSE MURPHY. 
“She sings and plays gentle, fascinating Swing 
Music in a way that no one else ever thought of. 


“Her TELEVISION performance last night was 
not, in fact, her first, because she appeared rather 
without warning in a Saturday Night Michael 
Mills production “Regency Room.” 

“Last night, however, she had a programme 
spot, which must have made hundreds of British 
Variety Artists green with envy. 

“You will agree that she is one of the most 
vital and vivid things given us for a long time.” 

“Looking and Listening.” 
By J. Stubbs Walker, 


DAILY MAIL. 


CRITICS RAVE:— 


“No Conquerer, flushed with victory, was ever 


cheered more Loudly.”’. 
Beverley Baxter, M,P., 


EVENING STANDARD. 


“Leaves audience yelling for more.” 
EVENING WORLD. 


London Hackney Empire:—‘“One of the World's 


finest Entertainers.” 
Ker Robertson, 
DAILY GRAPHIC. 


Stott Orrices. 
LONDON Cotiseum, 
W.c2 


Te 
LEPHONg TEMPLE BAR ‘SOO 


cy 
» 5th October, 1950 



















Sincerely yours 
P 














a ASGe Boot teh 
at ae Cth Sit a, 
KOZ. BY Bhi, Kt 





PALLADIUM:—“Sure cure for the 
International and Box Office.” 


C. H. A., 
DAILY MIRROR. 


LONDON 
blues—domestic, 


COLONY RESTAURANT: — “How Happy.” 
What of ROSE MURPHY herself? She plays the 
piano brilliantly. As my companion so aptly put 
it: ‘Just how happy can you get?’ 

John Carpenter, 
EVENING NEWS. 


artist now taking London by 


John C. Gee, 
MUSICAL EXPRESS. 


“Dynamic 
STORM.” 


“ROSE MURPHY sent the audience into 


ecstatic trance. It was quite wonderful.” 
Robert Ottaway, 
SUNDAY GRAPHIC. 


“Big reception is accorded to ROSE MURPHY 
who has endeared herself to Londoners in a very 


short time.” 
Rege, 
VARIETY. 


“ROSE MURPHY’s LONDON , PALLADIUM 
appearance crowned the success she has achieved 
everywhere in Variety and at the exclusive 
COLONY RESTAURANT.” 

‘Jack Marshall, 
MELODY MAKER, 
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TV—By “Scanner,” 
THE MELODY MAKER AND RHYTHM. 

@ RICHARD ATTENBOROUGH, THE ENGLISH FILM AND STAGE STAR, WHO WAS THE FIRST TO 


] | leave | an to rende® = @ LOU WILSON, OF THE STOLL THEATRES CORPORATION, LIMITED. 

As like low" 

i; city | shoul to the sl ® HARRY MORRIS AND EUSTACE HOEY FOR A MOST ENJOYABLE SEASON AT THEIR EXCLUSIVE 

I my hanks LONDON NITE SPOTS—THE COLONY RESTAURANT AND THE ASTOR CLUB. 

( ing @ VAL PARNELL AND CISSIE WILLIAMS OF THE LONDON PALLADIUM. THE PRESS BOYS WHO 
HAVE BEEN SO KIND TO ME, AND HARRY FOSTER AND LESLIE MACDONNELL. 


INTRODUCE ME, VIA MY RECORDS, TO THE ENGLISH PUBLIC. 


























SE MURPHY 


Recordings: 





Agents: 
WILLIAM MORRIS OFFICE 





DECCA RECORDS 


Publicity: 
GEORGE EVANS ASSOCIATES 
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any such move by the organization. 
Both Radio Corp. of America (and 
its National Broadcasting Co. sub- 
sid) and Pilot Radio, however, filed 
applications yesterday (Tues.) for 
injunctive action against CBS to 
hold its scheduled launching of 
commercial colorcast. RCA-NBC 
sued in Chicago; the Pilot action 
was brought in Brooklyn (N. Y.) 
federal court. _ 

Illustrating the facets which the 
mass campaign might embrace, 
Crosley board chairman James D. 
Shouse warned newspaper owners 
yesterday of their heavy stake in 
informing the public fully on the 
“disastrous” potentialities of CBS 
color standards. Speaking at the 


~ third annual meeting of Newspaper 


Controllers and Finance Officers 
in Cleveland, Shouse said the view- 
ing public faces a possible loss ot 
$500,000,000 in converting already- 
purcnssed sets to receive colorcasts 
under the CBS system. 

“No one,” Shouse said, “is pre- 
pared to state that even if the pub- 
lic were called upon to spend an 
additional $500,000,000, that the 
majority of sets could be salvaged.” 

About the only certainty emerg- 


ing from the new morass of con- 
fusion and threats of litigation 
arising from the FCC's final 


greenlight to the CBS color system 
is that CBS will have a long, tough 
haul trying to translate the Com- 
mission's decision into reality. 
Majority of the top manufacturers 
left little doubt this week that will 
continue to turn out incompatible 
large-screen _ sets. Demand _ for 
black-and-white sets is still far 
out-stripping the supply and with 


little incentive thus arising for 
set-makers to turn to color for 
competitive reasons, CBS color 


programs may be playing to few 
viewers for some time to come. 
CBS, therefore, will have to do 
a selling job with its color, and 
with litt'e help from any other 
company in the industry. What it 
did in Washington with its public 
"demonstrations, it will now have 
to do nationally, through network 
broadcasis, even though it may be 
forced to pay cable costs to get 
cooperation from its affiliates. Web 
will probably have to lay out heavy 
cash expenditures. before it can 
accomplish this and before it can 
realize an income on royalties from 
its patents. But if CBS can get 
color before the public, it’s believ- 
ed the public will go for the system 
regardless of its incompatibility. 
For color, as observers discovered 
during the Washington hearings, 
adds more to video than viewers 
could anticipate. Its advantages 
in TV were hailed as far greater 
than in color motion pictures over 
black-and-white. 
Offer Developments 
Other developments in the color 
Situation this week, which tend to 


bear out the above factors, in- 
cluded: 
1. Spot check of retail outlets 


in the metropolitan N. Y. area over 


| and-white 





Black-White Video Pitch 


Continued from page 1! 
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color publicity has not dented the 
consumer demand for black-and- 
white sets. According to an exec 
of Bruno-N.Y., which distributes 
RCA products, “we haven't felt any 


impact from color at all and can | 
still ship out every piece of TV | 


equipment we can lay our hands 
on.” <A. Davega, prez of Davega 
Stores, estimated that cancellations 
orders for 


of outstanding 
and-white receivers represented 
only of the total. He noted, 


however, that a rush of buying 


last week might have been due to} 
the nev Federal restrictions on 
installment buying, which went 
into effect Saturday (14). 

2. Distribution execs of the 
major manufacturers adopted an) 
anti-CBS campaign, asking their 


distributors to protect their sale 
of black - and - white receivers 
through “direct and_ intimate 
contact with the people.” Signifi- 
cant was the letter mailed to all 
RCA distributors over the weekend 
by RCA veepee Walter A. Buck, 
who urged that the public be in- 
formed by “word-of-mouth, by 
letter and by advertising” that 
the CBS system is “scientifically 
unsound and against the public 
interest.” Public should be re- 
assured, he said, “that we shall 
keep faith with the 8,000,000 
American families who have in- 
vested their money in black-and- 
white TV sets” and that the “pres- 
ent outstanding program service 
in black-and-white TV will be 
continued, expanded and improved 
for years to come.” 


Stanton Goes on Air 


3. Similar reassurance to the 
public, although in a_- slightly 
different vein, was offered by 


CBS prez Frank Stanton, who took 
the air in a special network broad- 
cast Saturday night (14) to explain 
that black-and-white TV will not 
become obsolete overnight. While 
pointing out, though, that “most 
of the popular’ black-and-white 
programs will continue to be 
broadeast in black-and-white until 


a large percentage of sets are 
capable of receiving color,” Stan- 
1 ton declined to offer a flat answer 


to whether the public should invest 
in new black-and-white receivers 
now. Putting the onus on manu- 
facturers to promise adapters and 
converters for the monochrome 
sets they are now producing in 
order to furnish protection against 
obsolescence, Stanton said: 

“On the other hand, I want to 
point out that it will be somewhat 
cheaper and more satisfactory to 
buy a black-and-white set which is 
already adapted, so that it has 
built-in compatibility. Furthermore, 
a new combination color ana black- 
set may be somewhat 
less expensive and will be more 
satisfactory than an ordinary black- 
and-white set adapted and convert- 
ed for color. Therefore, if you 
wait for, say, six months, you may 
save some money and you will have 
a self-contained set with built-in 











the weekend revealed that the compatibility and built-in color.” 
heavy barrage of pro-and-con 4. Philco prez William Balderston 
- -— 
We're proud of the successful 
company we keep on WJBK-TV 
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CBS Invites All Comers 


CBS prez Frank Stanton de- 
| clared yesterday (Tues.) that 
he would be glad to provide 
time onthe network Sunday 
(22) to the Radio-Television 
Manufacturers Assn. to answer 
his broadcast of last Sunday 
night (15). RTMA prez Rob- 
ert C. Sprague had requested 
a comparable 15 minutes of 
CBS time that Stanton had as- 
{| sumed, between 6 and 6:30 
p.m., for “rebuttal to attacks 
on TV manufacturers made by 
you last Sunday night.”’ 

Stanton said he would await 
final word from RTMA to 
| whom it would provide as a 
speaker before closing the 
time. In his wire to Stanton, 
Sprague requested the 15 min- 
utes “in accordance’ with 
broadcasting regulations and 
traditions calling for equal 
time on both sides of contro- 
versial public issues.” 








as 


' 








partially scotched reports in a 
statement to distributors yesterday 
(Tues.) that his company, as a 
long-range step to take the lead- 
ership in set sales away from RCA, 


might adopt the CBS system. Stat- | 


ing flatly that ‘‘color television has 
not arrived” and that  black-and- 
white is and will continue to be the 
basic system of commercial TV for 
years to come,” Balderston added: 

“You may advise your customers 
that they can purchase present 
Phileo TV receivers with the 


knowledge that, should they so de- | 


sire at any time, these current sets 
may be converted at nominal cost 
to receive the presently-authorized 
color signals in black and white. 
If and when color programs may 
Warrant the expenditure, equip- 
ment for these sets can be made 
available at higher cost to permit 
reception of these programs in 
color.” 

5. Indications of the extra costs 
confronting setowners who want 
color converters and acopters were 
furnished by the sev smaller 
manufacturets who are cooperating 
with CBS. Webster-Chicago Corp. 
plans to market adapters for about 
$25 and converters for $50 to $75, 
hoping to be in- quantity produc- 
tion by Jan. 1. (Adapters are re- 
quired to accept CBS color signals 
in black-and-white; after adapta- 
tion, corverters can be added to 
receive the signals in color.) 

Celo-Mat Corp. plans to market 


converters in about three weeks 
selling as low as $14.95, which 
would provide color pictures ot 


seven or eight inches. Converters 
for 1212-inch pictures, largest ob- 
tainable under the pre-set CBS 
standards, will be priced at about 
$60 to $75. 


ly low prices.” McCarthy Bros. 
Electronic Co., Washington servic- 


ing firm, offered to change circuits | 
in sets to provide compatibility for | 


CBS color for $20 and te install 
hand-made converters for an addi- 
‘tional $50. 


ters, 
ments. 
7. CBS execs denied claims 
that production costs for color pro- 
grams must necessarily be higher 
{than on black-and-white shows. 
| They maintained that not only CBS 
| but the RCA-NBC engineers dis- 
| covered during the long series of 
poe tests conducted for the FCC 


pending licensing 


during the Washington color hear- | 


lings that, on the basis of program 


| costs alone, a show could be pro- | 


duced in color for about the same 
cost as one designed for 
chrome. 





| 
| Texas Group Gets FCC 
Okay for $37,450 Outlet 


| 

t 

| Conroe, Tex., Oct. 17. 

| The Montgomery County Broad- 
| 


casting Co. has been granted a li-| 


| cense by the FCC for an outlet to 
{be built here at an estimated cost 
of $37,450. The outlet will operate 
on 900 kilocycles with a power of 
500 watts, daytime only. 


W. B. Weisinger, F. B. Petty, Sr., 
D. C. Norton, James C. Dorrell and 





announcer at KIVY, Crocket, Tex. 





Baker’s ‘3 on Honeymoon’ 

Jack Bertell is packaging “Three 
on a Honeymoon,” starring Phil 
Baker, for auditioning by NBC. 
Harry McNaughton and Ward Wil- 
son, the Beetle and Bottle of the 
old Baker stanza, are also in the 
package. 

Sidney Reznick is scripter. 


Tele-Tone Corp. plans | 
to launch volume production about | 
Jan. 1 of converters at “surprising: | 


Company received per- | 
mission from CBS to sell its conver: | 
arrange- | 


mono- | 


John W. Neathery, who is engineer- | 











Authors’ League 
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telecast or commencement of pho- 
tography; compensation not re- 
turnable; writer not to be request- 
ed to write on speculative basis. 





days after signing contracts; 50% 
‘within two weeks after delivery 
'of material but no later than two 
| days before telecasting. Where 
; more than one use 
' for, compensation to be paid quar- 
terly. Other provisions include: 
| program contributions other than 
material shall be compensated for 
| by payment tc the writer of a per- 
|centage of the gross and of the 
income from subsidiary uses; audi- 
tion scripts shall be compensated 
for according to the applicable 
minimums; compensation for trav- 
eling expenses—first-class trans- 
portation, board and lodging. 

Equal Credit With Producer 

Credit provisions provide visual 
and auditory credit equal in promi- 
,/nence and length of time to that 
| given producer, director or other 
craftsmen. Writer must not be re- 
quired to make more than two re- 
visions if he is available. Writer 
may not reasonably refuse to col- 
laborate with respect to literary 
material but minimums apply sev- 
erally; writer entitled to attend 
and to receive adequate notice for 
conferences or rehearsals and en- 
titled to see rough cuts of films 
and other recordings; manuscripts 
to be returned by employer after 
telecast or photography. In griev- 
ance and afbitrations procedures, 
suitable machinery to be set up 
for the handling of disputes. 

Use of material by employer 
would be subject to the following 
terms: To be restricted to tele- 
vision, ali other uses reserved by 
the writer; copyright to be in the 
name of the writer; telecasting 
'to be simultaneous over affiliated 
stations (except in syndication); 
any kinescope permitted, to be 
used within 30 days after first tele- 
cast. 

Provisions of the freelance con- 
tract is not binding or effective on 


staff writers unless a_ favorable 
contract is negotiated for them. 
Both contracts will be negotiated 


simultaneously. 








| VHF 
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band, was characterized by one of 
the members as “a mess of con- 
fused gobbledy gook" developed 
from “a tangle of bald assump- 
tions. Seven others signed with res- 
‘and blown up into a statistical 
crazy quilt hitherto quite unprece- 
dented in racio engineering.” 

But the accuser, 
Carroll of the Bureau of Stand- 
ards, a microwave expert, was 
taken over the coals by Commis- 
sioner Frieda Hennock to explain 
what was wrong with the report. 
‘His answers were as difficult to 
‘follow as the report itself, but he 
promised to have an interpretation 
ready in a week which even a lay- 
man could understand. 

Since the report has to do with 
propagation factors in the 50 me 
to 250 me band. which includes 
FM as well as VHF television, it 
was believed that some of the 
committee members were reviving 
an old controversy which attended 
ithe shifting of FM in 1946 from 
the iow band (44-50 me) to the 
present location (88-108 mc). One 
of the signers of the report is 
Dr. Kenneth Norton, whose World 
War II calculations provided the 
basis for moving FM upstairs and 
precipitated a battle between the 
| FCC and Dr. Edwin Armstrong, 
inventor of FM 

The committee includes some of 
the most prominent engineers in 
the country. including Dr. George 
Brown of RCA and Ralph N. Har- 
mon ot Westinghouse radio sta- 


a 


vat _| tions. Seven members, headed by 
Principals include Regan Smith, | 


Edward W. Allen, Jr., of the FCC, 
signed the report without reserva- 
tion. Seven others signed with res- 
ervations. Three members, includ- 
ing Dr. Carroll, refused to en- 
dorse it. 





Memphis—FEddie Hill, w.k., hill- 
billy band leader and disk jockey 
here, resigned WMPS, Memphis’ 
ABC affiliate, to join WMC and 
WMTC, local NBC AM and TV out- 
let. Hill is being heard cross the 
board on WMC and three-a-week 
on TV with the local Philco dealer 
i picking up the tab. 


| 


{ 


} 


is contracted | 


NARBA Confab 


Faces Impasse 


Washington, Oct. 17, 
After being in session six weeks, 


Writer to be paid 50% within two | North American Regional Broad- 


casting Agreement conference 
reached a crisis late today (Tues.) 
in its efforts to negotiate a new 
pact. A meeting is skedded for 
tomorrow which will decide 
whether talks will continue. 
Question now is whether the 
conference will break up without 
any multilateral agreement involv- 


|ing all North American countries, 


If this happens, sessions will be 
postponed to a later date or will 
be definitely closed out. In either 
event, the possibilities of interim 
or bi-lateral agreements remain to 
be explored, with Mexico indicat- 
ing a reluctance to enter into such 
negotiations now. 

In event of postponement, it’s 
expected that the possibility of 
overhauling the entire AM band to 
provide more frequencies (by re- 
ducing the band width from 10 ke, 
to 9 ke.) will be explored. 








| Longines 


t 
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lets), it’s believed that few candi- 
dates can afford to pick up even 15 
minutes. In addition, with the 
heavy commercial schedule being 
carried by most of the webs this 
year, only the fringe time would be 
available and it’s believed unlikely 
that the candidates or their parties 
would pay the necessary time 
charges for periods when most sets 
are not in use. 

Another deterrent to the politi- 
co’s use of TV in the present elec- 


tion is the necessary time- to be 
consumed even for a 15-minute 
show. Where a candidate utilizing 


radio can barge into the studio at 
the last minute and read a script 
into the mike, in TV he must be 
on hand for at least a small amount 
of camera rehearsal and must un- 
dergo some makeup treatment for 
the lenses. In addition, since sim- 
ple reading of a script would mean 
little to TV audiences, some sort 
of imaginative programming must 
be lined up, such as Gov. Dewey's 


three-way man-in-the-street inter- 
views. 

For its election night returns, 
CBS-TV will be on the air from 


10:30 to li and again from 11:10 
to midnight. Ensuing 10 minutes 
is to be filled with a news show. 
Despite the fact that the present 
elections are not national in scope, 


|; Longines has bought the full CBS 


Dr. Thomas J. | 


interconnected network of 61 sta- 
tions. Agency on the account is 
Victor Bennett. 





Victoria, Tex.—Jack Shefrin, ex- 


WOAK, is new station manager 
and program director tor KNAG 


here. He's also doing a “Kitchen 
Kapers” disk stanza. 











ATTENTION—SPONSORS 
PRODUCERS — NETWORKS 


FOR SALE 


OR LEASE 


One of America’s most-beautiful 
; LEGITIMATE THEATRES 
in downtown Los Angeles, Calif. 





Class A sieel and concrete 
construction—Built 1927 


Cost $1,380,000.00 


Recently refurbished at cost of 
$100,000.00 
Huge stage—Approximately 4000 
Sq. Ft—40x100 


Modern Lighting Equipment 


Dressing rooms for company 
of 100 

Ideally Suited for Dramatic 

Stock, Musical Spectacles—or 


TELEVISION 
PROGRAM ORIGINATION 


GOOD AUDIENCE 
PARTICIPATION 
LOCATION WITH EXCELLENT 
PARKING FACILITIES 


SEATING CAPACITY 1500 ON 
2 FLOORS 


CALL OR WRITE OWNER 


FRANK FOUCE 


PAN AMERICAN TELEVISION 
CORPORATION 
127 SOUTH BROAOWAY 
LOS ANGELES, CALIF. 
TEL. MU-5713 MI-1776 
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OLD TUNES TO MAKE B.0. TINKL 





Local 802 Seeking Pension Funds, 


Plus Pay Hikes in Coming Pact Talks 


New York Local 802, American? 
Federation of Musicians, teed off | 
this week in an all-out drive to win 
pension funds on top of wage hikes | 
in its upcoming pact talks. Initial 
target will be the hotels, niteries 
and restaurants in the N. Y. area 
under Local 802’s jurisdiction. 

Local 802, which is aiming to put 
its demands into effect by Oct. 31, 
is seeking a payment of a 5% con- 
tribution on payrolls toward the 
setup of a health and welfare fund 
to be jointly administered by em- 
plovers and union reps. Fund, 
which will provide health and hos- 
pitalization insurance for Local 802 
members, 
Musie Performance Trust Fund, es- 
tablished by the disk companies to 
give jobs to unemployed musicians. 

Local 802 execs have also set up 
a new AA nitery classification to 
cover the Copacabana, the Diamond 
Horseshoe, the Latin Quarter and | 
the Paradise ‘formerly Bop City). | 
Union demands call for a minimum 
of $125 weekly for musicians in 
these spots. Scales in both A ed 
B establishments have been boost- | 
ed $15 weekly with pxpportionate 
overtime rates. Additional salary 
charges for New Year’s Eve dates 
are increased to $10 per man while 
prices for rehearsal have _ been 


hiked to $3 an hour in A and $2.50 | 


in B spots. 
Local 802 also tagged the nitery | 

= restaurant operators with va- 

ation demands which would give | 
musicians one day’s vacation per | 
month. On engagements of less | 
than a month, 
pay would be prorated. 

New terms are being fought by 
the bonifices. Operators of larger 
cafes with long-running  floor- 
shows claim the demand for salary 
increase is a form of electioneer- 
ing. Local officials are currently 
engaged in a stiff fight for re- 
election. Cafe men also. stated | 
that for spots with a large band } 
and long floorshow, new imposts | 
could) mean the difference in 
profit and loss. 

While there’s no organized ac- 
tion as yet by the cafe operators, 
they will resist the new wage de- 
mands, 


14 Singles, 3 Albums 
On Col’s 45 Sked In 
Expansion Upbeat 


Columbia Records has been! 
quietly expanding its production of 
45 rpm disks to the point where it | 
currently has 14 single disks and 
three albums on the market on 45 
rpm. The list includes some of its 
topselling singles. 

Last official announcement from 
Columbia on the 45 situation was 


that it was releasing three disks on 
45 in a national sales test. Queries 





as to the results of the test brought | 
the reply that sales were still in- | 


conclusive, 





would be similar to the | 


vacation time and | 


+ 


'Block’s ‘Dream’ Spurs 
His Pub Co.’s Revival 


Current revival of an old tune 
by Martin Block, “I Guess Ill 
Have to Dream the Rest,” has 


spurred reactivation of the WNEW, 


N. Y., disk jockey’s publishing 
firm, Martin Block Music. 

| Block’s tune has been set for 
waxing by Frank Sinatra and 
Percy Faith for Columbia; Dick 
Haymes and Gordon Jenkins for 
'Decea; Patti Page for Mercury; 


Andy Russell for Capitol; Snooky | 
Don Rodney | 


London; 
plus other 
M-G-M, 


Lanson for 
for Coral, 
'RCA Victor, 
labels. 


Paul Cunningham 
Forms ASCAP Co. 


Veteran songwriter and Ameri- 
can Society of Composers, Authors 
|and Publishers board member Paul 
Cunningham last week set up his! 
own publishing company, Paul Cun- | 


'ningham, Inc. Firm was elected to, 
ASCAP membership. 


platters by 
and other 





from Robbins Music last week. Lat- 
‘ter, “The Bootblack Man from 
|Gramercy Sq.,” written by Cun- 
;ningham, Wilton Moore and George 
|W. Meyer, has been held by Rob- 
bins for over a year, but just as 
ithe firm was about to start action 
on the song, “Chattanoogie Shoe 
'Shine Boy” became a hit, forestall- 
jing any action by Robbins. Cun- 
‘ningham requested the song back. 
Other songs in the new catalog 
/are by Cunningham, in collabora- 
‘tion with Sammy Stept, Meyer, 
| Eddy Ballantine, Abel Baer, Beas- 
‘ley Smith and Larry Fotine. 

| In addition, Cunningham will 
| take up the copyrights on some ot | 





publishers expire. 
_has no staff, but expects to have 
‘one set at the end of the year. 
Songwriter has been active in the 
professional end of the business for | 


a number of years, with Broadway | 


' Music. 


ED FISHMAN SUES 





| AFM IN-TRUST ACTION 


Hollywood, Oct. 17. 
In the first Department of Jus- 
‘tice action ever taken here against | 
the American Federation of Musi- | 


cians, Ed Fishman, veteran band 


a 


Firm already has seven songs, | 
one of which Cunningham got back | 


his oldies as rights held by their | 
He currently | 


AEPRISES AD 


Hollywood, Oct. 17. 

Those sighs of nostalgia that 
have been heard around the coun- 
try for many months have finally 
found a happy echo in Hollywood. 
The film factories have found a 
way to hitch their stars to the 
memory wagon. 

It’s being done in a tuneful fash- 
ion that Hollywood hopes will pro- 
vide more tinkling harmony at the 
| boxoffice. For producers have de- 
cided that, since the public—as 
| evidenced by record and sheet mu- 
sic sales—is again interested in the 
songs of years past. it is Holly- 
wood’s duty to give filmgoers what 
they want. Asa result, the current 
and upcoming crop of pix, dramas 
as well as tunefilms. will utilize a 
record quantity of standards and 
| pop tunes of a bygone era to help 

lure a television-thrilled public up 
ie the ticket windows. 

So far, no one has bothered to 
as in a consulting psychologist to 
{determine exactly what prompted | 
| this latest nostalgia binge on the 
| part of. the American public. The 
Hollywood veterans who insist that | 
filmland sets the pace for American | 
| mores will tell you that it all start- 
ed with “The Jolson Story.” That 
' got ‘em thinking about how great 
| life was in the “good old days.” 
| Actually, there seems to be an 
affinity between rising prices and 
fond memories of nickel hambur- 
gers. 
| Whatever the cause, Hollywood 
|is convinced that memory-tickling 
can be a profitable thing—and Hol- 
Ivwood has never overlooked a 
| chance to cash in on a fad. 
| To some extent, the current crop 





i of reissues can be traced to this | 


desire to profit from the ‘“remem- 
_ ber when” cycle. The theory, of 
(Continued on page 48) 


Pubs Nix Rainbow; 
Question Payoff 


Recording license to Rainbow 
Records for songs owned by the | 
,Clients of Harry Fox, agent and | 
‘trustee for a number of publishers, | 
has been revoked by Fox in a tiff | 
over the indie label’s books. 
Ed Heller, Rainbow prexy, 
that the publishers 
jtend to go on giving Rainbow in- 
dividual licenses to record their 
songs. 

Dispute began with Fox’s re- 
quest to look into Rainbow's books 








said 





‘over a question of royalty pay-. 


‘ments. Heller handed the ques- 
tion over to his accountant, Isidor 
Magidoff, 
'Fox to allow him to make his own 
/examination first, and refund any 
‘amount due if it were found tha 
Rainbow had defaulted. Accord- 
ing to Magidoff, two days after 
Fox agreed to this procedure, he 
‘revoked the licenses. 


Whether Columbia’s present ac- | booker, whose franchise to handle | ‘though, that Rainbow refused to 


tion in expanding its 45 production | 
means that it will issue all pops in | 
45 rpm is still unknown. 
led Wallerstein said last week that 
Columbia will make 45s “whenever 
Wwe feel they will make money for 
us.” He said also that current 
Sales “aren't making us rich, but 
We're doing all right.” 

Col albums being released on 45 
are original-cast albums of ‘ ‘South | 
Pacific” and “Kiss Me, Kate,” and 
the aibum of the WB film score of 

“Tea for Two,” with Doris Day. 





Rackmil, Rady Due 


Back From Europe | 


Milton R. Rackmil, Decca prexy, | 


énd Si Rady, 
artists and repertory chief, return 
to the U. S. next week after a two- 
Weeks’ tour of England and the 
Continent, 

While in England, Rackmil hud- | 
died with E. R. Lewis, 


Prexy | 


| own 


diskery's longhair | 





British | 


| musicians recently was revoked by | 


| AFM, has filed a “monopoly and re- 
| strait-of-trade” charge against | 
‘James C. Petrillo and the AFM. | 
‘Just before complaining, Fishman | 
‘withdrew “without prejudice” an) 
earlier complaint filed with the Na- | 
‘tional Labor Relations” Board | 
“against the union. 

Some months ago, AFM sum- 
marily revoked Fishman’s license | 
to book musicians. He was then 
‘working with Federal 
| Agency here. 
license but 
barred from booking union mem- 
| bers. 

In his complaint to the De- | 
'partment of Justice, Fishman cited 
‘fact that he appeared as a volun- 
tary witness in 1947 at House Labor 
Committee hearing in Washington 


‘and testified against AFM prac- 


tices. iv 





Joey Nash, singer - bandleader, 


Decea prez, on the distribution of nominated for N. Y. Local 802 


American Decca’s new longhair re- 
leases in the United Kingdom. 


\trial beard on Unity ticket headed 
' by Bill Feinberg. 


Artists | 
Agency retained its | 
Fishman was: 


allow him to make the audit. 

| Heller claims Rainbow has been 
paying promptly every three 
' months, and in the full amount. He 
‘feels he’s been unfairly picked 


upon, and intends to go after in-| 


dividual licenses from Fox's cli- 
ents. He said he’s already been 
‘promised such licenses by a num- 
ber of publishers. In addition, 
Magidoff claims Fox's proposed 
,audit would go beyond an exami- 
nation of royalties and would 
cover information which he con- 
siders private. 





‘Mitch Miller to Coast 
For Stafford Disking 


. Columbia. artists & repertoire 
chief Mitch Miller planed to the | 
Coast over the weekend for his | 
first recording session with Jo Staf- | 
' ford, who recently moved over to) 
Columbia from Capitol. 

Miller is due back in New York , 
tomorrow (Thurs.). 














But | 


involved in-/ 


who claims he asked | 


Fox claims, | 


Metro, Col Deais With ASCAP Seen 


NOSTALGIA KIGK  Averting H'wood Pact Breakdown 





RCA Stil Hopes to Get 
Merman for Madam’ Album 


RCA Victor will hold off the 
waxing of the “Call Me Madam” 
score until the diskery gets Ethel 
Merman or finds a suitable vocal- 
ist to pinchhit for her as ihe 
adbum’s star. It’s understocd that 
Betty Hutton may get the nod if 
further negotiations with Decca for 
Miss Merman don’t pan out. 

Victor’s deferment of the shows 
cutting opens the way for a final 


RCA pitch to Decca prexy Milton | 


R. Rackmil to release Miss Mer- 
man for the original show cast 
album. Rackmil, who returns from 
Europe next week, has previously 
‘nixed the RCA requests. Decca, 
meantime, has set plans for etch- 
ing the top numbers from the 
Irving Berlin score with Miss 
Merman. 


Muzak Battles 
Indies FM Use 


Battle for customers is currently 
waging between Muzak on the one 
hand, and a number of independent 
functional music services on the 
other, over the relative effective- 
ness of their media of presentation. 
, Independents are using FM broad- 
casts with a 
eliminate commercials, while 
Muzak pipes in music directly. 





the FCC that the FM systems are 
|against the Commissions rules, 
ithere has been no FCC ruling on 
the point. Meanwhile, Muzak is 
| claiming that the FM systems have 
| been unsuccessful, but the FM pro- 
ponents point to the success of 
Marshall Field’s Functional Music, 
Inc., in Chicago; and Air Music, 
Inc., in New York, claims that it 
is on the verge of success after only | 
five months of operation with FM) 
' station WGHF. Failure of the sys- | 
item in a Topeka aepartment store 
|has Muzak claiming the system is a 


|failure, while indies claim it was | 


‘only a “flyer attempt” by FM sta- 
‘tion WIBW complementary to its 
normal activities. 

Further charge by Muzak is that 
‘the FM service aren’t scientifically 
prepared and orchestrated, since 
(they use existing recordings and 
‘transcriptions while Muzak makes 
|its own. Indies reply that they use 
‘the best available music, and or- 
chestrate, produce and program it 
'as well as Muzak, and at a lower 
| price. 





ECKSTINE-SHEARING 


RECORD 96 IN PITT. 


Pittsburgh, Oct. 17. 
Billy Eckstine-George Shearing 


jazz concert at Syria Mosque last | 


Wednesday night (11) gave big au- 
ditorium attendance record, stars 


drawing around 4,100 customers. | 


That included 250 standees; capac- 


ity of Mosque is only 3,850. At. 


least another 500 were turned 
away. 

Playing to a net top of around 
$2.70 ‘it came to $3.50 including 
federal and city taxes) Eckstine 


and Shearing netted nearly $9,000 | 


for just about highest jazz concert | 
gross in city’s history. Fact that | 


Eckstine is a home town boy gave | 


-attraction a push and it wasn’t 
‘hurt by newspaper strike because 
appearance was sponsored by lo- 
|eal Negro charitable organization, 
‘The Guardsmen, and most of | 
tickets had been disposed of be- | 
fore Pittsburgh was left without a 
daily. 


Kaye’s $6,400 2-Niter 


Omaha, Oct. 17. 





| 






last weekend. 
Admission price was $2 per head. 


“supersonic beep” to} 


While Muzak has charged before | 





Sammy Kaye grossed $6.400 in a/ 
, two-night stand at Peony Park here 


+ Narrowly averting a breakdown 


| in negotiations for pic music per- 
formance rights, American Society 
of Composers, Authors and Pub- 
lishers virtually sealed agreements 
last week with two key Hollywood 
studios, Metro and Columbia. It’s 
understood that the deals call for 
Metro to pay ASCAP slightly over 
$125,000 annually with Coluntbia 
performance fees to range around 
$70,000. 

Under the anti-trust consent de- 
cree signed with the Government 
last spring, ASCAP has been bar- 
gaining separately with the Holly- 
wood majors for fees to replace the 
theatre seat tax which was declared 
|illegal by N. Y. Federal Judge Vin- 
icent Leibell almost two years ago. 
| While collections from theatreown- 
ers formerly totalled around $1,- 
'250,000 yearly, ASCAP execs are 
reportedly ready to settle for con- 
siderably under that figure in the 
fees from the film producers. Level 
|Of the initial two deals indicates 
; that ASCAP may get about $800,- 
1000 out of Hollywood, represent- 
jing a slice of over 35% from pre- 
| vious revenues from the pix indus- 
| try. 
| ‘Pattern of the deals with Metro 
and Columbia is expected to pave 
the way for early agreements with 
the other pic companies. Metro is 
regarded by ASCAP execs as the 
key to Big 5, which also includes 
20th-Fox, Paramount, Warner Bros. 
and RKO, while Columbia’s pact 
‘will ease the bargaining with the 
‘other Hollywood studios. Deals 
with indie producers will be made 
on a single-picture basis. 

Major factor in the negotiations 
| with the studios has been ASCAP’s 
threat to turn back picture per- 
formance rights to the individual 
' pubs and cleffers. Prospect of hav- 
ing to enter multiple agreements 
on a single film, in addition to han- 
dling of clearance problems, is 
‘spurring the majors to make a deal 
_with ASCAP as a central perform- 
‘ing rights society. In Columbia’s 
' case, ASCAP had an important bar- 
| gaining point in the $150,000 owed 
to individual pubs by the pic com- 
pany for music used since the Lei- 
bell decision. ASCAP agreed to 
wipe that debt off in ‘eturn for the 
annual performance rights fees. 

Deals with pix companies will be 
retroactive to the date of the anti- 
trust decree last March. 


‘Hearing Slated In 
N.Y. Price-Cutting 
Action by Columbia 


Attorneys for 10 New York re- 
tail record dealers are scheduled to 
‘appear before Judge Julius Miller 
in N. Y. supreme court Monday 
(23) to show cause why a temporary 
injunction prohibiting the dealers 
‘from cutting retail prices on Co- 
lumbia LPs should not be issued. 
‘Hearing is the first in a suit filed 





‘last Wednesday (11) by Columbia 
Records to invoke use of the fair 
trades act of N. Y. state to stop 
alleged price-cutting on LPs. 
Columbia charges that  price- 
cutting by the dealers is in viola- 
tion of the fair trade agreement of 
Sept. 8 of this year setting mini- 
mum prices on the long plays. It 
asks for an injunction to stop price 
‘cutting. Hearing was originally 
| scheduled for this Monday (16), but 
| was postponed a week. 
Dealers named as defendants are 
|Chesterfield Music Shop, Sam 
Coyne, Heins & Bolet and Termi- 
;nal Musie Shop, all in the down- 
| town financial district of N. Y., and 
Center Music Stores, Colony Ree- 
‘ord & Radio Center, Sam Goody, 
Rabson’s, Radio City Music Shop 
| and Record Collectors Exchange, in 
midtown. . 
Col’s suit is similar to the fair- 
trading court actions brought by 
| Decea against _price- -cutting re- 
‘tailers several years ago. Only 
last year, Decca ‘enjoined the Vim 
stores from advertising cut prices 
on Decca releases. 
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Onl Standards Found OK for Schools | 


In Buildup of Educator-Pub Relations 





Principal reason for inability of + 


popular music publishers to install | 
pop music in the public schools of | 
the country is the music’s “ins 

bility” itself, executives of leading 
publishers’ educational divisions 
say. Commenting on efforts of the | 


pop publishers to increase use of | ing switching their allegiance from 


music in schools, they say that the 
schools are loath to use songs 
which are in vogue only a few 
weeks or months. 

But songs which have proved | 
themselves standards over a period | 
of years are perfectly acceptable to | 
music educators, they point out. If 
a song is played consistently over a 
number of years, they say, its pub-;| 
lisher can be pretty sure he can 
sel? it for use in the schools. 

Great strides have been made in 
the past few years in bringing 
musie educators and pop publishers 
together, these executives point 
out. Harmony and cooperation are 
so close that some of the publish- 
ers are actually members of teach- 
er conferences held throughout the 
country. 

Chief music group in the coun- 
tr) the Music Educators Na- | 
tional Conference, consisting of 
about 30,000 supervisors of music 
in elementary and high schools 
and colleges throughout the na- 
tion. This group holds a national 
meeting every two years. On al- 
ternate years. there are six divi- 
sional meetings, covering the coun- 
try. 


is 


MEEA an Affiliate 


Affiliated with MeENC is the 
Music Education Exhibitors Assn.,, | 
of which most educational pub- | 


lishers are members. This group | 
sets up exhibits at all MENC na- | 
tional and divisional meetings, | 
where they can display their latest 
folios and copies and give their 
ideas on educational music. Ex- 

hibitors are ipso facto members of 
each conference, and the president 
of the MEEA is a member of the 
board of directors of MENC. 


While MENC is the principal 
contact of publishers with educa- 
tors, there are a number of oth- 
ers. These include the National 
School Band and Vocal Assn., with 
a membership of over 12,000; the | 
Federation of Music Clubs; the Na- | 


tional Assn. of Schools of Music; | 
the Music Teachers National Assn., | 
a strong group of private teachers, 
and the College Band Directors | 
Assn. 

Also cooperating with publishers 
is the American Music Conference, 
a manufacturing industry group 
that has as its purpose promoting 
the overall use of music in the 
community, with special emphasis 
on the schools. This is also a mem- | 
ber of the exhibitors group. 

In addition, 
ers Assn., a group of educational 
and standard publishers, is active 
in press relations and promotion 
work directed toward building the 
importance of music in schools. 

Chief device of reaching the 
schools, however, remains the ex- 
hibitors group, MEEA. Among its 
members from the pop field are the 
Big Three (Robbins, Feist and Mil- 
ler), Bourne, Bregman, Vocco & | 
Conn, Chappell, Sam Fox, Leeds, 
Edward B. Marks, Mills, Edwin H. 
Morris, Music Publishers Holding 
Corp., J. J. Robbins & Sons, South- 
ern, and Waring Enterprises, w hich | 


publishes Fred Waring arrange- 
ments. 
If publishers feel they have | 


standards which are acceptable for | 
school use, the educational publish- | 
ers say, their best means of get | 
ting them into the schools is to pre- 
sent them before the educators. 
The educational publishers feel 
that pop publishers can do far 
more on an individual basis by par- 
ticipating in educational whetgeeod 
than by forming committees 
search for new methods when “the | 
old methods are already suce a 
but aren't being used.’ 


Mandman- Moore Co. 


Songwriters Lou Handman = 
Glen Moore this week formed their 


own publishing company, Glen- | 
- Louis Music Firm = be ane 


American Society of Composers, 
Authors and Publishers affiliate. 

First tune in catalog is their own | 
new song, “I Solemniy Swear,’ 
which Mouvre is recording on | 
M-G-M with the Moore Men. Rec- 
ord release date is Nov. 10. 





Dick Brown, vocalist on 
the Music,” had _ his option 
Jubilee picked up for 


“Stop 
Ww ith | 
five years, 





the Music Publish: | 


Fi VARIETY...) Best Sellers on Coin-Machines . 
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| manager 


| quarters at the Caribe Hilton hotel, | added to General 


| ginning in February. 
| Monday 


Tucker Switches From 
NCAC to Columbia Mst. 


Top concert artists are continu- 





one manager or bureau to an- | 
other. Latest to make the! 
switch is Richard Tucker, top 
tenor at the Metropolitan Opera, | 
who will change over from Na-| 
tional Concert & Artists Corp. to! 


Columbia Artists Met. (Judson, | 
O'Neill & Judd division) for the | 
1951-52 season. i 

Arthur Judson will rep Tucker 
in all his activities, opera, concert, 


Best British Sheet Sellers 


(Week ending Oct. 7) 
London, Oct. 10. 


BUGAr TOGUIOT.. 5554 4 0 ae06.s t Pic. 
Goodnight Irene ..... .. Leeds 
Tanve [Om ZOU. 8.655 Leeds 
Mona Lisa........New World 
OS a ee Sterling 
Bewitched .......... Sterling 
Blackbird ...... . Box & Cox 
Sentimental Me...Cinephonic 
Once in a While ......Magna 
-- Daddy's: Little Girl...... Yale 
Ashes of Roses...... Connelly 
If 1 Loved You... . Williamson 
Second 12 
Count Every Star ....Imperia 
Tzena Tzena Tzena..... Leeds 
Have Eyes for You ..Feldman 
My Foolish Heart...... Sun 
Quicksilver . .Morris 
Comey or CREO... s:<:0:0-00 Dash 
Piano Roll Blues...... Leeds 
Hey Neighbour ...... Wright 
Your Heart. My Heart. .Wright 
Only Saw Him Once Unit 
Happy Times ...... Feldman 
Rae rere ere .Wood 








recordings, etc. The Judson Co- 
lumbia division recently acquired 
Met soprano Eleanor Steber, also | 
‘for ’51-'52. 





{ 


Wexler Named Sales Mer. 
For Col, Replacing Wilson 

Paul J. Wexler this week was 
appointed Columbia Records sales | 
in charge of distribution. 
He replaces Jeff Wilson, who re- 
signed last week. 

Wexler, district manager for the 
middle-Atlantic territory, will work 
directly under merchandising vee- 
pee Paul Southard at the Bridge- 
port, Conn., homeoffice. Wexler 
has been with Columbia since 1941. 


‘Arras’ a Biblical Ballad 


Martin Broones and Paul Fran- 





cis Webster’s “The Everlasting 
Arms,” for E. H. Morris Music, 
is a “modern Biblical ballad,” 


since the lyrics cull many “familiar 
phrases from the Testaments. 
| Doris Day got the exclusivity on 
it for Columbia diskings. 

Broones returned to his Beverly 
Hills home for two weeks but is 
due back on Broadway, where his 
wife, Charlotte Greenwood, is 
readying for the new Cole Porter 
legit musical, “Out of This World.” 


Valdes Set for P.R. 


Miguelito Valdes’ orch, follow- 





|ing some one-niters and a couple 


of location dates, will set up head- | 
Puerto Rico, for eight weeks be-' 
Band opened 
(16) at the Ritz-Carlton 
hotel, Washington, for four weeks. 

Orch is slater to play the Sax-. 
ony hotel, Miami Beach, for four 
weeks before filling the Puerto 
| Rico ‘Stand. 





VAGABOND SHOES (Jefferson) 
PATRICIA (BVC) 


THINKING OF YOU (Remick) . 


NEVERTHELESS (Chappell) 


smash biz at the Roosevelt 
of the Roosevelt hotel, 
ing the past 
in his annual 
spot, 
which 2,850 were 
' 3,218 during 
cut was around $6,700. 


overflowing 


er ition 
Adam Records (nee 
Vincent at one time vocaled with 
Randy 
name of Vince Manning. 
was signed recently by the diskery | 
and will cut his first side this week. | 
Adam recently was 
also sked- 


Also pacted by 
the 
ded to wax this week. 

Adam is planning to release its 
first LP next month in the form of 
an album of standards by the John- 
Company 
| has also appointed Johnny Cipriano 
for 


ny 


| to 
artists and records. 


| Robbins’ 
‘iy 

work its way east. 
second added to 
the GAC lineup in recent months, | 
the other being Buddy 
orch, 


I'M FOREVER BLOWING BUBBLES (Remick) .. 
I'LL ALWAYS LOVE YOU (Famous) 


OUR LADY OF FATIMA (Robbins) ..... 


COUNT EVERY STAR (Paxton) ... 
{ LOVE THE GUY (Shapiro-B) .. 


ORANGE COLORED SKY (Frank) 


BELOVED BE FAITHFUL (Pickwick) 


Guy Lombardo’s Smash 


| $6,700 at N.Y. Roosevelt 


Lombardo did unusually 
Grill 
dur- 
maestro, 
at that | 

of | 
and 
Lombardo’s 


| (Victor). 


Guy 


i, a ge 
week. Vet 
engagement 
attracted 6,068 covers, 
at supper 
dinner, 


night, with 
with patrons 
the Army-Michig 
the Grill was at 
583 at dinner and 


Saturday 
in for an 
game, 
with 


supper. 





Singer Vincent Resumes 
inactivity, 
singer Russ Vincent is back in op- 
artist for 
N.Y. 


After two years of 


recording 
Admiral), 


as a 


Brooks orch under 


Jimmy Roma orch, 


Guarnieri Quintet 


handle special promotion 





GAC Adds Ray Robbins 
Rav Robbins’ orch has 
Artists 
A Coast crew, 
formerly 
of America, 


roster. 
band, 
Music Corp. 


band 


Outfit is the 


Wi 


the hotel 
coming | 
grid 
capacity, 

597 at 


the 
Vocalist | 


been 
Corp.’s 
the 
booked | 
will 





| 


j 
| 
| 
| 


| Heart” 


| 











Gary, Philip, Dennis, Lindsay & 
Bing Crosby: “A Crosby Christ- 
mas” (Decca). A surefire family 
followup to the recent Gary and 
Bing Crosby duets. While not as 
striking musically as “Sam's Song,” 
this collection of holiday tunes, 
sung by Crosby and his four sons, 
has potent seasonal impact and 
should step to the forefront of the 
Xmas market. Lindsay, Crosby’s 
youngest, registers strongly on 
“I'd Like To Hitch A Ride With 
Santa Claus,” while Philip and 
Dennis handle “The Snowman” 
nicely, with Gary and Bing! 
scoring on “That Christmas 
Feeling.” Jeff Alexander chorus 





and John Scott Trotter orch back | \K 


up solidly. 

Percy Faith Orch & Chorus: | 
“Sleigh Ride”-“Christmas In My | 
(Columbia). More excellent | 
Christmas sides. “Sleigh Ride,” 
Leroy Anderson’s instrumental | 
standard, to which Mitchell Parish | 


| 


has set lyrics, is given one of 
Faith’s charmingly fanciful ar-| 
rangements. Freddy Martin’s cut! 
for Victor lacks the _ sustained | 
| sparkle of the Faith side. On the | 
Col bottom deck, ‘‘Heart” is fine | 
slow-tempoed ballad. | 

Perry Como: “There Is No 


' chorus back up. 


| “Cheeky-Cheeky 


lliam’s | 
tol). 


'inal cut and could catch on. 


Christmas Like a Home Christ- 


“Home Christmas” is an 
okay conventional holiday tune 
that Como sells with his usual fine 
delivery. “Symphony” is a more 
interesting item although the lyric 
is also grooved along familiar 
lines. Mitchell Ayres orch and 
Buddy Greco-The Keys: “I Can't 
Give .You Anything But Love’”-| 
“You Meet The Nicest People’ | 
{London). London worked fast to! 
beat the market with this novelty! 
rendition of “Love.” Greco turns 
it into a takeoff on “Rag Mop” and | 
drives the standard with a snappy | 
and varied beat. Big jock and juke | 
potential. Reverse is patterned 
closely after the Fats Waller orig- 
The 
Keys furnish bright instrumental | 
and vocal backgrounds. 
Sammy Kaye Orch: 
“The Petite Waltz”: 
Polka” 
Columbia is grinding 
plenty of Kaye disks since 
bandleader switched over 
Victor. “Patricia” gets’ one 
Kave’s smoothly listenable 
with the Kaydets neatly 
ling. “Waltz” is executed 
good beat and should help 
this instrumental. “Guilty” 


“Patricia”’- 
“Guilty’- 
(Colum- | 
out 
the 
from 
of 
cuts 
vocal- 
on Aa}! 
push | 
gets a 


bia). 


| fine vocal by Tony Alamo although | 


Kaye’s spoken intro is obtrusive. | 
The polka side, with Alamo and |! 
The Kaydets vocalling, is brightly | 
dished up. 

Pegrgy Lee: “Once In A Life- | 
time”’-“‘Life Is So Peculiar” (Capi- | 
Two fine change-of-pace sides 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD. 








by Miss Lee. “Lifetime,” a gyp 
Styled ballad, is delivered with 
feeling, and a fine background adds 
commercial lustre. Miss Lee’s 
snappy delivery of “Peculiar” also 
merits attention. Dave Barbour 
orch accomps. 


Georgia Gibbs: “Looks Like A 
Cold Winter”-“Ballin’ The Jack” 
(Coral). Miss Gibbs comes up with 
one of the best cuts of “Winter.” 
a solid rhythm pop that neatly fits 
the songstress’ vigorous style. Good 
jock and juk fare. Reverse is the 
old novelty along “Huckle Buck” 
lines. Glenn Osser orch furnishes 
a bright framework. 

Mills Bros.: “Thirsty For Your 
isses” - Nevertheless” (Decca), 
“Kisses,” recently launched by the 
Ames Bros. for Coral, gets a fine 
| cut by this combo which i is still took- 
ing for the right tune to break into 
the hit lists again. This side has 
possibilities. Flipover is another 


| strong slice of the standard. 


Dick James: “Rosy Apples”. 
“Night After Night” (London), 
“Apples” is a cute number that 
could happen on the basis of this 
'cut by Dick James and a highly 
commercial choral backing by the 
Stargazers. Reverse is a rolling 
ballad also _ finely produced, 
| Stanley Black orch accomps. 

Eileen Wilson-Don Cherry: 
May Be On Sunday”-“I’ll 
Love You” (Decca). Don Cherry, 
new Decca vocalist, shows up 
strong on a good ballad, “Sunday,” 


$36 
Always 


' duetting with Miss Wilson who de- 


livers in usual fine manner; 


er 
| Reverse is Aerot her worthwhile bal- 


lad from the pic, ‘““My Friend Irma 
Goes West.” 


Album Reviews 


Doris _Day: “Tea For Two” 
(Columbia). From the Warner 
Bros. film, “Tea For Two,” Colume- 


_bia has packaged a sock long-play 


set of tunes featuring Doris Day, 
the pic’s star. Miss Day’s lucid 
phrasing and distinctive style is 
showcased on a brace of ballads 
and rhythm numbers, including 
“Here in My Arms, ” “T Know That 
You Know,’ “I Want To Be 
| Happy,” “Do Do Do,” “Crazy 
Rhythm, ~ ST Only Have Eves For 
you.- “Oh Me, Oh My” and “Tea 
For Two.” Page Cavanaugh trio, 
Axel Stordahl’s orch, the Ken Lane 
Singers and Gene Nelson, supply- 


ing -tap terping effects, back up 
solidly. 

Joe Bushkin: “Piano Moods” 
(Columbia). One of a series of 
long-play disks in  Columbia’s 


worthwhile project of showcasing 
standout keyboard artists, this set 
by Joe Bushkin is representative of 
the series’ high standards, artist- 
ically and_ technically. Bushkia 
creates striking melodic vari- 
ations over a firm beat with 
a style and “finesse that stems 
from Fats Waller. Backed by Morey 
Feld on drums and Sid Weiss on 
| bass, Bushkin’s playing is marked 
‘by a flawless taste that prevents 


elaborativeness where simplicity is 


. GOODNIGHT IRENE (11) (Spencer) .........0eseeeee esses} So ee 
2. MONA LISA (15) (Paramount) ...... ss tbeeebbesnoeserseso.} Gilalew Weutigncccctsst. —— 
ee ge Pg a see Pett Page .6 iss ovoe MOTCUTY 
4. CAN ANYONE EXPLAIN (7) (Valando) .............. scsees ames Bren. . Coral 
5. I'LL NEVER BE FREE (3) (Valando) ......... PERKS Seas . Kay Starr-Tenn. Ernie...Capitol 
6. SIMPLE MELODY (10) (Berlin) ............ ceceececesecee Bing & Gary Crosby...... Decca 
7. TZENA, TZENA, TZENA (14) (Cromwell) ..........0eeeeee. } a eee 

8. SAM’S SONG (13) (Weiss) .............. beer COC COS eOCCee Eeene Ge Gary CrobOg...... 0% Decca 
9. LA VIE EN ROSE (8) (Harms) .......... seesccesecossecces SOM GROGGN. i. cc cceeses Victor 
10. MUSIC MAESTRO PLEASE (3) (Bourne) ...., sevcccccssee. GRrankie Laine.........Mercury 

(Ton MarR ...cccees . Victor | 

Second Group | 

HARBOR LIGHTS (Chappell) .......... PeRCTRNE Od ee CRD EES hee KORTLIIY SEU so 056s00 3 Columbia | 

CINCINNATI DANCING PIG (Hickory) ..... seccccccccvccccsees 4 Wed Foley ....seeeeee+,.. Decca $ | 

| Vic Damone...........Mercury 
DREAM A LITTLE DREAM (Words & Music) .................. Frankie Laine...... .» Mercury 
BONAPARTE’S RETREAT (10) (Acuff-R) pinchtvesiecece MU GOEP  cccksacas Capitol 


Gord. Jenkins-Artie Shaw Decca 





Dean Martin .. Capitol | 

{ Kitty Kallen-R. Hayes. .Mercury | 

Pesca cbedaecdak, Decca | 

Hugo Winterhalter.......Victor 
Fran Warren ............Victor 
Vic Danone "seeeee. Mercury 
Perry Como .. . .Victor 

King Cole-Stan Kenton. .Capitol | 
DOR CREPTH oo. ccccccccss Decca 

§ Russ Morgan ............Decca | 
*) Vie Damone. sooeee. Mercury 

{ Ralph Flanagan.. Victor | 

‘| Frankie Laine......... Mercury | 


(Figures in parentheses indicate number 0} weeks song has been tn the Top 10.) | 





| Brother,” a number reminisce: 


required. Numbers in this set in- 
clude “Hallelujah,” “I've Got A 
Crush On You,” “They Say It’s 


Wonderful,” “Portrait of Tallulah,” 
| “Here 


In. My Arms,” “Pennies 
From Heaven,” “Every Day Is 
Christmas” and “The Lady Is A 


Tramp.’ 


Platter Pointers 


Spike Jones has a potenti kK 
“Mommy, Won’t You |! A 

t of 

his “All I Want For Chris s Ig 
My Two Front Teeth” (Victor)... 
| Tommy Dorsey orch’s straight in- 
strumental on “‘Goofus” is one of 
| this crew’s finest in some time 
'(Decea) . . . Eddy Howard has a 
| solid side in “To Think You've 
Chosen Me” (Mercury) ... More 


in 


‘solid disks for the Stan’ Kenton 


aficionados in “Be Easy, Be 
Tender,” “Love For Sale.” “But 
| Then You Kissed Me” and “Easy 
| Go,” Jay Johnston handling the 
| Vocals in excellent style (Capito!) 

. Alan Daie’s cut of “Let’s Do It 
| Again” rates spins (Columbia) .‘.. 
“The Halls of Ivy” is a worthwhile 
number, Elliot Lawrence orch in- 
terpreting it well for Decca... 
Edith Piaf’s rendition of “Hymn to 
Love” and “Simply A Waltz” lack 


her usual effectiveness, possibly be- 


cause of the English lyrics (Colum- 
bia) , Don Cherry has a solid 


i Slice for. Decca of “Can't coms To 


Laugh Anymore,” a tune that’s stir- 
ring up interest. Bill Lawrence has 
cut it for Columbia in a slightly 
less potent interpretation, while 
the Orioles, a vocal quintet, have 
dished it up interestingly for Jubi- 
lee Records . . . Denny Vaughan 
has a fine cut of ‘an excellent nume 
ber, “Autumn Leaves” (Coral)... 
Buddy Cole’s keyboard solo on “La 
(Continued on page 49) 
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~— Tpside Orchestras—Music 


Ever since he won an amateur songwriting contest back in 1919, 
Phil Davis, continuity hes 1 at WCAE, Pittsburgh, has had his eye on 
the pros. Couple cf months ago, when Hank Fort played the Copa in 
pitt, Davis went to see her and took along some lyrics he had written. 
She liked one number in particular and agreed to do the music for it. 
Davis’ title was “I Want Bushels and Bushels of Kisses But I Just 
Get a Peck From You.” Tune was published, Jan Garber and a couple 


| 


| 
| 


of others had aired it when it was discovered that a Frank Loesser | 


piece from “Guys and Dolls” had already been waxed by flock of bands 
and singers and was due on the market shortly. Its label, by a strange 
coincidence, was “Bushel and a Peck.” So rather than risk the chance 
of putting their song out at same time that Loesser’s would be glutting 


the market, Miss Fort and Davis decided to lay low on “I Want Bushels, | 


Ete.” until the other piece gets out of the way before they decide to 
give theirs the big push. ' 


A Les Paul record of a 1930 song that achieved only moderate suc- 
cess at that time has Leo Feist, Inc., execs in a dither setting new disks 
and getting out a new edition of the number. 
records already out on the tune, called “Goofus,” 
ignoring the Gus Kahn lyric. 
William Harold. 

Song is a satire on country music that was all but forgotten. Paul 
recently dug it up and recorded it for Capitol, using six different tapes 
and combining them to give the effect of a guitar group. Record is now 
high on Capitol’s bestseller list, and Tommy Dorsey has recorded tune 
for Deeca. Just how Paul dug up the song has Feist execs mildly 
puzzled, but they don’t mind at all. 


are all instrumentals, 
Music was written by Wayne King and 


Heino Gaze, co-author with Eric Maschwitz of “Rainy Day Refrain” 
(Leeds Music), is the German songsmith who, directly after V-E Day, 
figured in a slight international incident when he wrote “Berlin Will 
Rise Again.” Some 20,000 copies had been sold before the Allied 
Occupation authorities heard of it and kayoed the song because it had 
been published without permission. Maschwitz, author of the English 
Ivric, also writes under the names of Holt Marvell, Earl Martin and 
Jack Harker. 

“Refrain” was picked up by the Andrews Sisters last year while 
they were touring the Continent. Jimmy Phillips, head of Leeds, Ltd., 
in Britain, arranged for the lyric by Maschwitz’ after several tries 
by U. S. writers failed to pan. 


Unusual promotion campaign will find a Brooklyn bank tying in with 
a inusic publishing house. The Roosevelt Savings Bank is distributing 
“teddy bear’’ banks to replace the old piggy banks, and it’s installing 
music boxes in the banks that will play ““Me and My Teddy Bear” every 
time a coin is dropped in. Song is published by Mutual Music. 

President of the bank is Adam Schneider, Jr., who is a student of the 
life of Theodore Roosevelt. Seems Schneider heard the song one day 
and came up with the idea of teddy bear banks, recalling that the 
teddy bear was named after Roosevelt, as is his bank. He decided to 
distribute the banks to depositors, with the music box attachment as 
an additional reminder of the bank’s name. 





Unusual twist is that | 


Robin Hood Records, currently distributing Louis Prima’s waxing of | 


“Oh Babe” backed by “Piccolina Lina,” was formed recently by the 
bandleader in association with Leo Rogers. Latter is a record retailer 
who operates the Whirling Disk shop in N. Y. Duo got together and 
formed the diskery following Prima’s recent exit from Mercury 
Records. 

Milt Ross, formerly with Rainbow, Derby and Abbey Records, has 
joined the outfit as contactman. According to Rogers, Robin Hood is 
now being handled by some 30 distribs throughout the U. S., and is 
also being distributed in Canada and England. 


Following the disclosure that the Lenny Carson featured on the 
Discovery Records’ waxing of ‘Molasses Molasses” is really Larry Clin- 
ion, it also became known recently that the Whiz Kids, also spot- 
lighted on the platter, are actually the Paulette Sisters. Femme quartet 
is under contract to Dana Records, N. Y., but it’s understood plattery 
gave the gals permission to record the number for Discovery as a favor 
to Howie Kichmond, who publishes the tune. 


Doc Berger, Leeds Music’s record promotion specialist, for the next 
few weeks will not only be contacting disk jockeys but will be appear- 
ing on their shows. Berger has arranged 24 guest appearances for 
himself with disk jockeys in nine key cities in the east and midwest, 
Starting Oct. 20. Berger will discuss how the public picks hits, using 
records as illustration. There’s been no indication yet of how many 
illustrations will be Leeds tunes. 


Louis Armstrong has become a focus of interest for book publishers. 
Not only is Prentice-Hall slating publication of Satchmo’s autobiog, 
tentatively titled “Didn't He Ramble,” but Bennett Cerf (Random 
House) has paid an advance to Max Gissen, Time mag book editor, for 
a tome on the jazz trumpeter. 
Orleans to research Armstrong's childhood locale. 

Cupid is plenty active at Mills Music. Richard Mills, son of company 
Veepee Irving Mills, wed Lynn Parker of Boston Saturday (14) at a 
ceremony at New York’s city hall. On the previous Saturday (7) ad-pub 
dlirector Melvin Marks married Etta Dorfman, secretary to Leonard 
Feist, Mercury Records exec. Wed Sunday (15) was Dorothy Lieberman 
of Mills’ royalty department. 





INK SPOTS RENEWED New Goodman Sextet 
FOR 3 YEARS BY DECCA. In Ist Cuts for Col 


The Ink Spots, with Decca since; Benny Goodman's newly organ- 
they began recording 15 years ago, ized sextet cut its initial sides for 
have been renewed by the company | Columbia Records last week with 
for three years. Jay Ricks handling the vocals. 


Gissen is taking off next week for New , 


| tests 


Spots created some of Decca’s Ricks is a member of the Ravens, | 


biggest disk hits, including “If I vocal group recently inked by Co- 
Didn't Care” and “The Gypsy,” ,lumbia. Teddy Wilson, a member 
among others. (of the original Goodman _ band, 
joined Goodman for the date. 


Columbia, meantime, has set a 


* b J = 
Basie S Locationers | November release for two 12-inch 


Count Basie’s orch has a number long-play disks which were taken 











of nitery dates lined up between off tapes made at a Goodman con- 

now and the end of the year. Band |cert at Carnegie Hall, N. Zs, 20 

begins a two-week stand at the | 1938, 

Hi-Hat, Boston, tomorrow (19), to | 

followed by a three-week en- ° 

Sagement at the Harlem club, Granz $ 11G Chi Sellout 

Philadelphia, starting Nov. 6. Crew oe 7 

is then slated to play one week : Chicago, Oct. 17. 

at the Celebrity club, Providence, | Norman Granz's Jazz at the 

teeing off Nov. 27. Philharmonic” Sunday 15) snagged 
Outfit goes to the Brass Rail, @ Sellout $11,000 at the Chicago 

Chicago, for four weeks, begin-, Civic Opera House. 

ning Dee. 6. | Take was kept down beneath that 

yam ‘of the Billy Eckstine-George Shear- 

Ted Martin orch, newly formed ing concert week previous due to 

unit, signed by Regal Records, , Prohibition of selling standees and 

seats on stage. 


; 
’ 


New York indie. 


‘copies. It 


Benjamin & Weiss 
A Strange Combo 
In Turning Out Hits’ 


One of the recording companies | 
a couple of weeks ago ran an ad-' 
vertisement hailing a new release 
as “another top ballad by Benjamin 
& Weiss.” To Benny Benjamin 
and George Weiss, this was a sign | 
that they were “arriving.” To the 
publishers who hold their songs, | 
though, they arrived some time 
ago. While a comparatively young 
writing team, Benjamin & Weiss 
have a list of tunes to their credit 
that would make many an older 
writer envious, and their copy sales 
are well into the millions. 

Currently they are riding high 
with three hits—‘‘Can Anyone Ex- 
plain.” “lll Never Be Free” and 
“To Think You've Chosen Me.” The 
last tune was scheduled for Janu- 
ary release, but a couple of disk- 
eries were so eager to get their 
versions out, they broke the release 
date by three months. In the proc- 


ess of turning out these hits, 
they’ve done quite well for them- 
selves financially and have con- 


tributed substantially to the suc- 
cess of their publisher, Tommy Va- | 
lando, whose Laurel and-Valando 
catalogs have become increasingly 
important in the three years of 
their existence. | 

Actually, Benjamin & Weiss are | 
a strange combination in more ways 
than one. Benjamin, a Negro, was | 
born in the Virgin Islands, and | 
came to this country in 1927, join- 
ing Napoleon's band as a guitar 
and banjo player and playing spots 
like the Savoy and the old Cotton 
Club. In 1933, after a short stint 


Olsen & Johnson troupe, he de- 
cided to spend full time as a song- 
writer, and pounded publishers’ 
doors for eight years before coming 
up with a hit. By 1945, though, 
after a three-year stint in the army, 
he was an established writer. 
Weiss Went to Juilliard 


Weiss, who is only 29, was born 
in New York, and after playing vio- 
lin, sax and clarinet, went to the 
Juilliard School of Music for three 
vears. Meanwhile, he’d hang 
around his father’s music shop on 
Broadway and try to interest his 
father’s patrons and friends in his 
songs. He didn’t have much suc- 
cess, but he did meet Benjamin in 
1938, and the two became close 
friends. 

In 1938, Benjamin teamed with 
Ed Sieler and Sol Marcus and 
wrote a tune which they peddled 
without success for three years. 
Finally, Cherio Music took it and 
it developed into a smash. It was 
“T Don’t Want to Set the World on 
Fire.” 
the service in 1942, two more of 
the trio’s 


and “When the Lights Go On Again 
All Over the World.” 

Meanwhile, Weiss went into the 
service, and after contracting pneu- 
monia, which affected his lungs so 
he could no longer play the clari- 
net, he was discharged in 1944. He 
decided to become an arranger 
and studied with Tom Timothy. 
After a few months with Vincent 
Lopez and Henry Jerome, he joined 
Stan Kenton as arranger. 

When Benjamin was discharged 
in 1945, he asked Weiss to join him 
as lyricist. But Weiss, aside from 
a few lyrics for his own songs, had 


never written lyrics and considered | 


himself a music writer. His pro- 
against the union became 
more vehement after they had 
teamed up, and Weiss heard pub- 
lishers ask why Benjamin was writ- 
ing with an “amateur,” but Ben- 
jamin insisted they could make a 
go of it. : 
Meeting with Valando 

Finally, at the end of 1945, they 
came up with what they felt was a 
surefire hit. Two publishers re- 
jected it,.and they then took it to 
Santly-Joy, which at the time was 
riding on a string of hits. There 
they met Tommy Valando, who was 
professional manager of the firm, 
and the three became fast friends. 
They also sold the song, which sub- 
/sequently sold over a_ million 
was “Oh, What It 
'Seemed to Be.” Valando also got 
‘them a contract with Santly-Joy, 
and the pair turned out in rapid 
succession “Surrender,” “Rumors 
Are Flying.” ‘“Pianissimo,” “I 
Want to Thank Your Folks,” “Con- 
fess” and the. title songs of two 
Walt Disney films, ““Melody Time” 
and “Fun and Fancy Free.” 

After Valando left the firm in 
1947. they fell into a slump, and 


, finally asked to be released. Lester , 


After Benjamin went into | 


songs broke for hits. | 
They were “Strictly Instrumental” | 


Zooming Show-Album Royalties Wil 


Price Producers Out of Disk Biz 


2 
¥ 





Cap Records’ Pubbery 


Competition among disk com- 
panies for original-cast album 
deals on Broadway shows is cur- 


Reactivates for Tune "<"' "king bids to an uneconom- 


The Capitol Records’ publishing 
house, Criterion Music, has been 
reactivated for the first time in 
over a year to work on a new song. 
Diskery picked up a French tune 


called “Autumn Leaves” through 
its Ardmore Music and had Eng- 


lish lyrics set to it by Johnny Mer- 
cer. 

Capitol itself has cut song three 
ways, and Criterion is setting other 
recordings. Criterion reactivates 
from time to time as an exploitable 
pop tune comes up. Mickey Gold- 
sen is heading the Coast operation 
while Leonard Hodes is _ profes- 
sional chief in New York. 


Airer Starting 
Nov. 11 to Open — 
Sheet Sale Drive 


Radio show mapped by the mu- 
sic industry’s public relations com- 
mittee as one of the methods to 
plug sheet musie has been pen- 





' 





,cilled in to bow on WNBC, N. Y., 
with the band accompanying the 


Saturday, Nov. 11, from 12:05 to 
12:30 p.m. With the show format- 
ted to revolve around the biogs of 
leading composers, the p.r. commit- 
tee, headed by Duchess Music vice- 
prexy Arnold Shaw, is currently 
lining up a roster of songwriters to 
appear on the airer. 

Effort is being made to get Irv- 
ing Berlin, Cole Porter and Frank 
Loesser to appear on the first three | 
shows. A group of leading cleffers 
is also being enlisted to write a 
theme song for the show, tentative- 
ly titled “Songwriters’ Hall of 
Fame.” 

Extension of the industrywide 
promotion campaign into television 
is also being projected by Charles 
Tobias, member of the p.r. com- 
mittee and vice-prexy of the Song- 
writers Protective Assn. Video) 
show, now being mulled as a pack- | 
age by the William Morris agency, 
is also being pushed as a song- 
writers’ showease with the music 
industry as a whole getting an in- 
direct plug. 


RCA Pacts G. Valdes 


Expanding its Latin-American 
department, RCA Victor has inked 
Gilberto Valdes, Cuban composer- | 
conductor who formerly batoned 
the Havana Philharmonic orch, to 
an exclusive disking pact. Valdes, 
currently leading a rhumba combo 
at the Club Domino, N. Y., will 
arrange and conduct for Victor 
disks aimed for the domestic and 
south-of-the-border market. 

Victor recently inked Rosita Ser- 
rano, Chilean songstress, to a simi- 
lar deal for its Latin division head- 
ed by Herman Diaz. 





Santly and George Joy agreed, and | 
in 1948 they joined Valando, who, 
had had little suecess on his own. | 
Valando then hit with a couple of. 
songs he had been holding, and 
Benjamin & Weiss added to his 
success with “I Don’t See You in 
My Eyes Anymore.” They followed 
this with “Echoes,” and now with 
their three current hits. 

Aside from their ability as song- 
writers, the pair have top reputa- 
tions in other ways. Valando says 
they're as good as 10 contactmen. 
They are always hustling for rec- 
ords and performances. And they're 
recognized as two of the best dem- 
onstrators in the business. In fact, 
when they demonstrated “Can Any- 
one Explain,” Mercury Records 
was so impressed it recorded the 
pair on the song, billing them as 
“The Soft Notes.” 

Benjamin, incidentally, is re- 
garded as something of a national 
hero in the Virgin Islands. Valan- 
do recalls that when they visited 
the Islands last Feruary and Ben- 
jamin introduced \atando as his 
publisher. he was “‘reated like a 


king.” “We felt as if we owned 
the place,” Valando says. “In fact, 
we do own part of it. We each 


bought some property down there.” 


ical level, according to some trade 


execs. With advance payments and 


royalty fees zooming in the scram- 
ble, only the legit producers will 
be guaranteed a profit on the disk- 
ing deals made around this sea- 


son’s crop of Broadway musicals. 


Symptomatic of the new bargain- 
ing position in which the legit pro- 
ducers find themselves vis-a-vis 
the diskeries, the original asking 
price for a wax deal on Cole Por- 
ter’s musical, “Out of This World,” 
was a $25,000 advance plus a 15% 
royalty bite. It’s understood that 
Columbia Records, which is etch- 


/ing the show, made the deal for 


less than the producer's asking 
price but still at a considerably 
higher figure than Broadway shows 
warranted during previous seasons. 

Diskery execs believe that legit 
producers will “price themselves 
out of business,” as far as wax sets 
are concerned, if the present trend 
is intensified. Platter companies 
claim they are gambling on orig- 
inal-cast albums even when they 
pay the usual modest advance of a 
few thousand dollars against a 10°) 
royalty. Anything over this deal, 
it’s claimed, will put the disk com- 
panies in a financial hole except if 
the show clicks on wax in the same 
way that “South Pacific” did. It’s 
pointed out, moreover, that a smash 
on the Broadway boards isn’t nec- 
essarily reflected in big album 
sales. 

While the diskeries over the past 
couple of years have been angling 
for the show albums as combina- 
tion profit-and-prestige items, the 
legit producers are increasingly 
eyeing the platteries as sources for 
advance coin. In some cases, the 
diskeries are buying shows in the 
blueprint stage, proceeding only on 
the basis of the authors and clef- 
fers involved. In one bet that lost, 
a major company put up $20,000 
for a wax deal on a show that died 
before reaching New York. 


3 RESORT HOTELS SUED 
BY BMI ON ROYALTIES 


Five publishing firms last week 
filed suit in New York federal 
court against three N. Y. summer 
resort hotels for alleged use of 
their songs during the past sum- 
mer without licenses. Suits ask 
injunctions, accounting of profits, 
and minimum damages of $250 for 
each infringement. All firms are 
Broadcast Music, Inc.. affiliates. 

Named in the suit are Green 
Mansions, Warrensburg, N. Y.: the 
Anderson hotel, Monticello, N. Y., 
and the Pine Hill Country club, 
Pine Hill, N: Y. In the action 
against Green Mansions, Colonial 
Music, Promotora Music and Peer- 
International charge the resort 
used a number of their songs with- 
out licenses. 

Plaintiffs against the Anderson 
hotel are Duchess Music, Hispano- 
American Musie and Peer-Interna- 
tional. Duchess and Peer are plain- 
tiffs in the Pine Hill action. 








Garner’s N.Y. Concert 


Erroll Garner, nitery pianist 
who recently has been siirring 
critical interest, will showease his 
keyboard style in a Town Hall, 
N. Y., coneert Nov. 22. Garner 
will be backed with John Sim- 
mons on bass and Shadow Wilson 
on drums. 

Garner, incidentally, ran_ his 
total of diskery labels on which 
he’s appeared to 31 with his re- 
cent slice of a “Piano Moods” al- 
bum for Columbia Records. 


Col Kid Tieups 


Music Publishers Holding Corp. 
is setting a jeint promotion with 
Columbia Records distributors on 
the children's song. “The Wobblin’ 
Goblin,’ which is in the Witmark 
catalog. Promotion will centre 
about Resemary Clooney's Colum- 
bia disk of the song. ; 

In eight or 10 key cities, Col dis- 
tribs will open contests to children 
asking them to write letters de- 
scribing the goblin or to draw their 
impressions of the goblin in the 


,; song. 
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HUGO WINTERHALTER plays 
ISHAM JONES 


ON THE ALAMO ® THERE IS NO 
GREATER LOVE * WHY CAN'T 
THIS NIGHT GO ON FOREVER ° 
I'LL SEE YOU IN MY DREAMS °¢ IT 
HAD TO BE YOU * YOU'VE GOT 
ME CRYING AGAIN 


P-296—* (WP-296) 

















THINKING OF YOU 


Eddie Fisher with 
HUGO WINTERHALTER'S 
Orchestra and Chorus 


20-3901 —* (47-3901) 


YOU’VE GOT ME CRYING AGAIN 
HUGO WINTERHALTER'S 


Orchestra 


20-3858—* (47-3858) 


JUST SAY I LOVE HER 


Eddie Fisher with 
HUGO WINTERHALTER'S 


Orchestra and Chorus 
20-3829—* (47-3829) 


| WANNA BE LOVED 


The Fontane Sisters with 
HUGO WINTERHALTER'S 


Orchestra and Chorus 
20-3772—* (47-3772) 


I NEED YOU SO 


Don Cornell with 
HUGO WINTERHALTER'S 


Orchestra and Chorus 
20-3884—-* (47-3884) 


MR. TOUCHDOWN U. S. A. 
HUGO WINTERHALTER'S 


Orchestra and Chorus 


20-391 3—* (47-3913) 


YOU WONDERFUL YOU 
Don Cornell with 
HUGO WINTERHALTER'S 


Orchestra 
20-3839—* (47-3839) 


COUNT EVERY STAR 
HUGO WINTERHALTER'S 


Orchestra and Chorus 
20-3697—* (47-3697) 


CROSS MY HEART, | LOVE YOU 


HUGO WINTERHALTER'S 
Orchestra with Peter Hanley 


20-3943—* (47-3943) 


From IRVING BERLIN'S "Call Me Madam" 
ONCE UPON A TIME TODAY 


SOMETHING TO DANCE ABOUT 


HUGO WINTERHALTER’S 
Orchestra and Chorus 
20-3951 —* (47-3951) 


*45 RPM Selection 


® RCA VICTOR Records “ 
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On The Upbeat 


New York j set for Town Hall recital Nov. 22 


|, .. singer Dorothy Ann pacted by 
Songwriters Johnny Burke and| apbey Records, with first record- 
Jimmy Van Heusen off to Brazil/ing session set, for Oct. 23... 
for six-week vacation ... Publicist | songstress Slyvia Froos signed to 
and disk promoter Dick Linke set-|¢jye-year contract by Jubilee 
ting up Chicago office with Paul) Records on basis of her success 
Watson in charge, and mulling ex- | with “Can’t Seem to Laugh Any- 
change deal with a Coast flackery | more” on that label. 

for representation there... WINS | 








Top Songs on TV 


(Alphabetically listed) 

Week of Oct. 6-12 ; 
(Based on copyrighted Audi- 
ence Coverage Index and Au- 
dience Trend Index, published 
by Office of Research, Inc., Dr. 
John G. Peatman, director.) | 
Hoop-Dee-Doo Morris 
If Sun Don’t Shine ..Famous 
La Vie En Rose ...... Harms 
Orange Colored Sky ..Frank 
Tzena Tzena ..Undetermined 

5 Top Standards 


‘eee eee 





singer Pat Terry and western chirp e 
Rosalie Allen honored last eae Chicago 
by Old Forge, Pa., their home town WGN deejay Fred Reynolds 


mulling Dixieland concert here 
_.. Clyde McCoy to Muehlebach 
hotel, Kansas City, Nov. 15 for one | 
week. Ray Pearl band follows at 
Muehlebach Nov. 21 for one month 
... Dick Contino guested Chi area 
Community Fund rally last week 
|. . Miff Mole unit to Beehive, Chi, 
Oct. 20 . . . Cordsmen return to 
King Cole room, Denver, Oct. 20 

. Ken Griffin on tour of small 
He kicks off at 


... Jimmy Hilliard, Coral Records 
a & r chief, and songwriter Allan 
Roberts planed to Coast today 
(Wed.). Hilliard will conduct @e- 
cording sessions ... M-G-M Rec- 
ords will audition winning singers 
of WMGM’s radio talent contests 
. . . Buddy Kae, WRBI, Blue 
Island, Ill., disk jockey, in town 
last week on biz... . Erroll Garner, 
accompanied by John Simmons on 
bass and Shadow Wilson on drums, 


midwest theatres. 








| 
cord | 
report | 


AND FORECAST OF TOMORROW'S SONG HiTS 


"BULLSEYE" Pr CHARAS-T-M-A-S (Hill & Range) — Ernest 
HONORS Tubb (Decca) takes "Bullseye of the Week" 
honors from Cash Box for a "fresh and 
dramatic new Christmas tune." Eddy Ar- 
nola's (Victor) version rode the top of 
the holiday list last year and is again in 
demand. Just released are new discs by 
Rosemary Clooney (Columbia) and Al Morgan 
(London) which will make their marks. 

x kerk wre 
WHY SHOULD I DREAM? (Arlene)—One of the 
early winners in the popular radio and 
TV program, "Songs for Sale* with Jan 
Murray, makes its bow on a new disc by 
Percy Faith and Russ Emery (Columbia). 
Penned by Bingie Caruso, ex-prize 
fighter, the tune is expected to over- 
take many of the numbers turned out by 
- the Tin Pan Alley pros. 
* ® * * * 

ROSIE THE ELEPHANT ( Johnstone-Montei)—Al 

Morgan (London) comes up with an unusual 

dise slanted to the kiddies. Released 

just in time for the Christmas season, 
this item is due for consistent spinning. 
.wew* ® 

DON’T EVER LEAVE ME (Roxy) =— A likely 

possibility in this new Toni Arden 

(Columbia) platter. Publisher is going 

@l1l out to "make" this one. Other disc- 

eries should cover, 

x *& & & ® 


“SONGS 
FOR SALE" 
WINNER 


AL MORGAN 
NOVELTY 


RECOMMENDED * 


BILLBOARD je TAMBURITZA BOOGIE (Forrest) — Billboard 
“Tip” offers a special "TIP" on Smoky Rogers’ 


(Coral) new version of this hot item, & 
jumpin’ tune of prime interest to Coun- 





try-Western devotees. 
x Krewer er 


“TEMPTING BEAUTIFUL MORNING GLORY (Dixie)—Captain 
MELODY" Stubby and his Buccaneers (Decca) should 
take the turntables by storm with this 
mew novelty. Cash Sox says: " ... a& 
tempting melody that makes you wanna 
listen." 
kek 
WATCH MY BOUQUET (Porgie)—Here is a tune and 
THIS a dise to watch for. Hugo Winterhalter 
(Victor) will be first on the platter 
list. 
k* Rik KR 
“BEST * CAN’T SEEM TO LAUGH ANYMORE (Dreyer) — 
srt” Keeps getting consistent playings and 


trade raves. Sylvia Froos’ (Jubilee) 
platter is a Cash Box "Best Bet," while 
Richari Hayes’ version is also pulling 
the juke box nickels in heavy fashion. 


Alabamy Bound ...Shapiro-B 
PUG es ge a Sa Berlin 
Toot Toot Tootsie Feist 


Waitin’ For Robert E. Lee 








Alfred-H 
WOE: 62 ides se oeuaw Marks 
Shelbyville theatre, Shelbyville, 


Ind., Oct. 17, then to Seymour the- 
atre, Seymour, Ind., Oct. 18, and 
Palace theatre, Rockford, Ill., Oct. 
27-28-29 . . . Les Boss of Les Boss 
trio recently hospitalized in Water- 
loo, Ia. . . . Hi-Note here resumes 
its semi-name policy with booking 
of Buddy DeGreco Oct. 23... Hal 
Munro group set for Isbells, Chi, 
Oct. 24... Jonie Taps, Columbia 
Pic’s music head, in for confabs 
last week ... David LeWinter new 
music supervisor for Standard 
Transcriptions in midwest ... Joe 
Masek has left Chicago theatre or- 
chestra to join Lou Breese stable 
... Frann Weigle, freelance deejay, 
will narrate two Xmas albums for 
Mercury ... Rudy Vallee in town 
for one-night p.a. at Trianon ball- 
room Robbins’ Erwin Barg, 
Santly-Joy’s Jack Perry and Sol 
Wagner of Chappell are set as 
judges of Chicago Sun-Times Har- 
vest Moon festival. 


Pittsburgh 


Dean Hudson band booked into 
Vogue Terrace for two weeks be- 
ginning Oct. 30... Larry Steele 
orch cgmes into Bill Green’s with 
Steele’s all-colored revue for a 
fortnight on Friday (19) ... Betty 
Holt, vocalist with Joe Sudy out- 
fit at William Penn hotel’s Terrace 
Room, is the kid sister of David 
Holt, one-time kid star for Para- 
mount Pictures ... Jack Purcell 
orch backing up Al Nobel, KQV 
disk jockey, on flock of recordings 
Nobel’s making for the Admiral 
label .. . Irwin Weinstein, son of 
Izzy Weinstein, veteran local mu- 
sician and contractor, named se- 
nior science librarian at Washing- 


ton State College at Pullman, 
Wash. . . . Leo Strini, first violin- 
ist with Pittsburgh Symphony 


Orch, has put together a trio for 
Gimbel’s daily TV show on WDTYV | 
. . . Option of Walter Gabel orch 
picked up again at Ankara for in- | 
definite stretch . . . pianist Erroll | 
Garner comes back to the old home 
town for two weeks beginning Oct. | 
30 at Johnny Brown’s Club. 


Kansas City 


on Mercury’s ‘“‘Meaning of a Lonely 
Heart,” first waxing on which he 
gets billing although he has ar- 
ranged a flock of tunes. Disk also 
introduces voice of Tony Fontaine, 
Chi singer who has a quarter hour 
on WGN. Music is by Kathleen No- 
lan (Mrs. Lew Douglas) and words 
are by Betty Peterson (‘‘“Mv Happi- 
ness” writer), who is Mrs. Lon 
Blasco. 

Ray Pearl orch into a string of 
18 one-nighters in ballrooms in the 
area, after closing four-week stand 
in Terrace Grill of the Hotel 
Muehlebach Oct. 17; band*also set 
for four weeks in the Empire 
Room of the Hotel £chroeder, Mil- 
waukee, Nov. 21, and goes into the 
Melody Mill, Chicago, Dec. 20... 





Broapcast Music, Inc. 


Ae 580 FIFTH AVENUE, NEW YORK 19, N.Y 
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Charles Thomas Trio opened at 
| Famous restaurant Oct. 16 for two 
weeks .. . Ray Brill Trio currently 
in King Cole Room, Denver, mov- 
ing there from New Avalon Club, 
Casper, Wyo... Harry James 
,packed them in at Pla-Mor ball- 
room on one-nighter Oct. 14... 
Eddie Dix singing band holding 
forth in the Penguin Room, Hotel 
Continental. 


| Frosty the Snow Man 


Lew Douglas bows as orch leader , 


‘RH’ Logging System 


Richard Himber’s new development in logging broadcast perform. 
ances lists tunes in the survey based on four inajor network schedules, 
They are compiled on the basis of 1 point for sustaining instrumental, 
2 poinis for sustaining vocals, 3 for commercial tmstrumental, 4 for 
commercial vocal, respectively, in each of the * major territories, New 
York, Chicago and Coast. For example, a commercial vocal in all three 
territories counts 12. Addded to these totals ts the listener ratings of 
commercial shows. The two groups of songs are alphabeticaily listed, 


First Group 





Songs Publishers 
Be i BIOS nok 6.0 50.0 6060.64 0900 00540 Kee eaeheeeae ee ree we Mills 
Lo. BR | eee eereeneveTy CLETL TT TTT Tee ee Shapiro 
| Best Thing For You—*“Call Me Madam” .......ccvcccccees Berlin 
Se RI ER UOIR n  , h ised dos RR SAE OO bn oR SR OR AN Valando 
ee (ee. OU BG SIUC ook's co 56055 0000 6oscee siewedeem cena Remick 
ND nes Sane ea er err ewer ee ....- Peer 
Berean B. 1uG0te: EOPERE GE NIC)... 0.cs00s0n0caceseeuees Words-Musie 
Frienaciy Star—t"Summer Stock” 1... .cccccccecssececcs Feist 


Hill & Range 
Spencer 


o+oe eer eeoeeeeoereeseeeeeeeeeees 


Goodnight Irene 


oo eee ere eereeeeeeewee eee se eeeeeeeeeee 


Ee ee Cee Tr Tee ON eT ee Chappell 
Sates (ee Ce om | EE, BRIO on iiosts ccc cesses o.ewe ceneess Burke-VH 
I Cross My Fingers ; eee Ne re United 
I’ll Always Love You—7‘‘My Friend Irma Goes West” ....... Famous 
ee ee ee Lee eer eee eee eee Shapiro 
ee me 2s, Su rg igs gid iis aces wibLa Be G94 4,9 aR RNA Ole Bebe Harms 
eC ee, ss lak E> Cb EMR bckalS 6 O16 66 +b OHO S Oe mR Robbins 
Lite is So Pecutiar—7" Mr. Music” .oosececccccccccccstces Burke-VH 
reone (Ase—=}"Cant, Carey, USA” foiviicts ceccccess estes Paramount 
Nevertheless—t“Three Little Words” ........ccccecccseees Crawford 
UR ER BIOS ins 515: wna Ws AK O18 BANS GWE OW .6 O60. 08 45:0 6 0b eR Disney 
I CCS OM is 6 6s K564 04% CONE Oe O54 o 0600 0d OSS Frank 
i J eee ees ere ee Pee eee ee ere ea ye Duchess 
iPlay a Simple Melody ....... PEC eC eT TEER re Berlin 
Ay SS a eae ray ere ante ah aero e ear ar are ar Weiss 
Sometime LPR eee ee Sy) een tee Ue re oe Vitmark 
Thinking of You—t“Three Little Words” ....cccscscccccess Remick 
WeGeCHIne (Ge 2 UOIe CIO TV. ies cake tN es obese ree eee OSC ABC 
Why Fight the Feeling—j"Let’s Dance” ...........0.00.: Paramount 
You Wonderful You—j“Summer Stock” Miller 
Second Group 
A Bushel and a Peck—*‘‘Guys and Dolls” .............e8.., Morris 
EOE cone. 2 ik eas 6 bb's ewe er eee ee ee Chappell 
MORRELL LG eS KUCUTORC. f6i4.s 6.0040 630 V6 SAD eee BNO Rae ow Ode: Acuff-Rose 
RSC UIIIED CPAMIOLIE. AG) 6.0. 6:0:0:6.abied be SrIe ek 6 4 0:80 8 0S 4 S:brs Old Hickory 
PERM VO o lip bp 6 253s 5,40 aka lesen Arie eTeB lela audue) ck 4(t4\a alate aKa eae S886 BMI 
ES CRE ey eee reer art area ae ret are rr enor, a, 9a ere Beacon 
Don’t Rock the Boat, Dear—*“My Blue Heaven” .............. Morris 
Golden Sails et FT EG en Fe SRP roy eee Goday 
Feere Comes the Fattest Miah I TOW oc 66st e500 beeen Life 
Honestly I Love You .. Tee err TeCe eT re eee Shapiro 
rae g7on-s Care if tne Stn Don’t SHINE 2. ...cccsrcsccceseeuses Famous 
Tet ee Ae EO OUD x 5 60:04 s 64:5. 0.0 acbebie'd de 8.4 WE 0 bE SO eS Plymouth 
DIENT IE REID 5 55565. 4. 5 0.00 whe ew b4e eee ee a Renee omen ee oe Supreme 
ee ee ee i wind sabes 056 6h 000s bb 00s SR EeO Se Ore ABC 
ERMINE) 05, 5 46464540550. 000 Sh OD EO 4 Oh oe oreo eee ee iean Peer 
Nee eee ere ee re Pere rar Life 
Seeeease’ Cell DAS PEGGO ” .o.c0s0.00.046seu nse ssdrcaewre akon Berlin 
Patricia ....... ES ee eC Te ETP CECT Te Oe BVC 
Rudolph the Red Nosed Reindeer ............c+eeeeces .St. Nicholas 
Were TGS BR Bee BR BO 0c eee cee civecsc cent ceceas Santly 





t Filmusical. * Legit Musical. 











Lawrence Switches 


Elliot Lawrence has made some 

changes in the trombone section 
of his band. Buddy Savitt has re- 
|placed Vine Ferra, while Robb 
| Swope has taken over for Sy Ber- 
| ger. 
Swope is the brother of Ear] 
| Swope, who recently joined the 
|orch, replacing Gene Hessler on 
: trombone. 


For Christmas 


C-H-R-I-S-T-M-A-S 


and 


THE MERRY 
CHRISTMAS POLKA 
For the Winter Season 

FROSTY 
THE SNOWMAN 


HILL & RANGE Songs, Inc., N. Y, 











: TV Grapplers 


becca Continued from page 27 
time shall be negotiated by an 
ASTES representative.” | 
Schedule of minimum scales the | 
matmen are asking is: $65 per 
sports-artist for preliminary match- | 
es, $85 for semi-finals and $125 for 
finals. Franchised agents repping 
the grappling specialists are to get 
at least 5% and not more than 10%. 
ASTES code asks that tie tele- 
casters recognize ASTES as “the 
exclusive bargaining agency for all 
professional sports-artists appear- 
ing on live programs, via coaxial 
cable or any other means of tele- 
vision transmission.” It wants kine- 
scope recordings in which ASTES | 
members perform to have a time | 
‘limit and placed in the ASTES | 
‘kinescope library within three | 




















ALL MATERIAL READY 


“NORTH POLE TOWN” 


A Real Xmas Jingle 


Records by RCA Victor 
Available in 45 and 78 RPM 


Pro. Copies and Orks 
WIRE OR WRITE TO: 


BURNETT, LTD. 


Saranac Lake, New York 
(SOLE SELLING AGENTS) 
































It's NEW 











CHRISTMAS IN KILLARNEY 


Being recorded this week---watch for announcements 


It's DIFFERENT 
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PLEASE SAY GOODNIGHT 
TO THE GUY, IRENE 


RCA VICTOR Record No. 20- seal (47-3925) 


nf l 
Currently with VAUGHN MONROE and talent 


THANKS VAUGHN, for your helpful guidance and sponsorship 








in permitting me to make my own records. 





EXCLUSIVE wae T 


Willard SS oS Alexander. Yue. 
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f Quota Demands 





AFM Readying Sti 


For Upcoming Video Contract Talks 


American Federation of Musi-, 


cians is readying the stiffest de- 
mands in the union’s history for 
the upcoming negotiations with the 
television networks. Tough atti- 
tude by the AFM is stemming from 
among union 


a growing opinion 


execs during the last year that 
video represents a major threat to 
musician employment. Current 


pacts with video outlets expire on 
a network and local level Jan. 31 
of next year. 

Video represents a double hazard 
to musicians, according to union 
musicians. Firstly, TV is knocking 
off jobs in radio outlets which are 
increasingly turning to disks as 
basis for musical shows. Secondly, 
the visual element in bigtime TV 


shows is of such importance that | 
small instrumental combos are be- 


where fullseale orchs 
been used on similar 


ing used 
would have 


Union musicians are also squawk- 
ing over the practice of utilizing 
studio tooters for the bulk of TV 
shows. This practice, according to 
unionists, is freezing out employ- 


ment chances for freelancers at 
higher’ single-engagement rates. 
Doubling of studio musicians for 
either AM or TV _ shows during 
their 25-hour work week is per- 
mitted under the AFM’s current 


pact with video outlets. 

In line with the AFM’s goal of 
maintaining job levels, it’s virtual- 
ly certain at this point that the 
union will demand greatly enlarged 
musicians’ quotas for TV outlets. 
Increased pay rates will be a sec- 
ondary consideration although such 
demands will likely be made as a 
bargaining tactic. Also assured is 
the union's banning of doubling of 
studio musicians between AM and 
TV shows. AFM national office 
and N. Y. Local 802 execs will pre- 
sent parallel demands in upcom- 
ing negotiations with the networks 
and local outlets. 





AM shows. 








RUDOLPH 
THE RED-NOS 
REINDEER 


By JOHNNY MARKS 





RECORDED BY 
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WHEN SANTA CLAUS 
GETS YOUR LETTER 


By JOHNNY MARKS 
Recorded by GENE AUTRY (Columbia) 


HAPPY NEW YEAR 
Y DARLING 


By CARMEN LOMBARDO and 
JOHNNY MARKS 


Recorded by TEDDY BLACK (Dana) 
More to Follow 








ST. NICHOLAS MUSIC, INC. 
1619 Broadway, New York 19, N. Y. JUdson 2-0970 


New York, Louis Comito, Prof. Mgr... . Jerry Lewin... 
Chicago. Tom Sherman . . . Hollywood, Danny Cameron 


















Old Tunes 


i——-— Continued from page 41 jae 





“if they liked it then, 


course, is, 
they’ll love it now.’ 
But utilization of cld tunes (the 


reactivating a soug’) 





studios call it 
is a much more satisfactory method | 
of stirring the recollection of the | 
filmgoer. Every old ditty provides | 
some sort of memory peg for thou-| 
sands of people, and Hollywood is | 
determined to make the oldtimers | 
provide pay dirt again. 

In the oldies are 
rung into a script by providing a} 
dated sequence. Others are used | 
in pictures which are completely | 
localed in a bygone era. In some 
cases the studios haven’t bothered | 
with a reason—they’ve just tossed | 
in a tune they think will appeal. 

Most overpowering use of oldies | 
in recent months came in 20th’s 
“T’ll Get By,’ in which 16 songs 
are reprised. The studio didn’t 


some cases 


even dig too deeply in the files for | 


the numbers, none of which is more 
than a decade old. Such tunes as 
“Deep In the Heart of Texas,” 
‘“MacNamara’s Band,” “Taking a 
Chance on Love” and the title tune 
all will get some solid plugging 
when the film goes into general 
release and could conceivably 
eclipse their original popularity. 
Warners went back a little fur- 
ther with “Tea for Two,” dragging 
such old-timers as “Crazy Rhythm” 
back for another try in this modi- 
fied version of “No, No, Nanette.” 
However, the studio calmiy mixed 
eras in the film score, reprising the 


| proaching the 
| this room, with maestro David Le- 


|the dance 


Tops of the Tops 
Retail Disk Best Seller 
“Goodnight Irene” 
Retail Sheet Best Seller 
“All My Love” 
“Most Requested” Disk 
“Goodnight Irene” 
Seller on Coin Machines 
‘Goodnight Irene” 
Best British Seller 
“Silver Dollar” 





Band Reviews 


DAVID LE WINTER ORCH (7) 
Pump Room, Chicago 
This seven-piece 








unit 
five-year 


is ap- 
mark at 


Winter in the sovereign position of 
controlling the room’s elegant de- 
meanor, keeping tempos polite for 
the eaters and unbending some for 
crowd. Although defi- 
nitely a society room, band is not 
on a society kick, staying off a 
sweet, single-grooved pattern as 
much as possible. Pitch, however, 
is kept low and all numbers are 
geared to the dancers. In its pres- 
ent form the unit stacks up as one 
of the more versatile, certainly 


Instrumentation breaks down to 
a three-reed, three-rhythm, trum- 
pet setup, which, judging par- 
ticularly from the full orch effect 
during the dance sets, seems almost | 
a remarkably barren instrumenta- | 
tion for the full effect. Maestro 
switches reed setup for dinner 
music, during which time he uses | 
a flute-clarinet-oboe combination. 
For the victuals, music is in the 


pitched at a low, conversational 
level. The souped-up chamber 
music nevertheless retains the 


flavor of the drawing room and is 





venerable “Tea for Two” and the! 


more recent “I Only Have Eyes for 
You” with equal wneiomb. Another 
veteran that gets a second chance 
in a WB film is “It’s Only a Paper 
Moon,” which will be sung in 
“Streetcar Named Desire.” 
Columbia certainly didn’t worry 


about mixing eras in “When You're | Stef is played tastefully and polite- fe 


Smiling.” Film is actually like a 
series of three-minute specialties, 
and includes such one-time clicks 
as the title song, 
River,” “Georgia On My Mind” and 
“Old Black Magic.” 

“Magic” gets another shot in the 
arm in Paramount’s ‘Dark City,” 
along with “I Don’t Want to Walk 
Without You” and “I Wish I Didn’t 
Love You So.” 
clude “Get Happy” in Metro’s 
“Summer Stock” and “One for the 
Road” in RKO’s “Macao.” 

The soul-satisfying thing about 
this trend is that virtually every- 
one is happy. The studios, the 
songwriters, the exhibitors and the 
public—which really wants old 
tunes. So far, however, no pro- 


ducer has had the temerity to sug- | 


gest that “A-Tisket, A-Tasket” or 
“The Music Goes ’Round and 
’"Round” be unleased 


nostalgic nation. Human nerves 
can stand just so much. 


“Up the Lazy | 


still kept quite danceable. For 
dance sets, maestro uses three sax 
for the big effect, with music here- 
jin hitting hard toward the Latin 
| tunes, with a good portion of pop 
| and show numbers interspersed. 

Unusual is LeWinter’s Dixie- 
+land, which also comes in for a 
heavy treatment. The _ two-beat 


| ly, without encroaching on the 
| dancers or despoiling the original 
Dixie flavor. 
| Sparkplug of the unit is the 
| maestro himself, whose 88’ing is 
| always crisp, imaginative and mu- 
| Sically fine. Jackie Hall on trum- 
pet Is a standout, particularly on 
| Latin numbers. Al Saber on bass 
| handles vocals in good fashion. 


Other reprises in- | manship are shied away from, yet | 
maestro is personable and has off- | 


| hand manner on the stand. 
| Mel. 


| Pea eer 

RAY PEARL ORCH (12) 

| With Dorey Laine, Nick Merante 

| Hotel Muehlebach, K. C. 

_ Current stand of the Pearl band 
| is its sixth in as many years, mark- 
|ing it as an established regular 
‘in the deluxe Terrace Grill of the 


Hotel Muehlebach. Essentially set | a 


Pearl 


one of the most highly skilled, ag- | 
| gregations in this area. 





It classes on the sweet side, with 


special attention to the dance 
kick, and in this more intimate 
room happily is holding to the 


softer volume. 

Instrumentally orch lists pair of 
trumpets, pair of trombones, trio 
of reeds, tuba, piano, guitar and 
drums, lineup to which Pearl has 
clung steadily. Library -is weii die 
versified, with prominent sprinke- 
ling of current pops and rounded 
out by novelties, rhythm numbers 
and the Latins. Each time around 
Pearl manages an extra bit, and 
this time it is increased variety 


_in_the vocal section. 


Heading up the vocals are Dorey 


| Laine and Nick Merant¢, with fre- 


| 
} 


Novelty numbers and hoke show- | 


classic idiom with a punch-beat, | 





crew by now has been well | 
‘demonstrated as highly dansable. | 


quent assists from Pat Herman, 
Don Taylor, Art Taylor and Harry 
Arnold. Laine songstress is a Pearl 
discovery who joined the crew last 


spring. She qualifies nicely on 
looks and voice, showing ead 
work on novelties, handling 


ballads satisfactorily, and working 
with . Nick Merante on duets. 
Merante, guitar man, warbles the 
romantic ballads, sharing them 
with Pat Herman. In addition to 
the Laine-Merante team, Pearl has 
a duo in the Taylor twosome, and 
a trio of Herman, Merante and 
Harry Arnold. Sums as one of 
the most vocally varied crews to 
play the town. 

As has been his custom in the 
past, Pearl works at the job of 
leading the crew, and doubles as 
m.c. for the twice-nightly floor 
shows recently instituted in the 
Grill. Miss Laine adds her bit to 
the show with a pair of vocals and 
working out a musical quiz with 
Pearl. 

Outfit takes its usual turn of 
four weeks here, and follows with 
a string of midwest one-nighters 
before hotel and ballroom dates 
in Milwaukee and Chi. 

















Climbing to the Top! 


“| DON'T MIND 
BEING ALL ALONE” 


(When I'm All Alone with You) 


RECORDED BY 
AMES BROTHERS-CORAL 


100% RECORDED! 
MILLS MUSIC, INC. 





1619 Broadway New York 19 
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ODAY! 





SEEMS LIKE 
OLD TIMES 


COQUETTE 


| SNUGGLED ONE 
up for hotel and ballroom dates, | 3g: YOUR SHOULDERS es 
again on a the musical pattern cut by the| 





LEO FEIST, INC 
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His Current Hits! 


‘COULD BE 


HOME 


BOULEVARD OF BROKEN 
DREAMS 
YOUR EYES HAVE TOLD ME SO 


DON’T BE AFRAID 
MY SILENT LOVE 


CAN ANYONE EXPLAIN 
IF | HAD A MAGIC CARPET 


COUNT EVERY STAR 


IF YOU WERE ONLY MINE 
with ARTIE SHAW 


*INDICATES 45 RPM VERSION 


Single Records 75c¢ each (plus tax) 
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Night Club Reviews 


Cafe Rouge. N. Y. 
(HOTEL STATLER) 
Jimmy Dorsey Orch (16), with 
Kenny Martin and Pat O’Connor; 

cover $1.50-$2. 





While Jimmy Dorsey has been 
in the limelight in recent months 
mainly through his Dixieland re- 
cording kick, his big band is one 
that would grace any recording 
roster and anv room it plays. 
Boasting some slick musicianship, 
good personnel, fine arrangements, 
a couple of good and a 
fine appearance, the unit is solid in 


vocalists 


its Cafe Rouge appearance. 

With an instrumentation of four 
trumpets, three trombones, five 
caxi pli Dorse\ and three 
thvthm. the band does an excel- 
lent iob with Howard Gibling’s 
topnoien igements, On cer- 
tain numbers, saxes are used as 
lead with ed brass backing; 
( oihers. full brass and saxes 
d nate melody. In all cases, it’s 
good, clean sound that emerges. 

One fault with the band lies in 
its tendency to play tempos that 
are either too fast or too stow. 
Part of this fault lies in the book 
itself—Dorsev has retained many 
of his old numbers that were de- 
signed for jitterbugging. But in the 
case of ballads, tempo could be 


upped to a more danceable pace. 


Dorsey, perhaps wisely, veers 
away from current pops, relying 
in the main on some of his oldies 
and other standards. But when he 
do play a plug tune, it’s a top- 
notch arrangement. 

In addition to the big band sets, 
Dorsey goes of on a couple of 


Dixieland sessions during the eve- 
nity. Using a seven-man group, he 
pinays the old Dixie standards like 
“Tin Roof Blues,” ‘‘Muskrat Ram- 
ble” and “Jazz Me Blues.” Group 
here consists of trumpet, trombone, 
clarinet (Dorsey), tenor sax and 
three rhythm. Especially fine in 
this unit are Dorsey and trumpeter 
Shorty Sherock. Group provides 
some torrid sessions. 

Vocalists, both good, are Kenny 




















PATRICE JAN 


HELENE and HOWARD 


CAVALCADE of BANDS 
TY SHOW 











| personality, while Miss O’Connor 


Martin and Pat O’Connor. Martin 
handles ballads with warmth and 


does the rhythm tunes bouncily. 
Presence of both on bandstand en- 


hance the band’s good appearance. 
Chan. 





lIeeland, N. Y. 





Teddy Powell Orch (10), Phil} 
Brito, Alfred & Lenore, Mac Pep- | 


per, Guy Martin Girls (6), Jack} 
Palmer Orch; $250 minimum. 
Under a new name policy at 


this Broadway spot, Te’dy Powell’s 
band and crooner Phil Brito 
bowed for a four-week stand Fri- 
day (13). Powell has a listenable 
crew and Brito has a fair follow- 
ing 

For this smorgasbordery in the 
past has built up a steady trade 
from ofiice parties and women’s 
clubs They'll continue to come 
regardless of whose name drapes 
the marquee. Spending more coin 
in a case such as this is an ideal 
example of how the law of dimin- 
ishing returns applies itself. The 


transient patronage that top bands 


and personalities will draw here 
won't be in sufficient volume to 
offset the cost. 

With five rhythm, three reed 
and two brass, Powell's outfit has 
a smooth style that adds up to a 
neat beat for dancers as well as 


pleasant listening for table sitters. 
Class combo held down the podium 
for most of the summer at the 
Roosevelt Grill, N. Y. 

Brito is no cafe neophyte. After 
leaving Al Donohue’s orch almost 
a decade ago, he toured the nitery 
circuit which included stands at 
La Martinique, N. Y. among others. 
More recently he has appeared in 
several Monogram films. 


In about 20 minutes before the 
mike, Brito’s soft pipes caress 
such standards as “Somebody 


Loves Me” and “If You Were the 
Only Girl.” Mingled among these 
tunes are the Italian classics, ‘‘Sor- 
rento” and “Santa Lucia.” His 
free-flowing tones easily hold the 
attention of the bulk of the audi- 


ence here. 

Balance of the 80-minute show 
is rounded out by the ballroom 
team of Alfred & Lenore (New 


Acts), emcee Mac Pepper and the 
Guy Martin line. Pepper is a con- 
ferencier whose techniques fall in 
the boisterous, “hit ‘em hard 
school.” They may be okay in a 
cider stube, but here they merely 
dragged out the show and were 
frequently embarrassing to some 
of the more conservative patrons. 
In three production numbers, the 


six Martin gals display some color- | 


ful costumes and so-so dancing. 
Jack Palmer's band is the relief 
crew. Gilb. 


No Ballet Dancers 
By Bob Deindorfer 

Bou-Saada, Algeria, Oct. 10. 

Madame Fatima’s 1950-51 
spectacle opened to SRO in 
this old desert oasis last night. 
Backed by a hungry three- 
piece ork that blared irritat- 
ing off-key music, six native 
girls dressed first in bushy pas- 
tel gowns and heavy costume 
jewelry and later mostly in 
dusky skin wriggled through 
traditional Arabic belly dance. 
Fourteen - year-old dark-eyed 
Alema was showstopper. Gabby 
Hayes type comedy relief is 
supplied by a _ bearded tur- 
baned high-stepping old Arab 
and his rifle dance. Fairly well 
staged but badly lit and chore- 








ography bY Madame Fatima 
herself not up to last year’s 
standards Anticipate heavy 
play from the tourist trade 
Two shows nightly. Price 
200 franes (50c). 
Park Ave. Club. Miami 
Miami Beach, Oct. 15. 


Farrell, 3 Continentals, 
Ruth Corda, Chet 
$2.50. 


Charlie 
Peter Rich, 
Clark: minimum 
Farrell back for his 
at this perennial 
money maker among the cafes, 
large and small in this area. Ad- 
hering, as in previous seasons, to 
the “new face” policy for support- 
ing acts and keeping the budget 
at a minimum, the entertainment 
values are on the plus side 





iS 


Charlie 
eighth year 


Patrons who jammed the inti- 
mate room opening night and 
through the weekend weren’t let 
down by the genial vet of the 


“leeric.”’ He’s aiways sure to come 
back with plenty of new material 
to keep the interest high, and this 
time out, comes up with a selec- 
tion of fresh lampoons that’s sock. 
Standouts are his bits on Beach’s 
famed Lincoln Road, to tune of 
“Glory Road” and a switeh on one 
of his old numbers, “Morris.” 
There’s more in the same vein, all 
sold for top response. 

Farrell alsc doubles as emcee, 
with a good collection of risque 
varns that are spun in a fashion 
that avoids offensiveness. He’s cur- 
rently iatroducing two familiars 
in Chet Clark and Peter Rich and 
a newcomer in Ruth Corda. They 


set well here, with Clark’s har- 
monica work expertly projected 
for neat returns. Rich is an able 


ventriloquist, with a fast technique 
in his gab, with dummy that gets 
laughs. 

Miss Corda is a _ trim-looking 
thrush, attractively gowned, and a 
ranging soprano that embraces the 
operatic arias, she concentrates on, 
in effective manner. Tops these 
with a fast Spanish tune to wrap 
u 


1p. 
Three Continentals, instrumen- 














talists, back the show and hold 
down own spot with.zingy arrange- 
ment of a Gershwin medley. 
They’ve been here as long as Far- 
rell—and for good reason. They’re 
one of the best units of its kind 
around. Lary. 





Cocoanut Grove, L.A. 
(AMBASSADOR HOTEL) 
Hollywood, Oct. 10. 
Jack Smith, Billy Daniel, Kath- 
ryn Duffy Dancers, Ted Fio Rito 
Orch (11); cover $1.50; $2. 
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Smith and Billy Daniel and the 
|Kathyrn Duffy Dancers received 
jat the Cocoanut Grove Tuesday 


1(10) night. Hour-long show found 
top-billed Smith sandwitched be- 
itween Daniel and the Duffy 
Dancers, a good presentation plan, 
but the offering didn’t total very 
strong for Grove-goers Booked 
in for three weeks, unit’s going to 
find it rough b.o. sledding with 
Legionaires exiting town over the 
weekend. 


the 


ail 


Smith smiled his way through 
12 tunes, scoring, strangely 
enough, more heavily on_ the 


ballad numbers than on up-tempo 
tunes, which are his stock in trade. 
Vocalist relies wholly on _ his 
“smiling” vocal inflection for style, 
but it didn’t pay otf opening night. 
Ted Fio Rito’s orchestra did a 
fine backstopping job for Smith, as 
well as for the customer’s dancing. 

Daniel and the Duffy Dancers 
are well costumed and well re- 
hearsed, but routines are not dis- 
tinctive. Daniel is not a strong 
dancer. Group opened the show 
with “I Always Walk With 


Sister Kate” and “Frankie 
Johnny.” Packed room was eager 
to be entertained, but the response 
wasn’t forthcoming, even for the 
modern version of “Frankie and 
Johnny.” “Give My Regards to 
Broadway,” “Harrigan,” “Mary” 
and “Yankee Doodle Dandy,” 
evident tributes to George M. 
Cohan, group score best. Clicked 
with the acrobatic dancing of 
Thelma King and team terping of 
Ruth Anne Welsh and Daniel. 
Barney Rawlings and Louise han- 
dle some fair vocaling of closing 
tunes. Free. 





Champs Elysees, Paris 
Paris, Oct. 
Andre Luguet, with 
Derrien and Bernard . 
The Three Craddoks, Gill Page, 
Trio Vera Cruz, Bob Pauwels. Ber- 
nard Hilda Orch (14); no cover; 
wine compulsory. 


lod 
‘. 


This club, located under the 
Theatre des Champs Elysees, has 
'reopened under management of 
Pierre Marlet, who also runs the 
Club de Paris, with Roger Gapin 
/retaining an interest in it. 
|Bernard Hilda orch with blonde 
| Gill Page handling the vocals, has 
been installed. 


Opening show was rather spotty. 


Beginning at about 12:30 a.m. after 
the Hilda combo had_ supplied 
dansaption from 11 p.m. it tees off 
with the Trio Vera Cruz whose in- 
terest centers on their sombrero 
manipulations. Bob Pauwels, a 
fast trumpeter, follows and_ re- 
ceived a polite mitt. Miss Page, 
despite opening night jitters, goes 
over neatly. The Craddoks click 


with their clownantics and prac- 
tically steal the show. — 
After an intermission, during 


which some of the patronage had 
dwindled, Hilda comes on for some 
fiddling and a skit with Miss Page. 

Andre Luguet follows with skit. 
essaying a drunk. A table is 
rigged on the stage by waiter- 
stooge Berbard Hubrenne. Luguet 
proceeds to write his memoirs, 
' with Marcelle Derrien as his in- 


spiration. They wind in a dance. 
| Apart from the French patrons, 
iwho are familiar with Luguet’s 


, work, the skit is of little entertain- 
ment value for others. 

With Paris crammed for the mo- 
tor show, the club may do some 
business for a few days but will 
have to hypo talent to survive. 
Maxi. 
| Flame Reom, Mpls. 

(HOTEL RADISSON) 
Minneapolis, Oct. 14. 
| Henny Youngman, Eddie Cam- 
den Orch (8); $2.50-$3.50 mini- 
mum. 








, Henny Youngman’s initial Min- 
neapolis appearance reaps a rich 
/harvest of laughs. In this smart 
room, Youngman, scores with his 
/monolog, providing chuckles and 
yaks uninterruptedly for some 25 
minutes. 

The comedian's delivery and his 
W.ining voice, as well as perfect 
‘timing, enhance the mirth engen- 
dered by his humerous comments, 
‘gags and stories. " 

Eddie Camden's orchestra plays 
well for the customer dancers. 

a Rees. 


It was a mild reception Jack) 


Bill,” | 
“I Wish I Could Shimmy Like My | 
and | 


Marcelle | 3 
Hubrenne, | 


The | 


———~» 


Oval Room, Boston 
(COPLEY PLAZA HOTEL) 
Boston, Oct. 13. 
Elsa Lanchester, Ranny Weeks 
Orch (8), Bob Taylor Trio; $2.50 
cover, 





Weighted down with too much 
sameness of material, the supper 
club debut here of Elsa Lanches- 
ter was a disappointment. Having 
built a solid rep as a versatile 
| dramatic actress, a 30-minute sing- 
_ing stint was unexpevted with the 
|/major objection the complete lack 
in change of pace throughout. 

Actress opens stint bounding 
onto the floor for a lively intro 
while adjusting her hair to set 
mood for wail of a secrubwoman 
who bemoans fact she can’t get 
the dirt out of the corners. Fol- 
lows with a series of mild num- 
bers, “Fiji Fanny” ‘‘Mahareen of 
Swot,” “Miss Thompson of Cork” 
and “My New York Slip,” all fol- 
lowing the same general format, 
but prefaced by a neat gimmick 
with actress adjusting her hair to 
establish mood and locale of each 
song. Inclusion of a bit entitled 
“The Janitor’s Boy” with Miss Lan- 
chester lolling a top piano. was 
much too coy for supper club 
sophisticates. 

Injection of a dramatic reading 
of scene from a pic would serve 
nicely to change pace and undoubt- 
edly a wholesale revamping of 
material will be effected during her 
two-week stint here. That Miss 
Lanchester has plenty on the ball 
is a foregone conclusion, but the 
material must be sharpened in 
order to click with night clubbers. 

Elie. 


Park Ave.. N. Y. 

Ruth Webb, Scotty Graham, Ray 
Bourbon, Charles Stewart, Ram 
Ramirez; minimum $3.50. 

Fanchon & Arnold in enlarging 
operations for the fall season, at 
their Park Avenue Restaurant, have 
|installed a pleasing show. The 
| pleasant surroundings have made 
| it an extremely popular spot which 
gives performers an_ excellent 
, Showcasing. 

Current display has elements to 








give the late rounders plenty 
variety. Ruth Webb is standout 


| * 
(Continued on page 52) 
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JIMMIE HUSSON 


“MR. EVERYBODY” 


LOTUS CLUB 
BIRMINGHAM, ALABAMA 


Opening, October 23d 
CHEZ AMI 


BUFFALO, N.Y. 














COMEDY MATERIAL 


For All Branches of Theatricals 
BILLY 


c.asons FUN-MASTER 


‘THE ORIGINAL SHOW BIZ GAG FILE” 
@ Nos. 1 thru 35 @ $1.00 each . 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
BIG SPECIAL—ALL 35 FILES FOR 
ONLY $25 
@ 3 Bks. PARODIES, per book $10 @ 
—all 3 diff. Books for $20— 
@ MINSTREL BUDGET $25 e 
@ 4 BLACKOUT BKS., ea. bk $25 @ 
—ali 4 diff. Vols. for $85— 
HOW TO MASTER THE CEREMONIES 
(reissue), $2.00 
NO C.0O.D.’S 


PAULA SMITH 
200 W. 54 St., New York 19 Dept. V 























Grant’s Riviera | 
RESTAURANT AND BAR 

158 W. 44 St., New York LU 2-4488 

WHERE SHOWBUSINESS MEETS | 


* TALENT CONTEST *, 
MONDAY NIGHTS 


Prize: Professional Engagement 








(Duplicate Prizes Awarded in the Case ef Tie) 
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Bookers Pitching for Headliners 


From Turns on N.Y. Video Shows 


With the dwindling of vaude + 


time this season, problem of get-| Jory Baker New Head 


ting headliners has become acute. ; ‘ 
it’s felt that there is less playing} Of AGVA’s Miami Branch 
Jerry Baker resigned as first 


time this year than ever before. 
Not only are theatre operators | yeepee of the American Guild of 
wary of booking expensive showS| Variety Artists to become branch 
because of the competition of tele-/ rep of the Miami area. Baker will 
vision, but talent agencies have) jeave for his new post this week 
been unable to offer names that Baker has been active in union 
would tempt house-owners to take | affairs for some years and had 
a chance. |served on the committee which 
The agencies, however, hold out | helped form Television Authority. 
one possibility. With the number | He has been serving as treasurer 
of top names anchored in New | of that group. 
York because of video, there are | 
chances that some of the toppers | 


laying tele shows once every four | a h W | 
reativitake's er core vee FSCheY, Wa ters 
e 
In Prod. Tieup 


the case with Dean Martin & Jerry 
Lewis, who are playing vaude dates 
Clifford C. Fischer and Lou Wal- 
ters have formed a general pro- 


between telecasts. Eddie Cantor, 

while not playing vaude, is giving 

solo concerts between dates. Cur- 

rently, Kyle MacDonnell is being 

suneniien ove stands in and around | duction partnership embracing 

New York. \legit revues, vaude,- nitery and 
There aren't enough names nOW | television. Both sail for Paris Nov. 

willing to_ play vaude. _Most are '4 to bring back a Spanish-French 

concentrating on television. ishow, designed for a legit house. 
The percenters feel that the | Forepart would be Gallic, including 

situation would be changed ap-| probably Cynda Glenn, longtime 

preciably if a sufficient number | Paris resident and one of the first 

of attractions became available. | American stars in the ‘“Folies Ber- 

| geres” revues, and the second half 

would comprise the Teresa-Lusillo 

















St. Loo Liquor Board : 
. Paris and throughout the Conti- 
Cracks Down on Strips, next. 


| Immigration complications, be- 


Must Clean Up or Else cause of the U. S. careful screen: | 


ing of visitors from totalitarian 


Spanish Ballet, which has played | 


‘Ice Capades’ Cuts Faney 
4006 in 23 Stanzas, Cleve. 


Cleveland, Oct. 17. 

“Ice Capades” skated past last 
year’s gross here by grabbing 
$400,000 in 23 performances at 
$3.60 top in the Cleveland Arena 
last week. 

This total was $18,000 better 
than the 1949 gross, with attend- 
ance this year hitting 175,373. 


Cover No Biz Bar, 
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Pierre, N.Y., Finds; 


DeMarcos Pacted 


The Hotel 











Pierre’s Cotillion 


Passed by AGVA 


-* 





v 





Dunn, Van, Gypola New 
AGVA Reps to 4A’s Meets, 


American Guild of Variety Art- | 
ists has named -national secretary | 
Henry Dunn, president Gus Van) 


and Gypsy Rose Lee to represent it | 


| 





} 


| 


| Room, N. Y., is expanding its nitery | 


|name-aet policy with The DeMar- 
cos, opening Nov. 14, for eight 
weeks. Stanley Melba, bandleader- 
|emcee and talent supervisor of the 
/hotel, has found that the cover 
charge policy inaugurated this sea- 
son with the return of Mimi Ben- 
zell has not deterred biz, hence the 
| adventure with names. 
Marco, meantime, is on a brief 


Tony De-| 





motor trip to Florida with his part- | 


ner-wife, Sally Craven, for some 
| sun before tackling the Pierre date. 


The DeMarcos were to have re- | 


|turned to the Hotel Plaza’s Persian 


Room, N. Y., which shows, incident- 
ally, are being supervised more di- | 


'rectly by Merriel Abbott, longtime 
talent director for the Hilton 
|Hotels. Although headquartered 
chiefly around the Empire Room 
of the Palmer House, Chicago, Miss 
(Continued on page 52) 


Schlosser Buys In | 


at confabs of the Associated Actors | 
and Artistes of America. Desig- | 
nations were made last week at the 
union’s board meet in Cleveland. | 
Dewey Barto, former national sec- | 
retary of AGVA, previously was the 
union’s 4A rep. 

In ‘another election, board named 
ackie Bright as AGVA’s delegate 
to Television Authority. Barto also 
held this post previously. 


i 





On Paradise, N.Y. 


} 
| 
With the reopening of the Para- | 
dise, N. Y., tomorrow (Thurs.) on | 
the site of Bop City, spot will be | 
under new ownership. Conces- | 
sionaire Abe Ellis, who retained | 
title by virtue a chattel motrgage | 
when it was Hurricane, has sold 
his interest to Paul Schlosser for | 
$30,000. Talent agents Al Beck- | 
man & Johnny Pransky are also | 
in on the operation. Ralph Wat- | 


kins, who was part of the original | 
Bop City setup, is out. The major- | 
ity of the stock is now held by | 


Schlosser. Ellis retains the con- | 


New Agents’ Code, 1% Tax on Members. 


Bd. at Cleve. Meet 


American Guild of Variety 
Artists imposed a 1% salary tax on 


| its membership at a meeting of the 


AGVA board held last week in 
Cleveland. Board also adopted a 
sweeping series of legislation 
which gives AGVA officers the 
power to rescind the former reso- 
lution’ passed at the June conven- 
tion which would give AGVA 
franchises to agents gratis, instead 
of the $50 fee now in effect. 

The salary tax was adopted over 
some stiff opposition. The tax was 
decided upon after a committee, 
appointed by President Gus Van 
to study the union’s finances, 
recommended the tax in lieu of in- 
creased dues. 


New impost is expected to start 
sometime next year. Meanwhile, 
union is working on a new sched- 
ule of dues so that a uniform 
membership dues of $18 annually 
and the 1% levy will prevail. 

Another decision reversed the 
ukase of the June _ convention, 
which attempted to nullify agent 
organizations by issuing of free 
franchises direct by the union, in- 
stead of through agent organiza- 
tions as had been customary. New 
ruling calls for a consultation with 
the percenter orgs in an attempt 
to set up a plan whereby the lat- 
ter will contribute halé of AGVA’s 
costs in handling franchises. AGVA 
has estimated that it takes $84,000 
yearly to run agency dept., and 
wants ,the percenters to contribute 
half that sum. 


Union has completed a rough 
draft of new agency regulations to 


St. Louis, Oct. 17. 
Striptease acts in 11 bistros have 
come under the frown of Excise 
Commissioner Arthur H. Bader 


who, last week, announced he will 
summon the proprietors of the 
spots to clean up their shows or 
suffer loss of liquor license. As- 
serting that the shows in these 
spots have deevloped into lewd and 
lacivious exhibitions Bader said, | 
“the striptease as a dance may re- | 
main but when it descends to an| 
indecent or lewd act or indecent | 
exposure of the person, it must! 
cease. 

“Some places have gone beyond | 
the bounds of decency,” said Bader, | 
who also stated that teenagers have 
been attracted to these spots by the | 
off-color entertainment eventhough 
they can’t legally be served 
drinks. Bader also said that young | 
men entering the Armed Forces | 
are attending these shows, and he | 
does not intend to permit these | 
spots to revert to the wide-open 
conditions that prevailed in the 
downtown sector at the beginning | 
of World War II. 


Bader said the owners of the 
cafes will be told just how far the 
Stripteasers may go and the Police 
Department Morality Squad will | 
crack down on any violators of the | 
orders, 


JOSIE BAKER SOCKO 
ON MEX CITY TEEOFF 


Mexico City, Oct. 17. 


Josephine Baker opened socko 
at the Teatro Lirico, ace local 
vaude-revue theatre last Friday 
(13) for an indefinite run. Opener 
was sold out long in advance at 
$2.31 top. Biz was the best the 
Lirico did in many months. 

Although Miss Baker is the 
whole show, being onstage as long 
as 90 minutes at a stretch, she 
is supported by a company of 100, 
featuring her husband, Jo Boul- 








lion, and his orch of 46. Roland 
Gerbreau, Lander & Holland, 
Sparky & Pluggy, and Roberto 


Soto, Jr., also are in company. 
Two revues, “Paris Chante” and 
“Back to Begin,” which refers to 
Miss Baker’s hit here in 1945, con- 
stitute the three-hour show. Show 
scores with many curtain calls 
at first performances. 


Miss Baker and Boullion are 
also clicking on their El Patio 
nitery run where doubling since 
Oct. 10. It app+ars that the gov- 
ernment is making an exception | 
for Miss Baker and Boullion in its | 
recent ban on foreign performers | 
doubling in theatres and niteries. | 

Larry Auerbach, who had been | 
assisting Lou Weiss in tha William | 
Morris Agency cafe dept., has | 
been switched to the theatre di-| 
Vision of the agency. 








countries, may complicate’ the 
Spanish Ballet Co.’s import. 





Entertaining in Korea, 


To Accomp of Jet Planes 
Told by M. C. Bob Henry 


New York. 
Editor, VARIETY: 


. | 
I have just returned to New 


York from a tour of the Far East, 
where I was m.c. and comedian 
in one of three units entertaining 
our troops in that theatre. 

It seems ridiculous, in retrospect, 
to think that the majority of us 


cessions, 
‘ ‘ P Another sidelight on the new 
operation is its part ownership of 
King Quits Chi GAC the show with which it will open 
_ Chicago, Oct. 17. | there. Former management backed 
Johnny King, for the past four} production costs of “The Jazz 
years head of Chi General Artists | Train” with Music Corp. of Ameri- 
| Corp. act and cafe department, has | ¢a. Cafe will share in the profits 
resigned to join WGN-TV, Chi. | when unit hits the road. 
| He’s been in Chi’s GAC office 
five years, as a producer. 
| 











Billy Creedon, for many years 
| associated with Eddie Smith, has 

Ella Logan and Gil Lamb signed j 0 ined Phil-Web Attractions, 
for the next Strand theatre, N. Y.,| headed by Will Weber and Tony 
show Oct. 27. | Phillins, - 


A Venerable Old Gentleman 








had two prime fears that made us | 


hesitate at the outset to make the 
tour. One was the obvious con- 
cern with facing the unkown; 
some of my best friends warned 
me against losing my teeth and 


hair in the Philippines, contract- | 


ing malaria in the tropics, and 
suffering from dysintery in Japan. 
We appreciated their concern, but 
I am here to state that their wor- 
ries in our behalf, and I had a few 
of my own, were entirely in vain. 
Why? 
best way possible, under the guid- 
ance and supervision of the U. S. 
government. And Uncle Sam 
really takes care of his own. The 
water, sanitary facilities, housing— 
all the necessaries—have all been 
attended to by now... and there’s 
been five years or more to accom- 
plish it. The other possible draw- 
back that would make an enter- 
tainer hesitate was the possible 
loss of contacts, connections, op- 
portunities, and all that goes with 
withdrawing from local circulation 
for an extended period of time. 
Again I’m here to bear witness 
that these fears were all for 
naught—in fact I found show busi- 
ness conditions much better on my 
return than when I left nine 
months ago. Maybe because of 
television, maybe because of the 
war—whatever it is—on my re- 
turn I found all my friends work- 
ing, and working well, and I my- 
self was at work, at a good steady 
job (NBC) within one week of ar- 
(Continued on page 52) 


More Acts Sign Up 


For Soldier Tours 


Harvey Stone, currently playing 
British vaude dates, will join the 
RKO sponsored troupe which will 
entertain troops in the occupied 
areas of Germany. Unit will be 
flow in Army planes Nov. 6, and 
appear at installations designated 
by the Army. . 





Others booked, so far, include | 


Billy Wells & the Four Fays, and 
the Appletons. 





The Riviera, Ft. Lee, N. Px 
closed Sunday (15) for the winter 


season. It’s slated to reopen next | 
| April or May. 


Because we traveled the. 


“By JOE LAURIE, JR 


(Repriated from The Lambs Script) 

The venerable looking old gentleman slowly walked up the few steps 
‘to The Lambs’ Club. As he entered its sacred portals he was met at 
the door by Lamb Mortimer Weldon, to whom he showed a guest card. 
Mort quickly glanced at the guest card, then raised his almost reverent 
eyes, bowed respectfully and helped the gentleman off with his ancient 
high hat and cloak, and bade him welcome to the Lambs. 

As the aged gentleman gazed around the snuggery, his old eyes 

seemed to light up as he heard the laughter coming from the large 
center table. He cocked his ears to the laugh-extravaganza that was 
being held by Bobby Clark, Smith and Dale, Bert Lahr, Eddie Foy, Jr., 
' Jimmy Savo, Bert Wheeler, Jack Waldron, Ray-Bolger, Frank Libuse, 
Olsen & Johnson, and Joe E. Brown. He listened for a short time, 
then moved over to the corner table to listen in on what seemed to be 
a roaritorious session between Jack Norworth, Fred Hillebrand, Senator 
Ford, Harry Hershfield, Joe Laurie, Jr., Peter Donald, Ward Wilson, 
Harry McNaughton and Phil Baker. Again the old man shrugged his 
tired shoulders and pointed his ears toward a table in the furthest part 
of the room which, although quite a distance from him, he heard every 
word distinctly, not because of the acoustics, but because they were 
talking loud. Kelcey Allen presided, smiled sleepily, while Governor 
| Harold G. Hoffman, Les Kramer, Rube Goldberg, Irving Fisher, Dave 
'Ferguson, Frank Fay, Billy Gaxton, the ex-Shepherd, and Bert Lytell, 
_ the present Shepherd, were all having a laugh-fest. 

The laughs were still ringing in his ears when the old gentleman 
arose and strolled leisurely into the bar where he ordered a drink and 
'stood listening interestedly to the comicalities of Jimmy Lane, Hal 
|Neiman, Jimmy Little, Jack Sheehan, Ralph Dumke, Ed Latimer, Earl 
_Wilson, Don Gautier and Martin Branner. 

He only took a few minutes of this and walked over to the pool 
table and listened to the almost-sparkling repartee indulged in by 
| Charlie Abbott, Al Schacht, Dave Mallen, Jack Cherry, Mercer Tem- 
| pleton, George Shelton and Charles Mosconi. The old patriarch set 
/his empty glass down and stroking his long white beard thoughtfully, 
strolled leisurely down to the card room. Nobody seemed to pay any 
'attention to him as he stood there looking like an ald kibitzer while he 
listened to the tense humor of the card players. Guy Kibbee, Ned 
Sparks, Bob Hawk, Detmar Poppen, Lew Lipton, Jed Prouty, Joe Verdi, 
|Harry Delf, George Jason, Charlie Allen, Russ Brown, Joe Browning, 
| Ken Kling and even Ralph Diamond were discarding gags and cards. 
|The old gent looked a bit pale and while waiting for the elevator, 
'looked in the barber shop and just caught a dialect session between 
Charlie Murphy and Gabby Gabrielle . the elevator took him to the 
, second floor just in time, as he looked a bit faint. 

| On the second floor he sank down in a large leather chair and with 
eyes half closed, he listened to the hushed-humor of Charles O’Brien 
Kennedy, R. H. Burnside, Bill David, Bob Pitkin, Barry Macollum, Bill 
, Mack, Victor Kiraly and George Atkinson. It was wonderful to see 
|how quickly the old gent could get up on his feet and make for the 
elevator to take him back to the main floor and the coat room. After 
| putting on his old fashioned high hat and old cloak, he thanked Mort 
‘Weldon for the courtesy of the club. ’ 

As Mort opened the door for him, he smiled and asked the old gen- 
_tleman, “Was there anything new, Sir?” 
| The old gentleman smiled and shaking his head, said, “No, nothing 
new, absolutely nothing new!” He hailed a cab and was driven away. 

One of the Junior Lambs walked over to Mort and asked, “Who wa 
that venerable looking gentleman who just walked out?” 

“Oh, him? He came in on a guest card... his name is JOE MILLER!” 


. 








be submitted this week or next by 
AGVA to organizations such as 
Artists Representatives Assn., As- 
sociated Agents of America, and 
similar groups. 

A hard battle is expected on 
many new stipulations. For ex- 
ample, union is seeking to limit 
exclusive agency contracts to one 
year with options, to be exercised 
in the last quarter, by either party. 
Current regulations call for three- 


(Continued on page 52) 


Marigold Gardens, Chi 
Landmark, Being Razed 
For Business’ Site 


Chicago, Oct. 17. 
Marigold Gardens, one of Chi’s 
landmarks, last week was sold for 
$125,000 and will be razed to make 
way for a commercial enterprise. 
Gardens had been used for athletic 
and other events in recent years, 
‘but when opened in 1896 as the 
| Bismarck it was a beer garden. 
Late in 1900 policy changed and 
| floor shows were presented. About 
1910 it. was converted to a 
terpalace and in 1917 name was 
changed to the Marigold Gardens. 
In later years various other ideas 
were tried. 


GAMBLE SETS NAMES 
FOR PALACE, AKRON 


Convinced that a steady diet of 
run-of-the-mine vaudeville doesn’t 
pay for such spots, Ted R. Gamble, 
head of Gambk Enterprises, will 
bring name stage shows into his 
Palace theatre, Akron, O., com- 
mencing Nov. 17. House will offer 
bills ay four days per week basis, 
Friday through Monday. 

Initial show at the Palace will 
comprise Dick Haymes, Eileen Bar- 
ton, Three Stooges, and Perry 
Franks and Janice. Theatre has 
been- operating: on a straight film 
policy for the past three years. 
New programming calls for name 
bands alternating with local or- 
|Chestras and known performers 
|from week to week. 














FISK’S NEW BERTH 


Charlie Fisk, Jr., of the Musie 
| Corp. of America N. Y office, has 
| been assigned to head the Dallas 
| branch of agency. He _ succeeds 
Dave Whelan. who went into the 
Army last week. 

Fisk has been with MCA for past 
two years, working as assistant to 
Dave Baumgarten of its band dept. 





Susan Reed is slated to play her 
first New York concert in three 
years, Oct. 22, at Town Hall. She ll 
be accompanied by a concert en- 
semble. 
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New Agents’ Code 


Continued from page 51 








vear and options limit. Another 
clause would permit a performer 
to leave an agency when the agent 
servicing him resigns, if he so 
wishes. 
Agents Responsible 

Another regulation to be put into 
the contract will be the agent’s re- 
sponsibility to pay an act when the 
turn signs a contract, even if the 
job doesn’t materialize. AGVA 
is asking that employers sign the 
contract before it’s submitted to 
performers. If the agent signs in 


lieu of the employer, percenter will 
be liable for the payoff. 

New reZgulations are to be em- 
bodied in a form which will be 
known as Rule B-51, which will 
supplant the current Rule B. An- 


other set of rules. governing act 
managers is being drawn up un- 
der the code name of Rule B-51A. 


These will call for a control of per- 
sonal managers, who will be for- 
bidden to negotiate for employ- 
ment directly with the buyer. All 
business by a personal manager 
must be done through an agent, 
otherwise he will have to take out 
an agency franchise and will be 
limited to a 10°% fee. 

Most of the Cleveland meet was 
taken up with agency regulations. 
The 1% tax was passed on the first 
day of the meeting after the com- 
mittee made its report. Latter de- 
clared that for the union to in- 
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DOUGLAS 


“DOUBLE TALK” 
Second Return Engagement 
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Direction 


MATTY ROSEN 
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crease its services throughout the 
country, it would have to have an 
aggregate income of $750,000. For 
the past few years, AGVA’s rev- 
enue has been an average of 
$500,000. In attempting to keep up 
level of service, it has been 
running into an annual deficit of 
around $20,000. It was also dis- 
closed that during the lush war 
years, AGVA was able to operate 
with a surplus because of the num- 
initiation 


ber of new acts paying 

fees. Turns that had been out of 
the business for many years re- 
turned because of USO-Camp 
Shows, also a vast number of spots 
that had been employing minor 
acts. 
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Abbott is now in closer contact 
with the Hilton chain’s two major 
New York links—the Plaza and 
the Wedgwood Room of the Hotel 
Waldorf-Astoria. 
Elsa Lanchester 
Plaza Oct. 26 with 
Lund whe, incidentally, 








comes into the 
Alan & Blanche 
first came 


to the U. S. from their native Can- 
ada and made their debu the 
Pierre last seascn Wiet Rorge 
opens Nov. 23 at the | ian Room, 
following Miss Lazchester ho, 
after a marathon rar. wf sez seven 
years atthe Turnavow 4 tre, in 
Hollywood. is now on 2 ni ur. 
Dick Wawsalle’s anc Mark onte’s 


orchestra continue. 

Deals for Celeste Holm, who 
could do one show only because 
of her run in “Affairs of State,” 
legit comedy, and Beatrice Lillie 
failed to jell. Last season the Per- 
sian Room tried two different lay- 
outs for dinner and supper, but 
that proved unsatisfactory. 





London’s Colony-Astor 
Nitery Impresarios In 


U.S. to Set Acts for 1951 


London, Oct. 10. 

Eustace Hoey and Harry Morris, 
two of the top London nitery op- 
erators, and owners of the Colony 
restaurant and Astor club, plane 
to New York Oct. 15 on a four 
weeks’ itinerary which will take in 
Chicago and Hollywood. One ob- 
ject of the trip is to persuade Pearl 
Bailey to fulfill her contract with 
them early next year; she post- 
poned several times due to illness. 

While in America both will scout 
for suitable acts for their tivo 
spots. They want Julie Wilson and 
the Mack Triplets, who scored big 
hits for them in London this year, 
to return next year. 


Hoey and Morris would book at 
least 12 big acts for their spots 
annually, and are ready to extend 
engagements and play returns to 
any turns that get over. 
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Mae West’s Vaude Novel 


Chicago, Oct. 17. 

Mae West is completing a novel 
about a vaudeville heel during the | 
Palace days. 4 
nova,” will be published by Shera- | 
ton House, next spring. 
. Star, whose,.“Diamond. Lil’” is | 
'at the Blackstone here, is dickering 
a remake of “Lil.” 
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riving here. And what really 
knocked me out was that most 


couldn’t believe I was 


people 
—and some people 


away that long 
never knew I was gone. So there. 
Battiefront Shows 
The most thrilling—albeit the 
most grim—aspect of the tour was 
our entry into those areas of 
Japan nearest the Korean con- 


areas that had been declared 

Here we did one show 
hangar of a jet fighter 
base for the simple reason that 
the boys were so busy working 
around the clock repairing, servic- 
ing, and arming the planes that it 
was impossible for them to go four 
miles up the road to catch the 
show in the theatre where it was 
originally scheduled. They literal- 
ly were on a 24-hour hitch (this 
was the early phase of the war) 
catching what sleep they could in 
corners of the hangars, putting 
down their welding masks five 
minutes before show time, and re- 
suming their all-important 
less than five mirutes after the 
show was over. In fact, we were 
still clearing the stage—the back 
of a truck—when the riveting 
started right up. The only inter- 
ference was the roar of the jets 
either coming in or taking off—an 
activity which occurred at least 
every 10 minutes all day and night. 
But we had a good p.a. system to 


flict 
war zones. 





inside a 


counteract. And besides, it gave 
us opportunities to get off some 
relevant adlibs: “This is the first 


time the wings of a jet were used 
for a balcony” . and “please—no 
smoking, and no washing of clothes 
in the gas tanks...” 

And so we had a chance to ob- 
serve first hand some phases of 
this war that you don’t always 
read about. Some _ things, of 
course, We can’t mention, and some 
things well, like the tail of 
the jet plane we saw, that had its 
vertical stabilizer cut clean in half 
as though by scissors. It seems 
the North Korean Communists had 
taken to stringing wire cables 
across the valleys from hilltop to 
hilltop, or mountain to mountain, 
so that when our pilots came in 
for low leveling strafing, the cables 
were supposed to demolish their 
planes in the manner of the wires 
suspended from the barrage bal- 
loons flying over London, 
last war. However, it seems the 
, jets are so fast, instead of being 
upset by these obstacles, they lit- 
erally go right through them. In- 
stead of the tail gear getting 
caught in the cables, the speed 
of the plane is so great that it 
whips it right along, partially dis- 
abled, but well enough to return 
home. The nose of one plane had 
a huge dent in it—this jet had hit 
the cable head on, but its speed 
was so great, that it actually 
bounced up in the air, so that the 
pilot had a chance in regain con- 
trol and continue. Of course, the 
jets’ having no propellers also re- 
_ duced the effectiveness of this kind 
of trap. 
Human Relations 
On the human interest side, 
|there was another feature unique 
in this war. Since our forces in 
Japan were to a large extent 
‘army of occupation, our military 
personnel were permitted to bring 
over their families. The advent 
of the war turned our occupation 
/army into a fighting army with the 
result that, at the air force bases, 
for example, you’d have many in- 
| Stances where a pilot would get up 
/in the morning, kiss his wife and 
‘children so long, drive down to the 
| strip, fly over Korea bombing and 
strafing, return home in the after- 
/noon, play with the kids, have din- 
ner with the family, retire early— 
and the next day go back to busi- 
ness! 


We entered many areas where 
we played only for these depend- 
ents—the husbands and fathers of 
the erstwhile occupying forces hav 
|} ing gone over to Korea. And right 
here I want to pay tribute to an- 
other army we seldom hear about. 
understandably. That is the army 
.0f wives and mothers stationed in 


“Joe Casa- | | 


work | 


in thej| 


| these areas of Japan, away frum 
ithe comfort and solace of their 
relatives and friends in the States. 

The boys themselves, of course, 
make the greatest audiences, be- 
cause of three reasons: First, be- 
cause they are so enthusiastic and 
/responsive to anything they like; 
second, because they need enter- 
tainment and recreation more than 
anyone else in the world; third, be- 
/cause they are discriminating; they 
will not accept any old thing or 
any indifferent approach. 

Bob Henry. 


| Night Club Reviews 


| 
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Park Ave... N. Y¥. 
with her song. deliveries. 
tunes are mainly from legit musi- 
cals. There’s a fine concentration 
on melody even with the stress on 
interpretation and styling. One of 
her better efforts is “Bewitched,” 
during which she segues from the 
torchy conteRt to some saucy com- 
edy. Since her other numbers are 
in straight ballad vein, the inclu- 
sion of the comedic note gives a 
nice roundness to her performance. 
Miss Webb, who has appeared in 
legit musicals, indicates that she’s 
ready for virtually every type of 
cafe. Classy chassis and excellent 
stage presence are additional as- 
sets. 

Rest of the bill comprises Scotty 
Graham and Ray Bourbon, both 
|New Acts. Organist Charles 
Stewart and pianist Ram Ramirez 
provide excellent backing. Jose. 





Crystal Terrace, St. Loo 
(PARK PLAZA HOTEL) 


St. Louis, Oct. 11. 
Bambi Linn, Rod Alexander, 
Harry Fender, Chorus (6), Ira 
Brant Orch; cover $1-$1.50, no 


minimum. 


Harold Koplar’s third whirl as a 
floorshow producer in this spot has 
brought 
tagged “Broadway 
headed by Bambi 
Alexander, 
ballet and modern routines. 
ander originated the choreography 
and directed the production. 

Harry Fender in tall hat, 
and twirling a cane 


in a Nutshell,” 
Linn and Rod 


tails 





Her | 


a clicko gang in a revue| 


who are socko in their | 
Alex- | 


doubles as} 


emtee and warbler and whams over | 


his interp of ‘“Miss_ Liberty,” 
“You’re in Politics,” and ‘Only for 
Americans” with plenty of savvy. 
The chorus, the cream of the 
Municipal Theatre Assn’s galaxy 
that performed in the al fresco 
playhouse last summer chip in 
with dance and singing stints and 
one of the lads, Pat Tolson, a bari- 
tone with swell pipes, scores with 
“My Darling.” <A couple of skits, 
one of which is a burlesk of a 
| Broadway cocktail party are _ in- 
jected into the piece. Sahu. 





| Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Oct. 17. 

Helen Pelechowicz given an all- 
clear and left for home. 

Len (Loew’s? Grotte in to visit 
Margie Regan, Sig Mealy, George 
Powers and Yours Truly. 

Julia Kaufhold ended her ob- 
servation period and given a 10- 





day furlough. 
Joe (United Artists) Phillips 


back at the hilltop lodge after a 
furlough in N. Y. C. 


Walter Hoban, alumnus, i: m 
N.Y.C. to chat with Kitty Bernard. 

Henrietta Allan, out of general 
hospital after mastering a major 
operation. Now resting at Variety 
Clubs hospital. 

Delphin (RKO) Streder back-to- 
bed after suffering a setback. 

Among those awarded “ up privi- 
leges” are Joe Bishop, Jack (RKO) 
Wasserman, Johnny Lake, Otto 
Hayman, Wilton (IATSE) Birdsong, 
Johnny Nolan, Ben Schaffer and 
Bob Pasquale. 

Charles Kaufhold given a green- 
light to resume work. 

Downtown gang thrilled over 
visit from Lila Lee and son, Jimmy 
Kirkwood. 


Write to those who are ill. 





Vande-Nitery Dates 
New York 


De Marco Sisters into the Copa- 
cabana, N. Y., in February . . 
Italian import Enzo De Mola signed 
with Dick Richards office .., 
Pianist Teri Josefovitz opened at 
the Shelburne Lounge, N. Y., 
Friday (13). Evelyn Knight at 
the Beverly Country Club, New 
Orleans, for a two week stand eine 
Rolly Rolls tapped for the St. 
Regis, N. Y., Oct. 31 - Rosita 
Serrano set for the Copley Plaza, 
Boston, to follow Elsa Lanchester, 
Latter opens at the Persian Room 
of the Plaza Hotel, N. Y., Oct. 26, 











Chicago 

Sid Page elected prexy of Art- 
ists’ Representatives Assn. here last 
week with Jack Russell, Freddie 
Williamson and Jim Roberts, vice- 
presidents. Sid Epstein was re- 
elected secretary-treasurer. New 
board of governors consists of 
Seymour Shapiro, Sam _ Levey, 
Sid Harris, Lyman Goss, Jr., Lou 
Breese, Sam Riberts, Charles Suber, 
and ex-prexy, Paul Marr... Jimmy 


Nelson held over at the Price 
George, Toronto. 


Vic Brown shifting from David 
O'Malley office to Boyle Woolfolk 
agency . Oriental theatre show 


for Nov. 2 has Kay Starr, Artie 
Dann, Los Gatos Trio and Di- 
Mattzias. 




















Taps in 
Dazzling Thrill-a-Batricks 


Just Concluded 
12 Weeks of Fairs 


Thanks to Sam Levy 
Barnes and Carruthers 


CENTURY THEATRE 


Buffalo, N. Y., Oct. 12-18 


Representatives 
HARRY GREBEN MILES INGALLS 
Chicago New York 























DICK 


COURT and 


GENIE 


SAUNDERS 


“Courtship in Song” 
OPENING 


NORTHWEST 
IDAHO FALLS 


Thanks to JOE DANIELS 
Placed by EDDIE SMITH OFFICES 




















Wally Overman 
— NOW — 


Blonquita theatre, Havana, Cuba 
Oct. 2—Oct. 15 
Thanks, 
Harry Smith-Herb Marks Agency 
Mgt.—MATTY ROSEN, New York 
SAM ROBERTS—Chicago 
































“OSCAR” Says: 


"OSCAR" 
THE * 
MAGIC 
PIANO 








Bill Snyder, "OSCAR" and His Orchestra 
Current!y: EDGEWATER BEACH HOTZL, Caica 9 


“I made a big mistake team- 
ing up with Bill Snyder, 
lately I've been made to 
pay and pay and pay! Won- 
der what cleffed cunning 
he's dreamed up for me 
next..." 
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VARIETY BILLS 


WEEK OF OCTOBER 18 





whether fuli 


Numerals in connection with bills below indicate opening day of show 


or split week 


in parentheses indicates circuit (FM) Fanchon Marco; (I) Independents 
(L) Loew; (M) Moss; (P) hae Bhs Avge (S) Stoll; (T) Tivoliz (W) Warners 
alter 


Keith Knight Harper Flaherty 


| Lillian Brooks Bob Fitzgerald 

| ee . a | Skating Blvdears 
Snyder Ore | Mary A Fitzgerald 

,D Hild Ders | Phyllis Miles 


Hotei Stevens 
Joan Hyldoft 
Arnold Shoda 
Jerry Mapes 
Jack Raffloer 
Farrar & Carter 
Douglas Duffy 


| Maxwells (2) 

Frank Masters Ore 
Vine Gardens 

Dolly Kay 

' Eddie White 

Vadja del Oro 

Mel Cole Ore 




















NEW YORK cITY 
Apollo (1) 20 
Gene Krupa Bd 
Son & Sonny 
Jiveadeers 
Thelma Carpenter 
Capitol (L) 19 
Dick Himber Ore 
3 Suns 
Jerry Colonna 
. & D Russell 
Ho & W Bell 
Music Hall (1) 19 
Kenny Bowers 
Ivanhoes 


Duval 
Brunhilda Roque 


ienne Vickers 
Shirley Keller 
Viola Crucil 
Bettina Dearborn 
Rockettes 
Corps de Ballet 
Svm ore 


Palace (R) 19 
5 Amandis 
Ballet Sevillano 
\ Mills & Bobbie 
are & Sylvia 
Celia Adler 
Sian Carney 
«2 to Come) 
Paramount (P) 19 
( rlie Ventura 
re 
ey Amsterdam 


KR chard Hayes 
Janis Paige 
Dock & Dot Remy 


Roxy (I) 13 
Niactha Stewart & 
Blackburn Twins 
Joan Hyvyldoft 
Remayne & 
~ 10M 
Yirand (W) 20 
Martells & Mignon 
Gil Lamb 
Eila Logan 
ATLANTIC CITY 
Warner (W) 21 only 
Dd Rome’s Cham- 
ber of Horrers 
BLOOMSBURG 
Capitol (P) 19 
Asvlium of Horrors 
CHICAGO 
Chicago (‘(P) -20 
Lang Troupe 
Mineviteh Raseals 
@ to fill 
Oriental (t) 19 


Brent 


Kay Armen 
Jan August 
Ming & Ling 
Nora Tommey Co. 


| Sherman Hayes Ore 


{Smith & 


CINCINNATI 
Albee (R) 19 
Belle Baker 
Dale 
Cliff Edwards 
Y Cravel & Farrar 
Johnny Coy 
Morris & North 
Rosale Sis 
LANCASTER 
Capitol (W) 20 only 
Dr. Rome’s 
ber of Horrors 
PATERSON 
Regent (W) 24 only 
Dr. Roeme’s Cham- 
ber of Horrors 
POTTSVILLE 
Capitol (P) 22 
Asyium of Horrors 
SCRANTON 
Strand (P) 21 
Asylum of Horrors 


SIOUX CITY 
Orpheum i(R) 

19 to 22 
Helen Kane 
Alphonse Berge 
Ryan & McDonald 
Al Gordons Dogs 
Lee Davis 
Yonely 
Martez & Lucia 
Fred & Fae 

SUNBERRY 
Strand (P) 18 
Asylum of Horrors 
WASHINGTON 
Capitol (L) 19 

Dick Haymes 
Eileen Barton 
3 Stooges 
Perry Franks & 
Janyce 
Howard (1) 20 
Dinah Washington 
Tiny Bradshaw Bd 
Herb Lance 
Edwards Sis 
Strawberry 
& Julia 
Tracey McCleary O 
YORK 


Strand (W) 19 only 
Dr. Rome’s Cham- 
ber of Horrors 


AUSTRALIA 


ADELAIDE 
Royal (t) 16 
Arthur Askey 
Valerie Tandy 
Ho. Royston 
Donald Kirk 
Charles Norman 
K. Johnson 
Audrey Jeans 
Charles Rolfe 
Bobby Mark 
Wilma Harrison 
Frank Thring 
Finest Maxin 
Anthea Askeyv 
MELBOURNE 
Tivoli (1) 16 


Guus Brox & Myrna 
Max & Harry 
Nesbitt 


ASTON 
Hippodrome (1) 16 
Radio Revelers 
Al Rai & Binnie 
Potter & Carole 
Jackie Allen & 
Barbara ~ 
Fosier & Clarke 
Swan & Leigh 
Ken Barnes & Jean 
(cling Astons 
BIRMINGHAM 
Hippodrome (M) 16 
Alan Dean 
Roy Lester 
Patterson -& Jackson 
Winitred Atwell 
Botondas 
Veronica Martell 
Eve Eacott 
SLACKPOOL 
Palace (M) 16 
Harry Lester Co 
Robert Lamouret 
Cloria & Splendid 
7 Farmers 
Daughters 
larry Secombe 
S.icki Co 
Tower Circus (1) V6 
Carlie Cairoli 
Paul Co 
Ernie’s Sealions 
Gilbert Houcke 
Pierre Alizes 
Jacques & Maryse 
7 Ashtons 
Roberto Chiesa Co 
4 Peters 
Baudy’s Animals 
hnie’s Horses 
3 Goetachis 
Dorchesters 
Laconas 
Jimmy Seott 
Annettes 
Circusettes 
B: icombes 
BOURNEMOUTH 
Hippodrome (i) 16 
Cecil) Sheridan ‘ 
Joys Brennan 
Mickev Reid 
RKilly Miller 
Joe O'Reilly 
Jimmy Inglis 
Cass & Keegan 
2 M’s 
Irene Dickson 
Terry O’Brien 
Nemecs & Violet 
May Moxom Girls 
BRISTOL 
Empire (i) 16 
Billy Whitaker 
Mtimi Law 
B& M Clayton 
C Fairweather 
Phil Lester 
Pat Hagen 
Sonny Hughes 
F'izabeth Parsons 
Eric Marsh 
Hi Diddle Diddle 
Debs 


Terry’s Juveniles 
BRIXTON 

_ Empress (I) 16 

Geo Mitchell Co 

Alec Halls 

Tommy Truman 

Gave & Van 


New (S) 16 
Deep River Boys 


* 
| 


| Tattersall & 


, Maurice 


Wally Boag 

Babs Mackinnon 

Marquis & Family 

Detroy 

Chevalier Bros 

lleana Sazova 

Rob Murray 

Euvgene’s Flying 

Ballet 

Celebrity Octette 
SYDNEY 
Tivoli «h) 16 


John Calvert 

Ann Cornell 

Colleano 
Co 

Horrie Dargie 4 

Raiph Barry 


| Romanoft 3 


BRITAIN 


, Maudie Edwatds 
‘Bebe & Belle 


Harry Worth 
Ford & Lenner 


|Krandon & Kerns 


Ray Overbury & 
Suzette 

EAST HAMPTON 
Palace (1) 16 

B & A Pearson 


! Semprini 


DuMarie & Denzer 
Kodell 


/ Henri Neuvi 
| Mandos Sis 


| 


| 


| 





| Tommy 
| Janet 


| Monte 


Leslie Adams 

Ethel Barton 4 

Peter Dulay 

FINSBURY PARK 
Empire (M) 16 

Eddie Gordon & 
Nancy 

Will Mahoney 

Joe Church 

Mischa Auer 

Dick Ames 

Skating Merinos 

Kovacs 

Jerry 

John Tiller Girls 

GLASGOW 

Empire (M) 16@ 

Nellie Lutcher 

Jack Jackson 

R & M Lamar 

Jay Palmer & 
Doreen 

Georges & Lennette 

Hotley 3 

ike Freedman 

Marie Louise & 
Charles 

GRIMSBY 

Palace (I) 16 

Johnny Lockwood 

Terri Carole 

Dagenham Girls 
Pipers 

Dagmer & Rell 


| Sherman Fisher Gls 


HACKNEY 

Empire (S) 16 
Anton Karas 
Fields 
Brown 
Reg Salmon 
Desmond & Marks 
Charles Hague 
Paul & Pauline 
Paula Coutts 


EDs 
Empire (M) 16 
Johnson Clark 
Rey 


ba my Godfrey & 


| 
| Peter 


| 
| 


yee 

Cavangh 

Dey Dey & Dey 

Suvette Tarri 

Fva May Wong 

George Lacy 

Palcons 

LEICESTER 

Palace (S$) 16 

Les Trois 
D’Artagnans3 

J Fraser & G 
Sandford 

McAndrews & Mills 

Eric Corrie 

J Corrie & B 
Cameron 
MANCHESTER 

Hippodrome (8) 4 

Big Bilh Campbell 


Cham- | 


Russell | 


Lance King 
5 Mighty Mohawks 
| Sioux Lakotas 
Joe Crosbie 
Wally Brenan 
| NEWCASTLE 
Empire (M) 16 
Tony Hancock 
Dr Crock & 
Crackpots 
Beity Hobbs Girls 
Paul Carpenter 
Peterson Bros 
Tipsy & Brow 
Betty Driver 
NOTTINGHAM 
Empire (M) 16 
Norman Evans 
Gray & Austin 
F & P King 
Senor Carlos 
Bil & Bil 
3 Cordells 
Maple Leaf 4 
John Tiller Girls 
PORTSMOUTH 
Royal (M) 16 
Syd Seymour 
Madhatters Bd 
il & A Scott 
Scott Sanders 
Jackley & Jee 
Krista & Kristel 
| 3 LeRovs 
SHEFFIELD 
Empire (M) 16 
Cheerful C Chester 
| Fred Ferrari 
|; Arthur Haynes 
Edwina Carol 
Len Marten 


Ken Morris 

, Boliana Ivanko 4 

| Marriott & 
Wenman 

5 Brahms 
SHEPHERDS BUSH 

} Empire (S) 16 

S & M Harrison 

M & A Day 

H O Willis & Ritchie 

Haynes & Gardner 

David Sayer 

Irene Raymond 

Raymond Bros 

SWANSEA 

Empire (M) 16 

Issy Bonn 

V & T Elliott 

L Clifford & Freda 

Maurice & May 

John Tiller Girls 

Bonn-A-Chords 

| Sweet Notes 

Patricia & Rudy 
WOLVERHAMP- 


TON 
Hippodrome (i) 16 
Sandy Lane 
Johnnie Dennis 

Ranchers 
Rosemary Andree 
Flack & Lucas 
| Zio Angels 

YORK 

Empire (i) 16 
Jack Story 
M & M Norris 
5 Skyliners 
Vera Fitzpatrick 
Ronald Collis 
Elvirita & Otero 


CANADA 


EAST HAMPTON 
Granada (i) 16 

Pegzy’s Pony 
Parade 

The Blakeman 3 

Sonny Willis 

Rex Jameson 

Les Symmetricals 

Red. Fred & Rosa 
MONTREAL 
Gayety (I) 14 


Hilton Sisters 
Myles Bell 

Jack Wakefield 

3 Cycling Paiges 
Bedini & Melino 
‘Ting & Tung 
‘Marlyn D’Orsay 
Nan Henderson 
Gilbert & Carroll 
Will Skinner Ore 





Cabaret Bills 





Birdiana 
Al Hibbler 
Sonny Stitt 
Gene Ammons 6 
Machito Ore 

Biue Angel 
Madmoiselles 
Weavers 
Wally Cox 
Stuart Ross 
Harold Cooke 
Barbara Cook 
Exndie & Rack 
, Chittison 3 


Bon Soir 
Jimmie Daniels 
Mae Barnes 


Ghostley & Wood 
| Norene Tate 
| Garland Wilson 
' Elis Larkin 3 
Bop City 
| Jazz Train 
Care Society 
Joe Bushkin Ore 
Lea Mathews 
| CLiff Jackson 
t China Doll 
Guilli-Guilli 
Edwards & Diane 
Jane Scott 
| Noro Morales Ore 
Copecadans 
Joe E Lewis 
| Patti Page 
M Durso Ore 
| Mario & Fioria 
Betty Harris 
| Mickey Devine 
| Austin Mack 
| F. Alvares Ore 
| Diamond Horseshoe 
| Ross & LaPierre 
Rudy Cardenas 
iW. C. Handy 
Billy Banks 
| Gloria LeRoy 
| Noble Sissle Ore 
| Chie Morrison Ore 
Rigoletto Bros 
jvack Spoons 
rank Evans 
lommy King 
Harry Meehan 
| Billy _ Banks 
| Harry Armstrong 
| iceland 
| Mac Pepper 
| Ted Powell Ore 
Phil Brito 
| Alfred & Lenore 
| Line 
| Jack Palmer Ore 
| El Chice 
| Rosita Rios 
Los Gitanos 
| Pilarin Tavira 
| Sarita Herrera 
_ D’Alonso Ore 
| Le Commedia 
Maxine Sullivan 
Leon & Eddie's 
| Eddie Davis 
Marion Powers 
Lyda & Yanni 
Denny Sullivan 
Lynn Jackson 
Hotel Taft 
| Vincent Lopez Ore 
| Latin Quarter 
Sophie Tucker 
Mons. Choppy 
Billy Wells & 4 
| Favs ' 
| Harrison & Fisher 
' Naaman Ders 


| 
| 
| Blackhawk 
“Roaring Twenties 
' Susan Scott 
Joe) Friend 
{ Connie Baxter 
i David Vogel 
Jesse Elliot 
Ray Arnett 
| Bobo Lewis 
| Bobby Barry 
| Henrv Brandon Ore 
| Cher Paree 
Ritz Bros 
| Maxellos 
| Marilyn Ross 
| Richerd France 
| Chea Adorables 


| NEW YORK CITY 


| Ralph Young 
| Art Waner Ore 
| Le Ruvaen Bieu 
| Shirl Conway 
| Michael Brown 
George Hall 
| Deuces Wild 
' Norman Paris 3 
| Julius Monk 
Little Crub 
| Ernie Warren Ore 
No 1 Fifth Ave 
Simone Dolphin 
| Jim Hawthorne 
Christine Barrett 
Downey & Fonville 
teaze] Webster 
Old Roumanian 
Sadie Banks 
Jackie Winston 
Buster Burnell 
Alverda 
Mary Mon Toy 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave 
Ray Bourbon 
Ruth Webb 
Scotty Graham 
Charlie Stewart 
Rum Ramirez 
Hotel Ambassador 
Jules Lande Orc 
Hotel Astor 
Xavier Cugat Ore 
Hotel Biltmore 
| Sydney Ross 
Harold Nage} Ore 
Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
B Cummins Orc 
Rookies 
Jean Arlen 
B. Pennington 
Arthur Johnson 
Hotel Pierre 
Mimi Benzell 
Stanley Melba ore 
Hotel 
Park Sheraton 
| Irving Fields 3 
Hotel Plaza 
Jane Froman 
Raye & Naldi 
Mark Monte 
Dick La Salle Ore 
Hotel Roosevel 
Guy Lombardo Ore 
Hotel St. Regis 
Margaret Phelan 
| Milt Shaw Ore 
Horace Diaz Ore 
Hotel Statier 
| Jimmy Dorsey Ore 
Versailtes 
| Edith Piaf 
Emile Petti Ore 
Panchito Ore 
Village Barn 
Gerry Fitzgerald 
Tex Fletcher 
Freda Wing 





4 Some 
| Povid Blight 
| Village Vanguard 


Ei MeCurey 
Mildred Smith 
Charlotte Rae 


Walderf-Astorie 
Kitty Kallen 
Roger Price 
Emil Coleman 
Mischa Borr Ore 





CHICAGO 


, Chico Ore 

| ee Davidson Ore 
Paimer Meuse 

| Dick Contino 

| Ben Beri 

| Continentals (6) 

| Abbott Ders 

| Eddie O'Neal Ore 

! Helsings 

| Georgie Gobel} 

' Jayne Walton 

| Billy Chandler Ore 


’ 


- | Hetel Bismarck 


Franklin & Moore 

; Lee Morgan 

| Jerry Glidden Ore 
\4 Edgewater Beach 


Clarence Williams 3 | 


Boom Legit Biz 


|S Continued from page 1 


| 

it is holding over an extra two 
weeks, 

| On Broadway, the upsurging 
“Peep Show” topped the list for 
the third straight week. getting al- 
|most capacity at $52,900. The 
|original “South Pacific’ dittoed 
} another of its $50.800 weeks. with 
| Standees at all performances 
| again. The original “Blondes” 
hovered at the capacity mark with 
| $48,200, the original “Kate” had 
|standees at ail performances to 
}reach $41,100 and the Olsen-John- 
son show, “Pardon Our French.” 
| put together a profitable $39,400. 
| Of the straight plays, “Mister 
| Roberts,” nearing its third year on 
| Broadway, grossed a powerful $31.,- 
100, while its road addition added 
$21,000 at the Forrest, Philadel- 
| hia. Two new Broadway hits, 
| “Affairs of State” and “Season in 
ithe Sun,” did standee business at 
$26,600 and $24,800, respectively, 
while “Peter Pan” had one of its 
best weeks to date, $32,100. 

“Call Me Madam,” Broadway’s 
newest smash, had standee attend- 
ance in its $24,800 for the first 
four performances. Other healthy 
‘shows in New York were “Happy 
Time,” which got $27,600, and 
|“‘Member of the Wedding” at $20,- 
|500. Big-grossing tourers included 
| Katharine Hepburn, who got $28,- 
|500 in “As You Like It” in Detroit: 
Mae West, who drew $26,300 in 
“Diamond Lil” in Chicago, and the 
-perennial “Oklahoma,” which reg- 
istered $29,500 in its sixth visit to 
| Boston. 
| Illustrating the general upswing, 
two touring shows that were never 
|better than modest grossers on 
| Broadway continued to grab tasty 
receipts on the road. They were 
“Come Back, Little Sheba,” the 
Shirley Booth-Sidney Blackmer 
| starrer, which topped $18,800 in 
Chicago for the best week it has 
|had, and “The Innocents,” which 
racked up $16,900 in the same 
town. 





























| H’wood Stars | 


ue continued from page 2 











poset Clift plane to England next 
| Monday (23). 

| Already in Britain are Tyrone 
'Power, Marlene Dietrich, James 


|Stewart, Ray Milland and Vera- | 
'Ellen, while June Haver is expect-. 


|ed in London shortly from a Rome 
|vacation. Power has the lead role 
in “Mister Roberts” at the 
seum theatre, London. Miss Diet- 


20th-Fox’s British 
| Highway.” 

Also making films in England are 
Milland and Vera-Ellen. 
starring in “White Heather” 


locationer, “No 


for 


while Vera-Ellen has a top role in 
Marcel Hellman’s “Happy Go 
| Lucky” which N. Peter Rathvon is 
‘financing. Hollywood contingent 
is being handled by Steve Miller, a 
|former Rank Organization flack. 





| Following the command screening | 


\of 20th-Fox’s “The Mudlark” at 
'the Empire theatre. London, Oct. 


|30 the American stars start return- | 


ling to the U. S. around Nov. 2. 











‘Command’ Show 


Continved from page l aaa 











| clicked this season or last at this 
| top British vauder. 


| Commitments Could Stymie 
Radio and tele commitments 
, may not prevent the appearances of 
i Jack Benny and Frank Sinatra at 
‘the Command Performance. Sina- 
‘tra could plane to London im- 
|mediately after his Saturday (11) 
| night CBS video show and fly 
| back shortly after. the perform- 
| anes to start rehearsals for 
| the succeeding program, He’s cur- 
'rently plaving a date at the Texas 
| State Fair, Dallas. 
| Similarly Benny probably would 
,tape his radio show in order to 
| make the date. 





Coli- | 


rich and Stewart are starring in 


Former is | 


David Rose’s Coronado Productions | 


| picturesque. 


ino family trade exists. 





New 


Acts 








act that strays off the beaten path 
in achieving its best effects. Roy 
Douglas handles the ventriloquism, 
while Vickie, a shapely blonde, 
does a couple of walkons and han- 
dies a girl dummy to match Roy’s 
boy for part of the turn. 

Douglas uses the usual bits of 
business in a pleasant manner, but 
is at his best when singing with 
dummy. A duet on “I Can Do Any- 
thing Better” goes over nicely anda 
closer where he manages to sing 
in two voices simultaneously goes 
over strongly. 

Act in present form is good for 
niteries and presentation houses, 
and with a little more polish, could 
easily land close to the top of heap 
of ventro acts. Chan. 


SCOTTY GRAHAM 

Songs 

12 Mins. 

Park Ave. Restaurant, N. Y. 
Scotty Graham has been work- 

ing at this spot for some time, 

mainly as a sirolling singer. He’s 

progressed sufficiently to be ele- 

vated as a major component in 

the floorshow, Graham, of late has 





overhauled his style, and has de- 
‘veloped into a hep songster. 


He has instilled a high degree of 
pash in- his numbers. which goes 
well in this dimly-lit intimerie. 
There are Frankie Laine and Billy 
Daniels reminiscences in his deliv- 
eries, but there’s enough individu- 
ality to get him by on his own. 
Graham does a ballad or a rhythm 
number with equal ease. 

The rough spots in his work are 
extremely minor and he has possi- 
bilities of developing into an ex- 
cellent song Stylist. Jose. 





SENOR CORTEZ 
Musical 

7 Mins.; One 

Palace, N. Y. 

Senor Cortez, a South American 
import, is likely to attract a lot 
of attention here through his re- 
markable mandolin playing. Using 
an odd-shaped instrument, he dis- 
plays terrific virtuosity both tonal- 
ly and technically. 

Mixes Latino tunes, classics and 
boogie-woogie. As an example of 
his technique, he breezes through 
a couple of choruses of “Hora Stac- 
cato” easily. His boogie-woogie 
closer is a solid piece of jazz, and 
his success in playing both the bass 
and treble parts brings a solid re- 
ception. As an added bit of show- 
manship, he plays a couple of chor- 


,uses with the mandolin behind his , 


back. Chan. 
EVERS & DELOREZ 

Aerialists 

10 Mins,; full 

Palace, N. Y. 

Evers and Delorez have obvious- 
ly been around for some time, but 
are not listed in VartetTy’s New 
Act file. Pair are solid with dances 
on the tight wire. 

Evers does what almost amounts 
to tap routines on the wire, while 
Delorez, a shapely brunet, traverses 


‘the wire barefoot, and later, using 


ballet slippers, moves along on her 
toes. 
doing a tap, while at the 


makes act 
Chan. 


ably necessary, also 





FERDINAND & JERRY 
Acro 
5 Mins.; Two 
Palace, N. Y. 

Ferdinand & Jerry are a smooth- 
working acro team that are new 
to American audiences. Huskily 


built pair specialize in balancing. | 


They go through ordinary lifts and 
balances, with one 
floor and raising the other for a 
starter. 


Then they work on a board bal- | 


anced on rolling cylinder, atop a 
table. Do their two-highs and 
change positions while balancing 
on the board. Pair work quickly 


‘and effectively, keeping a maxi- 
mum of audience attention. Fine 
act for deluxe vauders. Chan. 





RAY BOURBON 
Comedy 
15 Mins. 
Park Ave. Restaurant, N. Y. 
Ray Bourbon has been around 


for some time, but hasn’t been re- | 
‘corded in Varirtry’s New Act files. 
He’s skilled at femme characteriza- | 


tions and purveys a risque brand 
of comedy that gets over. 

He has a wealth of Kinseyesque, 
but cleverly written material, and 
has a fluttering delivery which 
accentuates his characterizations. 
He’s excellent for late spots, where 
Jose. 


Solid closing bit has Evers , ~ 
same | 
time, Delorez does a split on the. 
wire, Use of umbrellas, while prob- | 


lving on the, 


ROY & VICKIE DOUGLAS | WINI BROWN 
Ventriloquists | Singing 
,10 Mins,; Two 10 Mins. 
Palace, N. Y. Apollo, N. Y. 
This is a fairly amusing ventro Wini Brown, a buxom Negro 


songstress, has a plaintive throaty 
delivery which she uses to ad- 
vantage on scuch tunes as “Deed 
I Do” and “How Deep Is _ the 
Ocean.” Concert arrangement is 
featured on the latter which en- 
hances its audience impact. 


Encased in a black gown, Miss 
Brown augments her vocalistics 
with some copious hip-weaving. 


Her gyrations seem to fit in well 
with the general huskiness of her 
voice. By developing a touch of 
more individuality, she should 
stack up as okay for most vaude 
and nitery spots using a policy sim- 
ilar to that of the Apollo. Gilb. 





ALFRED & LENORE 
Dance 

7 Mins. 

Iceland Restaurant, N. Y. 

Alfred & Lenore are a youthful 
dance duo who show promise. Their 
routines don’t have the gloss of ex- 
pert ballroomologists, but may well 
achieve a lustre in time. Couple’s 
turn is built around a waltz and a 
Portuguese peasant dance. 

Waltz develops into a series of 
lifts and spins in which the male 
rotates his partner with finesse. 
Peasant dance also is climaxed by 
rapid spins, done with exceptional 
vigor. Alfred & Lenore is only 
an average terp act at present, but 
with further experience should be 
suitable for most visual entertain- 
ment media. Gilb. 
JIMMY SCOTT 
Singing 
4 Mins. 

Apollo, N. Y. 

A tall, lanky Negro lad, Jimmy 
Scott displays a fair voice in 
warbling a couple numbers at this 
Harlem vaudery. He has volume 
aplenty, but unfortunately the 
tones aren't particularly melodious. 

In crooning “Any Time, Any 
Place, Anywhere,” Scott shows a 
disturbing tendency to draw out 
each syllable of the lyric beyond 
necessity. He needs more vocal 
training before he can rank with 
the better singers. Gilb. 


Theatre Tele 
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Continued from 


antaiieeaeemmell 
are capable of receiving colorcasts. 
The answer, of course, would be 
in theatre TV in color, too. 

Of the two established theatre 
TV systems, it is understood only 
Paramount’s intermediate film 
process can be converted without 
| changing the basic elements in the 

equipment. Extensive electronic 
modifications would be required, 
however. RCA’s direct-projection 
equipment might be another 
matter. How this can be made 
‘adaptable to coloreasts is a ques- 
tion to which there have been no 
immediate answers. , 

Leading to the exhibs’ caution, 
of course, is the amount of money 
required to install the facilities of 
either firm. The RCA installation 
runs to about $25,000 and the Par 


‘Video Must Worry’ 


Discounting the _ possibility 
of new competition § threats 
from television as result of the 
TV color developments, Para- 
mount veepee Paul Raibourn 
| said in N. Y. vesterday ‘(Tues.) 
| the only persons who have to 

worry about color video are 

members of the video industry. 

Maximum cost of a televi- 
sion show is $1,000 per minute, 
he stated, as compared with 
$15,000 per minute for a top 
motion picture. “So long as 
this ratio holds, you don't have 
to worry,” he said. Films still 
provide the world’s best enter- 
tainment, Raibourn concluded, 








equipment is said to be close to 
$30 000. 

In Chicago last week, RCA an- 
nounced it had completed eight 
new installations within the last 
two weeks. Spots with the TV 
-eauipment are United Pa ‘amount’s 

Tivoli, Chicago; Century's Marine, 
'Brookiyn, and Queens theatre, 
Long Island; RKO’s Fordham the- 
atre, Bronx; Fabian’s Palace, 
Albany; Comerford’s Capitol, 
Binghamton; Fay’s Theatre, Provi- 
dence, and Sherrill Corwin’s Or- 
|} pheum, Los Angeles. 
, RCA a'so said it is placing sales 
‘ef the theatre equipment in the 
‘hands of independent RCA thea- 
litre supply dealers in all teevee 
areas. 





' 
P7 
: a 
; | 





eo eee 














ws 


nepenin-sabieietiines 
mah grea iS F 
emt ne atte ON OR ret 


hang es 
ne ee eee ae 


Lenk ests 
<email a an tl et ae ataleta l impase 


_ Se tenga 
+ Tangri Pa 


#2 








54 


HOUSE REVIEWS 


VARIETY 


Wednesday, October 18, 1950 





Capitol, N. Y. 
Richard Himber Orch 
Howard & Wanda Bell, Andy & 
Della Russell, Jerry Colonna, 3 
Suns; “A Life of Her Own” (M-G), 
reviewed in VarteTY Aug. 14, ’50. 





Capitol’s current bill is one of 
the best in recent months. Despite 
some uneven pacing and a couple 
of rough spots here and there, each 
act is solid and contributes toward 


making show a standout presenta- 


tion. 

Howard & Wanda Bell open a 
variety of good acro bits, using 
varied equipment. Act features 


some fine perches and nifty pres- 


entation. Pair is slow between 
stunts, though, and should speed 
up routine. 


Andy and Della Russell provide 


a bright turn with some excellent 
material and refreshing stage 


presence. Singing and chatter re- 
volves mainly about the husband- 
and-wife relationship, but they're 
done in an offhand, casual manner 
that registers nicely. Especially 
good is the duet, “Brother, You 
Can Be Replaced,” in which Rus- 
sell socks across a couple of hilar- 
ious takeoffs on Tony Martin and 
Frankie Laine. Closer, a medley 
of oldies, is solid, as the pair soft- 
shoes off. 

Jerry Colonna is in good form 
with his parodies and_ siren-like 
voice. He sets the rafters a-trem- 
bling with “The Girl That I Marry” 
and “On the Road to Mandalay,” 
plays the trombone and generally 
enjoys himself. Best bit, though, 
is an Italian-dialect version of the 
midnight ride of Paul Revere. 
Bows off with an ear-splitting “‘It 
Might as Well Be Spring.” 

Three Suns, in closing, are a 
slick musical act. All three are 
fine instrumentalists, good singers 
(for their material), and excellent 


comics. Especially funny is the 
parody on “I Never See Maggie 
Alone.” On the straight instru- 


mental side, they register strongly 
with “That's A-Plenty,”. “Peg O’ 
My Heart” and “Tico Tico.” 

Once again back to batonning, 
Richard Himber and his band do a 
topnotch job of backing the show. 
and open. proceedings with a 
sprightly instrumental of “The 
Continental.” Chan, 


Apollo, N. Y. 
Illinois Jacquet Orch (13) with 
Sid McKinney, Bunny Briggs, Jim- 


mie Scott, Wint Brown, Foxrr & 
White, George Prentice: “Tarzan 
and the Slave Girl” (RKO 


So-so bill at the Apollo this week 
is topped by Illinois Jacquet’s band 
and hoofer Bunny Briggs. Both 
register well on the _ applause 
meter. Balance of the layout is 
mediocre save for the standard 
Punch & Judy turn of George 
Prentice. 


With three rhythm, seven brass 


and three reed, Jacquet crew opens 
the session briskly with “Opus in 
A flat.” Vocalist Sid McKinney 
follows to croon a fair “Bewitched.” 
Best of the outfit’s work is done 


by a sextet which fetchingly beats | 


out “Black Velvet” and ‘‘Hot Rod.” 
Leader is solid on the tenor sax. 

Briggs, a capable terper who’s a 
favorite at this house, opens with 
a song then shifts to a bit of soft- 
shoe hoofing. His routines start 


off slowly, but gradually build to a! 


faster tempo. Off to good recep- 
tion. Foxx & White hold down the 
comedy slot. Their humor is rather 
banal and occasionally off-color. 
However, the stubholders relish it 
and they net an okay salvo. 
Prentice’s puppets, only ofay 
turn on bill, in an apparent ro- 
mantic spat, belabor one another 
with wooden paddles. Marionets 
are. skillfully manipulated § and 
Prentice supplies amusing chatter. 
It’s a fine turn. Bill winds up with 
a Jacquet octet snappily executing 
a couple of torrid tunes. Warbler 
Jimmie Scott and songstress Wini 
Brown are reviewed under New 
Acts. Gilb. 





Empire, London 
London, Oct. 9. 
Empire Girls (24), Empire Bal- 
let (20), Choral Ensemble 
Berty Borrest (2), Sid Plummer, 


Gaston Palmer, George Melachri- 
no Orch; “The Asphalt Jungle” 
(M-G). 


With three outside acts to sup- 
port the resident standbys, Nat 
Karson’s new Empire show “Star- 
dust Parade,” provides a solid 60 
minutes of entertainment blending 
music, comedy and dancing. 

Melachrino Orch tees off show 
With the overture “Stars.” Next is 
Berty Borrest, highly accomplished 
acrobatic act which combines per- 
fect muscle control with slick high- 
Wire stunts. The Empire Giris, 
firmly established as faves have a 
new and effective dance routine, 
performed with pleasing noncha- 
lance and ease which winds up to 
applause’ winning, high - kicking 
contribs. 

Sid Plummer has a good noveity 


(it), ! 


xylophone act. The instrument 
does all the tricks, ejecting smoke, 


<8? spouting flowers and falling apart. Twins, 


The Choral Ensemble follow with | mayne 


a sentimental “Stardust.” Gaston 


Palmer 0 
'balancing act. For finale, Karson 
repeats the “Bolero” sequence from 





Roxy, N. Y. 
Martha Stewart & Blackburn 
Joan Hyldoft, Phil Ro- 
& Terry Brent, . Skating 
Blades & Belles, H. Leopold Spital- 


scores in firstrate comedy pny Choral Ensemble, Roxyettes & 


Ash House Orch; 
(20th), reviewed 


Escorts, Paul 
“All About Eve” 


an earlier production and it holds jin Variety Oct. 13, °50. 


up strongly as a colorful and vivid 


dance number gaily costumed and) 


performed with considerable skill 
by the entire company, Myro. 





Palace. N. Y. 

Ferdinand & Jerry, Senor Cor- 
ter, Roy & Vickie Douglas, Snoo- 
kwns the Wonder Bear, Cabot & 
Dresden, Frances Williams, Slate 
Bros. (2), Evers & Delorez, Don 
Albert House Orch: “The Admiral 
Vas a Lady” (UA), reviewed im 
VARIETY May 10, °50. 

This week's Palace bill is a 
couple of notches above the aver- 
age. with a well-balanced bill that 
contains few weak spots. It proves 
pleasing both to the regular Palace 
patrons and to the younger ele- 
ment that seems to be frequenting 


the house. 
The Slate Bros., in next-to-clos- 
ing, are a solid comedy act. 


Brothers are back together again 
after Sid left the act for a short 
stint with Bert Wheeler, and the 
reunion is a happy one. Comedy 
is of the slapstick variety, relying 
to a large degree on zany props. 
Also in the act is an _ unbilled 
blonde who's used as a foil. In 
some spots, comedy is on the blue 
side, but the audience didn’t seem 
to mind. They also do a couple 
of good precision tapdances for 
strong bowoff. 

Four of the acts, all good, are 
listed under New Acts. They are 
Ferdinand & Jerry, Senor Cortez, 
Roy & Vickie Douglas, in the first 
three spots, and Evers & Delorez, 
in closing. 

Remaining 
familiar to 
Snookums the 
sented by Emil 


three turns” are 
the Palace audience. 
Wonder Bear, pre- 
Pallenberg, Sr., is 


an unusual animal presentation 
that goes over. strongly. Bear 
skates, rows a boat, plays ball, 
dances, rides a bike, and as a 
solid closing bit, rides a motor- 
cycle. 

Cabot & Dresden are ball- 
roomers on the spectacular side, 
stressing lifts and whirls more 
than grace. Cabot lifts his blonde 


partner into a variety of positions 
from which he goes into long spins. 
Act is showy and registers solidly. 

Frances Williams, who’s played 
in many a Broadway musical, is 
ineffective here, mainly because of 
dated material. Her songs might 
have appeared sophisticated or 
risque 15 years ago, but to today’s 
Palace audience they simply seem 
dull. Singer tries hard, but her 
songs just don’t go over. 

Don Albert's house orch does 
its usual fine job of backing the 
show. Chan, 


Casine. Toronto 


Toronto, Oct. 13. 
Count Basie Orch (7), Glenn & 


Jenkins, The Earls (2), Billy & 
Anne, Bob Goodman, Naomi Irwin, 
Charles Gregory Girls (73) > 


Archie Stone House Orch; “Mili- 
| tary School” (Col). 


Most bouncy session in many 
weeks here has Count Basie send- 
ing the Casino customers jumping 
with his jive and packing them in 
for begoffs. It’s actually a jam 
session the Count is presenting and 
the payees are reluctant to let the 
group go, despite generous time 
allotment. 

Opener has the 18-girl line on 
for neatly-routined high-kicks be- 
fore a Harlem club exterior which 
segues into ae rich,  full-stage 
nitery interior, with the Basie out- 
fit taking over for an enthusiastic 
reception with ‘‘Mood Indigo.” 
From there on, the Basie can't 
miss, particularly with those solos 
by Wardell Gray on the tenor sax 
|and Buddy DeFranco on clarinet. 
| (Latter embarks on tour with his 
own band after current Casino en- 
gazement.) 

Basie, of course, is on for his 
red-hot piano sessions but aHows 
most of the time to his rhythm sec- 
tion of bass, guitar and drums; 
with generous spotlighting of the 
unison work of his three other boys 
on trumpet, tenor sax anda that ter- 
rific DeFranco clarinet. Their 
“One o’Clock Jump” and “Basie 
Boogie” has the customers pound- 
ing their palms, with the “Huckle- 
buck” finale session socko. 

Also integrated within the 75- 
minutes stanza are Billy & Anne in 





The Roxy is employing an 
, unusual format for the run of 


| 


agile taps; Glenn & Jenkins for! 


cross-patter that gets over; The 
Earls in clever acrobatics and a 
finale boxing travesty, complete 
with hand catches and muscle con- 
— work. Gregory line returns 
or 
with the Basie band, 
brass and  blare, 
Naomi Irwin, 
_ rousing finale. 


backgrounding 
toe dancer, for a 


a whirlwind jitterbug finish | 
strong on) 


this show. House is selling seats 
for scheduled shows, without any 
interruptions from latecomers, 
which makes for optimum playing 
conditions. 

Sammy Rauch has booked a pro- 
gram suitable to the more forma- 
lized atmosphere of the current 
bill. It plays like a legit revue 
with productions taking up major 
portion show. The costuming 


yt 
V1 


and entertainment designs are 
lavish. There's also an unusual 
note on this show inasmuch as 
the 40-minute stageshow requires 
the services of one act, Martha 


Stewart and the Blackburn Twins. 
Line and choral numbers plus the 
ice show performers comprise the 
rest of the entertainment and it’s 
a neat package. 

The production is based mainly 
on variations of the fan routine 
which is standard at this theatre, 
with a number of fresh twists. 
The formations are applause win- 
ners with excellent designs and 
stage movement prodominating 
throughout. 

Miss Stewart and the Black- 
burns work in separate segments 
before teaming together. The 
Blackburns hit the jackpot with 
their familiar mirror routine and 
Miss Stewart, a considerably im- 
proved stage personality, hits 
Similarly top audience reaction. 
Jointly they offer some sprightly 
routines, with top number being 
a stylized rendition of ‘Dearie’ 
for boff returns. 

The blades section of the show 
has some excellent numbers. Joan 
Hyldoft takes top solo honors with 
tasteful and sprightly skating. Her 
trick skating is secondary to a 
fluid routine that’s highly appre- 
ciated. 

Phil Romayne and Terry Brent 
also hit- for top results. Routine 
is highlighted by fast lifts and 
spins which garner spontaneous 
applause. 

Paul Ash does his 
job of showbacking 


usual good 


Jose. 


Palace. Chi 

Chicago, Oct. 11. 
Rosale Sisters, Frank Paris, Mor- 
ris & North, Yvonne, Clavel & Far- 
rar, Johnny Coy, Smith & Dale, 
Belle Baker, Dan Garamoni Band: 

“The Fuller Brush Girl’ (Col). 
Touring Palace 
here for a 





vaude unit is 
one-week stand, with 


headliners, Belle Baker and Smith | 


and Dale, copping top dividends 
Bill is overlong, but all acts sus- 
tain well and get fair share of the 
mitting. 

Miss Baker worked 35 minutes 
at show caught, before begging off. 
Her material, most of which con- 
sists of parody lyrics recounting 
her past performances, seems too 
much of a rehash even for the old- 
timers; it’s obviously not what the 
seatholders came for. Only when 
she reprises the old faves, how- 
ever, does the heavy payoff come. 
Her “All of Me,” “Yiddishe Mam- 
ma” and “Melancholy Baby” wins 
solid plaudits. 

Smith and Dale contribute some 
nostalgic chatter and reprise their 
“Dr. Kronkheit” bit, streamlined a 
trifle in spots, however, to get 
topical yocks. Turn is still enor- 
mously funny, 

Rest of fare is more contem- 
porary. Johnny Coy socks across 
the heavy response with slick hoof- 
ing turn. Coy veers from standard 
vaude terping, using the more sityl- 
ized ballet-type. Hoofer has re- 
freshing personality, good 
and sells well. Yvonne, Clavel and 
Farrar score with ballroom terping 
and Rosale Sisters pace in good 
fashion with some thrilling balance 
feats performed atop pole, walk- 
ing off to neat hand. 

Joe Morris and Susan North, 
with former heckling from balcony, 
get hearty vackolas despite the 
vintage of the crossfire. Frank 
Paris, manupulating life-like mari- 
onettes, gets good response. Dan 
Garamoni pit band hampers acts 
in many places with some not too 
adept backing. Batoneer had 
trouble souping tempo for Coy’s 
faster numbers and immersed Miss 
Baker frequently in some laud 
brass. Mel, 





Orpheum. Hollywood 
Hollywood, Oct. 13. 
Cab Calloway Orch (13), Marie 
Bryant, Harry “The Hipster” Gib- 
son, Jesse, James & Cornell; “Re- 
turn of Jesse James” (Lip), 





Orpheum has a good chance to 
garner solid boxoftice this week, 
if management can prevail unon 


McStay. \Marie Bryant and Harry “The 


Hipster” Gibson to do a little | 


looks | 


_ing 


sapolioing of their routines. Cab 
Calloway headlines and registers 
as top entertainment. Jesse, James 
and Cornell close show to strong 


applause, 
Calloway still has control of his 
mellow tones, giving out on his. 


old standby ‘‘Minnie the Moocher” 
for hefty response. Vocalizing of 
“Old Black Magic” and “Tenderly”’ 
are also topdrawer. Maestro has 
assembled a 13-piece band built 
around his’ four-piece combo. 
Group appears well rehearsed and 
clicks solidly with ‘In the Middle 
of the Oasis” and “Cab’s Boogie.” 

Miss Bryant’s featured number 
is “Canteen Hostess” in which she 
does a monolog and a pantomime 
dance routine which supposedly 
takes place at a Canteen while 
dancing with a soldier. Routine is 
obviously built for nitery trade 
and should be kept in that atmos- 
phere. Monolog is suggestive and 
is accompanied by dance routine 
that’s akin to a burley grind. Re- 
maining numbers are in the same 
vein. 

Gibson is a strong entertainer 
but his material, too, has not been 
adapted to theatre audiences. 
Though not blue, Gibson briskly 
sings and thumps his way through 
numbers each built around a nar- 
cotic routine. Some of it is well 
planned and written, the rest 
merely boistrous. 

Dance team of Jesse, James and 
Cornell garner strong applause 
with two acro-tap routines that 
are neatly timed and executed. 

Free. 











Toscanini Powder 


—— } Continued from page 1 a 
gendered in his cross-country 
symph tour on behalf of RCA last 
spring. 











500G Investment 

Orchestra is currently sustained 
at a cost of $500,000 a year, in- 
cluding Toscy’s $97,000 salary, but 
as far as Sarnofft’s concerned, the 
payoff to the web can’t be meas- 
ured in dollars. 

Situation was originally precipi- 
tated when NBC ousted Toscy and 
the symph from Studio 8-H in Ra- 
dio City, the web deciding to con- 
vert it into tele studios. Then be- 
gan a whole series of shifts and 
counter-shifts on time and _ place 
while Toscanini was in Italy. When 
his chief aide, Samuel Chotzinoff, 
carried the news to Italy that the 
maestro was being shifted to Car- 
negie Hall, Toscy assented, but 
didn't relish the idea of giving up 
8-H, which he always liked. 

However, the network then de- 
cided it wanted the orchestra to 
move to 10 o’clock Monday night, 
following such programs as Voice 
of Firestone, Bell Telephone Hour 
and Cities Service Band. It want- 
ed to install the symph in the new- 
ly-refurb. ied Center theatre, but 
had to give way to a commercial 
commitment. / 

Then it was decided to move the 
orch to Manhattan Center, but 
Tosey reportedly nixed it, not even 
showing up for a scheduled 0.0. 0 
the premises upon his return from 
Italy last week. Then it was de- 
cided to tape the show at Carnegie 
Hall, for a Monday night play- 
back, or the alternative of a Sat- 
urday afternoon’ broadcast from 
Carnegie. Toscy, reportedly, by 
this time had all he could take. 

The only thing certain around 
the web as of yesterday (Tues.) 
was that Toscy won't be conducting 
next Monday night. 











Joe Schenck 











‘$285 No Bar To 
Benefit Names 


Despite the new policy under 
which all acts playing benefits must 
' be paid for such appearances, New 
| York talent agencies are being be- 

sieged with requests for top names 
for such affairs. Reason is said to 
| be motivated by American Guild 
of Variety Artists’ yardstick on 
benefit salaries, calling for one- 
seventh of a performer's weekly 
stipend for these dates and setting 
a maximum of $285, based upon 
one-seventh of a $2,000 salary, 

Charitable shows consequently 
feel that the $285 tag is a bargain 
and attempt to get as many top- 
raters as possible for their shows, 
rather than depend upon inter- 
mediary acts. 

Agencies say such requests have 
been heavy of late because of the 
influx of name talent currently in 
New York for video showings. For 
$285, a charity can request Eddie 
Cantor, Milton Berle, Frank Sina- 
tra, Danny Thomas, Martin & 
Lewis, Bob Hope, Ed Wynn, Jimmy 
Durante and others of that calibre. 
Such toppers will be under con- 
tinual pressure to play a multitude 
of benefits as long as they remain 
in New York. 

The agencies would like to get 
off this hook and would like to see 
the $285 minimum eliminated as a 
means of curbing the nuisance, 
The payment of that sum isn’t re- 
garded a hindrance to benefit pro- 
moters. Some feel that the one- 
seventh of weekly salary should 
still be applied to names on a pro- 
rated basis. At that it’s felt 
that the headliner would. still 
be making a contribution since it’s 
known that top names have gotten 
as much as $5,000 for a single per- 
formance. 














: , 
_ Hayward’s Shows | 


total take for all six shows will 
probably top $282,000 for the cur- 
rent stanza. No such parlay by a 
single producer has ever occurred, 
it’s believed. 

Of the various. presentations, 
Hayward is partnered with Richard 
Rodgers, Oscar Hammerstein 2d, 
and Joshua Logan in the produc- 
tion of “South Pacific’ and with 
Herman Shumlin (in association 
with Laurence Olivier) in “Daphne 
Laureola.”” He’s the sole presenter 
of “Mister Roberts” (though Lo- 
gan has a large share of the 
profits) and “Call Me Madam.” 
Hayward not only can’t estimate 
_ his income from all these shows, 
but says he doesn’t even know 
what the operating profit of the 
touring “South Pacific’ is. He 
merely remarks that it’s so big 
it’s ‘“‘vulgar.” 

The two recent failures were 
“Rat Race,” which he presented 
alone, and “Wisteria Trees,” which 
he co-produced with Logan. Pre- 
vious Hayward failures were 
“Anne of the Thousand Days,” in 
which he was associated with the 
Playwrights’ Co., and  ortrait in 
Black,” which he closed during its 
road tryout. The latter play was 
subsequently presented on Broad- 
way by another management, but 
flopped. Hayward’s successes have 
included “Bell for Adano” and 
“State of the Union.” both solo 
ventures. 
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Continued from page 3 





fornia. Since most of these houses 
are owned free and clear, they 
offer UATC a good opportunity for 
overhauling its basic debt format. 
Aim is to use them for collateral 
on refunding of long-term indebt- 
edness to tak: advantage of lower 
interest rates in a better money 
market. 

Schenck has also been participat- 
in sessions with his brother. 
Nicholas M. Schenck, prexy of 
Loew’s, and Louis B. Mayer, Metro 
production topper, who is current- 
ly in New York. It is understood 
that he has likewise been in top- 
level. taiks with heads of other 
companies, There has been no in- 
dication, however, of the nature 
of these powwows. 

Among other problems on which 
he is believed consulting with 
UATC execs is the choice of a 
prexy to succeed him. Corporation 
has been operating without a titu- 
lar head since his resignation un- 
der Dept. of Justice pressure sev- 
eral months ago. D. of J. objected 
to his dual production and theatre 
interests, 





| Nellie Lutcher 


Continued from page 2 








Lutcher has topped the Empire, 
Liverpool, takings for the last 10 
years with $10,600, beating the all- 
time high of Frankie Howard by 
around $100. 

Val Parnell wanted her to play 
two weeks at the London Palla- 
dium, Dec. 11-18, as he figures that 
“Out of This World,” the Blacke 
pool summer revue, due there Oct. 
16, will not be able to hold up till 
the Christmas pantomime season. 
Miss Lutcher had to turn down the 
bid as she is here for only six 
weeks, having previous commit- 
ments in America. 

Delfont has decidéd to go to 
America in November to line up 
other attractions for his vaudeville 
units. While there he will also 
seek special novelties for his new 
edition of the Hippodrome ‘‘Folies 
Bergere Revue,” due early Spring. 
He will also look around for any 
suitable show on Broadway for his 


i theatre, the Saville, 
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Coast ‘Blondes, Tho Successful, — 
Held From Tour Due to High Costs 


San Francisco, Oct. 17. 

Gene Mann’s_ production of 
“Gentlemen Prefer Blondes,” star- 
ring Gertrude Niesen, folds Oct. 
98 at the Curran after a six-week 
run. Although the musical has 
played to big grosses, reaching 
$39,000 most weeks, it will not 
tour the northwest, where Mann 
has the rights. 


Because of the heavy production, | 


with a company of 103, the trans- 
portation cost would be about 
$8,500 to Seattle and Portland, 
which would involve too much 
risk for the potential profit. Mann 
is likewise passing up such towns 
as Sacramento and Fresno. His 
rights for the show cover only 
California, Washington and Ore- 
gon, so he can’t tour it east. Her- 
man Levin and Oliver Smith, 
presenters of the original edition, 
figure on sending that out when 
it completes its Broadway run. 

On the strength of the click of 
“Blondes,” which he opened last 
summer at the alfresco Greek thea- 
tre in Los Angeles, Mann plans 
to expand his setup with the pro- 
duction of five musicals next sea- 
son at the same al fresco spot. He 
also hopes to send each one on a 
tour of smaller Coast towns after 
the Los Angeles and San Francisco 
aates. 

Although “Blondes” is under- 
stood to have gotten back its pro- 
duction cost, it has not made a 
profit. Show is playing here on a 
70-30 sharing deal with the thea- 
tre, which allows little margin 
over operation. That’s okay with 
Mann, however, as he originally 
planned the show as a base on 
which to build a permanent pro- 
duction setup on the Coast. 


N. Haven ‘Madam’ Ticket 





‘Hassle’ Stirs Theatre To | 


New Moves on ‘Bless You 


New Haven, Oct. 17. 

To forestall a repetition of the 
situation that occurred here during 
the recent engagement of “Call 
Me Madam,” the Shubert theatre 
management has taken display ads 
in 10 leading newspapers in New 
Haven and surrounding towns for 
the simultaneous announcement of 


the mail order sale for “Bless You! 


All,” which plays a local tryout 
Novy. 13-18. It’s the first time: the 


house has taken such action a full 


month in advance. 


During and after the “Madam”. 


tryout there was considerable 
criticism because of the public’s 
inability to get tickets to the Ethel 
Merman starrer, Entire eight-per- 
formance run was sold out in ad- 


vance, and many people who went | 


to the boxoffice during and even 
before the run were unable to see 
the highly-touted musical. There 
Was particular complaint that many 
of the seats were taken by a small 
army of Broadwayites who came 
here for a preliminary look at the 
show. 

According to the house manage- 
ment, all regular patrons got tick- 
ets for “Madam.” Seats that went 
to New York theatrical people, 
mostly friends of those in or con- 
nected with the show. were han- 
dled by the show management, it’s 
explained. 


N. Y.’s Boff Ballet Season 
Sans Domestic Troupes 


With N. Y. set for its biggest 
dance season to date, the ironic 
Situation presents itself of the two 
leading U. S. touring troupes not 
due to appear until the tail-end of 
the season, if then. Usually the 
two companies, Ballet Theatre and 
Ballet Russe de Monte Carlo, give 
both a fall and a spring season in 
Gotham, Ballet Russe generally tee- 
Ing off the dance calendar with a 
September showing. This time Bal- 
let Russe went directly on tour. 

Ballet Theatre is presently in Eu- 
rope, in the midst of a five-month 
tour, and won't be back in. the 
States until Xmas, when it goes 
out immediately on tour. Its only 
N.Y. appearance this season will be 
In April. 

New York, however, isn't lacking 
for ballet, with Sadler’s Wells Bal- 
let of London recently conclud- 
ing a sock three-week season at the 
Met Opera House, and Les Ballets 
de Paris currently appearing 





at the National theatre. 
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$100,000 Profit Bid 


RCA prexy Frank M. Fol- 
som has been offered a $100,- 
000 clear profit on the com- 
pany’s $225,000 investment in 
“Call Me Madam,” which he 
has nixed. 








Fridolin to Bow 
Rooster’ on Own 


Montreal, Oct. 17. 

Fridolin, whose tentative deal 
with producer Arthur Schwartz 
for the Broadway presentation of 
|“Ti-Coq” (Little Rooster’) blew 
jup last week because of a differ- 
;ence over terms, intends to do the 
|show on his own.  French-Cana- 
dian author-director-actor, whose 
| Teal name is Gratien Gelinas, put 
ithe play into rehearsal here this 
| week with a revised script, several 
new principals and new scenery 
and costumes designed by Jean de 
| Belleval. 
| After a tryout at the Gesu thea- 
tre here starting Nov. 7, and per- 
haps Toronto and other Canadian 
cities, Fridolin plans to take the 
Show to Broadway under his own 
management. He expects to save 
substantially by having the setting 
|and costumes made here. He first 
| presented the show here in its 
| original French version, then of- 
ifered the English adaptation last 
|May. Both editions were success- 
ful. 

Beyond denying 
the terms 
were excessive, Fridolin declined 
further comment on the situation. 


DETROIT CIVIC SETS 
_ 10-WK. MUSICAL SKED 


| Detroit, Oct. 17. 

| Civie Light Opera Assn. of De- 
troit will present its eighth annual 
10-week season of operettas, be- 
ginning Christmas night at Masonic 
Temple. Four musicals new to the 
group have been included in the 
list of shows. 

Lineup and playing dates are: 
“Carousel,” Dec. 25-31; “Bala- 
laika,” Jan. 1-7; “Rose Marie,” Jan. 
8-14; “High Buttom Shoes,” Jan. 
15-21; “Wizard of Oz,” Jan. 22-28; 
| “Lady in the Dark,” Jan. 30-Feb. 4; 
“Great Waltz,’ Feb. 5-11; Rodgers 
& Hammerstein Musical Festival, 
Feb. 12-18; “Roberta,” Feb. 19-25, 
and “Show Boat,” Feb. 27-March 4. 

The new shows in the schedule 
are. “Carousel,” “High Button 
Shows,” “Lady in the Dark,” and 
Rodgers and Hammerstein Musical 
Festival. Last-named will include 
hit numbers from the various 
R & H musicals. 


Goode to Handle Legit 
_ Pub Relations at $10,400 


| Plan for a national public rela- 
_ tions campaign, as proposed by tlie 
| Assn. of Theatrical Press Agents & 
Managers, has been accepted by 





reports that 








‘year’s operation has been tenta- 


tively set and pressagent Gerald | 


Goode has been named to head 


the campaign, at a salary of $10,400 


;a year. 

Operation gets under way Nov. 1. 

. 

Stagehands Consider 
Strike Vs. Producers 


Stagehands’ union, Local Protec- 
tive No. 1, IATSE, which was 
iturned down yesterday (Tues.) by 
{ 
, the League of N. Y. Theatres on 
‘demands for a wage raise, will 
/meet Sunday (22) at the Diplomat 
| hotel, N. Y., to take a strike vo'e. 
| In refusing the bid for a boost, the 
| League offered no counter propos!- 
tion. 
| The union is demanding a 
straight wage tilt of 10%, plus a 
| welfare fund levy of 57. 





| 


he offered Schwartz | 


the League of N. Y. Theatres. | 
Budget of $40,000 for the first. 


John Golden Script | 
For UN Day Reading 


John Golden’s most recent stab 
_at playwriting will be given a spe- 
| cial preem at the John Bowne 
, School, Flushing, N. Y., Oct. 24. 
| Authored by the producer-play- 
wright in collaboration with 
Haynes Trebor, the play, “The 
Dawn’s Early Light,” will be of- 
fered in the form of a reading and 
will represent the contribution of 
the Borough of Queens toward the 
celebration of United Nations Day. 








Saga of a B'way Musical Smash, 
Or Kayoing the Kinks Out of Town 





Forward Backwards 

in “Louisiana Purchase,” 
Irving Berlin’s hit of 1940, the 
click ballad was “It’s a Lovely 
Day ‘Tomorrow.” 





A specially selected audience will 


be in attendance. Among those in- | 
vited are Mrs. Eleanor Roosevelt, | 
as national chairman of U. N. Day, | 


and Mrs. Vincent Impellitteri, co- 
chairman with Golden of the 
N. Y. C. Committee for UN day. 
Tabbed a historical drama-com- 
edy, work deals with John Bowne, 


an early Flushing settler, and the | 


fight made by him for religious 
freedom about 300 years ago. 





} 
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‘Innocents’ Pays Off 8G 
Production Cost After 
Four Weeks’ Operation 


Chicago, Oct. 17. 

“The Innocents,” the Harald 
Broml y-George Brandt touring 
edition of William Archibald’s 
thriller, has paid off its $8,000 
production cost after four weeks’ 
operation. Show played a single 
week in Detroit for a sock $22,500 
and three weeks at the Harris here 
for respective takes of $18,500, 
' $17,800 and $17,400, all on Theatre 
Guild —bscription. 

Continuing here last week, but 
off subscviption, the play grossed 
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$16,900. A percentage from the} 


offering goes to Peter Cookson, 
presenter of the original Broadway 
| edition, which ended in the red. 





Bromley to Paris 

| Harald Bromley, who with 
| George Brandt owns the English 
| language rights to Jacques Deval’s 
“Samarkand,” expects to fly to 
| Paris next week to see the original 
Frenc’ production of the play, 
which opened recently to click 
| notic. under the title “Ce Soir a 
| Samarcande.” He figures he may 
| get some ideas from the Parisian 
presentation. He'll then go to 
London for huddles with Henry 
Sherek, who with Gilbert Miller is 
making a pitch for the English 
language rights. Bromley has done 
an English translation. 


‘LONSDALE, SAVORY IN 





Boston, Oct. 17. 
Continued friction between 
| Frederick Lonsdale, author, and 
Gerald Savory, director, caused 
'both to walk out of “Day After 
Tomorrow” here last week, leav- 
ing the Lee and J. J. Shubert pro- 
duction without a director. How- 
ever, at the urging of John Shu- 
i bert, who is supervising the pres- 
entation, Sir Cedric Hardwicke.has 
taken over the assignment. The ac- 





_tor-director was here to visit his | 


wife, Mary Scott, who is under- 
studving Beatrice Pearson as 
femme lead. Lonsdale sailed Sat- 
urday (t4) from New York for 
| London. 

Jack Watling arrived from Eng- 
land over the weekend to take 
over the romantic lead in the 
comedy, replacing Ron Randell. 
| Watling is the husband of Pa- 
tritia Hicks, who clicked in a 
supporting part to Flora Robson in 
“Black Chiffon” on Broadway, and 
who is being sought by several 
Hollywood studios. 





Danilova to Retire From 
| Ballet at End of Season 


Alexandra Danilova, only pre- 
miere ballerina assoluta in the 
U. S., will retire at the end of 
this season. Ballerina has been 
leading dancer wich the Ballet 
Russe de Monte Carlo since 1938, 
and came to the U. S. with the 
Original Ballet Russe in 1933. 
After this season, she’ll divide her 
time between te.ching in N. Y. 


und making guest appearances with | 


troupes in the U. S. and Europe. 


Probably the best-known di ncer 
in the western hemisphere, and the 
most respected, Danilova this sea- 

, son is chalking up her 25th year as 
a ballerina. She’s the only dancer 
active outside of Pussia who is a 
graduate of the Imperial Ballet of 
St. Petersburg. She left Russia in 

1 1924, 


DOUBLE ‘DAY’ WALKOUT 


In Berlir.’s new show, “Call 
Me Madam,” one of the top 
songs is “It’s a Lovely Day 
Today.” 








‘Exposure Bleak 


$54,000 Deficit 


“Southern Exposure,” Owen 
, Crump comedy which folded Sat- 
|} urday night (14) at the Biltmore, 
iN. Y., after 23 performances, in- 
volved a loss of approximately 
$54,000. The Margo Jones-Manning 

Gurian- Tad Adoue production, 
originally presented at Miss Jones’ 
Theatre ’50, Dallas, was financed 
| at $60,000. 

The deficit might have been re- 
duced if the play had been closed 
at the end of the first week. Con- 
tinuing the run three weeks, the 
management earned the right to 
participate in the proceeds from 
stock and amateur rights, for 
which there have already been 
offers, and a possible film sale, in 
which there is reported interest. 

The’ in-the-round edition of 
Gian Carlo-Menotti’s “Medium” 
and “Telephone,” which also 
closed Saturday night at the Arena, 
N. Y., after 102 performances, also 
| represented a loss. Although the 
| David Heilweil & Derrick Lynn- 
Thomas presentation earned an 
operating profit the first part of 


| 


the run, that was more than offset | 


by its deficit in recent weeks. The 
show reportedly cost about $4,000 
to produce and had an operating 
nut of approximately $5,000. 


HYLTON PACTS DRAKE 
FOR LONDON ‘KATE’ LEAD 


Jack Hylton, British impresario 
currently in New York, has Alfred 
Drake set to re-create his original 
| Broadway legit role in the London 
|production of ‘Kiss Me, Kate.” 
Hylton is still dickering for Pa- 
tricia Morison and Lisa Kirk also 
to piay their original roles in the 
London company. 


In company of Lee Shubert, the 
London producer has been seeing 
the current and _ pre-Broadway 
crop. He is extending his N. Y. 
sojourn until Oct. 25 when he sails 
on the Queen Elizabeth instead of 
flving home this weekend, as 
' scheduled. 








Langner-Manulis Plan 
‘Long Days’ for Bway 


“Long Days,” Davis W. Snow 
play tried out last summer at the 
Westport (Conn.) Country Play- 
house, has been optioned for 


Broadway production this season | 


by Philip Langner, son of Theatre 


Guild co-director Lawrence Lang- | 


ner, and Martin Manulis, who is 
associated in the mar gement of 
the strawhat. Manulis vho staged 
the Westport presenta..on, will re- 
peat the assignment on Broadway. 

Cast for the Broadway produc- 


tion will include Florence Reed in| 


her original starring role, with 
John Baragrey, Katharine Bard 
'«Mrs. Manulis) and Hugh Reilly 
‘currently in the road tryout of 


“Curious Savage”), who were also | 


in the Westport presentation. 
Snow, the play’s author, is director 
of information for the Public 
Housing Administration in Wash- 
ington. 





Harry Zelzer to Rep 


Opera Setups in Chi 
Chicago; Oct. 17. 
Harry Zelzer, president of Allied 


as Chicago manager of the New 
York City Opera Co., to handle all 


promotional activities during its | 


stay here from Nov. 15 through 
Dec. 3. 


Zelzer also acted in a similar Ca- , 


pacity for the Metropolitan Opera 
Assn. during its last engagement 
i here. 


Arts Corp., last week was named | 


+ Few legit shows have gotten in- 


| tra-trade word-of-mouth as “Call 
|, Me Madam,” particularly since the 
generally rave reviews cinched its 
| $1,000,000 advance sale as a Broad- 
| way hit. For one thing it evidenced 
| anew that expert craftsmen—and 
| that includes everybody from au- 
| thors to producer and stagers—can 
| kayo the kinks out-of-town and 
bring in a winner. And “Madam” 
was plenty rough out of town. 

Irving Berlin’s three completely 
new songs for the second act; shift- 
ing “They Like Ike” to the second 
stanza; Russel Crouse and Howard 
Lindsay polishing their libretto; 
the manner in which producer Le- 
land Hayward and stager George 
Abbott fortified Paul Lukas’ histri- 
onic position by playing him more 
legit, and burdening Ethel Mer- 
man, Russell Nype et al., with the 
singing; Jerome Robbins cutting 
out that long gypsy ballet in the 
first act, and accelerating the terp 
tempo with that “dance” produc- 
tion staging in the second act—all 
these were the difference between 
the out-of-town trvouts and Broad- 
Way. 

Berlin, buoyed by the fact that 
“for the first time I got a good 
notice from Brooks Atkinson” (the 
N. Y. Times man didn’t like his 
“Annie Get Your Gun” score), is 
frank in his attitude about those 
critics who, on the one hand, 
were captious about the libretto 
while at the same time raving 
about Ethel Merman. “The 2 
can’t understand because. if she’s 
so good, she certainly didn’t make 
it up as she went along.” Berlin 
likes producer Max Gordon’s crack, 
when reading that “this is a ve- 
hicle chiefly for Miss Merman,” by 

‘(Continued on page 56) 





Jim Davidson to Book 
An ‘R&H Nights’ as New 


Longhair Attraction 


Richard Rodgers & Oscar Ham- 
merstein 2d have appointed James 
A. Davidson to manage their 
“Rodgers & Hammerstein Nights,” 
longhair concert attraction. This 
is to be a new group, comprising 
a concert orchestra, soloists and 
chorus, all personally selected 
by R&H, which will give a full 
evening’s program from past and 
present R&H musical hits. David- 
son is starting on booking: for the 
1951-52 season, to begin October, 
1951. Williamson Music, Inc., an 
R&H subsid, will continue han- 
dling R&H material for symph en- 
gagements, such as al fresco sta- 
dium nights. 

H nights heretofore, as at 
Lewisohn Stadium, N. Y., con- 
‘sisted of prog ms featuring R&H 
music, but put together by local 
managers themselves. New setup 
' will be a complete unit, chosen and 
prepped by R&H, to tour a whole 
season on the concert or lecture 
loops. Davidson office handles the 
Robert Shaw Chorale for such 
bookings, and in the past similar- 
ly booked Morton Gould = and 
Oscar Straus groups. 
| Programs will inciude only music 
by R&H together. Hammerstein 
felt it would get too involved if 
they included his collaborations 
with Jerome Kern, Sigmund Rom- 
berg, ete., and the Rodgers col- 
laborations with Loreiz Hart. 
Davidson units also can’t book into 
towns that have locally-produced 
R&H programs, like N.Y., Philly, 
etc. 


‘Jacob M. Lashly Renamed 





Prez of St. L. Muny Assn. 


St. Louis, Oct. 17. 

Jacob M. Lashly, one of the 
town’s leading attorneys, has 
been reelected president of ithe 
‘Municipal Theatre Assn., sponsor 
of alfresco entertainment in the 
Forest Park playhouse, for the 
eighth consecutive one-year term. 
Lashly succeeded tne late Henry 
W. Kiel, three time Mayor of St. 
Louis and one of the founders of 
‘the enterprise. 

Other officers re-elected were 
A. M. Keller, first vice-president; 
Arthur Siegel, second v.p.; Martin 
J. Collins. third v.p.; M. E. Holder- 
ness, treasurer; William M. Sitton, 
assistant treasurer and Mrs. Mona 
|B. Critcher, secretary. 


| 


Eee ak SA 
or 





eee ee 








-diek aaa eee 
Si Oe 
ne tenant. shail bias 


<a poate 








LEGITIMATE 


VARIETY 


Wednesday, October 18, 1950 





Legit Bits 


Tamara Geva will be co-featured 
with Mildred Dunnock in ‘Pride's 
Crossing” (formely titled “Summer | 
House’), Victor Wolfson play be- 
ing presented by T. Edward Ham- 
bleton, with Martin Manulis stag- | 
ing... George Abbott has optioned 
“Siacey Jones,” new comedy by 
Edward Caulfield (whose “An In-) 
nocent in Time” will be tested in 
Dallas this winter by Margo Jones). 
With his projected musical version 
of “Tree Grows in Brooklyn” still 
awaiting Irving Berlin’s comple- 
tion of the score. Abbott plans to 
do the comedy almost immediate- 
ly . Lena Horne and Bert Lahr 
are set to co-star in “Two on the 
Aisle,” a revue to be presented by 
Arthur Lesser Herb Farrar, | 
manager for the touring “Okla- 
homa,” had a stroke, and is being 
replaced by Leon Sparkner, now 
with “The Relapse.” Richard 
Skinner bas taken over as com- 
pany manager for “Relapse,” join- 
ing troupe in Philadelphia yester- 


day (Tue.). “Relapse”. goes to 
Washington next week, returning 
Skinner to the town where he 
spent tue summer as general man- 
aver ot the nearby Olney (Md.) 
strawhat Fran Carlin will 
play the title part in an -Equity 


Library Theatre production staged 
by her husband, Casey Allen, open- 
ing Thanksgiving night at the Len- 
nox Hill Settlement, N. Y. 

John Passaretti has taken over 
musical director of the Broad- 
production of “Kiss Me, 
succeeding Pembroke Dav- 
lett for a similar 
assignment with “Out of This 
World” ... Irene McCollum has 
replaced Peggy Ferris, and David 
Collyer has succeeded Noel Gordon 
in the “Kate” ensemble ... Reta 
Shaw returns to the cast of 
“Gentlemen Prefer Blondes” next 
Monday night = (23) Arthur 
Klein announces the forthcoming 
presentation of “Cross Your Fin-: 
gers,” a musical by Mann Holliner 
and Alberta Nichols Suit by 
John Wildberg, producer of “Anna 
Lucasta,” against Claire Leonard, 
agent for the play, to recover $14.- 


as 

was 
Kate,” 
enport, who 


000, representing 10° of tue film 
purchase price, is due for trial 
Friday (20) in N. Y. supreme 


court. 

The Dramatists Guild has filed 
an appeal in U. S. circuit court of 
appeals to reverse Judge Simon 
H. Rifkind’s decision that the 
organization’s minimum basic 
agreement with the League of 
N. Y. Theatres violates the anti- 
trust laws. Action will be argued 
next month... Although the exira 


coin probably won't be needed, 
producers Cy Feuer and Ernest 
H. Martin have called on _ the 
backers of “Guys and Dolls” to 
put up $50,000 overcall on the 
$200,000 investment Clive 


Brook and Margaret Phillips have 
been signed for the leads in “Sec- 
ond Threshold,” the Alfred de 


Liagre, Jr., presentation of tie 
posthumous Philip Barry play, 
which Robert E. Sherwood has 


revised ... Roger L. Stevens, co- 
producer of “Peter Pan,” planed 
to the Coast last week for a bvief 
vacation ... Josephine Hull has 
joined the musicians’ union in 
order to play the piano onstage in 
“Golden State,” the new Samuel 
Spewack play ... Frank Smith is 
company manager, Bill Doll press- 
agent and Hugh Rennie stage man- 
ager of “Edwina.” 

Additional $4,000 profit from 
“Cocktail Party” was distributed 
last week, bringing the total profits 
to $50,000 thus tar on the $40,000 
investment ... John Gielgud, Pam- 


eia Brown and the resi of the 
“Lady's Not for Burning” cast are 
due tomorrow (Thurs.) from Eng- 


land ... There will be a $7.20 top 
for “Bless You All”... Producers 
Saint Subber and Lemuel! Ayers, 
while announcing that they “will 
not join the inflationary parade,” 
will have a $6.69 top Friday and 
Saturday nights for their “Out of 
This World,” with the regular $6 
top the other evenings ... Louisa. 
Horton has succeeded Lesley 
Woods in “Mrs. Warren's Profes- 
sion,”’ to premiere next week at the 
Bleecker Street Playhouse, N. Y. 
... Chandler Cowles has acquired 
for fall production “Billy Budd,” 
the Louis O. Coxe-R. H. Chapman 
dramatization of the Herman Mel- 
ville novel. The play was pre- 
sented last season by the Experi- 
mental Theatre Membership 
meeting of the Assn. of Theatrical 
Press Agents & Managers will be 
held tomorrow afternoon (Thurs.) 
In the club room of the Metropoli- 
tan Opera Howe, N. Y. 

The Playwrights’ Co. will launch 
its season in mid-December with 
‘he preseniation of “Darkness ai 
Noon.” Sidney Kingsley’s drama- 
tization of the Arthur Koestler 
novel, with Claude Rains as sinr 
- . . Louis M. Simon. executive. 
Secretary of Equity; A. Frank Reel 
executive-scecretary of the Ar : 
can Federation of Radio Artisi 


and Hyman Faine, exec-sec of the 


' American Guild of Musical Artists, 


were appointed last week by the 


board of the Associated Actors & | 
Artistes of America as a commit-' 
tee to try to work out a joint pol- , 


icy for all the performer union 
affiliates in regard to blacklists... 
Exhibition of scenic and costume 
designs for U. S. stage productions 
since 1915 opened this week and 
will continue through Nov. 25 at 


the Fogg Museum and Widener 
and Lamont libraries of Harvard 
U.... Five new scripts to be pre- 


miered this winter by Margo Jones 
at her Theatre °50-’51, in Dallas, 
include William McCleery’s ‘Play 
for Mary,” Ethel Harris Gregory’s 
dramatization of George Panetta’s 


“We Ride a White Donkey” sto- 
ries, A. B. Shiffrin’s ‘‘Love, Hate, 
Murder,” Sigmund Miller’s “One 


Bright Day” and Edward Caul- 
field’s “An Innocent ingfime.” Her 
season will also include revivals of 
“Lady Windermere’s Fan.” ‘Mer- 
chant of Venice” and another clas- 
sic. 

Sylvia Davis has joined the tour- 
ing company of “Death of a Sales- 
man”... Sean O’Casey’s “Shadow 
of a Gunman” will be presented 
for a week beginning Oct. 24 at 
the Old Town theatre, Smithtown 
Branch, L. I. Lois Hall has 
succeeded Mae Cooper in the cast 
of John Patrick’s “Curious Sav- 
age,” currently trying out... 
Carly Wharton will begin auditions 
this week for potential backers of 
her $200,000 production of “Month 
of Sundays.” the Burt Shevelove- 
Albert Selden musical version of 
Victor Wolfson’s “Excursion”... 
New members of the Lambs _ in- 
clude Emanuel W._ Rosenfeld, 
Harry Shapiro, Charles W. Chris- 
tenberry, Jr., John D. Cushing, 
Lea Freeman, Maurice Maurer, 
Edward J. Pawley, Phillip Ingalls, 
Herbert S. Polesie, Edmund L. 
Cashman, Leroy Prinz, Wladimir 
Selinsky, John Ford and Edward 
L. Gershman Leo McDonald 
is house manager of the Black- 
storie, Chicago Jay Russeil 
is publicity associate to Harry 
Davies ... Harry Shapiro is man- 
ager and Freddie Schader p.a. of 
“Come Back, Little Sheba” bats 
Jim Hughes is manager and Helen 
Hoerle pressagent of “Curious 
Savage” Eddie Blatt com- 
pinv manager, of “Daphne Laure- 
ola.” for which Herman Bernsiein 
is general manager... John Gar- 
ritty is manager of-“Pardon Our 
French” Sol Jacobson is p.a. 
and Warren Munsell, Jr., manager 
of “Golden State.” 

Clarence Bell is pressagent for 
the touring “Streetcar Named De- 
sire” Joe Phillips is press- 
agenting the Strand, Rockville 
Center, L. I. . James Miller is 
manager of John Yorke’s touring 
“Brigadoon” production ... George 
Ochrin is manager of “As You 
Like It”... Jack Schlissel is man- 
ager and Jim Proctor p.a. of 
‘Legend of Sarah,” for which Max 
Allentuck is g.m.... Arthur Ligh- 
ton is house manager of the Ful- 
ton, N. ¥.. Carlton Mi'es is 
ahead of “I Know My Love”... 
Sam Weller is again advance man 
for the touring “Oklahoma” ‘ 
Lefty Miller is house manager of 


is 


the Passaic (N, J.) theatre... 
Charles Harris is manager and 
Karl Bernstein p.a. of “Guys and 


Dolls” . .. William Croucher is 
manager of the Flatbush, Brook- 
lyn... Paul Groll is company 
manager of “Burning Bright” . . 

Leonard Field has been admitted 
to the Assn. of Theatrical Press 
Agents & Managers under the 


“new blood” clause, George Camp- | 


bell has been admitted into the 
Boston local and Robert Boda, of 
Columbus, O., has been admitted 
to overall membership . Doris 
Hellman, of Los Angeles, has ap- 
plied for admittance into the 
union in the music field and James 
Hammerstein has applied for en- 
trance as an apprentice to Carl 
Fisher, company manager of “Call 
Me Madam.” 

St. John Terrell, operator of the 
“Music Circus” at Lamberiville, 
N. J.. returned from a European 
iunket last week on the Ile de 
France ... Eliot Makeham = and 
R. R. McClelland, cast members 
of the forthcoming John C. Wi'son- 
Theatre Guild “The Lady’s Not for 
Burning.” arrived from. Britain 
vesterday (Tues.) on the Caronia. 
Starring John Gielgud. the play 
is sleted to open at the Royale, 


' Nov. 8. 


Tod Andrews heads for Broad- 
way from Hollywood this week to 
vrep for his takeover of John 
Forsythe’s role in “Mister Roberts” 
when latter revlaces star Henry 
Fonda, who’s taking 12 weeks off 
to undergo a knee overation .. . 
Terry Kilburn will direct “T Tove 


Lydia,” Philip and Julius Enstein | Magdalena. 


mrsicomedy version of Sheridan's 
“The Rivals,” which gets a trvout 
ste this month of the Plavers’ 
Ring theatre in Hollywood. 





Yiddish Play 


Laugh and Be Happy 

Leo Fuchs and Edmund Zayenda pro- 
duction of musical comedy in two acts 
(seven scenes). Stars Fuchs, Zayenda. 
Staged by Fuchs. Music by Sholem Se- 
cunda; book, Louis Freiman;: lyrics, Jacob 
Jacobs and Isidor Lillian; choreography, 











Felix Sadosky. “Benefit” and ‘“‘Hopa- 
long’ numbers by Fuchs. At Public 
theatre, N. Y., Oct. 14, °50. 

EARLE. 50948 0-¢b00d000:4 40 Lucy Gehrman 
BOR co cb setter drenwesees ...-P. Parness 
DO vechabnesaees -.+»- Rebecca Richman 
Moishe Meyer ...ceesseeses Max Wilner 
DE, wa 564.6064400 0004 04 eS Harold Miller 
beer ree wooteeees Yetta Zwerling 
TIVE wacevereecesssnnce Edmund Zayenda 
eT 525 cnens osteen aes Chaim Parnes 
BOOETY .cccccescvecsveseve Lily Lilliana 
DOPMORME 64 ec nctcseceeces .. Israel Mandle 
BOIPUNR, EMIS acccccccess Leo Fuchs 
BOGE .dacéacweedeeeess sas Sarah Gingold 
BERR 26st énnsdecatornas Moses Feder 


er errr Morris Steinberg 

The Yiddish theatre in N. Y. is 
now in full swing with three houses 
on the lower East Side currently 
offering Jewish productions. Fol- 
lowing the preem of Molly Picon at 
the Second Ave. theatre in ‘Mazel 
Tov Molly” and the opening of 
vaude at the National, Leo Fuchs 
and Edmund Zayenda reactivated 
the Public theatre with their pro- 
duction of ‘‘Laugh and Be Happy.” 


A musical, show offers an inconse- | 


quential story, peppered with light 
comedy and some pleasant tues 


that should satisfy patronage at 
this downtown showcase. 
Highlight of the production is 


Fuchs, who goes over solidly with 
his impersonations of Charlie 
Chaplin and Jimmy Durante in a 
self-written number labeled ‘‘Bene- 
fit.” Latter takeoff, done with a 
phoney nose, is the better of the 
two, with the Schnoz’s movements 
and stance reproduced to a tee. 
Comic also puils an audience par- 
ticipation routine a la Ray Bolger 
that goes over big. Seat-holders 
are asked to join in on a tune 
titled “Just My Luck” in similar 
fashion to Bolger’s “Once In Love 
With Amy” routine in the recent 
Broadway production of ‘Where's 
Chariey’” A takeoii on Hopalong 
Cassidy also registers neatly. 
These bits by Fuchs are incor- 
porated into a story line that has 
him cast as Zayenda’s twin brother, 
separated since birth. Both, fall 
in love with the same girl. and are 
unaware of their relationship until 
late in the second act. Zayenda 
holds down the romantic end of 
the proceedings along with Lily 
Lilliana, whom he wins in the end 
after Fuchs gracefully bows out. 
Besides his specialties, Fuchs also 
manages to draw some laughs via 
comic situations in the yarn. 
Zayenda and Miss Lilliana both 
handle their roles efficiently, scor- 
ing with their various ballad rendi- 
tions. Yetta Zwerling, also in the 
comedy slot, depends heavily on 
outlandish costumes and posturing 
to garner laughs, which she does 
in abundance. Among the others 
showing to advantage are Lucy 
Gehrman, Rebecca Richman and 
Max Wilner. Top items offered 
include a bit between Fuchs 
and Miss Zwerling revolving 
around a duet whereby both use 


lines from pop tunes in a question | 


and answer fashion. An American 


history lesson, offered by Miss 
Zwerling, Miss Richman, Wilner 


and Harold Miller, hits a patriotic 
note for sock results. 

A chorus of eight gals and four 
guys handle the dance routines 
capably. Gros. 





Opera Review 








Die Meistersinger 
(City Center, N. Y.) 

The enterprising N. Y. City 
Opera Co., essaying the second 
Wagnerian opera in its’ six-year 
history (first was “The Flying 
Dutchman,” in 1945), 
stunning success last Friday 
with “Die Meistersinger.” It is 
the young company’s most am- 
bitious undertaking, and consid- 
,ering the City Center’s narrow 
stage for so spacious a work, and 
a practically all-American cast (ex- 
cept for the tenor lead, Hans Bei- 
rer), the troupe works wonders. A 
spirited, fresh aura accents the 
music and the comedy, in a per- 
formance whose diction is fine and 
Singing always audible. 

Much of the credit is due to Jo- 
'sef Rosenstock, who conducts the 
augmented orchestra with verve 
_and— authority. Otto Erhardt’s 
| Staging, too, is standout. 
|in the main, is fine, with a German 
newcomer, Beirer, giving a_ real 
| Heldentenor performance in sing- 
|ing range and thespic delineation. 
| Oscar Natzka is a noble Pogner, 
‘Emil Renan an unusually fine Beck- 
|messer, David Lloyd an excellent 
|apprentice, Frances Yeend a fine 
|Eva, and Margery Mayer a good 
Lawrence Winters 


(13) 


handles a bit part as the watchman 
‘with style. 


_ dames Pease seems 
somewhat miscast as Hans Sachs. 


\ Bron. 


scored a: 


Casting, | 


ee 


cast or the ballets. 


New Year’s Eve figure. 


% e 
Inside Stuff—Lesit 

Although the Chicago Civic Opera House has not announced the 
engagement of the Sadler’s Wells Ballet there, which opens for a two« 
week stand Dec. 21, advance mail orders, prompied by stories in the 
, Chicago press, has reached over $100,000, without any knowledge of the 
Herb Carlin, manager of the house by contractual 
arrangement, had to keep ads or announcements out of the papers 
until Ballet Russe de Monte Carlo, now current, leaves the theatre, 
‘Ballet enthusiasm also hit the Ballet Russe with advance over one« 
third ahead of last year and practically a sellout before the opening 

fonday (16) for a two-week stand. 
$3.71 top last year, will carry a $4.94 top this season, with $7.20 the 
It’s likely that the English company will hit 


the $200,000 mark for the Opera House stint. 





Omission of credit to the dean of American drama critics, Ashton 
Stevens, drama chronicler of the Chicago Herald American, as Ethel 
Waters “discoverer” in her Ladies Home Journal yarn, “His Eye On 
due, according to Charles Samuels, Miss Waters® 
mag’s 30,000-word condensation of the book which 

Samuels in a letter to Stevens noted the headline 
of his original review plus excerpts from the notice are incorporated 
in the full-length book, scheduled for Doubleday publication in April 
Yarn is also slated as a Book-of-the-Month Club selection that month. 
Miss Waters in a wire to Stevens claimed she had no voice in the 


the Sparrow,” was 
collaborator, to the 
runs over 400 pages. 


mag’s cutting of the story. 


Stevens had wondered why Miss Waters in the mag story had not 
credited him, as she had done on almost every other occasion, as her 


“discoverer.” 


letteri has not replied to an 
president, Sam Zolotow, of the N. 


= 


Although the three other New York City mayoralty candidates agreed 
to be guests of honor at the Drama Desk luncheon meeting next Mon- 
day (23) at Rosoff’s restaurant, N. Y., acting mayor Vincent S. Impel- 
invitation issued by the organization's 
Judge Ferdinand Pecora, 


Y. Times. 


Democratic candidate; Edward Corsi, Republican, and Paul Ross, Amer- 
ican Labor, will be present to answer questions of members as to what 


they propose to do for the Broadway theatre, if elected. 


The Drama 


Desk includes legit reporters from New York newspapers, magazines 


and news services. 


Backers of “Black Chiffon,” 
Lesley Storm drama at the 48th 


John 


Zeckendorf, $2,000; actress Helen Menken, $5,000; film executive Robert 


Stillman, $9,000, and film producer 


Latter is not listed 
0 be represented by 


as a 
several 


partner in the $50,000 venture. 


limited 
nominal 
who is listed as having put up $17,750. 


Sol Lesser, $21,000. 

partner, but is understood 
partners, including Wildberg, 
Wildberg is the sole general 


Marsha Hunt, Tom Helmore and 


as “starring” 


Edmon Ryan, 
have conventional featured billing. 


Ethel Griffies, listed in the program 


in “Legend of Sarah,” are billed below the play’s title 
and names of co-authors James Gow and Arnaud d'Usseau. 
they actually have featured billing. 

Philip Coolidge, Judith 


Therefore, 
In smaller type beneath them, 
Parrish and Joseph Sweeney 


With a distinctly yes-and-no review of “Call Me Madam” last week, 


John Chapman (Daily 
from the majority 
praised all the other elements of 


News? continued his recent habit of dissenting 
opinion of the 


New York critics. Although he 
the musical, Chapman panned the 


book so much that it amounted to a no-decision notice. 








| Saga of Smash 


| 


C—ues Continued from page 55 














Off-B’way Shows 











stating, “Well, they certainly didn’t 


write it for my sister Ida.” 

The electronic-minded segment 
of show business, with an acute 
awareness of RCA’s recent two 
setbacks with the Federal Commu- 
nications Commission (on TV color 
and TV “monopoly” in key cities) 
wonders about the political impli- 
cations of the book. Some wonder 


if RCA officials had read the book | 


or just blindly backed ($225,000) 
the show with- the elementary 
knowledge it had something to do 
with Mrs. Perle Mesta and her 
ambassadorship to the Duchy of 
| Luxembourg. 
| Mrs. Mesta’s reported spleen, in- 
cidentally, seems refuted by the 
fact that columnist Leonard Lyons 
earlier this year had invited Mrs, 
Mesta, along with Margaret Tru- 
man, to his home to meet Lindsay 
& Crouse, Berlin, et al. The writ- 
ers particularly made it a point 
that they were going to be her 
“biographers,” and she expressed 
little concern, 

Berlin’s Hospital Hiatus 

Berlin, who entered N. Y. Hos- 
pital this week for a week’s check- 
up and a general rest the lost five 
pounds ‘during rehearsals), says 
' that Hayward is already talking a 


No. 2 company, and quotes Joe. 
the 20th-Fox executive, ' 


Schenck, 
as being “willing to enter a film bid 
right now.” 

The authors have been watching 
“Madam” ever since its Thursday 
night (12) preem and, having seen 
typical Saturday audiences at both 
performances, feel that “it plays 
even better than opening night.” 


, umnist, was about the lone dissi- 


dent in his appraisal of the show, | 
waxing captious on several counts. | 


‘Russel Crouse wired Walker 
the only acknowledgement, “You 
spelled my name wrong,” 

|, And the out-of-town scuttlebutt 
about Jerome Robbins taking his 
‘name off the billing, as choreog- 


rapher, and Paul Lukas wanting | 


to walk out on his straight $2,000 
weekly contract have proved that 
,; much malarkey. 


Danton Walker, N. Y. News col- | 





Christopher Columbus 


Brown 

(HENRY ST. PLAYHOUSE, N.Y.) 

A generally amateurish affair, 
“Christopher Columbus’ Brown,” 
finished a limited run at the Henry 
Street Playhouse in downtown, 
N. Y., Sunday (15). Presented by 
Edna Stewart, show, labeled a mu- 
sical fantasy, was created by 
Horace W. Stewart, who wrote ‘the 
book, lyrics and music. In two acts 
(14 scenes), work failed to project 
anything outstanding in either the 
material or talent departments, 
Tunes, for the most part, didn't 
register, while the yarn, revolving 
around a kid’s dream of a Utopia, 
has little substance. 

Though cast was predominantly 
Negro, play didn’t deal with the 
problems of that race. Dancing was 
good with Walter Nicks showing 
fine style in this division, as did 
Syvilla Fort, who also choreo- 
graphed the show. Sherry Garey, 
who worked mostly as a member of 
a girl's quartet, showed a nice per- 
sonality and an okay voice. Only 
| name member of the cast was Nick 
O’Demus, whose standard por- 
trayal of a not-too-bright, slow-mo- 
tion character, drew some laughs. 
O’Demus, actually, is the stage 
name used by scripter Stewart. 

Gros, 





Dakota 


(Originals Only Playhouse, N. Y.) 
“Dakota,” put on in Greenwich 
Village by Originals Only, has all 
the earmarks of*an_ end-of-term 
high-school production. .Whatever 
| talent, if any, is hidden under a 
blanket of poor material. A musi- 
cal takeoff on the mellers of yester- 
year, complete with a mustacie- 
twirling villain, offering fails to 
register. Tyro book and score 

make it difficult to take. 
Tom Hill wrote the book, Jane 
Douglass composed the music and 
Donald Stuart, Jimmy Gayle, 
Harry. Mack and Maxeda_ von 
Hesse penned the lyrics. Some of 
the bits occasionally used to satis- 
factory advantage are asides to tne 
audience, over-emphasized gestures 
and the open cuing of players whe 
i have apparently forgotten ‘heir 
lines. Whether latier — 
“Os. 


Sadler’s Wells, which played at a 


Wildberg's presentation of the 
Street, N. Y., are realtor William 
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Plan for Baggage Rate Switch Adds. | ‘Homestead’ Draws 3,500 


Swanzey, N. H., Oct. 17. 
The Old Homestead Assn., which 


Problems to Thorny Legit Trouping ::"s'"2""""'='«™ 


Chicago, Oct. 17. 


There are indications that legit 
yoad companies may have to 
change their mode of transporta- 
tion or else touring productions 
will come to a halt, if present 
plans by various passenger agents 


are carried through to eliminate | 
the customary free baggage car for | 


each 25 first-class rail fares. 
Plans, sponsored by the Western 


Passenger Assn., would call for an | 


additional 1242 fares for each 
baggage car. The proposed new 
rate would be applied not only to 
railroads servicing the mid and 


fay west, but would be a uniform | 


action throughout the _ nation. 
Spokesman for the association said 
that it would have to be a com- 
bined action with other groups 


participating—New England states, | 


Eastern, Southern and others—or 
rates could not be revised. 
Association spokesman pointed 
out that in a recent Interstate 
Commerce Commission hearing, 
the ICC stated that head-end or 
passenger-baggage deficit account- 
ed for half of the red ink opera- 
tions of railroads. He also said 
tliat the “free” baggage car was 
the only type of “free’’ commercial 
operation, with all other baggage 
freight presumably being carried 
at regular tariffs. Theatrical 
groups were also accused of using 


various devices to take unfair ad- | 


vantage of the lines’ limit of two 
cars to one company. One of the 
opera groups not only divided 
itself into orchestra, ballet and 
singing companies, but listed each 
of the separate operas as individual 
corporations, thus obtaining 12 
cars, the agent claimed. 

While transportation is not the 
primary cost in the breakdown of 
the weekly nut, increasing the 
transportation costs by 50% to 
obtain a baggage car will make 
all but sure hits wary of traveling, 
especially doing one-nighters, 

Bus Problems 

Rub for Greyhounding legiters 
comes with the long. standing 
Equity rule which allows’ bus 
portation is available, and then 
tional hour earning the rider $1. 
f companies have to take to bus 
travel, some alteration of the 
present rules will have to be made. 
Some such leeway was arranged 
for the Margaret Webster Shake- 
spearean group, which last season 
made a tour of colleges via char- 
tered bus system. 

What particularly gripes the 


only the antedated trains allow 
baggage cars, with streamliners 
prohibiting the use of their cars 
tor scenery and trunks. Thus, first- 
class fares are often paid for the 
tag-end of freight-passenger com- 
binations. 

With the proposed new rate 
structure, it’s highly probable that 
it legiters tour, mid-point stops, 
and highly profitable ones, will 
have to L_ skipped. For example, 
between Chicago and Minneapolis, 
a full week's routing can be picked 
up with Rockford, Springfield and 
Decatur, Illinois; Milwaukee and 
Madison, Wis. With added rail 
charges, either these and other 
Stops will switch to trucks and 
busses, or will be eliminated. 

Eve. if the proposed 1242 ticket 
increase is not adopted, and it 
looks like it will be acted upon 
shortly after thé first of the year, 
Stage shows will have to face 
another problem. Last week the 
non-operating unions of railroads 
asked for a 25c hourly wage in- 
crease, with the Brotherhood of 
Locomotive Firemen and Engi- 
neers asking for another 35c an 
hour. With this as an excuse, 
whether or not the roads get 
their 1212 fare increase, they will 
certainly ask for an additional 
Passenger and freight increase, 
estimated at 15%. Additional woe 
is also in store, with both bus and 


increases in the near future, 





Gladys Spector, upped this sea- 
son from the N. Y, Cit 
chorus, will sing the Priestess in 
Center, N. Y, Dragica Martinis will 
be the Aida; Betty Wermine, Am- 
neris, and Hans Beirer, Rhadames 


. .. Violinist Erica Morini in N. Y.| president of the N. Y. Philhar-' 
last week after concert tour abroad | monic-Symphony Monday (16), re-| t 


+. » Aldo Ciccolini in from South 
America to make his U. S, debut as | 


pianist with the N, Y, Philhar-| 


monic in November, 


| Endowment Fund income and con- | “Old Phil’s Birthday.” 


freight lines saying they'll propose tributions 


“Aida” tomorrow (Thurs.) at City | 


+ near the birthplace of the play- 
wright, Denman Thompson, reports 
3,500 persons attended the three- 
day production this season. 
Next year the melodrama will be 
presented July 13-14-15. 





Ballets de Paris Sets New 
Work; Gets 236 in 9 Shows 


Les Ballets de Paris, currently at 
the National, N. Y., racked up at 
estimated $23,000 for nine perform- 
ances, from opening night (8) 


Seattle Booming 
through last Sunday (15). French C com 

troupe will make a change in bill © © 
next Tuesday (24), when “Le Bal W th L 

des Blanchisseuses” (“the Washer- | ] 0Ca 5 S, 


women’s Ball’) gets its American 


press. 
Boris 





Duke. Danielle 
| take the lead. 


Scenery and costumes for the 


Darmance will 
Seattle, Oct. 17. 


Croqueuse de Diamants” 
Diamond Eater’’).,, 
in its preem in Paris last month, | season. 
will arrive in N, Y. Saturday (20), 
|The National's stage 


(“The | activity at a new high. 


In Seattle 


given here this trip. Troupe will level. 
give the U. S. preem of “Croque- | 


| Forrest, Nov. 7. 


| home. 


| 


|ing femme dancer, is flying in from | lot of attention. 
'from a leg operation. 


| when she danced it in the States. , Widow,” in place of vaudeville. 


Another innovation was at the 
Cirque Playhouse, where operator 
; Gene Keene brought in name stars | 
First was Zasu | 
“The Late Christopher | 
ve econd was Frank | 
ps - McHugh in “Three Men on a 

Year in Bearish Setup Horse.” Miss Pitts drew well, with 
The N. Y. Philharmonic, which | theatre breaking even, but the Mc- | 
| Hugh stint didn’t pay off, and, after 
lie facin hong ae ‘some contract trouble with Jane 
jis g a net deficit of over $150,- | Darwell and Allen Jenkins, sched- 
travel only when no other trans-| 900 for the new (1950-51) season, | uled for next offering, Keene aban- 
The Cirque is 
only for six hours, with each addi-| last year, and a loss of $43,975.78 lighted now, with local cast doing 
Situation has man+| Kenneth Horne’s “Yes and No,” 





N.Y. Philharmonic Faced (c ne Keene brow 
With 1506 Deficit This Pits,ia “The L 


Bean” and the 


| Opened its 109th season last week, 


as against a loss of $81,513.26 for! qoned the idea. 


| for "48-'49, 
/agement quite concerned, as pre-| with “I Like It Here,” starring 
| vious means of supplementing in-| Dean Goodman. set to follow. 

|come have dried up, and there’s| The Surrey Playbarn, across the 
ino chance of 
—- : , ae 
| Symph is behind on subscriptions doing good business with only three 
this year, while chances of a pub-| attractions instead of the usual six, 


jlic drive for funds are regarded | scoring also with presentations of 


jas slim, due to the feeling (mis-/a string quartet headed by Carla 
placed or not)+that one can’t whip | Cantner. 


|symphony as one can in Boston, | up the season with a profit in the 


| Philadelphia or elsewhere. | building fund, in addition to im-| 


Like the Metopera and other! proving the stage and auditorium. 
‘cultural institutions, the Philhar- | 
| Congress (even after the Korean | 000 attendance at its al fresco op- 
war broke) would remit the 20° | erettas and concerts in Volunteer 
ticket tax, which the symph ex-! Park for a new summer record and 
pected to gather in instead. Fed- | both types of offerings were aided 


alone was $112,631.03. This hope | acoustical equipment. 


cial gloomily stated that “orches- 
tras in general face either gov- 
ernment subsidy or extinction.” 


Attendance at Philharmonic con- 
jeerts has dropped. Recording 
isales are off. The Philharmonic 
/no longer has a Sunday radio spon- 


(Continued on page 60) 





Virginia City Players 





Butte, Mont., Oct. 17. 


Virginia City Players, 


;now, sustaining, on tape, rather! northwest and on west coast this 
| than live) might be better off per-| winter. 
|\forming instead at night, where third season as feature of restored 


|there’s chance for a larger audi-| Virginia City, gold-gulch center of | 


| ence, | Montana, whose original features 
Philharmonic’s 1949-50 combined | have been refurbished through the 
‘receipts were $810,577.48, consist-| efforts of state senator Charles 


jing of $522.272.62 from concerts; | Bovey. 2 
$185,072.91 from broadeasts, re-|__ Group, directed by Lawrence 
| cordings, etc., and $81,513.26 from | Barsness, with wife Doris Barsness 
Cost of operations | second in command, will caravan 


‘other sources. Nagy ores 4 ‘ 
‘was $983,734.88. Gross deficit of | H. T. Craven’s “Miriam's Crime, or 


($173,157.40 was partially offset by Innocent Sin” and J. P. Wooler’s 
Latter pre- 


from the Auxiliary ; miered in London in 1862, and was 
Board and Guarantors Fund, to trouped through the gold diggings 


bring loss down to a net of $81,-| by the Jack Langrishe stock com- 
513.26. This deficit is being wiped | Pany in 1868. 


out by aid from the Emergency | 
Opera Co. | Fund “and. Directors Fund, which | vaude show for a performance or 


Company also doubles into a 


however can’t be expected to pull) sprinkles variety, 19th century 
the load for the coming season’s | brand, between acts of their mel- 


expected larger deficit. | lers. Dozen members of road con- 


Floyd G. Blair was elected | tingent, mostly young thesps, with 


college dramatic training, will re- 
turn to summer stand in 1951 in 


i iller. tter re-| the Oid Stone Barn, where they 
ss nome “— : —" board. | also run a school of the 19th cen- 


Blair retains his office of treas-, tury latch-up accredited by the, 


urer, as well. | Montana State VU. 


| 
Comic ballet has story by | 
Kochno, choreography by | R d Sh 
| Roland Petit, and music by Vernon | 0a OW a eS 


Past summer was marked by sev- 
French troupe’s latest successe“‘La_ eral innovations here, keeping legit 
Indications 
which was a hit are, for a better than usual fall 
that means 
something, because both quantity 
limitations, | and quality of local theatre offer- 
| however, will prevent ballet being | ings are above the usual hinterland 


This summer the Winds aig 
| use” instead in Philadelphia, at the Picen Guild hana Ee Tteriing 
If it goes well chain nabe house, the Uptown, for 
there, ballet may be brought into eight weeks and put on three Gil- 
N. Y. for a quick spring engage-' bert and Sullivan operettas and a 
| ment, before the troupe sails for revival of “The Drunkard.” Biz 
was not too good, but company got | 
| Renee Jeanmaire, troupe’s lead-| by and the experiment attracted a 
At present Bill 
| Paris Saturday (20) to rejoin the | Moeller, head of the Guild, is dick- 
(company, She's been recuperating ering with John Danz, president of 
She’ll go | Sterling Theatres, to present occa- 
into “Carmen” Oct. 24, for her first | sional condensations bf old favor- 
‘time in the role since last April 1, ites such as “Red Mill” and “Merry 


decreasing costs.| Lake, had a satisfactory season, 


| "eb algae : egy: General manager Milo | 
managers and casts is the fact that |UP Civic interest in-N. Y. in its) Ryan says that the Surrey wound 


The Seattle Park Department ; 
'monie had leaned heavily on hopes racked up a total of more than 40,- | 


‘for which charges are made. 
| city solicitor, however, pointed out | 
eral admissions tax last season | by use of new stage and improved | 
This sum- | 
is gone. State or public aid looks; mer also marked the first “Sea-) 
slim, even though one symph offi- | fair,”’ summer celebration set up to! 


' $1,000,000 coming from the Edgar 
| Kaufman 
Tour 19th Century Rep 
‘from the city. 


after Dave a removable roof, in case of, 


‘sor. Sunday afternoon attendance | three-season development of 19th | 
especially has fallen off, to sug-| century theatre, will troupe part. 
| gest that the symph ‘being aired of their repertory through the. 


property of the city. 


Players have completed a, 
the supreme court rules against the 


Opera. Assn. 
Backers have pointed out that they 
must now look to something per- 
manent, and if that 
achieved, there would be no incen- 
tive to carry on. 


order to make the project practical. ‘than 1949. 


_interrupted the production, which 


Texas’ Folds for Loss of $150,000: 
‘Nowhere’ Quitting in $90,000 Red 


Chicago, Oct. 17. 





vv 


Single Ad Brings ‘Pacific’ 
Sellouts in Mpls., St. Paul 


Minneapolis, Oct. 17. 

There'll be no boxoffice sale of 
“South Pacific” tickets either here 
or in St. Paul. A single Lyceum 
theatre Sunday Tribune newspaper 
ad a month before the engage- 
ment’s loca, opening, Nov. 2, 
brought in many thousands more 
of mail orders in two days than 
were needed to sell out the 1,900- 
seat Minneapolis house for the en- 
tire nine-day (13 performances) 
run. A $78.000 gross is expected. 
James Nederlander, Lyceum man- 
ager, estimates that more than 
$100,000 in mail orders was re- 
funded. This, of course, duplicates 
the show’s experience everywhere. 

In St. Paul, too, a single Sunday 
newspaper ad resulted in a mail- 
order sellout for the three nights 
and one matinee there. 

There'll be no more newspaper 
ads in advance of the show's opefn- 
ing, excepting an ad here thanking 
the public for its response, expres- 
sing regret, apolos ting to those 
unable to obtain ti.kets and ex- 
plaining again how the mail orders 
were filled. 

The Minneapolis star on Wednes- 
day, three days after the show’s 
ad, ran a front-page story telling 
of the sellout. In the story, Neder- 
lander was quoted to the effect 
that negotiations are under way 
for a return engagement. 





“Texas, Li'l Darlin’,’ the An- 
thony Brady Farrell production, 
folded Saturday night (14) at the 


Great Northern here after four 
weeks of a scheduled season’s tour. 
Despite fairly good reviews, the 
show never got off the ground, 
dropping about $10,000 a week dur- 
ing its three-week stay here and a 
bit more in a single week in De- 
troit previously. 

“Texas,” which originally in- 
volved a cost of about $100,000, had 
at one time during its 37-week 
Broadway run earned back about 
$30,000, but subsequently lost that 
and an additional $10,000. The 
final deficit, including the tour, is 
‘figured to »waave reached around 
$150,000. However, the show paid 
the rental-on Farrell’s Hellinger 
theatre, N. Y., for most of last sea- 
son, so it actually represented an 
overall loss of considerably less. 

Apparently with the idea of 
sending the musical on tour agaia 
at some time, possibly through 
Texas, where there has been inter- 
est in booking it, Farrell had the 
scenery, costumes and props ship- 
ped back to New York for storage. 
There has reportedly been Holly- 
wood interest in the film rights to 
the show, but there’s apparently no 
|immediate prospect of a deal. 

“Springboard to Nowhere,” Ed- 
die Dowling’s presentation of Alex- 
ander Lidor’s melodrama, will cali 
it quits next Saturday night (21), 
after a two-week tryout at the Sel- 
wyn here, It got brutal reviews from 
the local critics. Dowling, who pro- 
|duced and directed the play, has 
}announced that after script revi- 


Future of Pitt’s Summer ! sions it will be given another road 


Opera Up to High Court; 


| break-in and then taken to Broad- 
| way, but that is figured doubtful. 


Financed at $75,000, with pro- 


7 | 
Fight Waged on Park Site vision for a 20% overcall, the pro- 


Pittsburgh, Oct. 17. 
Future of summer opera here 
now is in the hands of the Penn- 
sylvania state supreme court, which 


‘heard arguments last Tuesday (10) 


uction reportedly cost about $85,- 
000 and, with the tryout loss, is ex- 
pected to involve a deficit of at 
least $90,000. Play’s author is a 
native Greek and virtually all of 
the backers are said to be of simi- 


and is expected to hand down a §lar origin. Only recognizable show 


decision very shortly. 


“Friendly | business name among them is film 


suit” by a group of taxpayers who executive George Skouras, with a 


questioned the legality of the 
Schenley Park site being used tor 


!shows to which an admission is 


charged, turned out to be anything 
but friendly, and when the com- 
mon pleas court here ruled that 
the plan was legal, even though 
the vote was split, the case was 
carried to the higher bench. 

It seems that Schenliey was deed- 
ed to the city as a free park for | 
Pittsburgh by the estate of the late | 
Mary Schenley, but Civie Light 
Opera Assn. officials have pointed 
out that since then a public golf, 
course, bowling greens and riding 
stables have been established ag 

e: 


that, because those projects were 
never questioned legally, doesn’t | 
necessarily make it legal. 

Sponsors of the al fresco venture | 
here hope to put up a $1,500,000, 
amphitheatre in Schenley Park, 


(department store) 
Foundation and remaining $500,000 
The theatre is to 


bad weather, and is to become the 


In the past five summers produc- 


tions have been presented at Pitt, 


Stadium, but it’s believed that if: 


Schenley Park site, the Civic Light 
may be. dissolved. 


can’t be 


One other possible site was pre- 
viously dropped when it threat- ' 


ened to become a political football, | 
and the Schenley Park property is | 
now looked upon as the only other 


place an amphitheatre could go in 


Construction on the $1,500,000 
outdoor theatre was to have start- 
ed early this fall, so it could be 
completed for use in 1951, but the 
suit stopped that. 





Robert Zeller, an American. who 
conducted abroad for the Markova- 
Dolin dance troupe, was engaged | 
to assist in baton chores with the. 
Sadler’s Wells Ballet of London 
towards the close of its N. Y. run, 


‘given at Cherokee, N. C. 


$2,500 slice. Largest single backer 
is Marie K. Veniselos, with a $45,- 
000 share. 





Historical Symph Dramas 
Draw in Atlantic States; 
Held Down by Bad Weather 


Greensboro, N. C., Oct. 17. 

Symphonic dramas that relate 
parts of this country’s history at- 
tracted thousands of persons this 
summer despite bad weather. 
Three of them were written by 
Pulitzer-prizewinner Paul Green, 
“The Lost Colony,” at Manteo, 
N. C.; “Faith of Our Fathers,” at 
Washington, and “The Common 
Glory” at Williamsburg, Va. 

“Faith of Our Fathers” and 
“Unto These Hills’? were put into 
production this year. The latter, 
written by Kermit Hunter, was 
“Unto 
These Hills,” an account of the 


‘tragedy of the Cherokee Indians, 


attracted 107,140 persons at 54 per- 
formances from July 1 through 
Sept. 4. Under the direction of 
Harry Buchanan, it netted enough 
money to pay off accumulated 
debts, and finish an _ urgently- 


, needed building for next year. 


“The Lost Colony,” first pro- 


' duced in 1937, was given 55 times 


this year, with attendance running 
to 52,495, compared with 56,142 
last year. July was rainy along 
Roanoke Island, scene of the gre- 
enactment of the first English set- 
tlement in the New World. 

“The Common Glory,” which 
tells the story of Old Williamsburg 
and the settlers there, played to 
60,000 persons through Labor Day, 
when the North Carolina pageants 
closed. That was 10,000 fewer 
Twenty-odd rain-outs 


opened July 1 on a six-nights-a- 
week basis. 

Attendance at “Faith of Our 
Fathers” was disappointing. The 
firse performance was attended by 
4,000, led by President Truman. 
The last performance was given 
Sept. 30. The play, principally 
about the worries of George Wasi- 


‘ington, was not highly praised by 


| and is currently on tour with them. | critics. 
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Plays Out of Town 


Guys and Dolls 
Philadelphia, Oct. 17. 


Cy Feuer and Ernest H. Martin pres- | 


entation of musical in two acts (17 scenes) 
by Jo Swerling and Abe Burrows, based 
on a story and characters by Damon Run- 
on. Songs by Frank Loesser. Stars 
obert Alda, Vivian Blaine, Sam Levene; 
features Isabel Bigley, Pat Rooney, Sr., 
S. Pully, Stubby Kaye, Tom Pedi, 
John Silver. Staged by George S. Kauf- 
man; choreography, Michael Kidd, settings 
and lightirfg, Jo Mielziner; costumes, Al- 
vin Colt; musical director, Irving Actman; 
orchestral arrangements, George Bass- 
man; vocal arrangements and direction, 
Herbert Greene. At Shubert, Philadel- 
phia, Oct. 14, ’50. 
Benny Southstreet 
Nicely-Nicely Johnson..... 
Harry the Horse 


. Johnny Silver 
Stubby Kaye 

Tom Pedi 
Deane 


Broadway Character......Douglas D 
Sarah Brown ......--+++:: Isabel Bigley 
Skv Masterson _.....--- Robert Alda 
Arvide Abernathy..... Pat Rooney, Sr 
Acatha Pi4cawaede Margery Oldroyd 
PPT erere ee Paul Migan 
PRIMEEED .. .. . cov ceecees Christine Matsios 
Lt. Brannigan.........:- ; Paul Reed 
Nathan Detroit.......+-.-- S m Levene 
. Vivian Blaine 


Miss Adelaide 


Joey Biltmore....... Bern Hoffman 

imi Sag Beverly Tassoni 

Gen. Matilda B. Carstairs Netta Packer 
Philadelphia, Oct. 14. 

Here’s really one for the rec- 

ords — a musical in which the 

book is apparently the standout 


feature. Of course, when one con- 
siders that “Guys and Dolls,” new 
Cy Feuer and Ernest H. Martin 
tuner which preemed here at the 
Shubert tonight (14!, is based on 
a story (and characters) by the 
late Damon Runyon and that the 
adaptation job was done by Abe 
Burrows and Jo Swerling, the 
libretto’s superior qualities should. 
not come as too great a surprise. 
Also, the Frank Loesser score is 
likely to come into its rightful 
prominence when it has been re- 
orchestrated to give greater em- 
phasis to melod: 

There’s considerable work still 
to be done on ‘Guys and Dolls,” 
but it shouldn’t be difficult with 
the array of experts and special- 
ists connected with the production. 
First 20 minutes of the show must 
be trimmed and sparked: in fact, 
most of the doctoring required is 
in Act I, which is again something 
of a novelty. Act II moves swiftly 
and surely and mounts to a wow 
finale. 

\ host of Runyon’s famous Broad- 
way characters are brought to life 
in this musical, One meets Nicely- 
Nicely Johnson, Harry the Horse, 
Benny Southstreet, Big Julie (from 


Chi) and numerous others. Male 
lead is Sky Masterson, strictly a 
gambling gent who unexpectedly 


falls very much in love with Sarah 
Brown, who is a lovely doll work- 
ing for the Save-a-Soul Mission. 
Sarah doesn’t approve of Skvy’s 
gambling, his friends or his mode 
of living, but on a dare she goes 
to Havana with him (strictly 
piatonic in every way) and in re- 
turn he supplies the Mission with 
an assortment of quaint characters 
(all on the racket side!, whose 
mere presence plus sundry testi- 
monials of 


up as a failure. The scene in which 
the dozen gambling gents attend 
the Mission at Sky’s insistence and, 
one after another, recount their 
sins and pledge their reform, is 
one of the most hilarious seen 
here in a musical in moons. 
Although the three most prom- 
inently featured players are Rob- 


ert Alda (as Sky), Sam Levene, 
(as Nathan Detroit) and Vivian 
Blaine ‘as Miss Adelaide) (and 


they’re all good), it’s Isabel Bigley 
wno runs away with top honors. 
She’s the heroine, the Save-a-Soul 
Mission lassie, a kind of musical 
comedy version of Shaw’s ‘“‘Major 
Barbara.” In fact, believe it or 
not. there are several times when 
this Runyon - strictly - Broadway 
yarn is reminiscent of the Irish 
playwright’s pungent satire built 
around a Salvation Army gal. Miss 
Bigley has an excellent voice, a 
ery nice sense of comedy and 
she certainly isn’t hard to look at. 
She delivers her three major ro- 
mantic ditties (‘sung as duets with 
Alda), “I'll Know,” “If I Were 
a Bell” and “I’ve Never Been 
in Love Before,” with distinction, 
and then. towards the end, teams 
up with Vivian Blaine in a slyly 
gpueiee comedy number, “Marry 

ye Man Today.” 

As of the first night the number 
in Loesser’s score that got the 
biggest salvo was a_ tempestu- 
However, “Guys and Dolls,” “I've 
Never Been in Love Before.” “If I 
Were a Bell” and “My Time of 
Day” will get plenty of attention. 
At present the singers tend to be 
overshadowed by the orchestra, 


but that is among the faults in 
process of correction. 
Dolls” doesn’t lay much em- 


hasis on the dance angle, although 
Michael Kidd has done a credit- 
ab'e job in staging what routines 
there are, in addition to looking 
after the musical numbers. 
Havana” shapes up as about the 
donce outstander. Pai Rooney, Sr. 
as the heroine’s uncle and also 
One of the Mission flock, docs one 
‘Of his famous routines, but isn’t 


reformation serve to. 
keep the Mission from being closed | 


| given too much of a chance, espe- 
cially in Act II. 


stage a.successful one, although 


/his overall impersonation of that | 
|inveterate gambler, but at bottom | 


| soft-hearted, Sky Masterson can 
' stand some smoothing and some 
‘further direction by George S. 
'Kaufman. Latter, by the way, 
'must be given a large share of 
‘the credit for the authentic, 
‘legitimate flavor of the show's 
| libretto. This type of story 
‘is right up Kaufman’s alley and 
he misses few tricks. Miss Blaine’s 
performance as the rather brassy, 
but also at heart 
mental Miss Adelaide, : 
been trying to get Nathan Detroit 
(Levene) to marry her for 14 years 
or more, is also on the credit side 
of the ledger emphatically. 
Levene is characteristically smooth 
as Nathan. Kaye’s Nicely-Nicely, 
Tom Pedi’s Harry the Horse and 
B. S. Pully’s most amusing Big 
Julie, visiting gambler from the 
west, all click in a positive fash- 
ion. 

Jo Mielziner’s’ settings and 
lighting may not be as distinctive 
as some of those he has been rep- 
resented by here in the last two 
or three seasons, but they are al- 
ways correct in mood and charac- 
ter. A Havana nightspot (where 
Sky and Sarah go on their platonic 
wager trip), the Mission interior, 
and the hangout of the gamblers 
known as the Hot Box, are effec- 
tive sets. 

Show ran until nearly 11:30 at 
opening night but despite over- 
length the performance was very 
smooth and workmanlike. With 
this way-over-average book, plus 
the other ingredients such as a 
promising score and some engag- 
ing personalities, “Dolls” appears 
headed for plenty of success. 

Waters. 


Hilda Crane 


Princeton, Oct. 13. 

Arthur Schwartz presentation of drama 
in three acts (six scenes) by Samson Ra- 
phaelson. Stars Jessica Tandy; features 
Beulah Bondi, Frank Sundstrom, John 
Alexander and Evelyn Varden. Directed 
by Hume Cronyn; settings and lighting, 
Howard Bay; costumes supervised by Har- 
riett Ames. At McCarter, Princeton, Oct. 


13, ’50; $3.60 top. 

MR. 3, ckliene) 4+ ae Bega & Ann Sullivan 
Henry Ottwell........... John Alexander 
ee eee eer Beulah Bondi 
OE eo ee ee Jessica Tandy 
Mrs. Ottwell ; Evelyn Varden 
Prof. Charles Jensen Frank Sundstrom 
Nell Bromley ‘ Eileen Heckart 


Dink Bromley 
Mrs. Nordlinger.. 
Mr. Nordlinger.. 
Miss Keavney 


Richard McMurray 
Madeleine King 
Watson White 
Frieda Altman 


Even 
form, 


break-in 
appears to 


in its present 
“Hilda Crane” 


Alda makes his return to the) 


} 


deeply senti-| 
who has) 


have the makings of a click. With | 


proper tightening and revision this 
Arthur Schwartz production defi- 
nitely looms as a strong Broadway 
| boxoffice entry. Hollywood chances 
are excellent. 

A good plot unfolded with a neat 
sense of footlight requirements, 


drama, such objections would be 
groundless. Then, too, the final act 
is unevenly paced in spots and sags 
in contrast with the well-presented 
first and second acts, where the 
| dialog is brisk and the action good. 
‘In the last five minutes, however, 
Act III rights itself and offers a 
good final curtain. The produc- 
tion’s obstacles, however, aren't 


the Broadway preem. Shane. 





Legit Follow-Ups 











D’Oyly Carte Opera Co. 
(SHUBERT, NEW HAVEN) 
New Haven, Oct. 17. 

D’Oyly Carte Opera Co. teed off 
its new American tour successfully 
at the Shubert here last week with 
two performances each of “Io- 
lanthe” and “Mikado.” There was 
regret that the repertoire was cut 
to two operas locally but it seems 
that the move was necessitated by 
a customs, not costume, situation 
which might have caused incon- | 
venience in the troupe’s Boston | 
engagement which follows the local 
stand. 

The Savoyards have several new 
faces in addition to veterans Dar-| 
rell Fancourt and Martyn Green. 
Other principals on this trip 
include Neville Griffiths, Leonard 
Osborn, Peter Pratt, Alan Styler, | 
Eric Thornton, Richard Watson, 
Joan Gillingham, Ella Halman, Mu- 
riel Harding, Margaret Mitchell. | 
Productions are sumptuously 
gowned and designed. Tour will 
carry troupe to Chicago, with New | 
York engagement due in_ early 
March. Bone. 


Ballet Ballads 
(CENTURY, HOLLYWOOD) 
Hollywood, Oct. 11. 








“Ballet Ballads’ may benefit 
bounteously via the overflow from 
the upcoming Sadler’s Wells 


troupe; otherwise boxoffice pros- 
pects for the Coast revival of the 
ballet-with-libretto aren’t too 
promising. The 3ruce Savan- 
Jerome Moross production’s prin- 
cipal assets are prima _ ballerina 
Olga Lunick and two funny se- 
quences involving a mermaid and a 
bear hunt. Contrariwise, interim 
stretches are dull and some of the 


book's social significance is ill- 
timed. 

Revival meeting air of “Susanna 
and the Elders,” Century theatre 
layout’s curtain-raiser, while no 
novelty, is engagingly evoked by 
the Robert Trout-Frank Seabolt 
choreography and choral group 


that backs Miss Lunick, as Susanna 


the dancer, and Marni Nixon, as 
Susanna the singer. Spoofing of 
the punishment that befalls the 


Biblical characters who bear -false 
witness and covet their neighbors’ 
wives is adroitiy handled in the 


| writing end, but the point of the 


talented performers that are well | 


cast and direction that proves 
‘rather deft on the whole, all add 


age of entertainment. Though the. 


| last act doesn’t quite measure up 
‘to the standards of the first two, 
| the result is not too damaging in 
the overall effect. 

The theme—one of considerable 


depth and merit—revolves around | 
is | 
| struggling to adjust herself to'! 
| Marriage and life. The gal, jobless | 
to her home| 
town, rekindles the interest of a/ 


a twice-divorced woman who 


‘and broke, returns 


former love, now ane assistant 


professor at the local college, and) 


| receives a proposal from a wealthy 
| self-made man 
worshipped her. : 

Disillusioned by her assistant 


prot, whose interests are neither | vided by art director Harry Horner | 


honorable nor academic, she de- 


aides to marry the older man. Fully | 


_aware that she doesn’t love him, 
she is determined to make him a 
| good wife. Then, two years later. 
‘the professor returns. An emo- 
' tional turmoil follows and with it, 
tragedy. 

Jessica Tandy, as the misunder- 


stood and confused Hilda Crane, | 


‘gives a _ standout performance. 
Beulah Bondi does a topnotch job 
as her well-meaning but conven- 
tional- minded mother. Frank 
Sundstrom’s playing of the pro- 
fessor's role is good thesping. John 
Alexander and Evelyn Varden are 
‘adroit as the self-made man and 
his possessive mother. Ann Sulli- 
van, Eileen Heckart, Richard Mc- 
Murray, Madeleine King, Watson 
White and Frieda Altman, carry 
out varied assignments adequately. 
Howard Bay’s handsome settings 
are impressive and lighting excep- 
tionally effective. Costumes are 
_ good, too. 


The play’s most obvious fault is | 
that there are laughs in the wrong) 
Mrs. | 
Ottwell, for example, is a bit over- | 


places. Characterization of 


drawn. If the production were in- 
tended as a farce instead of a 


who has always | 


up to make this a promising pack- | GUence. 


whole thing is pounded too hard in 
the staging. 

Miss Lunick again 
“Willie the Weeper,” the vividly 
impressionistic reefer man_ se- 
aided tremendously by 
Bert May’s terping of the title role 
and Jerry Duane’s tenoring of 
“I’ve Got Me.” Score mopes along 
in the first half of “Willie” but | 
perks up considerably for the wind- 
up. This Esther Junge-staged en- 
try is in dire need of a rhythm sec- 
tion, and maybe a horn or two, in 
addition to the two-piano team of 
Eugene Feher and Gershon Kings- 
ley. 


wraps up 


| vide a solid litt for the overlong 
i *Eeccentricities of Davy Crockett,” 
staged by Hanya Holm and Miss 
Lunick. Latter shines as Halley’s 


|ing that spectacular leap from one 
| of the several smart set pieces pro- 
count importantly. Theodore Upp- 
/man’s mellow baritone showcases 


| the music and words of Moross and | 


|John Latouche admirably. Betty 
| Abbott is the Mae Westiar mer- 
‘maid, with touches of the aqua- 
nymph limned by Beatrice Lillie 
in “Inside U. S. A.” Chorus spell- 
ing out the action here too, isn’t 
always necessary, since much of 
| the miming in the show is self-ex- 
| planatory. Eddie Hearn’s lighting 
| 1s an important contribution. 
Mike. 


Longhair Shorts 


Robert Ferguson, veepee and a di- 





| rector of Columbia Artists Méet., | 


; among those reelected to office last 
| week ... Delia Rigal flew in from 
Buenos Aires last week to begin 
|rehearsals for her first season at 
the Metopera . . . With basso Boris | 
Christoff held up for lack of U. S. 
visa in Bulgaria, Met hopes to sub 
Cesare Siepi, now in Italy, for its 
opening night, Nov. 6, with “Don 
Carlos.” Siepi, managed by Vladi- 
mir Lubarsky, is new to U. S.. but 
has been heard via Cetra-Soria re- 
cordings., i 


insurmountable and in al) prob-j| dances and musical numbers 
ability will be eliminated before | 


| Blackton; 

| additional 
| dance 
| Oct. 


| Mrs. Sally Adams......... 
| Sec. of State : 


|; Success even 


'in the trade grapevin 


' scoring with every song, 
|over every scene, getting 


Mermaid and bear hunters pro- | 


Comet in the closing sketch, mak- | 


Plays on 


Call Me Madam 


Leland Hayward presentation of musi- 
cal comedy in two acts (13 scenes), with 
music and lyrics by Irving Berlin, book 
| by Howard Lindsay and Russel Crouse. 
| Stars Ethel Merman; features Paul Lukas, 
| Alan Hewitt. Directed by George Abbott; 
staged by 
Jerome Robbins; scenery and costumes, 
Raoul Pene du _ Bois; Miss Merman’s 
| dresses, Mainbocher; musical director, Jay 
orchestrations, Don Walker; 
orchestrations, Joe Glover; 
arrangements, Genevieve 

At Imperial, N. Y., 
op. 





music 
| Pitot, Jesse Meeker. 
12, °50; $7.20 t 
Ethel Merman 
.eeee-- Geoftrey Lumb 


Supreme Ct. Justice. ..... . Owen Coll 
Congressman Wilkins..... Pat Harrington 
| BUOUES BRUM cc cccccodece William David 
Kenneth Gibson....... ary Russell Nype 
Sen. Gallagher .seeee-Ralph Chambers 
Sec. to Mrs. Adams.......-. Jeanne Bal 
EAE so oo ons bass o0.40b 600060 ONO See 
Sen. Brockbank. ......cc.0.:: Jay Velie 
Cosmo Constantine.v.........Paul Lukas 
Pemberton Maxwell......... Alan Hewitt 
| ee re .. Stowe Phelps 


E. A. Krumschmidt 
Henry Lascoe 
Galina Talva 

William David 

Lily Paget 


Hugo Tantinnin - 
Sebastion Sebastion.... 
Princess Maria eee 
Court Chamberlain........ 
Maid is aa 

Grand Duchess Sophie 


Grand Duke Otto ‘ Owen Coll 

Principal dancers: Tommy Rall, Muriel 
Bentley, Arthur Partington, Norma 
Kaiser. 


Ocarina players: Ollie Engebretson, Rich- 


ard Fjellman. 
Singers, dancers: Rae Abruzzo, Jeanne 
Bal, Trudy DeLuz, Lydia Fredericks, 


Estelle Gardner, Ruth McVayne, Lily 
Paget, Noella Peloquin, Helene Whit- 
ney, Aristide Bartis, Nathaniel Frey, 
William Hail, Albert Linville, Robert 
Penn, Tom Reider. John Sheehan, Stan- 
ley Simmonds, Ray Stephens, Shellie 
Farrell, Nina Frenkin, Patricia’ Ham- 
merlee, Barbara Heath. Virginia LeRoy, 
Kirsten Valbor, Fred Hearn. Allan 
Knolls, Kenneth LeRoy, Ralph Linn, 
Douglas Moppert, Bobby Tucker, WA- 
liam Weslow. 


With its record-breaking advance 
sale of over $1,000,000 (without 
theatre parties), “Call Me Madam” 


was an almost certain boxoffice 
before the opening. 
But on the strength of a heroic job 
of tryout doctoring by composer 


Irving Berlin, librettisis Howard 
Lindsay and Russel Crouse and 
stager George Abbott, and with 


Ethel Merman Biving perhaps the 
most irresistible performance of 
her phenomenal career, the musi- 
cal is apparently a huge popular 
success as well. [t is hardly a great 
show, but it’s plenty good enough 
This is the show that, despite un- 
precedented preliminary interest 
and aée=e mail-order’ flood _ that 
swamped the theatre, was rumored 
om out-of- 
town to be merely an ordinary mu- 
sical and due to be a terrible anti- 
climax on Broadway. But in one 
° e ‘ 7 
of the most brilliant salvage Jobs 
in recent years, the show was 
transformed during the tryout 
The book was extensively rewrit- 
ten, with a drastically revised sec- 
ond act. Three tunes, one a dance 
routine and one an elaborate pro- 


duction number, were scrapped, 
and two. replacements inserted. 
Several numbers were moved 
around. One new dance number 


was added. New scenery and cos- 
tumes were put in. The whole book 
was tightened and punched up. The 
performance was speeded and 
pointed. And the entire show came 


to life. It was a triumph by real 
| professionals, working under pres- 
sure. 


It is unquestionably Miss Mer- 
man’s show. She carries it along, 
punching 
every 
laugh in the script and providing 
the drive, animation, authority and 
magnetism to capture and hold the 
audience. As the ambassador to 
the mythical grand duchy of Lich- 
tenburg, she is a captivating fic- 
tionization of Mrs. Perle Mesta, the 
fabulous Washington hostess and 
now Minister to Luxembourg, al- 
though a spoofing program note 
‘cautions, “Neither the character of 
Mrs. Sally Adams, nor Miss Ethel 
Merman, resembles any other per- 
son alive or dead.” 

Paul Lukas provides a suave, in- 
gratiating assist as a charming 
Lichtenburg diplomat, despite se- 
vere limitations as a singer. Rus- 
sell Nype registers solidly as the 
juvenile, both the part and _ per- 
formance having grown during the 
tryout, :nd he impresses as a fu- 
ture prospect for musicals and 
films. Alan Hewitt accents the role 
of the pompous, protocol-crazy 
charge d'affaires; Pat Harrington 
scores as a cocky Republican Con- 
gressman; E. A. Krumschmidt is 
notable as a bowing-from-the-waist 
Lichtenburg politician; Galina Tal- 
va sings acceptably as a romantic 
princess, while dancers Arthur 
Partington, Norma Kaiser, Tommy 
Rall and Muriel Bentley also click. 


Standout songs are “The Hostess 
with the Mostes’ on the Ball” and 
“Can You Use Any Money Today?” 
sung by Miss Merman: “Marrying 
for Love” and “The Best Thing for 
You Would Be Me,” by Miss Mer- 
man and Lukas; a sock new coun- 
terpoint duet, “You're Just in 
Love,” by Miss Merman and Nype; 
“It's a Lovely Day Today,” by Nype 
and Miss Talva, and a patter song 
that may conceivably have added 
topical value two years hence, 





. Lilia Skala | 


Broadway 


“They Like Ike,” by Harringt 
Ralph Chambers and Jay Velic” 
Other songs include “Lichten- 
burg,” by Lukas; “Once Upon a 
Time Today,” by Nype, and the 
opener-finale, “Mrs. Sally Adams.” 
The terp numbers are ‘‘Washing- 
ton Square Dance,” “‘The Ocarina” 
and “Something to Dance About.” 
Eliminated during the tryout were 
“Gypsy Dance,” “Mr. Monotony” 
and “Free.” 
| George Abbott's staging is briskly 
aced and avoids waste motion. 
he choreography of Jerome Rob~ 
|bins is reasonably entertaining 
| though occasionally overlong. The 
scenery and costumes of Raoul 
;Pene du Bois are a spectacularly 
decorative addition; Miss Merman’s 
gowns by Mainbocher should sat- 
isfy both femme and male spec- 
tators, and Jay Blackton’s musical 
direction gets the value of the 
score and avoids drowning out the 
singers. Hobe. 








| Legend of Sarah 


| Kermit Bloomgarden presentation of 
comedy in prolog and three acts (four 
scenes), by James Gow and Arnaud 
da’Usseau. Features Marsha Hunt, Tom 
Helmore, Ethel Griffies, Edmon Ryan, 
Philip Coolidge, Judith Parrish. Joseph 
Sweeney. Staged by Benn W. Levy; set- 
tings, Ralph Alswang; costumes, Ben Fd- 
wards. At Fulton. N. Y., Oct. 11, ’50; 
$4.80 top ($6 opening). 

Minerva Pinney.. 


. Marsha Hunt 
Adam Harwick 


wet yee Tom Helmore 


Clementine Pinney........ Ethel Griffies 
Wanda Mankiewicz....... Judith Parrish 
P. Walter Landig......... Philip Coolidge 
Edgar Cameron.......... Edmon Ryan 
Mr. Angus .. Joseph Sweeney 


Like the comic who yearns to 
play Hamlet. or the tragedian 
who'd gladly swap his pear-shaped 
tones for a part in a musical, 
James Gow and Arnaud d’Usseau 
apparently wanted a change of diet. 
Having made a boxoffice cleanup 
with two dramas of controversy, 
they craved the exhilarating sound 
of audience laughter. But the re- 
sult, a comedy called “‘Legend of 
Sarah,” is disappointing. 

From a couple of unknowns, the 
new play might have seemed fairly 
promising. But from the authors 
of “Tomorrow the World” and 
“Deep Are the Roots,” it seems a 
synthetic, inferior effort. Despite a 
provocative premise, engaging 


leading characters and a _ lively 
opening, the piece lapses into a 


formula romance in which the 
laughs become progressively thin- 
ner and less frequent. 

Opening in a realistically dingy 
Greenwich Village apartment (com- 
plete with cockroaches) as the 
heroine storms out after an em- 
battled romance with an impover- 
ished writer of historical novels, 
the yarn picks up two years later 
in her ancestral New England 
home, as she’s sparking a Colonial 
restoration project financed by a 
New York multi-millionaire. But 
“the writer, now prosperous from a 
debunking biography of General 
Grant, arrives in time to sabotage 
her pet scheme by uncovering the 
scandalous truth about how her 
revered ancestor, the legendary pa- 
triot of the title, contrived to 
detain General Howe at her tavern 
long enough to prevent the British 
from _ destroying Washington's 
army. 

After its rambunctious prolog 
and amusing first act, the comedy 
deteriorates, and although the story 
is generally predictable, the situa- 
tions become steadily less plaus- 
ible. The playing, credible and 
bright at the start, grows more 
forced, until the actors finally re- 
sort to pounding in an effort to 
overcome the innocuous script. 

As the attractive, headstrong and 
not very bright young heroine, 
Marsha Hunt is a persuasive come- 
dienne, but doesn’t succeed in giv- 
ing much sympathy to an essen- 
tially silly part. As the somewhat 
smug writer, Tom Helmore also 
gives a deft performance in the 
opening scenes, but he, too, can- 
not overcome the limitations of the 
character he is playing. Ethel 
Griffies, as the girl’s drily humor- 
ous mother, has the advantage of 
not having to carry the action, so 
her role isn’t such a let-down and 
her performance maintains her 
keen standard. 

Of the supporting parts, Edmon 
Ryan is acceptably hucksterish as 
the sanctimonious local banker 
whom the hereinc, in a mood of 
defiance, agrees to marry. Philip 
Coolidge stresses the odiousness of 
the absentee multi-millionaire’s 
agent; Judith Parrish is beliveably 
impudent as an individualist maid, 
and Joseph Sweeney gets bf as a 
fanatically independent local land- 
owner. r 

Benn W. Levy’s staging seems 
skillfully unobstrusive, although it 
permits overplaying in the final act, 
perhaps in an attempt to vitalize a 
Sagging script. Ralph Alswang’s 


Scenery is admirably atmospheric 


for comedy, although the Colonial 
living room hardly suggests a re- 
modeled tavern and doesn’t even 
look quite livable. Hobe. 
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Total Legit Grosses 


The following are the comparative figures based on Vanicry’s 


boxoffice estimates for last week 


and the corresponding week of 


(the 20th week of the season) 
last season: 


This Last 

BROADWAY Season Season 

Number of shows current .......... er 21 21 

Total weeks played so far by all shows.... 349 321 

Total gross for all current shows last week.. $547,100 $556,300 

Total season’s gross so far by all shows... $8,134,900 $8,460.000 

Number of new productions so far....... ' 13 «8 

L ROAD 

(Excluding Stock, Ice Shows and Outdoor) 

Number of current touring shows reported 31 21 

Total weeks played so far by all shows.... 264 236 

Total road gross reported last week....-.... $638,700 $434.500 

Season’s total road gross so far.......... $6,488,300. $5,520,500 














Chicago Up; Sheba Hits $18,800 


Mae $26,300, 


Chicago, Oct. 17. 
With exception of “Springboard 
to Nowhere” and “Texas, Li’ 
Darlin’,’ all plays in Chicago did 
better than week before. Lifting 
of the Theatre Guild subscription 
on “Come Back, Little Sheba,” and 


“The Innocents” was a factor with | 


both, 

Ballet- Russe de Monte Carlo 
opened last night (16) to an ad- 
vance a third ahead of last year, 


which augurs a $55,000 week for | 
“Diamond Lil” till just, 


the ballet. 
grows and grows. 

Estimates for Last Week 

“Come Back, Little 


Lifting of the Guild subscription 
boosted the Shirley Booth starrer 
to the highest gross it’s ever had, 
over $18,800. 


“Diamond Lil,” Blackstone (4th 


week) ($4; 1,358). Better than ever 


with lush $26,300. 


“Innocents,” Harris 
(63.80; 1,000). Also in first non- 
Guild week with fancy $16,900. 

“Springboard to Nowhere,” Sel- 
wyn ($3.71; 1,000). Critics thumbs- 
downs on this one brought wéak 
$8,000. 

“Texas, Li'l Darlin’,” Great 
Northern (3rd week) 1t$5; 1.500). 
Closed here after three weeks of 
poor business Saturday (14). Final 
week fair $20,000. 


Relapse’ $14,200, 





Robts 216, Phila. 


Philadelphia, Oct. 17. 

Philly has its first legit smash 
of the year in “Guys and Dolls” 
which preemed Saturday night 
(14) at the Shubert, received rave 
notices and is immediately pitch- 
ing for the sell-out class which 
it should reach, the middle of the 
week. Otherwise, with the Locust 
dark, last week’s legit biz was okay 
Without being fancy. 

Estimates for Last Week 


“Mister Roberts,” Forrest (6th 
Week) (1,870; $4.55). Smash com- , 
edy hit still going strong with. 


over $21,000 last week. Now in 
final stanza with “Edwina Black,” 
English drama tryout, skedded for 


next Monday on ATS subscription. | 


“The Relapse,” Walnut (lst 
week) (1,340; $3.90). First ATS 
Guild subscription play of year. 


Received pretty good notices al- 
though not figured for the 
and tile. $14,200. 
dark for two weeks after Saturday, 
re-opening with preem of Sam 
Spcewack’s “Golden State” Nov. 7. 

“Guys and Dolls,” Shubert (ist 


week) (1,870; $4.55). Opened Satur- | 


with sellout and 
$6.200 in that one 
Philly’s first smash 


day night (14) 
rave notices. 
periormance. 


hit. “Out of This World” will fol- | 


low Nov. 4, also a Saturday preem. 


“Streetcar Named Desire,” Er- 
langer ‘lst week! (1,900; $2.60). | 
Pop prices ‘$3.25 Fridays and | 


Saturdays) helped the third local 
engagement of this Tennessee Wil- 
liams play to moderate $12,400. 


‘Blondes’ $41,000, Frisco; 
Stays Two Extra Weeks 


San Francisco, Oct. 17. | 
It’s six weeks instead of the, 
scheduled four for “Gentlemen 
Prefer Blondes.” with Gertrude 
Niesen and John Boles, with | 
grosses moving up to a boff $41,- 
000 for the show's fourth stanza 
at the 1.775-seat Curran. House 
is scaled to $4.80. 
Show was due to shutter Satur- 
day (14) but instead will hold 





through Oct. 28. 


Sheba,” | 
Erlanger (3rd week) ($3.80; 1,334). | 


rank | 
House will be | 





Tnnocents’ $16,900 





D’Oyly 1326 in 4, NH. 


New Haven, Oct. 17. 


‘KATE’ STRONG $54,700 
TO START CLEVE. SEASON 


Cleveland, Oct. 17, 

National touring company of 
“Kiss Me, Kate” broke the ice for 
|the legit season here by building 
to nearly $54,700 in eight per- 
formances in the 3,000-seated civic 
Music Hall last week. 
_ Tune show was booked by the 
| indie firm of Max Axelrod and 
; Gerald Rado, formerly of Cleve- 
| land 500 Operetta Co., who turned 





, percentage terms and steep hall 
| rental. 
Originally it 
presented under aegis of the 
Hanna Theatre Co., managed by 





New Hits Spark Bway Upswing; 
‘Madam’ $28,400 in 4; ‘Kate $41,100; 
Peep’ $52,900, ‘Legend’ $14,500 in 7 


Business boomed again on Broad- | 
| way last week as new hits sparked | preview drew $27,400). 
, the seasonal upswing. Business was | 


four regular performances and one 


“Peep Show,” Winter Garden 


i good the first part of the week, | (15th wk) (R-$7.20; 1,519; $53,400). 


‘ 


| @ nice profit on it despite high | 


} 
| 
} 


| Milton Krantz, but Rado managed | 


| to grab prior booking 
| Krantz burned hot and loudly to 
| newspapers, in addition to protest- 
| ing to city officials about unfair 
competition, but nothing came of 
it. Both Axelrod and Rado said 


was slated to be} 


rights. | 


they intend to bring more Broad- | 


| way musicals to Music Hall, when 
; they are available. 

| Hanna remains dark until Oct. 
| 30 when it opens with a touring 
‘edition of “Come Back, Little 


|. D'Oyly Carte Opera Co., always Sheba.” 


/a good b.o. bet here, repeated past | 
healthy biz with a good three-day 
last week 
performances at| 
$4.20 top pulled an approximate | 


the Shubert 
Four 


stand at 
(12-14). 


$13,500. 


This week has 
preem of 
next 
“Bell, Book and Candle” (25-28). 


Day $14,900, Hub; 
Bright $14,400 


Boston, Oct. 17. 


Two newcomers to the Hub legit 
scene this stanza are “I Know My 
Love,” in a repeat at the Plymouth 
and the D’Oyly Carte Opera Co., 
in for a three-week ‘stand at the 
Opera House. “Oklahoma” closed 
a three-wéeker at 
with okay receipts reported. Rest 
of town was mostly spotty. 

Estimates for Last Week 

“Burning Bright,” Plymouth 
| (2d wk) (1,200; $3.60). Wound up 
| two-week stand with fair $14,400. 
'Lunt-Fontanne vehicle, “I Know 
|My Love,” current. ~ 
| “Day After Tomorrow,” (Shu- 
bert) (1st week) (1,750; $3.60). Live- 
ly $14,900. 


“Edwina” (19-21) 





(4th week) 


(1,576: $4.80). Final week of sixth 
visit bounced up to $29,500. 


‘SAVAGE’ THIN $11,900 
ON FIRST D.C. STANZA 


Washington, Oct. 17. 

“Curious Savage” did a Jean $11,- 
900 for its first week at the Gayety 
theatre, being socked by the critics. 
However, this new Theatre Guild | 
attraction, now starring Lillian | 
Gish. is undergoing extensive 
rewriting and tightening up prior 
to its Broadway debut and hopes 
for a better second week this week | 
in Washington. 

“Savage” will be followed next 
Monday by another Theatre Guild 
pre-Broadway effort, 
lapse.” “Relapse” .is 





booked for 


the American | 
and | 
week gets the opening of 


the Colonial | 


“Oklahoma,” Colonial (3rd week) | 


-| “Phe 


“The Re-| 


two weeks, with the fortnight after | 


that signed up by 
which has never been on the D. C. 
boards, 


‘Hepburn-‘Like It’ $28,500 
In Detroit Guild Week 


Detroit, Oct. 17. 





‘near capacity for every per- 
formance, Theatre Guild subscrip- 
tions held Katharine Hepburns 
“As You Like It” to $28,500 in its 
first week at the Cass. Gross is €x- 
pected to be larger in second week 


“Lend An Ear,” ! 





Medium’ $10,000 


Los Angeles, Oct. 17. 

Free activities of the American 
Legion convention plus a sudden 
heat-wave were blamed last week 
for the loss chalked up by “Red, 
White and Blue” in its first full 
frame at the Paramount theatre. 
Legion-sponsored revue drew only 
about 30° capacity, dropping 
‘some $10,000 for the seven-day 
period. 
'lads” and “Strictiy Dishonorable,” 
‘fared best during the 
drawing near capacity audiences. 

Estimates for Last Week 

“Ballet Ballads,” Century 
wk) ($3.60; 380). Grabbed an okay 
$4,500 for the first five days of 
the run. 

“Red, White and Blue,” Para- 
mount (2d wk) ($4.80; 3,344). First 
full frame a dour $21,500, about 
$10,000 in the red. Legion has ap- 
propriated another $50.000 to meet 
current operating expenses of the 
revue, which was mounted at a 
,cost of $271,000 plus bonds. 
“Strictly |Dishonorable,” Las 
| Palmas (1st wk) ($3.60; 388). Near 
‘capacity $5.000 to get the run off 
| to a fast start. 

“The Burning Bush,” Coronet 
(4th wk) ($3.60; 255). Dipped 
‘again to $1,400 and will finale this 
week. 





Telephone” and “The 
,Medium,” FE] Capitan (2d wk) 
| ($4.80; 1,142). Pale $10,000. 


‘LOST IN STARS’ $22,600 
IN 9 SHOWS, ST. LOUIS 


St. Louis, Oct. 17. 

Amidst hot weather and picket- 
ing by representatives of the St. 
Louis branch of the National Assn. 
for the Advancement of Colored 
People because of the manage- 
ment’s ruling restricting Negroes 
to the second baleony, “Lost In 
The Stars” wound up a nine-per- | 
formance engagement Sunday (15), 





| including a Sunday matinee. at the 


Although the house was at or, 


American with a mild b.o. score, 
It was the opening of the local | 
legit season and the gross, scaled | 
to $3.05, was $22,600. 

“Lend An Ear,” musical revue | 
with Jobn Beal and Gloria Hamil- | 
ton in the top roles, teed off a one-- 
week stand at the American last | 


‘night (Mon.). The piece is sealed 


since Guild plan will not be in ef- | 


fect. oe 
“Come Back, Little Sheba.” is 


booked for a week at the Cass be- | 


ginning Oct. 23. “Oklahoma,” 
will be here two weeks, from Oct. 
29. There still is no activity at the 
shuttered Shubert. 


Lunts $23,200 in Split 


Providence, Oct. 17. 

Alfred Lunt and Lynn Fontanne 
grossed a profitable $23,200 in a 
split last week between the Bush- 
nell auditorium, Hartford, and the 
Metropolitan here. : 

S. N. Behrman comedy-drama is 
playing the Plymouth, Boston, cur- 
rently. 





to $4.27 and has a neat advance. 


‘Devil’s’ Nearly $20,000 
In Four Coast Stands 


San Diego, Oct. 17. 

“Devil's Disciple.” starring Mau- , 
rice Evans, compiled a moderate 
total gross of nearly $20,000 in 





.four short stands last week, end-| 


ing Saturday night (14) at the, 
‘Russ Auditorium here. Other 
dates included the Civie Audi- 
‘torium, Pasadena; Auditorium, | 


Riverside, and the Municipal Au- 
ditorium, Long Beach. 

Russell Lewis-Howard Young 
presentation. suspending while | 
Evans co-stars with Ethel Barry- 
more-*in Metro's film edition of 
“Kind Lady.” is slated to resume 
in mid-January or early February, 
probably in Boston. 


Blue’ $21,500, LAL: 


Newcomers, “Ballet Bal- | 


session, | 


(1st | 


and climbed to over capacity at 
most shows for the Saturday eve- 
ning performance. Hotels remain 
jammed. 

Total gross for all 21 shows 
was $547,100, or 84.38% of 
capacity. The previous week 
total gross for 20 shows was 


$484,800, or 83.19% of ca- 
pacity. 
Of last week’s openings, “Call 


Me Madam,” with the largest ad- 
vance sale in legit history, got 
hit reviews and drew standee at- 
tendance at all performances, 
while “Legend of Sarah” was gen- 
erally panned, but got away to a 
fair boxoffice start. Of the other 
recent entries. “Season in the 
Sun” and “Affairs of State” have 
settled down to capacity trade, 
“Pardon Our French” is getting 
healthy patronage; and “Gioconda 
Smile,” which got a_ generally 
negative press, had a lively first 
week. 

“Black Chiffon,’ which started 
promisingly but had to suspend 
to permit the star, Flora Robson, 
to undergo surgery, reopens Mon- 
day night (23). “Southern Expos- 
ure” collapsed last Saturday night 
(14) and the Arena’s dual-bill “Me- 
dium” and “Telephone” closed the 
same night, with “Arms and the 
Man” set to succeed it tomorrow 
night (Thurs). 

For the third consecutive week 
“Peep Show” was the top grosser 
on Broadway. climbing to a new 
high of nearly $52,900, but still 


not quite a solid sellout. “South | 


Pacific’ remains easily the hottest 


ticket and has yet to play to less, 


than the standee limit. 
Estimates for Last Week 
Keys: C (Comedy), D ‘Drama), 


CD (Comedy-Drama), R (Revue), ! 


M (Musical), O (Opera). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20° amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,’ Royale (4th 
wk) (C-$4.80; 1.035; $26,848). 
Standees at all performances, but 
party commissions held the gross 
to $26,600; ‘previous week, $26,- 
500). 

“Call Me Madam,” Imperial! (1st 
wk) (M-$7.20; 1,400; $51,658). 
Opened Thursday 
seven raves ‘Atkinson, Times; 
Barnes, Herald Tribune; Coleman, 
Mirror; Garland, Journal-Ameri- 
can: Hawkins. World-Telegram & 
Sun; Pollock. Compass: Watts, 
Post) and one so-so (Chapman, 
News): first four performances, in- 
cluding regular-scale premiere, 
had standees and grossed nearly 
$24 800. 

“Cocktail Party.” Miller (39th 
wk) (C-$4.80; 940; $21.600). Nearly 
$17.600; ‘previous week. $15,100). 

“Daphne Laureola.” Music Box 
(4th wk) (CD-$4.80: 1.012: $25.000). 
About $16.500; ‘previous week, 
$19,400). 

“Death of a Salesman,” Morosco 
(88th wk) (D-S4.80: $14: $23,800). 
About $15.500: ‘previous week, 
$14.600). 

“Gentlemen 
Ziegfeld (45th wk) (M-S6: 
$48.244). Reached $48.200; 
vious week, $47.600). 

“Gioconda Smile.” Lyceum (2d 
wk) (D-$4.80: 995: $22.500). First 
full week. over $17.100: (previous 
week’s premiere and two previews 
drew $6.700). 

“Havpvy Time,” Pivmouth 
wk) (C-84.80;: 
most $27,600; ‘previous week, £25,- 
600). . 

“Kiss Me, Kate.” Shubert (92d 
wk) (M-$6; 1,361; $40.857). Nearly 
$41.100: ‘previous week. $40,300). 

“Lerend of Sarah.” Fulton ‘Ist 
wk) (C-$4.80; 976: £23.000). Opened 


Blondes.” 
1.628; 


Prefer 


Wednesday night (11) to six pans 
| (Atkinson. Times: Chapman, News; 


Coleman, Mirror: Gartand. Journ- 
al-American: Pollock, Comovass: 
Watts, Post) and two on-the-fence 
(Barnes. Herald Tribune: Hawkins. 
World-Telegram & Suni: first 
seven performances, $14,500, in- 
cluding $4.800 in two oreviews. 

“Member of the Wedding,” Em- 
pire (40th wk) ‘-€4.80; 1.082; 
$24.000). Over $20.500; ‘previous 
week. $17,900). 

“Mister Reberts.” Alvin (134th 
wk) (CD-$4.80: 1.360: $34.276). Hit 
$31.100; ‘previous week, $28,800). 

“Oerion Our French,” Sroad- 
way (9d wk) (R-S6: 1.990; $55.800). 


| Over $39,400; (previous week, first 


| most 


night (12) to, 


(pre-_ 
‘Dec. 285. 


(38th: 
1.063; $29.019). Al-| 


Nearly $52,900; ‘previous week, 
$52,200). 
“Peter Pan,” St. James (25th 


wk) (M-$4.80; 1,571; $34,500). Al- 
$32,100; ‘previous week, 
$26.000). 

“Season in the Sun,” Cort (3d 


'wk) (C-$4.80: 1,056; $24,747). Near- 


ly $24,800; (previous week, $24,000). 

“Southern Exposure,” Biltmore 
(3d wk) (C-$4.80; 920; $22,600). 
About $4,300; ‘previous week, $5,- 
200); folded Saturday night (14) 
after 23 performances. 

“South Pacific,” Majestic (78th 
wk) (M-$6; 1,659; $50,186). As 
always, almost $50,800. 

“The Consul,” Barrymore (31st 
wk) (O-$4.80-$6; 1,066; $28,000), 
Over $19,600; ‘(previous week, 
$18,300). 

“Tickets, Please,” Coronet (25th 
wk) (R-$4.80; 998; $26,600). Over 
$18,000; ‘previous week, $15,900). 

Stock 

“Medium,” and “Telephone,” 
Arena (13th wk) ‘(O-$3; 500; $10,- 
600). About $4,100; ‘previous week, 
$3,000); closed Saturday night (14) 
after 102 performances; “Arms and 
the Man” follows, opening tomor- 
row night (Thurs.). 


Openings 
“Arms ind the Man,” Arena 
(CD-$3; 500; $10,600). In-the- 


round stock revival of the G. B. 
Shaw classic, co-starring Francis 
Lederer and Sam Wanamaker, pre- 
sented by David Heilweil and Der- 
rick Lynn-Thomas; preduction cost 
about $5,000 ‘including bonds and 
deposits) and can break even at 
around $6,000; opens tomorrow 
night (Thurs.). 

“Burning Bright,” Broadhurst 
‘D-$4.80; 1,160; $28,000). John 
Steinbeck play, co-starring Kent 
Smith, Barbara Bel Geddes. and 
Howard Da Silva, presented by 
Richard Rodgers and Oscar Ham- 
merstein, 2d; production was fi- 
nanced at $60,000, cest about $55,- 
000 (exclusive of blanket bonds on 


deposit) and will break even at 
around $17,500; opens tonight 
(Wed.). 


Incoming Shows 

“Curious Savage,” Beck, Oct. 24 
(trving out). 

“Mrs. Warren’s Profession,” 
Bleecker Street, Oct. 25 ‘rehears- 
ing). 

“Day After Tomorrow,” Booth, 
Oct. 26 (trying out). 

“Hilda Crane,” Coronet, Nov. 1 
(trying out). 

“Country Girl,’”’ possibly Ly- 
ceum, Nov. 6 (rehearsing). 

“Lady Not for Burning,” Royale, 
Nov. 8. 

“Guys and Dolls,” 46th Street, 
Nov. 9 ‘trying out). 

“Bell, Book and Candte,” Bar- 
rymore, Nov. 14 ‘rehearsing). 

“Relapse,” unspecified 
Nov. 15 (trying cut). 

“Tower Beyond Tragedy,” ANT 
Playhouse, Nov. 19. : 


theatre, 


“Edwina,” unspecified theatre, 
Nov. 20 trehearsing). 
“Summer House,” Biltmore, 


week of Nov. 20. 

“Ring Round the Moon,” Beck, 
Nov. 23 (rehearsing). 

“Golden State,”’ possibly Fulton, 
Nov. 25 (rehearsing). 

“Out of This World,” Century, 
Nov. 30 (rehearsing). 

“Bless You All,” 
Dec. 14 (rehearsing). 

“King Lear,” unspecified theatre, 


Hellinger, 


“Second Threshold,” unspecified 
theatre, Dec. 26. 


‘Pacific’ Tops Self 
With $111,200 in Dallas 


Dallas. Oct. 17. 

Touring edition of “South Pa- 
cific,” which has been setting house 
records practically everywhere it 
played, topped itself last week at 
the Fair Park auditorium here, 
grossing a whopping $111,200 for 
eight performances. Rodgers-Ham- 





'merstein musical, with Jonet Blair 


and Richard Eastham, got an addi- 
tional $21,000 in its two opening 


"performances the previous Satur- 


day (7). It continues this week. 

Although the $111,200 total 
doesn’t equal the all-time single- 
week gross record of $119,811 set 
by the same authors’ “Oklahoma” 
at the Municipal auditorium, Okla- 
homa City, in the fall of 1946, it 
is in some ways more remarkable. 
The current “South Pacific” en- 
, gagement is at a $4.80 top. but the 
house here seats 4.30). The “Okla- 
homa” record was set at a $4.20 
top, in a house seating 6,000. 
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Plays Abroad 


The Fourposter 
London, Oct. 13. 


Stanley French’s production of new 
eomedy in two acts (six scenes) by Jan 


de Hartog. Directed by Peter Ashmore. 
At Aimbassador’s theatre, London, Oct. 
12, ’50. ; } 

i PS ee eres ee ee a Michael Denison 
MENED. 2. wocsccceccrecveses Dulcie Gray 


Michael Denison and Dulcie Gray, 
who recently achieved success f 
“Queen Elizabeth Slept Here,” fol- 
lowing prosperous screen careers, 
are confronted with a tricky task 
in tackling this two-character play 
by Jan de Hartog, author of “Death 
of a Rat” and “Skipper Under 
God.” Diverging from these seri- 
ous topics, current show provides 
a light-hearted resume of a coup’e’s 
life centered in their four-poster 
bed, from the day of their wedding 
in 1902 uniil 1950. Chances of play 
will rest mainly on the stars’ draw- 
ing power, since general interest is 
limited, and story not dramatic 
enough to overcome absence of a 
supporting cast. 

The six scenes depict the blush- 
ing pair complete with nupiial shy- 
ness: the imminence of a_ baby; 
parental anxieties anent the disci- 
plining of their adolescenis; the 
wedding of their daughter and sub- 
sequcnt old age following their rise 
and fall in prosperity. 

At one period, the husband, a 
writer, seeks consolation and _ in- 
spiration outside the fourposter, 
and later, with her two children 
safely launched, the woman revolts 
against the stifling chains of moth- 
erhood and docile wifehood. Rea!- 
izing the deep-rooted love between 
them, the chains remain intact, but 
sadness dims the final scene, when 
it is revealed the wile has received 
a death sentence from her physi- 
cian. 

Of 
ances, 


excellent 
Michael Denison provides 
more light and shade and grows 
older more convincingly. Dulcie 
Gray is gracious and womanly in 
the quieter scenes, and less real- 
istic when she goes into a tempera- 
mental episodes. Direction is artis- 
tic and provides a charm in excess 
of the play’s merits. Clem, 


the two perform- 


Top of the Ladder 


London, Oct. 12. 
Laurence Olivier production oi new 
drama ia three acts. Written and directed 


by Tyrone Guthrie. At St. James’s the- 
atre. London 

Bertie tohn Mills 
OE ere Alison Legyatt 
Katie, vis wife .... Rachel Kempson 
Kath, his secretary..... Mary Kerridge 
SS | eer Miles Malleson 
_ eee Tt ee Timothy Moxon 
SAREE. WITTE: onc 6éccac Patricia Brent 
oe. .F. co sbeeeenes Esme Church 
Sree rs ee Toke Townley 
es SN os wae eee Frederick Bennett 
Mr. Galbraith.....ccee. Gilbert Bailey 
| UU ee James Ottaway 
OR reer y Norman Claridge 
| ES or oe Kathleen Boutall 
Jasmine ere toe re ina Venning 
mmother Partner... .cssses Noel Coleman 
er es Zillah Carter 
eer rer ree Jessie Barclay 


In many ways Tyrone Guthrie's ° 


play, which he has himself direct- 
ed, is a brilliant contribution to 
the theatre. In others, however, 
it fails lamentably, and lapses from 
time to time from the symbolic 
mode of expression to common- 
place melodrama. Despite all its 
faults, it is a stimulatine end 
thought-provoking piece, although 
equally irritating and frustratine. 
The style and treatment must, of 
necessity, limit the audience, but 
the starring of John Mills may 
widen its appeal. Possibly a large 
enough public will be found to 
keep the play running for some 
time. 

There is no setting in the ordi- 
nary sense, but the stage is dressed 
with gauze and a few transparent 
sets which represent the three 
phases in the life of the princinal 
character. One is his nursery, the 
second his manhood home and the 
third his office, where, from hum- 


ble beginnings he triumphs and 
reaches the top of the ladder. 

Opening of the first act is in the 
nature of a prologue and sets the 
scene for the remainder of the 
play. It begins with Mills on his 
deathbed. And in the few mo- 
menis in which he has left in this 
world, he recalls incidents in his 
life. There is no ordered sequence 
in relating these, time being Jum- 
bled and oply the brilliance of the 
star prevents this from leading to 
real confusion. One moment, he 
is a child scribbling in his nursery, 
then the successful business man, 
then the proud father who lives 
to see his son refuse to follow in 
his footsteps. , 

In the writing and presentation, 
Guthrie’s use of symbolism neces- 
sitates the simultaneous use of each 
the three sets, thus emphasiz- 


ol 
ing the direct link in events 
throughout the life of the main 


character. 

Whatever its weaknesses and lim- 
itations, the play is a triumph for 
Mills. His role keeps him on the 
stage the entire three acts. His 


performance never falters and he, 


is as accomplished when playing 
the young boy as he is when in- 
terpreting the proud father or the 
ruthless business man. It’s a tour 


de force that ranks with the best 
the theatre has given for a long 


time. There is also sterling sup- 
port from a distinguished cast. 
Mary Kerridge, as his secretary, 


acts with a rare intensity and Miles 
Malleson makes a notable contri- 


bution as the managing director 
who has outlived his usefulness 
and is ousted by Mills. Alison 


Leggatt us the mother and Rachel 
Kempson as the wife magnificent- 
lv maintain the high standard. 
There also is 2 deep and under- 
standing performance by Toke 
Townley. as a valet. While the 
play unfolds, Esme Church keeps 
to a corner downstage, offering a 
running commentary’ and, by her 
knitting, symbolizes the weaving of 
the life pattern. Myro. 


Ce Soir a Samarcecande 
(Tonight in Samarkand) 

Paris, Oct. 5. 
Jean Darcante production of comedy in 
three acts by Jacques Deval. Scenery and 
costumes by Doukins. Directed by Jean 
Dareante, At Theatre de la Renaissance, 
Paris. 
Poussiere 

Ratatou 
Viassoubre 


Svlvie Peleve 
Jean Gautrat 
Jean Brochard 


Sourab Kavam _........- Paul Bernord 
Mericia Couloris ...cces- Gaby Sylvia 
Angelo Farinacei... Roland Bailly 
Guri Elfetrom....ccees Sophie Leclair 
Chouquet Paul Ville 
Therese Frederique Nadar 
Paul Tabourier Abel Jacquin 
Irene Tabourier Lucienne Lecrand 
L’Fveque a’Avranches..Armand Lurville 
L’Garcon d’Etage.. Jean Gautrat 
Suzanne , Suzanne Courtal 
Therese . Frederique Nadar 


Jacques 


. 


Americans who know 
Deval best through his ‘Tovarich’ 
likely will appreciate his latest 
play equally as much. It seems ear- 
marked for both Broadway and 
Hollywood. Deval has used the old 
story of the Sultan’s Vizier who 
meets “Death.” in the form of a 
beautiful woman, in Bagdad, as the 
basis for this piece. 

He explains in a foreword that 
there are those who believe one 
freely chooses his own destiny, 
while others believe their destinies 
are indelibly written. Deval be- 
lieves there might be a third pos- 
sibility, those who freely do what 


is destined for them to do—and 
the main plot is written around 
this thesis P 
Opening in a traveling circus, 
story shows an ex-convict who is 
working as a fortune-teller. The 
ex-con, (Paul Bernard), is in love 


with a tiger trainer, (Gaby Sylvia), 
who is inclined to be more afraid 
of him than her animals. She is 
hesitating between two suitors, and 
asks the fakir to tell her what she 
would be doing on her next birth- 


' 


dav. He savs she is destined to sail | 
on a boat for N. Y. which will be 
sunk by a floating mine. The ani- 
mal trainer decides to marry 
Bernard. ; 
They are happy until the police, 
who have been dogging the fakir, 
arrest him for a previous crime. 
She phones the steamship company 
and learns that the two men she 
might have wed have reserved | 
cabins on the next boat. As in each , 
oi the two revelatory = scenes, 
“Death” enters in the guise of a) 
chambermaid who turns on the 
radio, Over this she hears that her ' 
husband has committed suicide. | 
She then reserves a cabin for her- 
self on the fated boat, leaving a 
message with the chambermaid 
that she has gone to jo‘n her hus- 
band. Thus, she follows her destiny. 
While some of this may be con- 
trived, it always sounds convincing, 
thanks to Deval’s talent for dialog 
and his showmanship, along with 
the brilliant performance by Miss 


{ 
| 


Sylvia as Nericia, the Greek ani- 
mal trainer. Bernard, supporting 
her, gives a good performance as | 
the fakir and ex-con. Jean | 


Brochard stands out in the minor 
role of police inspector. Frederique 
Nadar is restrained and attractive 
in three appearances as Therese- 
“Death.” Paul Ville is excellent as 
circus manager Chouquet. Smaller 
roles are all handled effectively. 
Douking's costumes and scenery, 


particularly the circus tent, are! 
convineingly atmospheric. Fred. | 


Geldfish in the Sun 


Dublin, Oct. 3. 
Irish National Theatre production of 
drama in three acts by Donald Giltinan. 


setting by Vere 
Dublin 


Philip Flynn 


Produced by Ria Mooney; 
Dudgeon. At Abbey theatre, 
Civie Guard Callaghan 


Mrs. Murphy Brid Lynch 
TAMBNOCES 2445000000008 Edward Golden 
Statisg MOOREY..cccesece Maire Ni Cathain 
Bitsy ROONEY | 0 c.cce deco Maire O’Donnell 
Bosun Treston......... Harry Brogan 


Danjoe Keaney........ Michael Hennessy 

gave the Abbey 
Dublin tenements; 
Donal Giltinan has chosen a tene- 
ment in Cork, in sight of the 
famous Shandon Steeple, goldfish 


Sean O'Casey 
the life of the 


weathervane there inspiring the| 
title. Without: bitterness he tells 
|the story of inhabitants of the 


; riverside tenement over a period of 


two weeks. He does not try to put 
over a message or even solve the 
problems of these people. Giltinan 
has succeeded in making these 
people believable—the embittered 
widow, her daughter, who had a 
heart though appearing to be a 
slut, and her son, beating against 
the confines of the slum 
Giltinan maintains the 
movement of tenement existence 
with = wit. He has written a 
play which holds interest and 
one which looks set for a good 
run and a place in the Abbey 
repertoire. He was well-served by 
his producer and by an excellent 
quayside set from Vere Dudgeon. 
There is some first-class acting, 
particularly the Widow Keaney of | 
Maire Ni Cathain, the garrulous 
Mrs. Murphy, done by Brid Lynch, | 
Maire O'Donnell and Edward 
Golden. Mac. 


life and 





‘Hilda’ $4,100, Princeton’ 


Princeton, Oct. 17. 
“Hilda Crane.” ‘the Arthur: 
Schwartz production of Samson} 
Raphaelson’s new drama, grossed 


$4,000 in two evening perform- | 
ances last Friday-Saturday (13-14) 
in a break-in at the McCarter thea- 
tre here. 

House was scaled at $3.60 top. 





| 
| 
Poche, N. O., Now Civic 
The Poche theatre, New Orleans’ | 
only legit house, has changed its 
name to the Civic theatre. Switch 
was made early this month in line 
with the resignation and severance | 
of all connections last February of | 
Irwin Poche, who had managed 
the house. John A. Roberts took | 
over the management following | 
his resignation. 
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brightly than the lights on the front.” 


“EVENING NEWS.” 


irresistible—one of 


Thanks 


VAL PARNELL 


For a Wonderrul Engagement at the 


tained by 
PERRY.” 


BARBARA PERRY 


LONDON PALLADIUM 


“JT ARBARA PERRY is an alluring lead- “Tommy Trinder stars in this well 

ing lady.” oi F- dressed musical with sparkling BAK- 
DAILY HERALD. BARA PERRY, a tall blonde with plenty 

“Pert and vivacious BARBARA PERRY of dash.” «News OF THE WORLD.” 

making her first appearance in this coun- Pa : : : : 

try since ‘Starlight Root’ twinkles move - + + With outstanding reception also at- 


Rose Murphy and BARBARA 
“VARIETY” (London, Sept. 19). 


“BRILLIANT leading lady BARBARA PERRY whose dancing is superb and sense of come 
~eaaghe the most popular hits is a revival of ‘Pedro the Fisherman’ 
the heroine's part finely danced by BARBARA PERRY.” 


English Representative: CHARLES L. TUCKER 


“THE STAGE.” 








| Shubert. 


| Dallas 
; (24-28). 


| out)—Selwvn, 


| Erlanger, 


Current Road Shows 


(Oct. 16-28) 

“As You Like It”—Cass, 
troit (16-21); Erlanger, Chi. 
28). 

“Bell, Book and Candle” (try- 
out)\—Shubert, New Haven (25-28). 

“Brigadoon” — Royal Alexandra, 
Toronto (16-21); Erlanger, Buffalo 
(23-28). 

“Come Back, Little 
Erlanger, Chi. (16-21); 
troit (23-28). 

“Curious 


De- 
(23- 


Sheba” — 

Cass, De- 
Savage” (tryout) — 
Gayety, Wash, (16-21) (Reviewed 
in Variety Sept. 27, '50). 

“Country Gir’” (tryout)—Majes- 
tic, Bost. (23-28). 

“Day After Tomorrow” (tryout) 
—Shubert, Bost. (16-21) (Reviewed 
in VaRIETY, Oct. 11, ’50). 

“Death of a Salesman”—Lyceum, 
Minneavolis (16-21): Aud., St. 
Paul (2%): KRNT Radio theatre, 
Des Moines (P4195) Shrine 
Mosque, Peoria (27-28). 

“Diamond Lil”’—Blackstone, Chi. 
(16-28). 

D’Oyle Carte — Opera House, 
Bost. (16-28). 

“Edwina” (trvout) — Shubert, 
New Haven (19-21): Forrest, Phila. 
(23-28) (Reviewed in VarRIETY from 


London, July 20. ’49, under its 
original title, “The Late Edwina 
Black”’). 


“Gentlemen Prefer Blondes” — 
Curran, San Francisco (16-28). 

“Guys and Dolls” (tryout) — 
Phila. (16-28) (Reviewed 
in Variety this week). 

“Hilda Crane” (trvout)—Locust, 


| Phila. (16-28) (Reviewed in 
VaRIETY this week). 

“I Know My Love”—Plymouth, 
Bost. (16-28). 

“Innocents” — Harris, Chi. (16- 
28). 

“Kiss Me. Kate” — Hartman, 


Columbus (16-21); Taft Aud., Cin- 
cinnati (23-98). 

“Ladv’s Not For Burnine” (try- 
out)—Shubert, Bost. (23-28) (Re- 
viewed in Vartery from London, 
April 7. ’48). 

“Lend An Ear”’—American. St. 
Louis (16-21): Nixon. Pitt. (23-28). 

“Lost in the Stars” — Aud., 
Louisville (16-17): Aud.. Hutehin- 
son, Kansas (18-19): Taft Aud... 
Cincinnati (2M - 22); Hartman, 
Columbus (24-28). 

“Mister Roberts” 
Phila. (16-21); Ford's, 
(23-98) 

“Oklahoma” 
Montreal (16-21): 
Toronto (23-28). 

“Red, White and Blue” Para- 
mount, Los Angeles (16-25) (Re- 
viewed in Vartety, Oct. 11. °50). 

“Relanse” (tryout) Walnut, 
Phils. (16-21): Gavety, Wash. (93- 
28: (Reviewed in Variety, Oct. 11, 
50). 

“South Pacific” 
(16-21); Orpheum, 


Forrest, 
Baltimore 


His Majestv’s, 
Royal Alexandra, 


State Fair. 
Omaha 


“Springboard to Nowhere” (try- 
Chi. (16-21) (Re- 
viewed in Vartery, Oct. 11. ’50). 

“Streetcar Named _ Desire” 
Phila. (16-21); Lyric. 
Allentown (23-24); Rajah, Reading 
(25); Playhouse, Wilmington (26- 
28). 

“Summer and Smoke”’—Capitol. 
Salt Lake City (16-17); College of 


Pacific Aud., Stockton, Cal. (19): 
White, Fresno (20): Highschool 
Aud., San Bernardino (21); Bilt- 
more, Los Angeles (23-28). 


“Two Blind Mice”—<Aud., North- 
hampton. Mass. (16): Erie, Schen- 
ectady (17-18); Strand. Ithaca (19); 
Strand. Elmira (20): Shea’s, Brad- 
ford. Pa. (21): Shea’s. Jamestown, 
N. Y. (23): Shea’s, Erie, Pa. (24): 
Shea’s, Ashtabula. Ohio (25): 
Colonia!, Akron, Ohio (26): Vir- 
ginia, Wheeling, W. Va. (27): 
Weller, Zanesville, Ohio (28). 


‘Mice’ $12,900, Montreal 


Montreal, Oct. 17. | 

“Two Blind Mice,” with Melvyn) 
Douglas in the lead, did about. 
$12,900 at His Majesty's last week, | 
The 1,579-seater was scaled to a 





$3.38 top. | 
“Oklahoma” is currently show- | 
ing, with the Lunts in “I Know 


My Love” slated for Nov. 6. 





Shows in Rehearsal 


Keys: C £Cemedy), D (Drama), | 
CD ‘Comedy-Drama), R (Revue, | 
M (Musical), O (Operetta). | 


“Bell, Book and Candle” (CD)—| 
Trene M. Selznick, prod.; John Van | 
Druten, dir. 

“Bless You All” (R)—Herman 
Levin & Oliver Smith, prod.; John | 
C. Wilson, dir. 

“Country Girl” (D) — Dwight 
Deere Wiman, prod.; Clifford 
Odets, dir. 

“Golden State” (C)—Bella Spe-| 
wack, prod.; Samuel Spewack, dir. | 

“Out of This World” (M) 
Saint Subber & Lemuel Ayers, | 
prod.: Agnes de Mille, dir. 

“Ring ’Round the Moon” (C) 


‘Gilbert Miller, prod.-dir, 


‘Pitt Mayor Adds Plug For 


Incoming ‘Lend an Ear’ 


Pittsburgh, Oct. 17. 

Pitt’s Mayor Lawrence lent an 
assist to the incoming “Lend An 
Ear,” which opens a two-week en- 
| gagement at the Nixon Monday 
/(23). Revue began its career 
here at Pittsburgh Playhouse. 
| First issue of Daily Reporter, 
eight-page sheet being put out by 
newspaper unions as a public serv- 
ice for the duration of the news- 
‘paper strike, carried a proclamae 
tion from Mayor Lawrence plug- 
ging the show. 

Three featured members of the 
“Lend An Ear” east, Jenny Lou 
Law, Al Checco and Florence Lord, 
are Playhouse alumni. Show never 
got a display ad in any of the local 
papers since the strike came off the 
day the first mail order announce- 
ments were to have broken. Nixon 
hasn’t had a legit show since 
“Come Back, Little Sheba” week 
of Sept. 18. 


| Seattle 


lure tourists to the Pacific North- 
west. Chief attraction of the 10- 
day festival was the “Aqua Follies” 
at the new 5,000-seat Aquatheatre 
on Green Lake. The “Follies” 
pulled a big $110,000 for its ninee 
day stand and acquisition of the 
‘new theatre is expected to help 
Seattle’s entertainment picture in 
many ways. 

The VU. of Washington’s two the- 
atres, the Showboat and Penthouse, 
continued as usual on their 52. 
weeks a year basis, with “Touch 
of Heaven,” newest play by Glenn 
Hughes, drama school director, now 
at the Showboat. The U’s Touring 




















Continued from page 57 


Theatre is now touring Washing- 
ton, Idaho and British Columbia 
towns that have never had legit 


shows before. 

The Tryout Theatre, local plave 
wrights’ group, that puts on only 
untried plays, has ambitious plans 
for the coming season, with six 
scripts already okayed. First offer- 


ng is Thomas Uzzell’s “Gran- 
dee Jim.” 

Other scripts on hand include: 
“Listen To My Voice,” by Jay 
Clements; ‘‘Melodrama,” by Iris 
Tree; “Whistler’s Grandmother,” 


by Robert French, and “Thank You, 
Stranger,” by Gordon Condit. Try- 
out productions this season will be 
given at Cornish School theatre. 

The Metropolitan theatre, town's 
only legit house for visiting attrac- 
tions, is getting a slow start, with 
first Theatre Guild attraction, 
“Come Back, Little Sheba,” coming 
Dec. 19, with only other Guild at- 
traction definitely set now being 
“As You Like It” with Katharine 
Hepburn, Jan. 29. Before that, 
however, the Met has Ballet Russe 
de Monte Carlo, Nov. 14-18, and a 
three-day stand of the Pacific 
Opera Co., beginning Nov. 20. 
Ballets de Paris is set for Febru- 
ary, Mae West in “Diamond Lil” 
comes in March, “Mister Roberts” 
in April and “Kiss Me, Kate” in 
May. 

During the fall other local groups 
such as the Civie Light Opera Co. 
and the Proscenium Opera Co. will 
be active and the Seattle Sym- 
phony has a large and varied sea- 
son planned which includes a num- 
ber of visiting stars. 


‘Salesman’ $16,500, K.C. 


Kansas City, Oct. 17. 

Second legit in as many weeks 
here was “Death of a Salesman.” 
brought in by the John Antonello 
office for a week in the Musie Hall, 
Oct. 9-14. Tuesday night pers 
formance was cancelled, however, 
because of conflict with a concert 
in the Hall, and biz the rest of the 
week was lightweight. 

Estimates for Last Week 

“Death of a Salesman,” Musie 
Hall (Oct. 9, 11-14) ($4.27; 2,562), 
Albert Dekker company was exe 
pected to garner good returns, but 
played to slow biz all week for 
Slim $16,500 in seven performe 
ances, 


‘Brig’ $23,300, Toronto 


, _ Toronto, Oct. 17. 
On its fifth annual engagement 








here, “Brigadoon” racked up & 
fine $23,300 at the Royal 
Alexandra. 


The 1,525-seater was scaled at 
a $3.50 top. 


‘EAR’ $14,800, M’W’KEE 
Milwaukee, Oct. 17. 
“Lend an Ear” eked out a mild 
$14,800 last week at the 1,496-seat 
Davison here, at a $4.20 top. 
The revue is playing this week 
at the American, St. Louis. 
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Literati 








Life’s War History 

Life magazine’s first venture in 
book publishing, “Life’s Picture 
History of World War II,” is get- 
ting book trade distribution by 
Simon & Schuster this week, while 
over 400,000 copies have been sold 
to the mag’s subscribers. Tome, 
probably the largest first printing 
in book annals, is a 368-page vol- 
ume, with 64 pages of full color 
photos and paintings, for about 
1,000 pictures and 80,000 words of 
text. Volume is divided into 12 
major chapters, covering the war 
from Hitler’s entry into Poland 
until the Jap surrender. 

Arthur B. Tourtellot, who pro- 
duced March of Time’s “Crusade 
in Europe” vidpic series, edited 


the volume, with Francis Brennan | 


as pix editor, and text by John 


Dos Passos and Robert Sherrod. | 


S&S is putting out a standard edi- 
tion at $10 and de luxe at $12. 


Conde Nast Shares Switch 


Charles Coudert Nast and 
Francis L. Wurzburg, both direc- 
tors of the Conde Nast Publica- 
tions, inc., sold 600 shares and 700 
shares, respectively, of their stock 
in the corporation last month, they 
reported to the Securities & Ex- 
change Commission. 








000 offer to anyone for proof of 
general psychic phenomena which 
he could not duplicate; -he still has 
that $10,000, so you know he knows 
his stuff. 

The book is filled with interest- 
ing data, illustrations and biogra- 
phy. He explains many stunts, 
tricks and gimmicks used by me- 
diums and magicians. He writes 
In a conversational style that’s 
easy reading as he doesn’t use tech- 
nical phrases where he can use 
simple understandable ones for the 
average reader. 

_ This is a must book for profes- 
sional and amateur magicians but 





terrific boot out of it, for he is 


| allowed to look behind the scenes | 
and is put wise to many of the) 


|gimmicks he has seen performed 
and has read about. 
Joe Laurie, Jr. 





B’way’s ‘Theatre World’ 

“Theatre World, Season 1949- 
50,” edited by Daniel Blum 
(Greenberg; $3.50 cloth, $2 paper) 
is sixth in a series of pictorial 
an 
| legit. As with the previous edi- 
| tions, it is a “must” for drama 
| editors and writers and for prac- 
| tically everyone in the trade, and 





if . 
\for conferences with E. J. Smith- 


the average layman also will get a | 
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'son, West Coast representative of 
| Fawcett Publications. 
| Ben Colman, formerly with the 
/eastern sales staff of Esquire Mag, 
joined contact division of the Wil- | 
liam Weintraub -.gency. 
Will Durant’s “The Age of 
Faith,” fourth in his “Story of 
Civilization” series, to be pub- 
genes by Simon & Schuster Oct. 





Maurice Zolotow’s profile on Os- 


Genius of the Keyboard,” in this | 
week’s (Oct. 21) issue of the Sat- 
urday Evening Post. 


Revised edition of Wallace | 

Brockway & Herbert Weinstock’s 
|“Men of Music,” originally pub- 
| blished by Simon & Schuster in 
| 1939, to be issued Oct. 27. 
Dr. Herbert Graf, Metropoiltan 
| Opera stage manager, will have} 
ihis new book, “Opera for the 
People,” published next spring by 
the U. of Minnesota Press. 

Biog of H. L. Mencken, “Dis- 
turber of the Peace,” is being pub- 
lished by Harpers in January. It) 
was written by William Manches- 
| ter, Baltimore Sun staffer, with 
ithe pundit’s blessing. 

Col. Nathan Levinson, Daniel J. 








SCULLY'’S S 





By Frank Scully 


CRAPBOOK 





Chez Ashton Stevens, Chicago, Oct. 12. 


If a man from Venus, or even one of those deflated Texans used by 
Olsen and Johnson to simulate a Venusian in “Pardon Our French,” 
| were to have tailed the Scullywags (senior grade) in Chicago, he would 
| Dave Seaeie * any disintegration of this bellicose world were con- 
car Levant, “ _templated, to please spare the Loop. 
tacky Gecar,: Sour The town is jumping with hospitality and the fact that a lot of 
/people are making a living out of 
| bread cast upon the waters pays off, 


it is proof that, under capitalism, 
and what’s wong with that? 


In fact if efficiency engineers who deplore bottlenecks had had their 


way, stopovers in Chicago would have long ceased to exist. 


Robert 


Young (the railroad man, not the actor) has been arguing for years 


that through trains should bypass Chicago. 
| not have to lay over and change trains, so why should people?” 


“Pigs,” he pointed out, “do 


Change Trains and See Friends 
Had his plausible suggestion been activated, the several railroads, 
buses, taxis and express services, which have lived well for a century 
under the present system, would have been liquidated and Chicagoans 
would have had to live off Chicagoans, instead of tourists stuck with 


| stopovers and time on their hands. 


The chance for persons traveling 


from NY to LA to stop and say hello to personages like mine host of 


the afternoon, Ashton Stevens and h 


is beautiful wife, Katherine, wouid 


be a closed chapter in the life of America’s No. 2 town. 


Additionally, radio programs like 


got even as far as the ad agencies. 


“Welcome Travellers,” Joe Kelly’s 


| “Breakfast In Chicago,” which opened Thursday (10), would never have 


That they fill a great need and 


| Bloomberg and John T. Livadary make money at being kind to passing strangers is one of the happiest 


sound in motion pictures, as part of | 
| “Lights, Camera, Action,” a book | 


| dustry. 


Nast now owns 4,585 shares and | a useful book for non-pros in- | Margot Johnson will head the 


-Wurzburg 17,975. 





Trustee Accounts for Writers 


Authors League of America is 
mulling a new rule requiring 
agents representing authors to set 
‘ip trifstee atéounts, so that any 
monies owing to authors will be| 
tied up in special bank accounts 
available only to them. 

Move is being prompted by re- 
ports that the agency of A. and S. 
Lyons has gone out of business, 
Firm’s telephone is not being an- 
swered. Members of the Authors 
Guild and Dramatists Guild are 
concerned, fearing that many 
writers will be stuck for varying 
sums of money owed them or that 
their coin will be tied up in whole 


or in part. : 
Writers would be more seriously 
affected than dramatists if the 


Lyons outfit folds, as the agency 
has been more active of late in 
the general rather than the legit 
field. 





Pitt’s Strike Paper 
All the unions involved in the 
Pittsburgh newspaper _ situation 
finally got together over the week- 
end and began publication of an 
eight-page daily, called The Daily 


Reporter, for the duration of the | 


strike, which started Oct. 1 when 
177 members of the mailers union 
walked out in a pay dispute. First 
issue came out Sunday (15) and 
while some attention was paid to 
national and international scene, 
emphasis was on local news. 

Ads are being limited to two 
pages out of the eight and the 
Daily Reporter is carrying no de- 
partment store copy because it’s 
unable to handle enough of the 
demand. Services of reporters 
printers, drivers, mailers, press- 
men and solicitors are being do- 
nated and if the sheet shows any 
profit, it’ll be distributed among 
the treasuries of unions involved. 
Advertisements are being limited 
to a maximum of 15 inches for 
any one commercial account and 
sheet is being printed downtown 
at Western Newspaper Union. 

Theatres generally weren’t rep- 
resented in the first issue due to 
some confusion, and the fact that 
film houses intended to put out 
their own tab giveaway, but they 
got together and inserted some 
copy for the day after. Daily Re- 
porter thereupon began listing 
time clocks for the downtown 
playhouses. 


Ebony’s 5th Anni 

Ebony, Negro picture magazine, 
with its November issue observes 
its fifth-anniversary, with circula- 
tion nearing the 500,000 mark in 
contrast to the initial 50,000 print 
order. ; 

In addition to the Negro Digest, 
parent magazine of Ebony, the 
John H. Johnson Publishing Co. 
is also starting a third magazine, 
Tan Confessions, a true-story-type 
confession monthly. 








_  Psychical Expose 

“Sixty Years of Psychical Re- 
search” (Truth Seeker Pub.; $5) by 
Joseph F Rinn contains the story 
behind his many years devoted to 
the investigation of leading spir- 
itualists and mediums of the last 
Six decades. His fortune, as one 
of the biggest produce merchants 
in the country, enabled him to take 
psychical research as a hobby. He 
never went on the stage but he. 
Was a life-long friend of Harry 
Houdini and helped him in many 
of his exposes of mediums. 
many years, Mr. Rinn had a $10,- 


| terested in the theatre. It again 
| includes scene and personality pic- 
| tures from each Broadway show 
| of the season, with cast lists and 
credits and pertinent data. It also 
'has the customary “Gallery of 
| Promising Personalities,” lists of 
Pulitzer and Critics’ Circle prize 
| Shows, the biographies of players, | 
producers, directors, designers and | 


newly-created literary department) 
| for Bernard L. Schubert, Inc. She 
| held a similar position with the 
| A & S Lyons agency for five years. 
Prior to that she served as vice 
president of Ann Watkins, Inc.,' 
| literary agents for eight years. 
| UNESCO, United Nations socio- 
economic organization, has pub- 
lished a tome, “World Communi- 


ithe Metopera; 


For! sue of Neurotica. 


choreographers (it 
|countably omits authors and com- 
| posers), obituaries and the particu- 
| larly valuable index of everyone 
listed in the book. New features 
| are the dedication (to actress Julia 
| Dean), picture and credit coverage 
|of the last ANTA “Album,” pic- 
| tures and credits of touring shows, 
| plus expanded coverage of the 
Equity Library Theatre. Hobe, 


‘Best Humor’ Very Risible 


“The Best Humor of 1949-1950” 
(Holt; $3), edited by Louis Unter- 
| meyer and Ralph E. Shikes, is just 
that. The editors say they have 
picked this collection from over 
1,000 short stories and articles and 
more than 100 books and hundreds 
'of newspaper columns. They have 
| come through with choice nuggets 
'of humor from the pens of the 
| best laugh-smoothies and also some 
/new ones who have just made their 
mark on the 1949-1950 laugh chart. 

This book contains the humor- 
ous embroideries of such experts 
as Bob Considine, John Crosby, 
Park Cummings, Robert C. Ruark, 
Arthur Kober, John Lardner, Sam 
Levenson, Ogden Nash, S. J. Perel- 








Frank Sullivan, John Mason Brown, 
Wolcott Gibbs, Billy Rose and even 
cartoons by the great H. T. Web- 
ster and many other members of 
the Cabinet of Laughland U. S. A. 

It’s a book that will make your 
smile burst into a laugh. It’s a 
book of care-cancelling laughter. 
|It’s a book that should be kept at 
| the sick-or-well bedside, on the 


‘table next to your easy chair and 





man; Red Smith, Maurice Zolotow, | 


surveying global facili-| 
| ties for transmitting ideas and in- 
' formation by press, radio, films 
|and video. Volume was produced 
under the direction of Albert A. 
|Shea and is available through | 


J. H. Hanson, longtime Variety | 
| mugg in Capetown, taking up resi- | 
dence in Israel. He is the second | 
generation correspondent for this 
paper in South Africa, having 
succeeded his father, the late Joe 
Hanson. A brother, Arnold Han- 
son, will continue the family’s 
association with VARIETY, cover- 
ing show biz activities from that 
sector. 

Mark Hanna, who agents many 
literati people, doing a man-bites- | 
dog by writing two pieces for 
| Cosmopolitan, on assignment. One 
is for Cosmo’s ‘“Conveyances” | 
dept., his subject dealing with the | 
rickshaw, with which he’s familiar | 
as longtime resident in China) 
where he was a Paramount Pic- 
tures distribution executive. 
other is a “think” piece which he | 
—s “a surprise for my Broadway | 
pals,’ | 


| 
| 
} 











Korean Scent 


‘=m Continued from page 2 








the police action, UP’s Bob Ver-| 
million lines up a quartet to pipe. 
his parody: “That yellow streak is. 
breaking up that old gang of mine.” | 

The new manager of Radio Seoul | 
is Major Tom Mathews, onetime | 





I'd even put one in the medicine 
| cabinet, for it contains laughs that | 
| fit any funnybone, from yocks to) 
snickers. it’s all good reading- | 
| medicine for a guy who needs a| 
‘laugh. It all adds up to justifi- 
able-humorside. Sez 

Joe Laurie, Jr. 


CHATTER 

Peter Briggs, ex-Putnam, now 
publicity chief of Holt. : 

Editor-in-chief Jack Goodman 
made a director and veep of Simon 
& Schuster last week. 

Abe Polonsky’s new novel, “The 
World Beyond,” will be published 
in January by Little, Brown. 

Daniel Fuchs’ novelette, “The 
Long Green,” will be printed in 
the January issue of Cosmopolitan 
mag. 

Ezio Pinza is recording his mem- 
'oirs on wax as the basis of a bio- 
| graphy to be published by Double- 
day. 

Mrs. Herb (Grace) Mayes, wife 
of the Good Housekeeping and 
Cosmopolitan mag editor-in-chief, 
in the hosp. 

John Chapman’s editing of the 








radio-television chief for the 
Army’s public information division | 
in Washington and before that a 
radio time broker in Del Rio, 
Texas. 


INS’ Frank Conniff looked at 





Yorke’s Big Nod 
Kimpo, Korea, Oct. 13. 


No one will ever have dif- 
ficulty convincing Harvey 
Yorke, son of Gabe Yorke, of 
Harry Brand’s Coast 20th-Fox 
pub dept, of U. S. Air Force 
mobility. The Los Angeles 
Mirror feature writer barely 
nodded his head when the AF | 
sounded him on whether he’d 
like to exercise his reserve 
commission, and less than two 
weeks later was the public re- 
lations officer for this jammed 
airstrip. 

“I should have stood stiffly 
at attention.” he said, “if a nod 
will get me a 6,000-mile jerk- 
away.” 

















new “Burns Mantle Best Plays” 
due from Dodd, Mead the end of 
this month. 

Vincent article 0o 


Sheean’s 
the | 


“Queen of 
Opera Houses,” in the new ( 
vember) Holiday. 

Alfred Towne writes on “Myth | 
of ‘he Wesicrn Hero,” a Freudian | 
analysis of oater pix, in current is- 





Roscoe Fawcett 1 


type of social security), and con- | 


correspondents thus far. “Ima-| 
gine,” quoth he, “a Korean can 
live 65 years in this country; an} 
American is doing good to last 65. 
days.” 


| program with Tommy Bartlett. 


data. records of Broadway are collaborating on the history of | mergers of the economic system under which we live. 


Not Even On Marshall Plan Money? 
q q OK; To most continentals the idea of being convivial at breakfast time is 
to be- published by the film in-' a dreadful phase of 20th century living and America’s contribution to 
it. Breakfast is something to be enjoyed in bed, preferably alone but 


in no case with more than one extra person. 


at the crack of dawn and trekking 


emotions and tunes in your laughter, 


The idea of getting up 
over to some rathskelier, there to 


| talk and laugh with strangers while a man at a microphone directs your 


is something that would make any 


boulevardier reach for the potassium cyanide bottle and end it all. 
Yet thousands of people do this in America and have a happy time 


doing so, as synthetic as the gregariousness seems at first sight. 


self have attended several of these 


I my- 
matutinal get-togethers, both as a 


spectator and as a performer, and have come out of them refreshed, 


uplifted and feeling years younger 


than the night before. 


Of all these kaffee klatches I enjoyed best the “Welcome Travellers” 


on the Coast. 
Club,” another Chicago program. 
began coming in around 3 p.m. 


I had caught his program many times 
It used to come in over ABC, behind ‘The Breakfast 


Then it moved over to NBC and 
Now Bartlett doubles in no-trump, 


| Columbia Uni ity P | having added an afternoon TV show. He tapes his radio program for 
olumbia University Press. release as the boys say, “at a more convenient time.” 
Operation Hospitality’s Zero Hour 

For well organized hospitality I have never seen anything like it. A 

staff of 27 under the command of Les Lear starts combing prospective 

stopover passengers from incoming trains as early as 6:30 a.m. Those 

who have no unusual tale to tell but want to see the show anyway are 

invited to come to the College Inn of the Hotel Sherman and partake 


of what on the continent would be a petit dejeuner. 


Nevertheless, 


more than half a million cups of coffee and doughnuts are dispensed 


|'each year to those who come and 


sit out the commercials, laugh and 


applaud their fellow-travellers’ tales and respond to Tommy Bartlett’s 
hanu‘vaving, at intervals well thought out in advance. 


The performers themselves are 


laden with loot, most of it in the 


‘category of just what they wanted. They all get dinners at favored 
| restaurants, free rides around town and theatre tickets. 


To make the 


program and giveaways conform to FCC standards, the performers are 


asked some innocent question and 


rarely fail to give the right answer. 


Some of the stories which come out of this particular program are 


too deep for tears. I recall a man 


The | asked most what he would like to see. 
His emotions need only to be thought about for 


voila, there they were. 


who had his sight restored and was 
He said his wife and baby, and 


a moment to bring tears to the eyes of even George Jean Mathan. 
The Man Who Came Back—An Old Man 
The day I shilled for “Behind The Flying Saucers,” after being 


} wined and dined beyond the dreams of 18th century kings of France, by 


Les Lear, in an ultra modern job called Well of the Sea, to the left of 


after 60 years of separation. He 


‘the College Inn and in the same basement of the Sherman hotel, I met 
'a fellow performer who was enroute to New York to a family reunion 


had been shipped out to a Kansas 


'farmer as a boy and now in his late 70s was heading east again. 
I had to prepare him for the shock which was to come. 
left New York, St. Patrick’s Cathedral wasn’t even built. 


When he 
Now it is 


shadowed by cathedrals of commerce which climb so high into the 
heavens that the returned native had better look up with an oxygen 
tank strapped to his back lest the sight alome take his breath away and 
he be rushed to Bellevue more dead than alive. 


He said Bellevue was there when 


he was a boy. JT had to tell him that 


practically all other marks of identification had been obliterated. The 
elevated lines were no more, crosstown cars had given way to buses, 
and motored congestion to the orderly horse-drawn movement of pas- 


sengers and packages. 


The Bowery alone had an elevated line above 


its drab doorways, I told him, but all else had changed beyond recogni- 


Add: American Way Of Life 
We had a wonderful time, twg strangers welcomed as travelers by 


tion. 


the Bartlett menage who in turn were protected from losses by Procter | 


& Gamble, a corporation primarily interested in keeping America clean 


at a fair profit. 
in Chicago. 


They were perfectly willing to have me tell why I was 
That I was selling saucers, flying saucers, at $2.75, all 


bookstores, was not only brought out but brought out twice by these 


amazing bonifaces. 


They never once mentioned the prices of their own 
| commodities but they made no bones about mentioning mine. 


After that they loaded Mme. Scully and me with precious gifts and 


/sent us on our way. I’m afraid any movement henceforth designed to 


abouish Chicago as a stopover will find me voting for the perpetuation of 


the old order. I always feared I’d end my days as a conservative. 








talk of the correspondents’ corps; 
went to sleep in a poker game, was 
dealt in every hand for eight 
hands, and his mates bet him 


around in every pot without look- 


ing at his cards, and he netted $14 
without opening his eyes. 

UP’s Ernest Hoberecht is the 
envy of all the writing fraternity, 
having gotten $150 per installment 


‘some of those Korean oldsters in for a 15-episode ‘story for a Jap 
'the hair hat (indicates 65 or over,| magazine, delivered 14, and then 
n and family must support, the local the magazine folded without it be- 


ing necessary for him to solve the 


No-| sulted with heavy losses in war mystery and get all his characters 


out of their difficulties. 

N.Y. Times’ Bill Lawrence comes 
up with this police action sequel to 
“Dirty Gertie from Bizerte” and 


a little thing called “Who Blew the 
Bridge at Pohang-Dong?” 

Frank Holman, N.Y. Daily News, 
came upon a mystified infantry- 
man who had just gotten a letter 
from his Jap girl friend. Coming 
from a country noted for symbo- 
lism, he was puzzled about her al- 
lusions to missing him. “Every 
day,” she wrote, “I polish our re- 
frigerator.” “Can’t figure,” said 
the groundpounder, ‘whether 
she’s just telling me she’s taking 
care of the household equipment 
or that her feet are cold.” 

AP’s Hal Boyle sums up the gen- 
eral correspondent impression of 
| Korea every time he hears a baby 





“They must have told it,” says 


in Hollywood | NBC’s William J. Dunn is the! “Mademoiselle from Armentiers,”' he, “that it was born in Korea.” 


‘ 
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Broadway 


Playwright Philip Dunning join- 
ing the television writing ranks. 

Ken Murray planning to do film 
sequel to his Oscar-winning bird 
film, “Bill & Coo.” 

Irish tenor Christopher Lynch, 
accompanied by his wife and three 
children, in from Europe for con- 
cert dates. ' 

Evelyn Keyes, who recently com- 
pleted “The Prowler” for United 
Artists release, in from the Coast 
for a short vacation. 

Goodman Ace, who is scripting 
a yarn for Wald-Krasna (RKO), 
will house-guest with Groucho 
Marx when he sojourns to the 
Coast. 

Kim Kendall, British vauder, 
sailing for the U. S. this week for 
a visit. She’s a granddaughter of 


Club Harlem, Atlantic City, has 
opened new upstairs room at Pos- 
tal Card Cafe. Agent Jolly Joyce 
has signed Texas Jim Robertson, 
hillbilly singer with RCA Victor 
and WATV, Newark, to a three- 
year exclusive contract. 





Paris 


By Maxime de Beix 
33 Blud. Montparnasse 


Arletty starring in new revue 
at the Empire. 
Anna Magnani at opening of. 
“Vulcano,” her latest starrer. 
Marcel Achard to bring the adap- | 
tation of “Harvey” to Paris Oct. 20. | 
Milton Rackmil to London after 
two days huddling with local Decca 
execs. 


Cornel Wilde drawing notice 
from the gals in-the George V 
lobby. 





Marie Kendall, vet English per- 
former. 
London producer Jack Hylton 


extending his N. Y. stay and may 
not return until Oct. 25, by boat, | 
instead of flying out this weekend | 
as expected. 
Robert J. Rubin, former counsel 
for Society of Independent Motion 
Picture Producers, slated to re- 
turn this week after two months 
on the Coast. . 
Lew Schreiber, 20th-Fox studio 
exec, and orchestra conductor Dr. 
Artur Rodzinski enroute to Britain 
which left 


on the Queen Mary, 
Saturday (14). 
Gloria McGrath, longtime aide 


to Ed and Pegeen Fitzgerald, back 
with them after a protracted illness 
which took her back to her mid- 
western home for recuperation. | 
Twentieth-Fox director Edmund | 
Goulding, recuperated from a 10- 
day illness, back to the Coast to} 
start work on a new film. His last 
pic was “Mister 880,” which got} 
critical raves. ~~ 
Associated Motion Picture Ad- 
vertisers kudos the Academy) of | 
Motion Picture Arts & Sciences as | 
well as the organization’s prez, | 
| 








Charles Brackett, at a luncheon 
Thursday, Oct. 26. 

Cornelius Vanderbilt, Jr., off on 
the first rung of his 1950-51 lecture 
tour following a slight heart at- 
tack brought on while working in| 
the James Roosevelt campaign for | 
governor 

Charles Schlaifer, head of the 
ad agency bearing his name in To- 
peka, to attend the annual meet- 
ing of the board of Menninger 


Foundation for psychiatric treat- | 


ment, education and research. 
Fred A. Joyce, Sr., Chicago 
public relations counselor, _and 
publicity director for the Hilton 
hotels chain, addressed Cornell 
U.’s hotel administration students 
Friday (13) on hotel drumbeating. 
This is the season when college 


groups, lodges, etc., write deadpan 
letters to VARIETY inquiring “what 
big names will be around New York 
(Providence, Baltimore, etc.) to 
make an appearance at our foot- 
ball rally.” None seems to think 
there’s such a thing as a fee in- 
volved. 

Renee Schine, daughter of J. 
Myer Schine, who owns a string of 
hostelries in addition to being 
prexy of the Schine Theatre Corp., 
engaged to Lester Crown, son of 
Col. Henry Crown, Chi industrialist 
who has provided most of the 
financing for the Hilton Hotels 
thain and is on the board of Co- 
lumbia Pictures. 


Philadelphia 


By Jerry Gaghan 


Magicians of the Eastern States 
Assn. are having their convention 
at the Hotel Adelphia Oct. 22-24. 

B. S. Pully doublingtin ‘Guys 
and Dolls” at Shubert theatre and 
at little Rathskeller Cafe, across 
the street. 


The Shubert theatre has $75,000 | Hollywood for annual Variety Club! six-month ‘tou: 


in mail orders, three weeks in ad- 
vance of the opening of Cole 
Porter’s “Out of This World.” 

Jackie Miles filled in last two 
days (13-14) of Martha Raye run 
at Latin Casino, when comedienne 
had to rehearse for Milton Berle 
TV show. 

Paul Whiteman received 
1950 PAL award for his work fog 
teenagers on his ABC-TV pro- 
gram, at the annual Police Athletic 
League dinner in the Bellevue 
Stratford (13). 

George Jessel will toastmaster 
the mid-century dinner of the Mo- 
tion Picture Pioneers at which 
Spyros Skouras, 20th Fox prez, 
will be accoladed as “Pioneer of 
the Year.” Affair will be held 
Nov. 16 at the Waldorf-Astoria. 

Fire damaged the cluv rooms of 
the Mask & Wig Club, University 


of Pennsylvania undergrad the-| 
atrical group, damaging portraits | 


and caricatures of members done 
by Maxfield Parrish and Agnes 
Allen. 

Charles Johnson, manager of 


of California. 


the | 


Albert Cornfield prepping for a. 
Contintental junket with Murray 
Silverstone. 


Charles Paul guest batoning the 
Conservatoire orch at Theatre des 
Champs Elysees. 

Paul Claudel, long a bitter 
enemy of the screen, to have his 
play ‘“Otage” adapted and filmed. 

Barney Balaban and George 
Weltner off to Israel, Italy, Holland 
and Denmark before homing via| 
London. 


Errol Flynn plans to make his 
Monaco wedding coincide with the 
Riviera filming of closing sequences | 
of pic he is co-producing there with | 
Bill Marshall. 

Serge Belinko, public relations| 
exec of Air France, throwing cock- | 
tail party at George V for first 
batch of passengers to come over 
via the Canada-to-Paris service. 

Maurice Chevalier’s song, 
“When a Gendarme Meets Another 
Gendarme,” coming true here. 
Three of them were arrested for 
pilfering a chateau entrusted to 
their care. 

Jacques Deval’s new play, ‘‘Road 
to Samarkand,” likely to be real 
moneymaker, with London likely 
to get it immediately, a Broadway 
deal cooking and sale of screen 
rights looming. 


South Africa 


By Joe Hanson 
British pic, “Odette,” 
better than average trade. 
New African Film Productions 
Afrikaans language film, “Here, 
We Are Again,” preemed at Pre- 
toria. 
Niteries in Johannesburg feeling | 
biz pinch. Casbah, atop His Ma- 
jesty’s theatre, third to close 


down. 

Yiddish legit company headed 
by Sarah Sylvia at Alhambra, 
| Capetown, after successful season 
|in Johannesburg. 
| Gideon Roos, chairman of Board 
/of Governors of South African 
| Broadcasting Co., flew to Australia 
|to investigate broadcasting condi- 


drawing 





|phy) sail for New York Oct. 


| Philadelphia 


London 


Florence Desmond opened a 
' cabaret season at the Cafe de Paris 
last Monday (16). 


Gerard Landry here from Paris | 


|to play in “Night Without Stars” 


Bobby Breen lining up own pro- 
duction company. First pic, “Doc- 
tor in the Family” is due to start 
by end of year. 

“Golden City,” due to transfer 


| with David Farrar and Nadia Gray. 


‘from Adelphi to the Savoy this 


week, had to fold because theatre 
was not available. 

Hy Hazell left this week for 
Barcelona where she will do a 
month’s cabaret work before start- 
ing rehearsals on a Christmas pan- 
tomime. 

Ed Mathieu and wife (Rose oa 
on the Queen Elizabeth; are booked 
to return here for vaude and nitery 
work next spring. 

Jerry Whyte here to supervise 


the coming provincial tour of 
“Oklahoma.” He will also check 
on replacements in “Carousel,” 


current Drury Lane hit. 

Ashley Duke’s “Man with a Load 
of Mischief” was revived for a two 
weeks season at’ the Embassy the- 
atre; leads were played by Griffith 
Jones and Heather Stannard. 

Lou Wilson off to Switzerland, 
Geneva and Paris to take looksee 
at some Continental acts for the 
Stoll theatres; also to advise his 
boss, Prince Littler, on current 
shows which may be suitable for 
the West End. 


Cleveland 


By Glenn C. Pullen 
Harvey Stone at Alhambra Tav- 


ern for two weeks, and doing socko | 


biz. 

Mary Hopkins, guest-starring in 
Play House’s edition of “Born 
Yesterday.” 

Ann Sheridan in town to bally- 
hoo “Woman on Run,” at three 
press-radio get-togethers. 

Jeanne Harvey, formerly in 
Horace Heidt unit, joined Abby 
Albert’s band at Statler Terrace | 
Room. ' 


Rudy Vallee imported 14 piece | 
|orchestra to 
| show for Ohio Restaurateurs Assn. 


accompany him in 
convention. 

Sandy Gottlieb, Eagle Lion sales- 
man: here, made manager of its 
exchange and feted 
by Film row on departure. 

Benno Frank currently produc- 
ing “Let’s Make an Opera” for 
Karamu Players, prior to 
York opening, with Harold 
handling music. 

D’Arve Barton had busy time 
hosting MCA pow-wow that drew 
Lew Wasserman and heads of nine 
of its key city agencies here. Just 
a general policy meeting of band 
department heads. 


Fink 


Berlin 
By Bill Conlan 


Berlin Industry Fair attracting 
people from all over Europe. The 





‘tions there. 
the 


“Hassan,” late 


play by 


| James Flecher, at Opera House, | 


| Pretoria, with South African tour 
to follow. British producer Basil 
'Dean here to direct show. 


—_—— 


Pittsburgh 


By Hal Cohen 

Nick Covato and zany band off 
on tour of the midwest. 
|_ “The Consul” booked into Nixon 
| Dec. 18 under Guild auspices. 

Stan Lenchner named head of 
radio department for Community 
Chest. 











| Mel Torme opens_ two-week 
'engagement at Bill Green’s on 
| Nov. 3 


Polly Rowles. local actress. sign- 
ed for role in “The Golden State” 
| With Josephine Hull. 
George Murphy coming on from 


| banquet on Sunday (22). . 

| Bill Kinsey and missus doing 
| publicity this season for Harris- 
, burg Community Theatre. 


| —_— —.-. 
| 


| Miami Beach ‘ 


By Larry Solloway 
Roney Plaza reopened last week- 
end. 
run the year ’round. 
Site of Celebrity Club on 23d 
street, back te former owner, now 


that Alan Gale is building own 
spot. 
Mother Kelly’s brought back 


shows this week for fall reopening, 
with Lou Vogle and the Quintones 
featured. 

Butlin’s, $5,000.000 resort in the 
Bahamas, which opened last vear 
| with a casino-popprice rooms idea, 
in receivership. 

Mrs. Walter Winchell and daugh- 
ter Wanda have a cottage at Gulf- 
stream apartments for _ season. , 
| Winchell is due to join them this 
| week. 


It’s now air conditioned, will | 


influx has boomed nightclub biz. 
| West German government deci- 
sion to limit number of American 
| pix imported to 100 arousing an- 
tagonism from public and some 
Berlin producers. 

American pix currently showing 
;at the big houses are “Three 
| Musketeers,” “Paleface,” “Young 
'Man with Horn,” “Chain Light- 
/ning” and “Dark Passage.” 
| Arrangements underway to pro- 
|duce “Arsenic and Old Lace” and 
|*‘The Women” here in December. 
| Approval must be obtained from 
| the U. S. High Commissioner prior 
to any commitments. 


sy Luigi Gario 
| Trio Ravazzolo, comic adagio 
'dancers, at Teatro Odeon after a 
of Germany and 





| Central Europe. 

| The Venetian Co." of Baseggio 
|and Gheraldi at the Excelsior pre- 
senting “Sundown,” a comedy by 
Renato Simoni, 

| Ebe Bertelli, ballet dancer work- 
| Ing in niteries, back from Cairo, 
| has left for Switzerland, Belgium 
(and Holland on: tour. 

Walt Disney’s “Cinderella,” 
shown for four days only at the 
Capitol here, did capacity five 
shows daily. It will be dubbed in 
Italian before being preemed in 
other Italian spots. 


Mexico City 
By D. L. Grahame 
| Jose Yazbek bought in heavily in 
| Monumental Films. : 
| Sigi Weissenberg, pianist, booked 
for four concerts, in-the Palace 
of Fine Arts. 

Henry Fink, the Cuernavaca bis- 
tro, composed another song, “Just 
a Little, Slowly.” 

Rudolph Loewenthal readying to 


| 


New | 


act bill. 


produce “Canasta Uruguaya” for 
Filmadora Internacional. 

Roberto Canedo, newest major 
| pic star, singing three times week- 
ily at local radio station XEX. 
Emilio Azcarraga, radio - tele- 


where he consummated TV deals. 

Oscar J. Brooks of Mier and 
Brooks, film. producers-distribu- 
tors, recovering from major op- 
eration. 

Irasema Dilliam due here soon 
to play in Spanish version of 
“Girls in Uniform.” Rudolph 
Loewenthal will produce. 

Jaime Menasce mulling offer to 
' produce a film in Colombia with 
| Mexican players and Fernando 
| Soler, vet Mexican actor, megging. 
| Agustin Lara, romantic song 
| writer, so ill that his show, in 
| which he warbles his own songs, 
has suspended at the~ Teatro 

argo. 





| 


| Scotland 


By Gordon Irving 
Leslie Henson here in ‘“‘Harvey.” 
Eric Linklater’s “The Atom 
Doctor,” preemed at Edinburgh 


Festival, to be presented in Lon- 


don. 

Sonnie Hale has written a farce 
called, “See You In Court.” He 
plans to give it a pre-London run 
with himself and Charles Heslop 
in cast. 

New Scots comedy, “Lace for 
Her Petticoat,” written by Aimee 
Stuart and starring Sophie Stew- 
Part, given world preem at Glasgow 
| King’s Oct. 9. 
| Donald Peers scoring at Em- 
pire, Edinburgh, and will also play 
{the Empire, Glasgow. Last time 
he was in Scotland it was in straw- 
hat revue. 

Markova-Dolin ballet causing 
long lines at Glasgow Alhambra. 

Regal cinema, Glasgow, marking 
2lst birthday and inviting Anna 
Neagle as guest of honor. 

New play, “A Guardsman’s Cup 
of Tea,” by Thomas’ Browne, 
skedded for Glasgow, Oct. 23. 
Rosamund John, Ellen Pollick and 
| Andrew Crawford head cast. 


Washington 


By Florence S. Lowe 


Telenews opening a D. C. ex- 
' change. 
Shep Fields current 
Statler’s Embassy Room. 
Rudy Vallee into hotel Shore- 
ham’s Blue Room next Monday 


at hotel 


| (23). 


Miguelito Valdos opened at Hotel 
Carlton’s Conga Room last Monday 
night for an indefinite run. 

Catholic U preeming its theatre 
season Oct. 27 with its version of 
the prize winning ‘“Madwoman of 
Chaillot.” 

Buddy Lester, current headliner 
|at Club Kavakos, has been inked 
| to do two NBC-TV shows with 
| Kate Smith. 
| Uline Arena back in show biz 


| 
| 
| 
| 
| 


ing one nighters. 


| Nathan Golden, Dept. of Com- 


;merce film head, and Jake Flax, 
‘Republic Pictures rep, off to Pitts- 
burgh next week to represent Tent 
|11 at Variety Club’s mid-season 
conclave. 


Rome 


By Helen McGill Tubbs 

Italian actress, Maria Denis, re- 
turned from a trip to Spain. 
|. Antonio Petrucci, head of the 
; Venice Festival, on visit here. 
John Sleeter, American actor, 
+ -tiaaaaan from appendicitis opera- 
ion. 

The James Farleys planed out 
for Switzerland after a few days 
here. 

“Miracles Are Not > Repeated” 
company, starring Alida Valli and 
Jean Marais, on location at San 
Geminiano. 

Reginald P. Baker here from 
England for British Producers 
Assn. conferences with Italian pro- 
, ducers. 
| The British Embassy threw a 
_cocktail party for the English and 
| Italian film biggies during the An- 
glo-Italian film confabs here. 











Minneapolis 


. By Les Rees 
| Sammy Kaye played one-nighter 
at Prom Ballroom. 
Henny Youngman held over at 
_ Hotel Radisson Flame Room. 


| Sophie Parker and Joe Griffin 


back into Gay 90’s, topping seven- 


Hotel Nicollet Minnesota Terrace 
has Fran Warren and Jack Durant 
with Cecil Golly orchestra. 

Antin Dorati, M§nneapolis Sym- 
phony orchestra conductor, back | 
from a Holland eoncert tour. 

“Skating Vanities of 1951,” which 
played six nights at St. Paul Audi- 
torium, brought back Harold Stein- | 
man, the producer, to his home! 
own. 


vision operator, back from N. Y., | 


with Renfro Valley hillbilly jam-' 
boree and Ralph Flanagan orch do-. 


/of United Air Lines. 


| here. 


Hollywood 


Frank Fontaine planed in from 
Boston. 

Charles Boyer returned from 
| Montreal. 

Henry Rogers in town after three 
weeks in N. Y. 

Kim Spalding’s new 
name is Ross Latimer. 
| Terry Turner out of the hospital 
after a nasal operation. 

_ Sid Rogell returned from busi- 
/ness conferences in N. Y. 
|. Mrs. Eddie Prince recovering 
‘from emergency surgery. 

Ruth Warrick out of the hospi- 
tal after successful surgery. 
| Steve Brodie recovering from an 
/ emergency appendectomy. 

Bill Hebert recovering at home 
after a collapse from overwork. 

Watson Webb bought Jules 
Stein’s estate at Lake Arrowhead. 
| William Farnum returned from 
N. Y. where he was a guest of the 
| Lambs. 
| Edward L. Alperson reported 
|improved after a week of virus 
infection. 

Norman Moray in from N. Y. 
for huddles about short subjects 
at Warners. 

Vic Damone returned to work 
at Metro after a week out with an 
infected leg. 

Irv Kupcinet in from Chicago to 
line up Hollywood names for the 
Harvest Moon Ball. 

Victor Mature walking for the 
first time since recent motorcycle 
accident in Montana. 

Mal Boyd addressed the month- 
ly dinner of the Society of Motion 
Picture Comptrollers. 

Republic Studio Club will hold 
its annual shindig at the Elks 
Lodge, Burbank, Nov. 4. 

Dick Powell is the only Holly- 
wood thesp on the Apparel Crea- 
tors’ list of best-dressed men. 

Charles P. Skouras in from 
Washington where he huddled with 
Department of Justice officials. 

William Beaudine started his 
35th year in film business and his 
500th picture, “‘Bowery Battalion.” 

Wanda Hendrix, Robert Stack 
}and Robert Preston in from Mex- 
lico City where they made “The 
| Tiger.” 

Bill Hickman recovering from a 
, punctured ear drum sustained on 
location with the “Red Badge of 
Courage” troupe. 

Walter C. Christensen, former 
contact between the Marines and 
the film studios, reported wounded 
in action in Korea. 


Jack L. Warner awarded e 
1950 Certificate of Appreciation by 
the National Society for Crippled 
Children and Adults. 


Cedric Gibbons was presented 
an award by the Society of Motion 
Picture Art Directors for his con- 
tributions to the film art. 

Richard Owen in from Houston 
to line up film companies for space 
in the industry exposition at the 
national TOA convention. 

John Ford won a citation from 
the United Veterans of Indian 
Wars for “preserving the glory of 
—e, colorful frontier his- 
ory." 

Jane Wyman will represent War- 
ners in receiving the “Best Pic- 
| ture of the Month Scroll” from the 
, Hollywood Foreign Correspondents 
| Assn. for “The Glass Menagerie.” 





screen 


| 





Honolulu 
By Mabel Thomas 


Gloria de Haven has returned 
to Holiywood. 

Lioyd Pantages house guest of 
Doris Duke here. 

EK. Pinza booked for concerts 
here later this fall. 

Ricardo Cortez and bride at the 
Royal for two months. 

Hawaii Calls touring west coast 
with Alfred Apaka featured. 

New $2,000,000 Matson hotel, 
Surf Rider, under construction at 
Waikiki. 

Consolidated American Co. go- 
ing all out on talent search for 
Warner Bros. 

General Douglas MacArthur 
gave Tats Matsuo the green light 
‘to bring 80 top circus performers 
here from Japan. 

Harry Owens were special guest 
While here 
he found a real beauty from Maui 
for his TV show. ' 

Jose Iturbi packed civic aud to 
a sellout house despite 6,300 seat 
capacity. Two nights later, with 
his sister, he did the same thing. 

Jack Bolton, of Music Corp. of 
America, came along for the ride 
on new United airliner, with Joan 
Fontaine, Ann Miller and Con- 
stance Moore. 

Peter Lawford will have three 
days here enroute to Australia. 


| Bob Hope gave numerous shows to 


during his short layover 

Marilyn Maxwell and 
Gloria De Haven also worked end- 
less hours entertaining. Despite 
bad breaks, tape recordings of 
Hope’s show Sunday were finished 
under terrific pressure. 
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O B IT U A R ] E “Surviving are’ husband, son and 


MATTHEW H. ZIMMERMAN 


tired theatre ticket broker, died 
N Y. Oct. 14, after a long ill-| 
ness. For more than 20 years.’ 
wrior to his retirement, he had) 
heen general manager of the late! 
joe Leblang’s Central and Public | 
service ticket agencies, which for 
number of vears had been lo-| 
cated under Gray’s drugstore in 
Times Sauare, N. . a favorite 
mecting vlace for “dates. 

The Public Service branch, 
renutedly the ioint idea of Zim- 
merman and Leblang, was a cut- 
rate agenev, wherein tickets for | 
the less-in-demand _ Broadway 
chows were sold at half price. ! 
Ponularity of the idea grew to 
such proportions that the ticket- 
huvers traffic. most of it through 
Grav’s for convenience, the latter | 
resistered plenty beefs. This was 
solved by Zimmerman inducing 
ILeblang to buv_ the _ drugstore. 
7immerman’s judgment paid off 
hansomely as the cutrate ticket 
business thrived. 

Zimmerman later evolved the 
idea of setting up a membership 
plan among ticket buvers, issuing 
io them a “oreferred customer” 
membership ecard at $1 vearly. 
which gave the holder preferred 
choice on the cutrate dneats. Some | 
productions, getting off to a mild | 
start. were successfully pulmotored | 
via the cutrate take over rough 
periods, and more than a_ few be- 
came successes via this aid. 

Zimmerman went a stev further 
in this direction bv making out- 
richt buys of vroductions when! 
original producers were readv to 
throw up the sponge and continu- | 
ine them for lone Broadwav runs. 
One case in voint was Fugene 
O'Neill’s “Desire Under the E'ms,” | 
which starred the 'ate Walter Hus- | 
ton. It had a tenid run at the now 
defunct Greenwich Village theatre, 
N. Y¥. Leblang and Zimmerman 
took over. moved it to an untown | 
house. dumped most of the tickets 
into their cutrate agenev and con- 
tinned its run for months. | 

™ several other instances short | 
roll producers. who were unable 
to meet stop limits at their thea-| 
tres. Zimmerman cutrated the | 
shows and kent them going. When | 
leblang died some years ago,| 
Zimmerman took over as execu-, 
tive ef the Leblang agencies, which | 
he operated for Mrs. _ Tillie 
Leblane. Leblang’s widow. 

Survived by a son and daughter. | 





| duction, and was associate director fatally injured in horseback rid- 
Matthew H. Zimmerman, 68, re-| on “Ben Hur,” produced in Italy,|img accident in East Islip, L. L., 


‘is home in Jackson Heights, | Cisco Kid,” “Scattergood Baines,” | Of 


“Alters of Desire.” He also directed Chicago, Oct. 15. 
| Monogram’s “Western Limited.” 


| following his retirement as Super-|™an, New York, Oct. 5. 


VARIETY 


63 





singer known professionally as 
Betty Huston died Oct. 7 in Chi- 


daughter. 








Ellen Flynn Bordages, 12, was 


His other films included “The | Oct. 14. She was the daughter 
Asa Bordages, author-novelist, 


Girl. of the Limberlost” and 22d Gertrude Flynn Bordages, an 


“Keeper of the Bees.” In 1916 he actress prior to her marriage. 





joined Metro, directing “One of | 


Many,” “The Midshipman,” “The | Sam Glusking, 64, former ad- 


Masked Bride,” “Monte Carlo” and Vance agent for carnivals, died in 
I Survived by 
‘wife and son. 


| 





He was married twice, first to 
Vivian Montrose, and then actress Widow, 65, of Earle Boothe, 
Millicent Fisher. Surviving are | /¢sit producer, died in New York 
three children from his first :mar-| Oct. 12. Her husband died last 
riage, two from his second, three Y©!- 
sisters and a brother. 





Fred Nissle, 74, veteran of Para- 
mount studio’s protection depart- 
ment, died Oct. 11 in Hollywood 
after a heart attack. 














RICHARD KOUNTZ 
Richard Kountz, 54, composer, 
died in New York, Oct. 14, 1950. - 
A pioneer in the broadcasting of : . = 
music with station KDKA, Pitts- en . come rom 
1 . man, prexy of Apollo Records, died 
burgh, he began his musical career | jn New York. Oct. 12 , 
as . a organist. Kountz came | . ; 
to N. Y. in 1927 where he scored 
success with his song “The Sleigh,” MARRIAGES 
mcaher of the rion ects | mat base aes eet in 
: Society New York, Oct. ’ e’s an ex- 
iehees Samet tnes welts ie | Gee se ae ae 
‘ " VY Mills veepee, ‘ 
him include “The Little French | Celia ~sed tp Nai . a 
Clock,” “Cossack Love Song,” “The ....3: ; __« a a. oh 
Road to Derry,” “Prayer al the cuioli in Rochester, N. H., Oct. 12. 
Norwegian Chila” and “Sleepy He’s manager of the Scenic and 
Hollow Tune.” Among cantatas | 5tate Sneeeres om hes Sy. 
composed by Kountz are “Spring Rose Badger to Harry Rackin, 
Cometh” and “American Ode.” _ Beverly Hills, Oct. 14. He’s an Ex- 
He was also manager of the de-| hibitors’ Service operator. 
partment of standard and educa-| Pamela Rivers to Louis S. David- 
tional publications of M. Witmark | son, Jr., New York, Oct. 13. Bride 
and Sons. His most recently pub-| is an actress. 
a b age beng a Shen tase | eee » Peter Crosby, 
‘ a Ss, ew York, Oct. 16. Bride is cur- 
Come Out” and a Christmas chorus, | rently featured with Olsen & John- 
Carol of the Christmas Chimes.” | son in “Pardon Our French” at 
A wife and brother survive. the Broadway theatre, N. Y. 
Pat Swan to Ralph Goodman 
DR. DAVID E. WEGLEIN ; : : 
'Las Vegas, Oct. 7. H 
Dr. David E. Weglein, nationally | Bobe topes p> tag stati 
a and public service | 
counselor for WBAL and WBAL-! w; ; 
TV, Baltimore, died in that city Winter, Shreveport, La. Oct. 3. 
Oct. 10. | America radio-tele dept. in N. Y. 


Dr. Weglein joined the Hearst | ; 
radio and television station in 1946| Angela Lass to Walter a. 
e’s a 
intendent of Schools for the city | theatrical attorney. 
of Baltimore, a position he had! Etta Dorfman to Melvin Marks, 
held for 21 years. | New York, Oct. 7. Bride is secre- 
His death came as he was about; tary to Leonard Feist, Mercury 
to launch the second year of tele- | Records’ exec; he’s advertising- 
vision lessons incorporated into the | publicity director for Mills Music. 
curricula of Baltimore’s public! Marcia Henderson to Robert L. 
chools, an educational service he| Brodsky, New York, Oct. 15. 
instituted at WBAL-TV last year. Bride is an actress, currently ap- 
pearing in “Peter Pan”; he’s a pre- 
medical student. 





NORMAN C. HUHN 


Arlene Schessler to Lt. Arnold! 


is with Music Corp. of; 


‘for treatment of an asthmatic con- | 








| Norman C. Huhn, for many years 
PAULINE LORD ‘a Pittsburgh theatre owner, died 
Pauline Lord, 69, legit actress, Oct. 5 in New Orleans, where he 
probably best remembered as star| had made his home since selling 
of Eugene O’Neill’s “Anna | the Grandview theatre in Pitt’s Mt. 
Christie,” produced on Broadway | Lebanon district in 1947. 
in 1921, died Oct. 10 in Alamogor-| Huhn’s father, the late Paul 
do, N. M., of a heart attack.| Huhn, was a pioneer exhibitor in 
Actress was on her way to Tucson | Allegheny County. 
Survived by wife and two daugh- 
dition, from which she has suffered | ters. 
for some time. She left no imme- | 
diate relatives. ALEXANDER LEVENTON 
Miss Lord made her stage bow Alexander Leventon, 54, former 
at the age of 13 with the Belasco | violinist - concertmaster of _ the 
Stock Co. in San Francisco. Her | Rochester Philharmonic and Civic 
first eastern tour was with the Nat} orchestras, died at his home in 
Goodwin repertory troupe in 1905,| Rochester, N. Y., Oct. 12, of a 
after which she played two seasons | heart ailment. 
of stock in Milwaukee and Spring-| A native of Russia, Leventon 
field, Mass. Her first Broadway came to the U. S. in 1922. He was 
success was “The Talker,” in 1912, a nephew of actress Alla Nazimova. 
followed by several years in vaude- 
ville ‘ 





mother. 





Returning to legit, Miss Lord 
played in some of the outstanding 
‘ramas over a veriod of years. 


JO MENDEL 
Jo Mendel, 57, violinist and 


Survived by wife, son and, 


They inelude “On Trial,” “Out | 
There,” “The Deluge,” “The 
Harvest.” “Avril,” “Our Pleasant | 
Sins,” “Midnight,” “Night Lodg- 
ing.” “Big Game.” “Samson and 
Delilah.” “They Knew What They 
Wanted,” “Trelawney of the 
Wells,” “Mariners.” “Spellbound,” 
Strange Interlude,” “The Late 
Christopher Bean,” “Distant 
Drums.” “Ethan Frome,” “Rob- 
ert’s Wife” and “Yes, My Darling 





Daughter.” 


bandleader, died Oct. 8, at his) 


home in San Francisco, of a heart 
aiiment. 

Mendel toured the Orpheum cir- 
cuit gor several years with his 
band and in 1925 became band- 
leader at the Club Lido, San Fran- 
cisco. 

Survived by wife. 


FRED A. KELLER 
Fred A. Keller, 73, former ex- 
hibitor, died of cancer at his home 





Her sole appearance on_ the in St. Louis, Oct. 8. Until retire- 
Screen was in “Mrs. Wiggs of the| ment he was with the O. T. Craw- 
Cabbage Patch,” at Paramount in ford Co., which operated 12 thea- 
1934, tres in the St. Louis area. 
Survived by sister. 





WILLIAM CHRISTY CABANNE 
_William Christy. Cabanne, 62, BENJAMIN R. BRADLEY 
pioxer film director, died in! Benjamin R. Bradley, 52, for- 
Philadelphia of a heart attack, Oct.! mer magician and a film player in 


15, 1950. Cabanne, who resided in| the silent picture days died of, 


Santa Monica, was visiting Phila-| heart disease and complications, 

celphia on television business. A | Sept. 29 in St. Louis. e wes a 

director in the old Biograph Co.,| member of the International Broth- 

Cabanne began his career in St. | erhood of Magicians. 

Louis summer stock productions 

about 40 years ago. He later acted | ERNEST HAYCOX 

in N. Y. opposite Blanche Sweet| Ernest Haycox, 51, writer _of 

and in some early Mary Pickford | western stories, several of which 

films, 'had been adapted for films, died 
When film production moved to in Portland, Ore., Oct. 13. 

the Coast he went along to direct, Among his screen credits were 

Such early performers as Beverly | “Stagecoach,” “Union Pacific” and 

Bayne, Francis X. Bushman, Mae “Canyon Passage.” 

Marsh and Douglas Fairbanks, Sr. 

He megged the last named in “The BETTY HUSTON ; 
Lamb,” the first big outdoor pro- Elizabeth Herlocker, 51, radio 








Anna Deere Wiman to Paul 
Gary, Greenwich, Conn., Oct. 16. 
Bride is the daughter of legit pro- 


a student-actor in the American 
Theatre Wing school. 


BIRTHS 


Mr. and Mrs. Al Cantor, son, | 
Los Angeles, Oct. 11. Father is} 
the former USC football star, now | 
a screen actor. | 

Mr. and Mrs. Max Roth, 
daughter, New York, Oct. 9. Father | 
is talent agent, associated with | 
Bernard Burke agency. 

Mr. and Mrs. Louis Busch, ; 
daughter, Hollywood, Oct. 10. 
Mother _ is argaret Whiting, 
| songstress; father is Capitol Rec- 
ords exec. 

Mr. and Mrs. Bert Detwiler, | 
daugher, Pittsburgh, Oct. 5. Father | 
is manager of Manos theatre, 
| Tarentum, Pa. 


Mr. and Mrs. Jimmy Hutchinson, | 
| son, Chicago, Oct. 8. Father is| 
| member of WLS Sage Riders. 

Mr. and Mrs. Joseph Odenthal, 
daughter, Chicago, Oct. 7. Father 
is manager of Telenews theatre, 
Chicago. 

Mr. and Mrs. Frank Sweeney, 








WGN announcer. 

Mr. and Mrs. Norman Rose, 
daughter, New York, Oct. 10. 
Father is co-producer with Ben 
Grauer of forthcoming revival of 


ducer Dwight Deere Wiman; he’s | 


} 




















THIS WEEK’S FOOTBALL 





By MARTY GLICKMAN ==—— 
(WMGM, N. Y., and Paramount Newsreel Sports Commentator) 
COLLEGE 
GAMES SELECTION POINTS 
Fe errata tee ee, ree pe ee a see 21 


Kaydets easi'y class of the East. 


Boston College-Georgetown....... 


caw ais Georgetown 


boerccoscces 30 


BC Eagles young and green. 


Beoten U-BMiamé........cck-5-e-c. 


evree Miami " *“*e @@eeervre eevee 13 


Hurricanes blew over Purdue last week. 


Brown-Princeton i: aL chat hc uae os 
Tiger has outstanding 


i EE PD on om ce ae see 


tailback in Kazmaier. 


NIE ok vce ce hee ah wk ce MII oe hae op ce we cess 21 
Red Raiders getting better each game. 
Columbia-Pennsylvania : an . Pennsylwania ........... 7 
Little Lion’ can’t hold the Quakers’ power. 

Cornell-Yale aise Sette ce ae, an Ss a ya's, ose 9 cee air cis iene 7 
Big Red second only to Army in the east. 
Fordham-West Virginia ag eee RE RL ECS 27 
Mountaineers having a bad season. 

Holy Cross-Syracuse........... , dang OG . 52 cordon ciree és 6 
Tough pick! Orange has better balance. 

Maryland-No. Carolina State............ Maryland biteeanek oe 
Maryland heading for Southern Conference crown. 
| Navy-Southern Cal . te ee . Southern Cal........ one 8 

But Middies may come alive in this one. 
Pd ee a 82 Serer ee 14 
Violets playing out of their class 
Penn State-Nebraska es ia ee ei ere ee ore 13 
Cornhuskers tough at home. 
Pittsburgh-Northwestern SV eetes .. Northwestern .......... 7 
Panthers not what they used to be 
Viilanova-Kentucky ae el , ME © Sas be Wieeees 21 
Babe Parilli of Kentucky an all-American. 
Alabama-Tennessee ........... Sake ere eee 
Edge to Alabama on speed. 

Arkansas-Texas ........... neko cane he Te eek ang hee vase Ks i4 
Longhorns best in southwest despite Oklahoma defeat. 
Auburn-Georgia Tech. . ae . Georgia Tech sa artecw ee 14 
Engineers superior in every department. 
.Vanderbilt-Florida | rere 14 
Commodores undefeated after difficult opponents. 
Georgia-La, State......... eee hie = 
Bulldogs under Butts rebuilding rapidly. 
Mississippi-Tulane ws wee Tulane ey een eae 

Green Wave gave Irish physical beating. e 
Southern Methodist-Rice........... . Southern ™Methodist..... 7 
Big game of southwest. Rice can’t stop Rote. 

Texas A&M-Texas Christian.... ....... Texas A&M ............ 7 
Aggies gave mighty Oklahoma a scare two weeks ago. 
Illinois-Washington ............ ae! at A Jaren bodes 6 

Great game! Huskies and California best in the west. 

Notre Dame-Indiana.................. Notre Damee...........- 14 
Battered Irish still one of the country’s finest. 
are ee er a Eee eer re 

Boilermakers bounce back with Dale Samuels. 
Missouri-Iowa State Page acted Chee . Missouri ‘eekiase Ee 
Don Faurot’s team better each game. 
Kansas-Oklahoma A&M .......... Oklahoma A&M......... 14 
Aggies on way back. 

Kansas State-Oklahoma.... . Oklahoma docks we ee 04a 


Sooners will let down but Kansas State is easy. 


Michigan State-Marquette.... 


. Michigan Sitate.. ....... 7 


Spartans in for rough afternoon. 


Michigan-Wisconsin 5, Sy Sor eee EE oo seer iwaens 7 
Upset! Wisconsin Big Ten title threat. 
Minnesota-Ohio State .......... eee = gn eee 21 
How the mighty have fallen! Gophers doormat of Big Ten. 
| California-Oregon State................ CO gk dls bao ca Hoe 7 


| BeemlOne- DCU. .< cha ce cavexdcss 


Golden Bear's roll along unbeaten. 
ye Dn. skenaesadewe.'., 0 


Indians are football powers again. 


PROFESSIONAL 


Cleveland-N. Y. Giants............ 


peers Cleveland 


coccccccs «- 10 


Browns get even for earlier upset. 


N. Y. Yanks-Green Bay Packers.......... SS, 
Yanks have better runners and Ratterman. 
Los Angeles-Baltimore................. Los Amgeles............ 14 
Rams hitting stride. 
Washington-Chicago Cardinals........ . Cardinals ..... edbeseee- 3 


Cards’ backfield clicking once more. 


Detroit Lions-San Francisco ...... 


i, BOs. BROMS sccccseeoes 


San Francisco stars over the hill. 


Pittsburgh-Philadelphia 


SEASON’S 
” Won, 72; Lost, 35; 





Lifebuoy,” was deleted. Commer- 
cial for a deodorant which indi-| 
cated that other deodorants entail 


Ties, 4; Pet., .673 


. Philadelphia ........... 7% 


Eagles unbeaten since opening loss to Browns. 


RECORD 


minorities is pointed up by a gag 
about the New York mayoralty 
race on a recent comedy program, 


son, Chicago, Oct. 2. Father is a/ 


“fuss and muss” was recommended which was interpreted as calling 
for change to avoid unfair hitting citizens of Italian decent “for- 
at competition. eigners.” It drew protests from 

Plugs aimed at kids are watched Italian-Americans in Schenectady. 
for messages that may frighten Regarding this incident,” NBC 
youngsters into buying the prod- prexy Joseph H. McConnell cited 
uct. They’re also serutinized so a letter from Herbert Bayard 
they won’t result in Junior’s re- Swope in which the latter declared 
fusing to eat his meat because that a laugh at the expense of a 
some Wheat Treats are touted as friendly nationality or religion 
having more bite. | isn’t worth getting. 














Lookout is also being maintained 





Bernard Shaw’s “Mrs. Warren's | 
Profession.” 


of Republic’s sound effects de- 
partment. i 











Male Cheesecake 


aes ~4Continued from page 2 


accept. For example, a cartoon 
commercial for a cigar in which 
the stogie does a sort of cooch 











| dance was accepted, subject to re- | 


view if public reaction objects to 
, the nicotine striptease. 

| The department checks on copy 
which may be unfairly derogatory 
, to other bankroHers. From one 
' comedy script the line, “He came 
up with a new kind of soap called 
B. O. which kills the smell of 


| advertising. Both the 
Mr. andsMrs. Rod Rogne, daugh-| Better Business Bureau and the 
ter, Burbank, Calif. Father is head | Advertising Council, with which. 


for copy bordering on war scare 
National 


continuity acceptance departments | 
' work closely, have warned webs | 
to restrain bankrollers from copy 
| which encourages hoarding or, 
| price inflation. 
As is the case in Hollywood, 
| films, material is given the once- 
| over for possible offense to various | 
| segments of the population. One| 
| recent suspense yarn, which had_ 
a lawyer circumvent prison regu- | 
|lations to help his client, was 
changed to make the character a 
reporter. Reason is that bar asso-. 
ciations are sensitive to any im- 
plication that attorneys are unwill- 
ing to abide by court decisions. 
' The importance of vigilance 
against material that may offend, 


War Scare Ads Watched ono 
Yank Acts 








Continued from page 1 


has a similarly namea spot in 
Miami Beach, is attempting to 
open at Baradera, about 45 min- 
utes by plane from Havana. 

Picture in the other Havana 
niteries is still indefinite. It’s not 
yet known whether the Tropicana 
will have U. S. talent, but it will 
operate with Cuban names. The 
Sans Souci’s talent plans are still 
uncertain. 

The casino activities of the Ca- 
ribbean spots will get some heavy 
publicity in Florida. They'll make 
pitches for the racetrack crowd as 
well as the type of tourist that 





| frequenied Colonial Inn and La 


Boheme, Hallandale. Fla., before 
the gambling crackdown. 
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